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‘Lost Audience Back, Temporarily, 
But Wary of 3-D Gimmick Cycles 


Hollywood, April 28. 

Hollywood's “Jost audience” has 
been lured back to the fold, at least 
temporarily, by.a 3-D light in the 
window, but initial reactions of 
patrons to the first major studio 
offering in three dimensions indi- 
cates that it will take more than 
gimmicks to recreate a permanent 
film-going habit with that segment 
of the population which has wan- 
dered to other media in recent 
years. 

Random checks of patrons at- 
tending Warners “House of Wax” 
showings here, in Texas and in 
N. Y., underline the Hollywood be- 
lief that nothing since the advent 
of sound has created so much ex- 
citement. 

Both the filmgoers and exhibs, 
however, are convinced that the 
return of the “lost audience” will 
be on a short-visit basis only if 
the industry is saturated with films 
which depend more upon startle 
effect than an story. 

Frank Lovejoy, one of the stars 
of “Wax” and the first top film 
name to return from a personal ap- 
pearance tour with a 3-D film, 
emphasized that the hundreds of 
persons he talked to all expressed 
the fear that the stereoscopic sys- 
tems would prompt a Hollywood 
concentration on gimmicks. 

“There's no question,” Lovejoy 
reported, “but that 3-D has created 

(Continued on page 79) 


DAR Claims Hoss Opera 
. hee ye ] > 
- Ridicules’ West Point; 
> ¢ ° ° ’ 
It’s ‘Commie-Tainted’? 
Washington, April 28. 

Daughters of American Revolu- 
tion convention last week was told 
that a special eye had to he kept 
on Hollywood because of the 
cases disclosed of Commie sympa- 
thies among writers and actors, 
and that some subversive propa- 
ganda has been detected in films 
by state units of the DAR~motion 
picture committee: 

In her report, Mrs. F. Allen 
Burt, acting chairman of the 
DAR national motion picture com- 
mittee, said: 

“Since many movie writers and 
actors have been either suspected 
of Communist sympathies, or 
Proved to be members of the 
Communist Party, or of Red front 
organizations,. it is .all. the more 
important that we, of the DAR, be 
ever watchful to note subversive 
tendencies in motion pictures. Sev- 
eral states report finding evidence 
of propaganda tending to arouse 
class hatred, especially hatred for 
businessmen and capitalists. 

One special instance of anti- 





American propaganda was reported | ni 


from Kansas: ‘Ag to traces of 
Communism in pictures, I think we 
are being fed class hatred and dis- 
respect of our American institu- 
tions very subtly and cleverly. 
During the mid-seme-ter va- 
(Continued on page 79) 
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Petrillo Bows to Queen 
On Coronation Vidpix 


James C. Petrillo, American 
Federation of Musicians prexy, 
has bowed to British royalty and 
is okaying the distribution of 
British TV films of the Corona- 
tion in the U. S. and Canada. 
Petrillo wired the British Musi- 
cians Union that he would inter- 
pose no objections to Coronation 
films with music. 

The AFM chief said he was co- 
operating in this project out of 
deference to Queen Elizabeth. 
Hardie Ratcliffe, head of the Brit- 
ish musicians ‘union, had been 
holding up agreements with the 
TV pix distribs pending the green- 
light from Petrillo. 


TV Helps, Hurts 
In Gab Circuit's 
$6,000,000 Score 


By FRANK RASKY 


The gab circuit wound up its fair- 
to-middlin’ $6,000,000 season this 
week amid grumbles and smiles, 
both inspired by TV. Grumbles 
rumbled from iecture bureaus, 
squawking that video this year re- 
duced by at least 10% the national 
audience of over 70,900,000 persons 
who annually pay to be subjected 
to their gabbers’  brainbaths. 
Smiles wreathed many of these 
same impresarios, happy because 
TV appearances have enhanced— 
in some cases, revived or complete- 
ly built-up—the reputation of their 
clients traveling the dried-peas- 
and-leather-chicken circuit. 

Not since Charles Dickens gar- 
nered an all-time high of $228,000 
in the winter of 1867 for jolly well 
baffling American colonials with 

(Continued on page 78) 


VICTOR PREPS ALBUM 
ON QUEEN ELIZABETH 


RCA Victor has set the middle 
of May for release of a decu- 
mentary album framed around the 
major historical events in the life 
of Queen Elizabeth. Set, which was 
produced in: eooperation: with the 
British Gramophone Co. from BBC, 
broadcast tapes, will be tied in 
with the June Coronation-ceremo- 








es. 
Set will include the voices of the 
Queen and her family plus those of 


Winston Churchill, Franklin D. 
Roosevelt, Adolf Hitler and oiher 
public figures from 1926, when the 
Queen was born, to the sain! 


day. 





NEW HORIZONS 
HUWN INDUSTRY 


By GEORGE ROSEN 


Los Angeles, April 28. 

Gen. David Sarnoff, the RCA 
board chairman who has reassert- 
ed himself anew in the broadcast- 
ing medium which he helped pi- 
oneer by resuming his NBC board 
chairmanship role, is the unques- 
tioned “Hero” of this year’s Na- 
tional Assn. of Radio-Television 
Broadcasters convention here. 

If, on the eve of his official key- 
note address on “Facing the Fu- 
ture in Radio and _ Television 
Broadcasting” and his designation 
as recipient of the NARTB’s first 
annual keynoter award, there is an 
air of expectancy among the un- 
precedented turnout of convention 
delegates, it’s because the Ameri- 
can broadcasters are looking to 
Sarnoff for a “Credo for Tomor- 
row.” 

Only.too well do the broadcast- 
ers recall—and particularly those 
who decided to play it the other 
way—how, six years ago, at the 
now memorable Atlantic City con- 
vention, it was General Sarnoff 
who sounded .the “go video” clar- 
ion call—the same Sarnoff who, in 
the face of repeated cautions from 
station managers content to ride 
along with sound broadcasting to 
“soft-pedal” television, minced no 
words in urging the broadcasters 
to hop aboard the TV bandwagon. 
For television’s growth from in- 
fancy to its present dimension as 
a major factor in the American 
economy and society had its in- 
ception from that day, six years 
ago, when Sarnoff turned on the 

{Continued on page 38) 


Hank Williams 
Immortal To 
Cornball Fans 


Nashville, April 28. 

Within four months of his death, 
Hank Williams has already assumed 
the mantle of an immortal to his 
hillbilly colleagues and fans. The 
devotion to the late country com- 
poser and performer is one of 
the most unusual sagas in show 
biz annals. His passing was an 
event that was mourned. by thou- 
sands of hinterland folk and his 
sustained grip on the public imagi- 
nation probably exceeds that of 
the most noted stars of the past. 

Wiiliams, in fact, is enjoying a 
greater popularity dead than alive. 
Extraordinary demand for Wil- 
liams’ disks, compositions, photos, 
autographs and other mementos are 
now at flood tide with no signs of 
an ebbing. Other country artists 
joined in this continuing memorial, 
and contributed to its mass conta- 
gion, with recorded tributes to 

(Continued on page 52) 
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U.S. Zone In Germany ‘Worst’ Booking 
For Yank Acts; cl Posts Ineptly Run 





‘Shim’ Shimmy Terper 
Christined In Mpls. 


Minneapolis, April 28. 

Alvin, local burlesque house, en- 
gaged exotic dancer Robi Del Mar 
in the belief he was a she. But 
when Robi refused to striptease, 
manager Charlie Fox, still unaware 
of his sex, dismissed shim after 
the opening matinee. 

The Saddle theatre-bar here then 
took Robi on, impressed by femi- 
nine looks and attire and believing, 


too, he was a she. When Robi | 


deemed it advisable, however, to 
reveal his sex before opening, he 
found himself out of a job. Police 
regulations here prohibit female 
impersonations. 

As a he, Robi just has finished 


a St. Paul Club Capitol engage- | 


ment and opens at the Club 26, 
Milwaukee, this week. 


Pocket Books 
Into Disk Biz 
With 35¢ Pops 


In a radical development in the 
pop record field -last week, Pocket 
Books, Inc., set the ball rolling 
for its entry into the. disk biz 
with a new low-price label, Bell 
Records. The disk will be peddled 
at 35c. Bell’s initial release is ex- 
pected to be out on fhe market 
Aug. 20. 

Broad trade aspect of the Pocket 
Books jump into the plattery biz 
is that the Bell disks will have a 
ready-made distribution outlet and 
probably larger than any ofthe 
majors. The disks will be distrib- 
uted through the same channels as 
the Pocket Books, hitting book- 
shops, newsstands, chains as well 
as record shops. Several of the 

(Continued on page 50) 


TOBIAS CLAN MAKES UP 
OWN TIN PAN ALLEY 


The Tobias family is copping all 
honors as Tin Pan Alley’s most 
numerous cleffing clan. With the 
recent introduction of Charles To- 
bias’ two sons, Freddie and Jerry, 
into the tunesmith trade, the fam- 
ily’s roster of writers now adds up 
to six. 

Besides Charles, his two sons and 
his two brothers, Harry and Henry, 
there is Mrs. Charles Tobias who, 
under her maiden name of Edna 
Gladstone, wrote a hit, “The Cat's 
Whiskers,” back in World War I 
on the then-éxisting Benson label. 
The three Tobias brothers, Charles, 
Henry and Harry, all have top 
ASCAP tune credits, 








By VANCE HENRY 


| Frankfurt, April 28. 

| In all of my experiences in 
| Show business, which has included 
work in motion pictures, television, 
| theatres and -night clubs, I have 
neyer seen a business so poorly 
run as that of the entertainment 
section of Special Services in 
Europe. It can rightfully be re- 
ferred to as a business because 
they consume more entertainment 
than any other organization in the 
world, that employs variety acts. 
One post alone purchased over 
$700,000 worth of entertainment 
last year. Yet, while performing 
under their auspices, an artist suf- 
fers more humiliation, hardships 
and unbearable conditions than 
|you could ever imagine possible. 
| The greatest majority of these con- 
| ditions are due to poor organiza- 
tion and the fact that so many in- 
| competent officers, with absolutely 
|no knowledge of show business, are 
| holding the highly important po- 
| sitions of entertainment officers. 

| In the U. S. Zone of Germany 
there are approximately nine mili- 
tary posts with their own indivi- 
dual entertainment office force 
headed by an officer ranking 
from Warrant Officer to Major. 
With only about three exceptions 
these officers know absolutely 
nothing about show business much 
less how to pick entertainment for 

(Continued on page 24) 


Last Week’s ‘Slaughter’ 
Keys TV Webs’ Stronger 
Control of Fightcasts 


Reaction to last week’s light- 
_weight bout in Boston, in which 
champion Jimmy Carter subjected 
Tommy Collins to an unmerciful 
slaughter before the screens of 
mijlions, of NBC-TV viewers, ac- 
celerated the growing conviction in 
the television industry that the 
networks must exert a controlling 
influence on their televised bouts. 

What columnists have described 
,as an “unheaithy” situation in the 
TV-fights setup has resulted from 
a number of factors: (1) the box- 
ing industry itself has been de- 
scribed as “gangster-infested” and 
“unethical”; (2), some networks 
have handed over control of their 
television packages to the very 
promoters who have come in for 
criticism; and (3), calibre of an- 
nouncers, according to sportswrit- 
ers, has been low, lending prestige 
to unqualified fighters and permit- 
ting the promoters to engage in 
phony byildups. 

Bout last week was set up be- 
tween the International Boxing 
Club and a Boston promoter. In 
that specific instance, TV was not 
a key factor, since the gate was 
nearly a sellout. But Collins had 
a local buildup via TV, as have 
had a number of boxers, and pub- 
lic and press were unanimous in 
calling the fight a complete mis- 

(Continued on page 68) 
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Red-Tainted French Film (Montand) 
Seen as Cannes Film Fest Winner; 
Booth, Clift, ‘Lil Yank Citations 


By GENE MOSKOWITZ 


Cannes, April 28. 

With the Cannes Film Festival 
winding up tomorrow (Wed.) night, 
a straw poll indicates that the 
Grand Prize for the best film will 
go to the French “Le Salaire de la 
Peur” (“Wages of Sin”) (reviewed 
in this issue). Survey also reveals 
that winners in other categories 
will be as follows: Shirley Booth, 
best actress for her performance 
in “Come Back, Little Sheba” 
(Par); Montgomery Clift, best actor 
for his portrayal of the priest in 
Alfred Hitchcock’s “I Confess” 
(WB); and Vittorio De Sica as best 
director for the Italo “Stazione 
Termini.” (“Terminal Station,” 


Selznick co-production, co-starring 
Jennifer Jones and Montgomery 
Clift.) 

Metro’s “Lili,” starring Leslie 
Caron, is seen as copping an award 
as the best selection for a particu- 
lar country. Other awards in this 
category, according to the poll, will 
go to Brazil's “O Congaceiro” (also 
reviewed in this issue) and Fin- 
land’s “Le Renne Blanc” (‘The 
White Reindeer’’). 

There’s been a last-minute flurry 
of pix and film people here. Shown 
near the close of the Festival were 
“Sheba,” “Termini the Swedish 


“Barabbas” and Mexico's “El” 
(“Him”). “Peur” ig the pic that 
started some controversy here 


when star Yves Montand was 
(Continued on page 12) 


Coronation Play First 
For Westminister Abbey 


London, April 21. 

A Coronation play, “Out of the 
Whirlwind,” especially written for 
the occasion by Christopher Has- 
sall, is to be presented in West- 
minster Abbey for a limited season, 
beginning June 10. It will be the 
first time in history that a play 
has been staged inside the Abbey, 
and all profits will be donated to 
the restoration fund. 

The principal role will be played 
by Fay Compton and with 45 in 
the cast. Music will be provided 
by the Abbey organ and choir. 


e + J 
Christine’s Dates 

Christine Jorgensen has been 
signed to play Sahara Hotel, Las 
Vegas, July 14, for two weeks. It’s 
her second theatrical date, first 
being set for the RKO Orpheum 
Theatre, Los Angeles, May 8 at 
$12,500. Sahara deal was made by 
Bill Miller, booking the spot, and 
Chariie Yates, who is representing 
Miss Jorgensen. 

Product of Danish surgery is 








slated to leave for England to at- 


tend the Coronation immediately 
after the Orph stand and will re- 
turn to the U.S. in time for the 
Sahara engagement. 
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Jimmy Cannon Show 


CBS Radio is auditioning Jimmy 
Cannon, sports columnist of the 
New York Post, for a half-hour, 
once-a-week show on the big city. 

Program is aimed for a N. Y. 
heart-beat slant, stressing Cannon 
as a poet of the pavements rather 
than a sports mug. 


Tiring Eddie lisher Skips 
Shows at B’way Par; Peg 
Lee, Johnnie Ray Step In 


The rugged civilian grind 
proved too much for former GI 
Eddie Fisher, who was forced to 
drop out of the Paramount The- 
atre, N. Y., show for one show 
Sunday (26) and: two shows the 
following day. Peggy Lee, current 
at La Vie en Rose, substituted for 
him during his first day’s ab- 
sence and Johnnie Ray carried on 
during Monday’s performances. 

Fisher was foreed to skip per- 
formances because of exhaustion. 
He had been doing from five to 
seven shows daily when his 
strength gave out. Again, the ex- 
citement of being discharged from 
the Army and going to work at 
the Paramount the same day, con- 
tributed to his collapse. He closes 
Tuesday (5). 


LONG WAY ROUND 
SHIFT FOR ‘LOVE’ 


Cost of moving “Love of Four 
Colonels” from the Shubert, N., Y., 
to the next-door Broadhurst last 
week came to about $4,500. That’s 
nearly equal to a quarter of the 
normal weekly operating nut for 
the show. Although the produc- 
tion was merely carried across an 
alley, the standard regulations re- 
quired the management to pay the 
cost of loading and unloading it 
on trucks and carting it around the 
biock. . 

All the bills for the move have 
not been received by the producers, 
the Theatre Guild and Aldrich & 
Myers, but the transfer called for 
the payment of 11 “loads” at the 
Sunday rate of $60 (instead of $50 
on weekdays) per load. Stage- 
hands also got time-and-a-half for 
working after the performance Sat- 
urday night and all day Sunday, 
plus regular scale for Monday, 
when they set the lighting. The 
job took about 25 men. 

Additional expense included ex- 
tra-space advertising to announce 
the move, plus the cost of chang- 
ing the signs in front of the the- 
atre. 


Wanted: Angels With Savvy 
(&$) for ‘Church Theatre’ 


Harry L. Wagner, a Bronx build- 
ing contractor who specializes in 
churches, has come up with an idea 
for an “inspirational theatre,” 
which would show non-sectarian 
religious or spiritual films. Wagner 
feels such a theatre would not only 
fulfill spiritual needs but provide 
entertainment of a high moral na- 
ture. He further points out it would 
attract people who seldom or never 
enter a church. 

Wagner’s got a. rough draft for 
such a theatre, and a sponsor with 
limited means, but he’s looking for 
some “angels” with the funds and 
know-how to put it over. 


Vegas as Metopera Annex 

Marguerite Piazza, formerly with 
the Metropolitan Opera Co., will 
play her first nitery date at the 
Sahara, Las Vegas, July 14. Miss 
Piazza has been with the NBC-TV 
“Your Show of Shows” for several 
years, 

Other former Metopera singers 
who have succumbed to the lure of 
Las Vegas dollars include Ezio 
Pinza, Mimi Benzell, Lauritz Mel- 


chior and James Melton. Robert 
Merrill, currently on the Met ros- 
ter, plays the Sands Hotel, Las 
Vegas, in June, 
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3-D Patented By 
British in 1862, 
Asquith Claims 


London, April 28. 

Claiming that 3-D was the sub- 
ject of a British patent in 1862 
and that nobody has yet seen bet- 
ter productions than those made by 
British technicians for the Festival 
of Britain, Anthony Asquith, prexy 
of the Assn. of Cine Technicians, 
declared at the union’s annual con- 
ference that the ACT did not want 
to be flooded with applications for 
labor permits by foreign producers 
who claim “they have got to show 
us how to make these films.” 

If increased production is re- 
quired, Asquith added, there would 
be ne difficulty at all in British 
technicians being available to meet 
the requirements of all producers. 

Asserting that 3-D is not a revo- 
lution in the way that the coming 
of sound was, Asquith said that 
films would still appeal to only two 
senses, sight and hearing. Also that 
after the novelty had worn off pub- 
lic support would depend on the 
quality of production. The first les- 
son, therefore, was not to substi- 

(Continued on page 12) 


Chartock -& Parsonne’ 
Mull G&S Pix Deal With 
Savoyards, Martyn Green 


TV film producer Marion Par- 
sonnet and S. M. Chartock, leading 
U. S. producer of Gilbert & Sul- 
livan operettas, are talking a deal 
to film the works of the Savoyards 
both for the theatrical and video 
release. 


Pix would be filmed at Parson- 
net’s Long Island City, N. Y., 
studio, with Chartock providing 
the services of his entire G&S 
troupe, including Martyn Green. 

It’s estimated that each oper- 
etta, to be filmed in Eastman 
color, can be brought in at about 
$85,000. With Chartock having the 
scenery, costumes and a well- 
rehearsed troupe, it’s figured that 
each film can be shot in five days. 
Following the theatrical release, 
producers plan to trim the film to 
one hour for TV distribution. 

According to present plans, no 
deal is contemplated with a major 
distrib. Pair feel that the cost of 
prints for a large-scale release 
would cut down on the profits. 
Plan is to follow a slow playoff, 
keeping about eight prints of each 
film in circulation at any one time. 


KAY ASHTON-STEVENS’ 
FREAK AIR ACCIDENT 


Kay Ashton-Stevens, widow of 
the late Chicago Herald-American 
drama critic, is in New York’s 
Doctors’ Hospital with three frac- 
tured ribs as result of a freak 
plane accident suffered en route 
to Gotham. 


Mrs. Stevens was in the powder 
room of the American airliner 
when the plane hit a sudden 
squall, spinning her around, and 
causing the injury. She was in- 
stalled in the hospital upon arrival 
by William Randolph Hearst, Jr. 











Gieseking Plays A Merry Game Of 
Critical Confusion On N.Y. Return 


By ARTHUR BRONSON 





Lanza’s Concert Trek 


Hollywood, April 28. 

Mario Lanza is planning a three- 

onth concert trek around the 
country beginning in July. 

He was scheduled to star in 
Metro’s “Student Prince” last year, 
but repeated failures to report re- 
sulted in studio dropping him from 
contract list and filing a $5,195,888 
breach of contract suit against the 
singer. 


Larry Adler’s Busy Sked 
As Harmonicist, Author, 
Lecturer and Traveller 


Ottawa, April 28. 

Larry Adler is a busy man these 
days. He’s quarter-way through 
his autobiography, “From Hand to 
Mouth,” which Doubleday is pub- 
lishing. He also started work on a 
harmonic instruction course which 
his own firm, Larry Adler Music, 
will publish. 

He’s doing a concert at Town 
Hall, N. Y., May 13, and tours 
South Africa in July for the Jewish 
National Fund. In October he 
starts a concert tour of west Ger- 
many, with three impresarios split- 
ting the booking, and has 27 dates 
guaranteed within $1 days. He 
hasn’t been there since his 1949 
troop shows, one of which, with 
Jack Benny, was the first USO 
troups.to play Berlin. 

A Canadian composer, Alexander 
Brott, on the staff of McGill Uni- 
versity, where Adler lectured re- 
cently while playing Montreal, is 
writing a concerto for him, While 
in Ottawa he addressed the Glebe 
Collegiate Assembly, near the 
Glebe theatre, where he and Al 
Martino co-headlined. 


Last Friday (24) he was guest 
soloist with the Ottawa Philhar- 
monic Orchestra at its spring party 
in the Coliseum here. He presented 
Prime Minister Louis St. Laurent 
with the harmonica which he used 
to entertain Canadian and U. S. 
troops in Korea last February. 


“Play it!’ the crowd of 5,000 
cried, and the PM rose in his box 
and zipped out a fast scale. He'll 
never replace Adler, though. 


Stolz Faces Vienna Jail 
Rap On Alimony Claim 


Vienna, April 28. 

Robert Stolz, Academy Award 
winning composer, was ordered to 
debtors’ prison for non-payment of 
alimony and for failing to attend 
court. Stolz was out of town with 
his fifth wife, Yvonne Louise. 

In court, his third wife, Josephine 
Stolz-Zernitz, suing for $1,288, 
claimed Stolz had considerable 
property outside Austria. His law- 
yer said the composer had no prop- 


erty or cash and “his only wealth 
is his evening dress.” 

Stolz came to the U.S. when Hit- 
ler invaded Austria in 1938. He 
won Oscars for “Spring Parade” 
and “It Happened Tomorrow.” 








Times change and tempers cool, 
but German pianist Walter Giesek. 


‘jing, returning to Carnegie Hall, 


N. ¥., in recital last week (22) for 
the first time in 15 years, kicked 
up almost as much fuss as had 
Norwegian singer Kirsten Flagstad 
on her American return seven 
years ago. Civie officials, war vets 
and young Jewish pickets protested 
outside while, for a rarity, cops 
were stationed within: the hall (they 
hadn’t been even. for Flagstad). 

A well-behaved audience filled 
the hall to overflowing, with over 
200 extra seats on stage. House 
had been reported sold out day 
after the first ad appeared, with 
2,000 turned away since. No Ameri- 
can pianist ean do that any more, 
Audience gave Gieseking a warm 
welcome on his first appearance, 
then rose to continue the greeting, 
But it wasn’t as frenzied a mo- 
ment as at Plagstad’s first entrance. 
There was less of the ugly earlier 
feeling of political zealots out to 
welcome a symbol, The audience 
seemed to be a cross-section of 
young and old music-lovers; pro- 
fessional music fraternity and man- 
agers, and plain pro-Germans, They 
liked Gieseking, roaring and rising 
at intermission, and demanding 
eight encores at the close. 

There was some feeling that 
management had _ stacked the 
house with well-wishers to mini- 
mize trouble, but disinterested man- 
agers pooh-poohed this, claiming 
the sellout was real. What they 
did point out was that this “feeler”’ 
concert had been set up by Giesek- 
ing’s own Paris manager, assisted 
by his Montreal representative. It 

(Continued on page 68) 





Morrison Sues For Pay 
On Plush Party For Ray 


Hollywood, April 28. 


This time it’s Johnnie Ray's 
father-in-law who’s crying. 
The Weeper’s in-law, Charlie 


Morrison, took his wails to- court 
last week and asked for a judg- 
ment of $11,582 from “Marion 
Davies. Amount covers the cost 
of catering the lavish party Miss 
Davies tossed for Ray and his wife, 
Marilyn, Morrison’s daughter, last 
Oct. 2. Morrison's McGuire, Inc., 
catered the party. 

Morrison’s attorney, Jerry Gies- 
ler, said the sum represents all 
food, liquor and service, supplied 
at cost. Repeated demands for 
payment were unavailing, Giesler 
added, hence the court action. 

Ray and Miss Morrison have 
since separated. 


e 7 

Script Before Scripture 

Hollywood, April 28. 

Scripter Ken Englund, busy con- 
juring up the new “Road to the 
Moon,” for Bob Hope and Bing 
Crosby at Paramount, was unable 
te make the trip to New Haven for 
the marriage last Sunday (19) of 
his director-son, George, to actress 
Cloris Leachman.- Family repre- 
sentation included George’s moth- 
er, actress-director Mabel Albert- 
son, and his actress-sister Patricia 
Englund. 

Marriage, at the Yale U. chapel, 
was performed by Rev. Kelly 
Clark, an eld friend of young Eng- 
lund’s who attended UCLA and 
then went on to the Yale Divinity 
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FEAR COURT RULE OF PIX BIZ 





Sen. Tobey’s Pix Biz Cure-All 


Washington, April 28. 


uestions by Sen. Charles W. Tobey (R., N. H.) really startled 
ae picture men at today’s (Tuesday) hearing of the Senate Small 
Business Committee. Tobey, a member of the committee, had not 
hitherto attended any of the sessions on the distribution practices 


of the majors. 


The N. H. solon, who arrived late, was scarcely in his seat, when 
he asked witness Charles J. Feldman, general sales manager of 
Universal: “Is that admissions tax still in force?’ 

There was a gasp in the audience, and Feldman replied meekly, 


“Yes, sir.” 


At another point, Tobey inquired, “Hasn’t television been a God- 
send to the film companies in selling some of their old pictures?” 
“No, sir,” Feldman answered, “it’s no Godsend to the picture 


business in any form.” 


Tobey cut in to tell what he thought was wrong with the business. 
He said the theatres weren’t comfortable enough. He told of going 
to a theatre last night, and finding there wasn’t enough room for 
his knees to be comfortable. He said there ought to be a law re- 
quiring the theatres to provide a certain amount of cubic space 


per customer. 


“If they would put in the same kind of seats as they have in 


the Motion Picture Assn.’s Little 
the Senator, “there would be no 


Academia screening room,” said 
theatre closings.” 




















Distribs Tell Senate Group Exhibs, 


Not They, Use 


Collusion’ Tactics 





Washington, April 28. + 


Sales managers for two major 
film companies told the Senate 
Small Business Committee today 
(Tues.) their companies were not 
indulging in widespread pre-re- 
lease and bidding tactics, as 
charged by spokesmen for indie 
exhibitors. 

Charles M. Reagan, general sales 
manager of Loew’s, and Charles J. 
Feldman, sales chief for Universal, 
asserted further that their com- 
panies are not making inordinate 
rofits at the expense of the ex- 
ibitors, but are operating on small 
margins. Both said their com- 
panies favor an arbitration system. 

They were the first distrib wit- 
nesses to be heard. Other spokes- 
men for distribs will appear tomor- 
row (Wed.) and Thursday. Mean- 
time, a hearing scheduled for Fri- 
day, at which Dept. of Justice of- 
ficials were to testify, has been 
postponed to give the new head of 
the Antitrust Division opportunity 
to get the background of the case. 

Highlights of Reagan's _ testi- 
mony: 

Loew’s has no individual stock- 
holder who owns more than 2/10th 
of one 1% of the outstanding 

(Continued .on page 18) 


Moon’ Code Nix 
Up for Appeal 


Film company presidents, at an 
upcoming board meeting of the Mo- 
tion Picture Assn. of America, wili 
hear argument for reversal of the 
MPAA's Production Code Admin- 
istration refusal to give “Moon Is 
Blue,” Otto Preminger-F. Hugh 
Herbert adaptation of the legit 
Play, its seal of approval. 

Code Administration, headed by 
Joseph I. Breen, nixed the pic this 
month, presumably because of the 
boy-girl romancing in the subject 
matter. Preminger, now in N. Y., 
expects to receive a print of the 
film from Hollywood within the 
hext day or two. 

_ Company prexies, in their capaci- 

ties as MPAA directors, will serve 
as an appeal board. They'll view 
the pic prior to weighing oral ar- 
gument. Film has William Holden, 
David Niven and Maggie McNa- 
mara in the leads. 


Hemingway’s $250,000 
Via ‘Sea’ Pic Venture 


, Deal is on the fire again for Le- 
ao Hayward’s takeover of film 
_— to Ernest Hemingway's nov- 
el, “Old Man of the Sea,” at a cost 
of $150,000 plus $100,000 for the 
ont S services in prepping the 
s uario, Hayward angled for the 
‘Ory some time ago, but nothing 
may crialized. : 
-‘ayward has Spencer Tracy in 
Mind for the lead, indicating . 











Split Siamese Act? 

Whether the film industry 
is all brotherhood, or a house 
divided, depended upon from 
which angle elements of the 
trade were viewed in Washing- 
ton during the past week. 

At a Raleigh Hotel conclave, 
exhibitors and film company 
reps, united, were mapping 
their campaign against the ad- 
missions tax. On Capitol Hill, 
at hearings before the Senate 
Small Business Sub-Commit- 
tee, the theatremen and film 
execs were sounding off 
against each other anent pic 
sales policies. 


‘Lush Pix Era’ Is 
Why Martin Buys 
10% Col Stock 


Lester Martin, head of the N. Y. 
investment company bearing his 
name, this week claimed he has 
bought up 30,000 additional shares 
of Columbia stock, bringing his 
control to 60,000 shares, or close to 
10% of the total outstanding. 

Sources close to Col’s finances 
confirmed that Martin has been an 
active purchaser of the company’s 
stock issue. At the Col annual 
stockholders’ meeting held in N.Y. 
early this year he owned, or had 
proxies for, 32,000 shares. 

Although situation in some ways 
parallels the Charles Green posi- 
tion at 20th-Fox, where Green is an 
active minority shareowner, Martin 
said this week he’s interested in 
Col only for investment purposes. 
He stated he believes the entire 

(Continued on page 20) 


Quadrupled Print Cost, 
Stereo, Shipping, Boost 
Exhibs’ 3-D Rent Tab 507, 


Although actual production costs 
for making early 3-D films has 
been economical in comparison to 
coin outlays for many flat pictures, 
distrib costs for 3-D continue to 
mount with each new innovation. 
These factors alone are seen as 
justifying 50% rental charges, 
which exhibs have been accepting 
so far without beefs. 

Addition of stereophonic sound, 
necessitating two extra film sound 
tracks, has more than quadrupled 
cost of the prints. A complete 3-D 
film show, plus stereophonic sound, 
costs about $1,700 as compared to 
$400 for a single Technicolor print. | 
In addition to the extra prints, 
there’s added expenditures for 


-. 














Metro will be in on the deal since ‘shipping cases, large-size reels, han- 
( 


(Continued on page 79) 


Continued on page 13) 





WARY OF ‘RELIEF 
AS NEW CONTROLS 


Washington hearings on methods 
of licensing films to theatre owners 
has numerous executives fearing 
even a greater voice in pic indus- 
try affairs on the part of the US. 
Federal Courts. Even some exhibi- 
tors, whose complaints anent film 
company business habits cued the 
current Senate Small Business 
Subcommittee sessions, in some in- 
stances are growing wary that the 
“relief” they’re seeking might turn 
out to be new, objectionable con- 
trols. 

_The two sides—exhibitors and 
distributors—are in strong dis- 
agreement on the basic issues, of 
course, Theatremen allege that the 
pic companies are acting in. con- 
travention of the antitrust decrees 
entered by the courts to govern the 
companies’ business behavior. The 
theatre operators are demanding a 
tighter policing job by the Dept. of 
Justice. 

Distributors are answering with 
general denials, adding that if cer- 
tain types of injustices do crop up 
in the buying and selling of films 
they could be adequately corrected 
by a system of industry arbitration. 
Privately-stated comment -heard in 
distrib circles is that ‘selfish inter- 
ests” are at work, that is, the com- 
plainant theatre operators simply 
are maneuvering for a way to buy 
their film product cheaper. 

Regardless of the validity of the 
pros and cons, there’s wide feeling 
hat the Justice Dept., as spurred 

(Continued on page 26) 


Hollywood’s 400 (Male) 
Laud, Lolligag Louella 
On 30th Anni as Scribe 


Hollywood, April 28. 

The town’s top males, 400 strong, 
turned out Thursday night (23) to 
honor their favorite date, Louella 
O. Parsons, on the occasion of her 
30th anni as a Hollywood scriv- 
ener. Testimonial, tossed by the 
Masquers, revolved around good 
food and good humor, with the 
guest of honor receiving kudos and 
kidding during a three-hour pro- 
gram, F 

It was the first of the Masquers’ 
testimonial dinners ever to boast a 
built-in theme song. Ditty “Louella, 
Louella, Louella,” cleffed by. Jim- 
my McHugh and Harold Adamson, 
provided the evening’s keynote. 
When the ribbing subsided, Miss 
Parsons was given a plaque for her 
“contribution to the motion picture 
industry and because we love her.” 

Pat O’Brien was toastmaster 
and presided over a dais that 


(Continued on page 20) 











Key Exhibs Wage ‘Door-to-Door’ War 


Vs. Green for 20th Proxies; Salesmen 
In Exchange Centres Join Battle 





Roz Nixes Pic 


Rosalind Russell, star of the 
legit musical, “Wonderful 
Town,” stated yesterday 
(Tues.) that she has definitely 
decided against making a film 
in the near future, in order to 
remain with the show. 


Miss Russell, whose contract 
permits her to take a leave of 
absence for one pic assign- 
ment, had been slated to ap- 
pear in her husband’s, Fred- 
erick Brisson’s next production, 


ACT's Stand On 
Technicians Halts 
Yank 3D Prod. 


London, April 28. 
Hollywood's gradual thawing of 
frozen coin via production in Eng- 
land ran into a new frost ‘which, 
in view of the switch to 3-D, could 
chill American production on Brit- 
ish soil for several months, 

although it won’t affect “‘flat’’ pix. 


New roadblock was thrown up by 
Assn. of Cine Technicians, which 
announced opposition to any 
changes in regulations governing 
the importation of American tech- 
nical personnel. It’s known that 
Hollywood feels, fot the time being 
at least, ti:at there aren’t enough 
British technicians sufficiently fa- 
miliar with 3-D to handle produc- 
tion requirements. Ironically, 3-D 
shorts were produced in England 
long before Hollywood began its 
current conversion. 

ACT stand came in case of “Hell 
Below Zero,” Alan Ladd starrer 
being made under the Warwick 
banner for Columbia. Union says 
it was requested to okay change 
in regulations to permit importa- 
tion of five Hollywood technicians 
so the film could be shot in 3-D. 
Warwick insists it never had plans 
for anything but “flat.” In any 
event, ACT has come out flatly 
against any 3-D applications from 
American companies because of the 
number of technicians involved, 
because “at most there is only a 
case for one foreign technician, a 
technical consultant to accompany 


(Continued on page 18) 











National Boxoffice Survéy 


3-D Demonstrates Pull; ‘Wax’ Leading, ‘Rouge’ 2d, 
‘Salome’ 3d, ‘Madame’ 4th, ‘Legion’ 5th 


Paced by “House of Wax” (WB) 
and stout holdover product, cur- 
Ffent session is generally brisk in 
key cities covered by VARIETY. 
Warm, sunny weather in a number 
of situations tended to draw the 
public out on the highways but on 
the whole exhibitors appear to be 
handling better - than - average 
trade. 

“Wax,” whose b.o. power was in- 
dicated last week by smash per- 
formances in several scattered 
cities, bounded to the top this 
week via sensational business 
racked up in some 11 keys. 3-D 
entry ranged from huge in Min- 
neapolis to terrific in Philadelphia. 

Runner-up is “Moulin Rouge” 
(UA). Although a holdover in al- 
most all situations, this Jose Fer- 
rer starrer is demonstrating tre- 
mendous staying power. Third spot 
goes to “Salome” (Col) which eon- 
tinues to spin the wicket hand- 
somely in extended runs. It copped 
first place laurels last week. 

“Call Me Madam” (20th), de- 
spite spotty grosses, is holding 
comfortably in fourth position af- 
ter finishing third a week ‘ago. 





“Desert Legion” is climbing to 
fifth on the strength of fancy re- 
turns in some seven situations. 
“Hans Christian Andersen” 
(RKO), another stout b.o. per- 
former, eased off to sixth in a 
string of holdover playdates. ‘Man 
in the Dark,” Columbia’s 3-D con- 
tender, is winding up at seventh. 
“Little Sheba” (Par) is eighth, 
“Girls of Pleasure Island” (Par), 
ninth and “By The Light of the 
Silvery Moon” (WB). tenth. 


Golden Dozen is completed by 
“Trouble Along the Way’ (WB) 
and “City Beneath the Sea” (U) in 
that order. 

Of the newcomers, most impres- 
sive is “Shane” (Par) with an ex- 
cellent initial date in New York. 
“Titanic” is holding well in its sec- 
ond round in L.A. 

“Never Let Me Go” (M-G) is 
smash in Chicago, “Pony. Express”’ 
(Par) looks great in Omaha, but fair 
in Denver. “Fair Wind to Java” 
(Rep) is tepid in Boston. ‘“Hitch- 


Hiker” (RKO) is nice in Frisco and || 


fair in Cleveland. 
(Complete Bozxoffice Reports on 
; Pages 6 and 18.) 


+ Group of the most 





influential 
exhibs in the east coast area are 
going to war against Charles Green 
via solicitatio® of 20th-Fox stock- 
holder proxies voting in favor 
of that company’s management. 
Sparking the move primarily are 
George J. Schaefer, former prexy 
of RKO, who’s now in the business 
end of independent production, and 
Harry Brandt, head of Brandt The- 
atres. 

On another front, 20th salesmen 
and other field reps across the 
country are being enlisted in the 
fight. They are contacting stock- 
holders of the corporation as part 
of the overall campaign to bring 
out a heavy vote in favor of man- 
agement. 

Schaefer has provided the thea- 
tremen rallying to the side of 20th 
prez Spyros P. Skouras with a list 
of stockholders in their respective 
territories. The exhibs are taking 
it from that point with cafls upon 
the investors to urge their voting 
support of 20th’s incumbent man- 
agement. 

In view of the exhib “names” 


(Continued on page 20) 


2G CScope Fee 
For Other Prods. 


Apart from reserving right to 
pass on suitability of stories, 20th- 
Fox is charging producers $25,000 
per pic to use its CinemaScope 
widescreen lens, it was learned in 
N. Y. Monday (27). For that amount 
a producer gets not only the “tak- 
ing” lens, but a pair.of Cinema- 
Scope projection lenses and a 
screen to view his rushes. 

According to Al Lichtman, 20th 
director of sales, only deal made 
so far is a 10-year one with Metro, 
under which M-G has the right to 


(Continued on page 25) 
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‘Wax ( Whs, 30 Cais) Is Greased 





_ Despite downbeating in some¢— | 


quarters of 3-D with specs and the 
trend toward wide screen, Warner 
Bros.” “House of Wax,” company's 
initial entry in the 3-D sweep 
stakes, is chalking up some of the 
heftiest b.o. coin which WB has 
seen in years. In a number of sit- 
uations house records have heen 
established. 

Although pic has been in circula- 
tion only a few weeks, with the 
New York Paramount run of three 
weeks the longest, “Wax” already 
has reached a mark of close to 
$1,000,000. In most situations 
film has played only a week or 
two. Altogether, it has played 30 
cities, with dual engagements in 
Los Angeles and Washington, D. C. 

At the Paramount, N. Y.,.a total 
of $338,000 has been grossed, with 
weekly takes of $123,000, $115,000 
and $100,000. It holds for part of 
a fourth week. Although part of 
the biz at the Par is attributed to 
the in-person engagement of 
crooner Eddie Fisher, plus Easter 
week launching, it’s pointed out 
that the picture is doing phenome- 
nal biz on its own in other cities. 


‘Joe Louis’ Turnabout 

Vidpix industry has arrived, 
so to speak. Owing its devel- 
opment largely to generous 
borrowing of studio space, 
writers, directors and techni- 
cians from the theatrical film- | 
makers, it is now returning the | 





favor. 

For the first time, a studio 
specifically built for the mak- 
ing of telepix is being em- 
ployed for the production of a 
theatrical film. Parsonnet TV 
Film Studios, Long Island 
City, N. Y¥., is being used by 
indie producer Sterling Silli- 
phant for the making of “The 
Joe Louis Story.” slated for 
United Artists release. 


Col Holding Firm 
On Salome Selling 








House records for an opening 


Columbia plans to maintain its 


week were set in San Francisco, | pre-release policy on “Salome” in 


$34,000, and Cleveland, $44,000. In 
Pittsburgh, where - $40,000 was 
chaiked up for a week, a weekend 


face of the Senate Small Business 


| Committee probe of alleged distrib 


trade practice abuses. “We're go- 


record was set. In Oakland, a one-|ing ahead just as we announced,” 
day mark of $10,000 was set last | a Col spokesman declared. How- 
Saturday 425). Paramount theatres | ever, he noted that the policy was 
in Los Angeles and Hollywood | subject to change without notice. 


brought in a total of $100,000 for a 


week. 


Col’s selling method on “Salome” 


jhas been sharply attacked by ex- 


Picture did exceptionally sock | hibs and was one of the pictures 


biz in Texas, where most theatres | 


showing the attraction were | 
equipped with 
sound, WB's own stereophonic 


system. Returns were Dallas $25.- 


| specifically cited by theatremen in 
| testimony before the Senate body. | 


WarnerPhonic | The fact that Col has indicated | 


that the policy is “subject to 
change without notice” was re- 


000; Fort Worth, $30,000; Houston. | ceived by some exhibs as encourag- 


7,000; San Antonio, $40,000, and | 


ing news. An exhib leader was 


Corpus Christi, $14,000. Grosses/ inclined to accept this statement | 


were the biggest in years for the | 
houses in the Texas cities. 
“Wax” was a smash $25,000 in 


Cincinnati, a wow $15,000 in Min-' 


neapolis, a great $20,000 in Seattle, 
a fat $28,000 in Buffalo, and a 
sock $30,000 in Washington, D. C. 


Mpls. Exhibs Charge 15c 
For ‘Wax’ Specs Plus 85c 





Tix Tab, Saving on Tax! 


Minneapolis, April 28. 

Local Pantages and St. Paul’s 
RKO Orpheum are ostensibly show- 
ing “House of Wax,” Warner Bros. 
3-D picture, at their regular 85c. 
admission (after 5 p.m.). This is 
the same scale as at all other Twin 
Cities firstrun theatres, except the 

Cities’ Worlds, which charge 

$1. However, it still is costing cus- 
tomers $1 to see “House of Wax” 
after 5 p.m.—unless they come to 
the theatre already equipped with 
Polaroid glasses—which none do. 

Gimmick is this: Ticket purchas- 
ers are charged 85c. for admissions 
and 15c. for the Polaroid glasses, 
making a total of $1. Boxoffice win- 
dow signs explain the division. 

By splitting up_the $1 thusly, 
theatres gain in revenue because, 
on the 15c. charged for the Pola- 
roid specs, the houses don’t have 
te pay the 20% Federal admission 
tax. Entire 15c. thus accrues to the 
houses. Glasses are believed to cost 
the theatres 10c. each. 


RKO Orpheum here is in its fifth 
successive week of $1 after-5 p.m. 
admissions, having had pre-releases 
of “Peter Pan,” “Hans Christian 
Andersen” and, currently, “Salo- 
me,” at the boosted scale. Its $1 
and that of. “Moulin Rouge,” a 
current Century pre-release local- 
ly, includes, however, the 20% fed- 
eral admission tax. 

Minneapolis and St. Paul Worlds 
went to $1, including tax, regular- 
ly, some time ago. There's also a 
$1.20 tariff at the Minneapolis 
World for box and mezzanine seats 


where smoking is permitted. “\eral taxes of $1,839,523, equivalent 





; . ’ 
Encoring ‘Best Years 
“Best Years of Our Lives,” Sam- 
uel Goldwyn production of 1946, is 
being dusted off for reissue, prob- 
ably in midsummer. 
Film, which has proved tie pro- 
ducer’s greatest commercial suc- 
cess, has Myrna Loy, Frederic 


March, Dana Andrews and Theresa 
Wright in leads, 





as a sign that the Senate hearing 
already had some effect in altering 
Col’s policy. Latter limited pic's 
availability on first run to cities 
of 75,000 and over and by-passed | 
the regular clearance. 

Exhibs also received as hearten- | 
ing news a report that United | 
Artists planned to release “Moulin 
Rouge” on a regular availability. | 
The fact that UA has inccated that 
its terms for the picture would be 
stiff has not concerned subsequent- | 
|run exhibs for the moment, the | 





| feeling being that they would be | 
able to work out the terms on an | 
|individual basis. The news that 

|} they would get the picture on a 

regular clearance was regarded as 

an indication that distribs may be 

dropping the pre-release system. 


Loew's 42c Per Share 
Exceeds Forecast by 2c; 
28-Wk. Net $2,000,000 


Loew's 42c per-share earnings 

for the 28-week feriod ended 

March 12, 1953, topped by 2e¢ the 

estimate given stockholders at the 

annual confab in March by veepee 

= treasurer Charles C. Mosko- 
tz. 

Answering the queries of stock- 

holders, who were irked by the 6c 
per-share earning for the first 12- 
week quarter, Moskowitz had pre- 
dicted that the 28-week stanza 
would end with a per-share earn- 
ing of 40c. 
In topping the crystal-gazing of 
the Loew exec, company chalked 
up a net operating profit for the 
28-week period of $2,171,729 after 
Federal taxes. This sum is still 
subject to year-end audit and ad- 
justments. Corresponding figure for 
the same period of 1952 was $3,- 
222,040, to which was added $515,- 
276 tax credit for previous years, 
bringing the net profit to 73c per 
share. / 

Second quarter ended March 12. 
1953, and covering a 16-week pe- 
riod showed a net profit after Fed- 





to 36c a share, compared with $1,- 
647,977 and 32c a share in the 
prior year. Gross sales and operat- 
ing revenues for the 16 weeks were 
estimated at $55,853,000, compared 
with $55,121,000 in the previous 
year. ° 

For the 28-week period, gross 
sales and operating revenues 
amounted to an estimated $93,928,- 
000, compared with $95,693,000 in 
the corresponding period of the 


ito conduct negotiations for licens- 


Lightning 3-D Grosser of $100,000 


Norling’s 3-D Pitch | 
John A. Norling left N. Y. over 
the weekend by train for the Coast 


ing use of the Norling 3-D camera. componen co 
Accompanying him is his counsel, 
H. William Fitelson, of Fitelson & 
Mayers. 

Only outfit which so far has 


pacted to use the camera is RKO. 


N.Y. CinemaScope 


Raves; Few Pans 





are coming to its defense. 


cains. 





casters, or other radical policies. 


Characteristic of the film industry is the tendency among its 

ts—film companies, producers, exhibitors—to fight among 

themselves, that is, until an element from beyond the trade's con- 
fines tries to muscle in. Then it’s “united we stand, etc.” 

The stock hassle at 20th-Fox, stirred by Charles Green, minority 
but vocal shareowner, has inspired a unity of action which is unique 
even for the film trade. For while only one company is under 
attack, some of the highest-placed theatre owners in the country 


Impairment of 20th could hurt the entire business. The stock 
fight has taken on industry-wide dimensions and should be so 
recognized. It is feared that Green aims to maneuver personal 
Circuit owners, rallying to 20th’s side via solicitation of 
proxies in management’s support, further, are alert to the con- 
sequences of possible liquidation, sale of the film library to tele- 





CinemaScope, 20th-Fox 


screen system, made 


at the Roxy Theatre, N. Y., last 
week (24) with conspicuous suc- | 
cess. Majority of exhibs attending | 
came away glowingly enthusiastic | 
over what they'd seen and were im- 





the large screen net ee am — . 
the impact ef stereophonic sound. | 

What criticism there was—and | C. P. Skouras NT Buy 
it came primarily from technical; Charles P. Skouras, president of 
men and execs of rival companies | National Theatres, is still buying 
—centered mostly on slight fuzzi-| shares éf the company’s common 
ness in the long shots; blur aecom- | stock, as some other of the chain's 
panying fast action; comparative ; execs have been doing. 
lack of depth, and unusual aspect; cjouras in recent weeks ac- 
ratio of the curved 68x28 Roxy | quired an additional 8,100 shares, 
screen which practically fills the bringing his total 
proscenium, stressing width at the 27.510. 
expense of height. j 


Al Lichtman, director of sales for 


20th, said the company had over | 
2,000 CinemaScope orders on hand, e 8 um 0 
and expects to have 1,500 theatres | 
equipped with the system by the , p 
a 
Shane Bigscreen 


end of the year. Provided the rate 
Number of firstrun theatres in 





of installation can be maintained, 
20th hopes to have 12,000 to 13,000 
theatres equipped by the end of 
"34, according to Lichtman. 


used on the Coast when Cinema- | Screens to the Paramount-advocat- 
Scope was demonstrated on a 20th; ¢d aspect ratio of 1.66 feet in 
soundstage there, conclusively | Width to each foot of height, in- 
proved the great entertainment | Stead of the conventional 1.33 to 
potential inherent in the new proc-|0ne. Showcases are switching, be- 
ess. Screen’s vast scope was par- | sinning around May 15, for show- 











holdings to} 





Par is withholding “Shane” and 
George Pal's production of “War 
of the Worlds” from general re- 
lease, to give both pix the widened 
screen treatment. Reissue of 
“Greatest Show on Earth” also may 


be grooved for the same type of 
handling initially. 





N. Y. to Europe 
Sir Michael Balcon 
Jean Benoit-Levy 
Ludwig Charell 
George Cueto 
Lorraine Cugat 
Clifford Curzon 
Dan Duryea 
Andor Foldes 
Cynda Glenn 
Henry Hathaway 
Rene Jeanmarie 
Hazel McCabe 
Patricia Medina 
Nathan Milstein 


ticularly beneficial for panoramic | ings ef Par’s “Shane,” as did N.Y.’s 
landscape shots and scenes of | Radio City Music Hall last woek. 
large-scale movement, such as are; Key spots already on the list to 
used in “The Robe,” 20th’s first | join in the bigscreen technique are 
CinemaScope release. ithe Denham, Denver; Mastbaum, 
Medium shots and closeups also | Philadelphia; Paramount, Buffalo; 
came across with considerable dra-| Michigan, Detroit; Paramount, San 
matic impact and without apparent | Francisco; Radio City, Minneapo- 
(Continued on page 26) lis: Paramount, Kansas City, and 
others in Boston, Washington, 
P . , Fort Worth, Dallas, Houston and 
. San Antonio. 
20th i Clear Deck F or Jerry Pickman, Par's ad-pub v.p., 
ms leaves N. Y. at the end of this 
CinemaScope, Te Pact week for Denver on the first leg of 
}a tour of the various situations to 
6,000 Nabes for l Yr. 2-D start the bally rolling in advance 
As part of a determined attempt |°f the openings. 
to “clear the decks” prior to Cine- 
maScope, 20th-Fox expects to close 
at least 6,000 contracts for a full 
year’s standard product with small- 
town and subsequent run theatres 
by Sept. 1. 
Company is also urging its field 
sales force to go after more book- 
ings from driveins. 
Sales execs at 20th see full year’s 
contracts as the safest way of 
avoiding bottlenecks and to back 
up playoff in keyruns. Distrib re- 
ports it has closed more than 1,450 
such deals on 1953 releases so far, 
a sizable increase of the same pe- 
riod last year. Only 20th branch 
not represented in this type of sell- 
ing is New York. Eastern and 
western divisions lead in the num- 
ber of such contracts signed. 
While drive-in revenue for 20th 
is ahead 45% over 1952 so far this L 
season, sales toppers are neverthe- 
less concerned over the volume of 


drivein sales in several of the| Anthony Quinn 
branches. While it’s true that sales| Thomas Scherman 
are ahead of last year, it’s also| Ralph Serpe 

true that there are 37% more ozon-| George Tabori 


Charles Vidor 


Europe to N. Y. 
Lynn Bailey 
Sonio Coletti 
Walt Disney 


ers operating today along the east- 
ern seaboard and in the central 
areas than there were last year. 


‘BESS’ TO BE METRO’S 





Rita Gam . 

Aifred Hardy 

FIRST WIDESCREEN PIC} ect son 
Hollywood, April 28. | Francis Loven 

Metro has picked “Young Bess” Harry Novak 


as the first picture it will release 
for widescreen exhibition, although 
the film was shot in the “old fash- 
ioned” way. Studio has recut and 
refrathed the footage to make it 
available for showing on the new 
screen, 


Johnnie Ray 
Ramon Vinay 
Thornton Y’ilder 


N. Y. to L. A, 


DuMaresq Clavell 


Alan Dary 
First booking in this country is Bernie Gould 
slated for Radio City Music Hall, Paul Harrison 


N. Y., which is equipped with a| Ben Kalmenson 











prior year, 


widescreen, Joseph Kaufman 














<== Flood of Outdoor, Biblical Specs 
To Flow Into Widescreen Horizon 


pressed with both the quality of . 


Adoption of widescreen systems 
—particularly of 20th-Fox’s Cine- 
maScope—will cue a flood of “spec- 
tacle” type of pix to take best ad- 
vantage of the visual impact of the 
new processes. 

Observers see this as a positive 
development from the b.o. view- 
point, since big musicals, outdoor 


jaction dramas and Biblical stories 


are usually good draws. At the 
same time, there’s some concern 
over the possibility of studios over- 
doing a good thing and forgetting 
that the crux of b.o. success is sti!] 
a good story and not the exploita- 
tion of a gadget, regardless of how 
effective it might be at the time of 
its introduction. 

Indication that 20th itself is con- 
cerned over the type of film that 
is to be made by other studios with 
its CinemaScope lens came last 


i week (24) when both Al Lichtman, 
a . , ‘oti key cities across the country are | 20th director of sales, and Spyros 
One-hour Rexy show, consisting | iP. Skouras, 20th prexy, declared 


that only “good” pix would be 
made in CinemaScope. Their re- 
marks followed the first Cinema- 
Scope demonstration at the Roxy 
Theatre, N. Y. 

Skouras hinted that 20th may at- 
tempt to exercise a certain amount 


} of control over the use of its lens. 


Ohio Exhib Buys Ad To 
Explain His 3-D Dilemma, 
Still ‘Watch Waiting’ 


Martins Ferry, O., April 28. 

Because of the public confusion 
about 3-D, an exhbit here took 
newspaper ads to explain the whole 
D-dilemma, and why he wasn’t in- 
stalling equipment in his theetre. 

Lou Eick, operator of the Fen- 
ray, said in extensive 330-word ad 
that (1) 3-D, to date, is wholly ex- 
perimental and a variety of sys- 
tems is being tested; (2) all pix 
for release in the near future re- 
quire glasses and it is question- 
able whether the public will ac- 
cept “these gadgets as a permanent 
requirement of their entertain- 
ment,” although there are three 
companies producing 3-D illusions 
which do not require specs; (3) 
terms demanded of the exhibitor 
compel “high admission prices 
which are not warranted by the 
present state of development of 
this new process.” 

Ad winds up by saying that Eick 
has decided “on a policy of watch- 
ful waiting.” When the confusion 
ends, 3-D equipment will be in- 
stalled. 








L. A. to N. Y, 


Anna Maria Albe i 
Fred Amsel e 
Jean Pierre Aumont 
Tony Bartley 
Sammy Calin 

Scoop Conlon 
Robert Cummings 
Rosemary DeCamp 
Phil Van Dyke 
Paulette Goddard 
William Goetz 

Nat Goldstone 
Raymond Hatton 
Sonja Henie 

Red Hirshon 

Victor Jory 

Evelyn Keyes 
David A. Lipton 
Frank Loesser 
Stephen Longstreet 
George Montgomery 
Louis B. Mayer 
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‘Fxhib Orgs’ Cautious 3-D Approach 


Despite enthusiastie reception 
the b.o. returns of Warner Bros. 
continue 
equipment. 


tious 
houses will install screens capabl 


currently being pitched. 


While the smaller exhibs concede that an all-purpose screen may 
be a solution to the current confusion, they envision other problems 
that could conceivably add to the cost of their operation. Greatest 
fear of the small exhibs is that they may be forced to employ a 


stagehand. Latter would be requi 
the all-purpose screen to make it 
rocess product. 


With 20th pitching CinemaScope; Warner Bros., polariod-type 


3-D. and Universal, Paramount, 
their own-developed widescreen 


They feel there should be some standardization of the widescreen 
process, without constant bickering about the various size screens. 
Their point is that it doesn’t make any difference if there is 
variance of a foot or two im screen size as long as the overall 


effect is the same. 


to warn their members to go slow on installing new 
Nabe and subsequent-run exhibs continue to take the 
approach, although it appears‘likely that the large key 


of 20th-Fox’s CinemaScope and 
3-D “House of Wax,” exhib orgs 


e of presenting all the processes 


red to handle the job of masking 
suitable for reception of varied- 


Columbia and possibly Metro 
methods, exhibs are in a tizzy. 


v 

















COMPO Armed With Research Ammo, 
Continues D. C. Battle Vs. 20% Tax 





Washington, April 28. + 


Robert W. Coyne, special counsel 

for the Council of Motion Picture 
Organizations, and Albert, Sind- 
linger, head of the research analy- 
sis outfit which has been active in 
compiling film industry statistics, 
will be in Washington this week 
working with members of the 
House Ways & Means Committee 
taf. 
' As a followup to COMPO’s pitch 
at last week’s hearing for repeal 
of the 20° Federal admission tax, 
Coyne and Sindlinger will be on | 
hand to provide the House group 
with whatever additional data 
pertaining to industry economics 
that may be required. 

Meanwhile, execs close to the 
tax campaign say there’s no way to | 
figure a timetable in handling of 
the repeal bill. After it’s voted 
out of the Ways & Means Commit- 
tee, it goes to the Rules Committee 
and then to the floor of the House. 
Having reached that point, the 
measure would go to the Senate. 





COMPO spokesmen remained in 
Washington during most of last 
week to continue  buttonholing 
their legislators and pressing for 
action on the Mason bill to elimi- 
nate the 20° bite off motion pic- 
ture admissions. 

However, there was no indica- 

(Continued on page 25) 


Pix Biz's $108,000 
For Brotherhood 


National Conference of Chris- 
tians and Jews’ recent Brother- 





| ists. 





hood Weed drive collected $108,486 
from the film industry alone, Sol 
A. Schwartz, amusement industry | 
national chairman, reported Mon- | 
day (27). That’s a gain of $27,288 
over last vear. 

Schwartz credited exhibs with | 
the better showing. Theatres this 
year turned in $46,100 compared 
to $17.000 in '52. 


Par Mulls Widescreen, 
3-D Short Subjects Pix 


_ Lensing of short subjects is next 
‘n line in the industry’s transition 
to new techniques. Paramount cur- 
a is experimenting with 
Mefies in both 3-D and large- 





| deal to start Aug. 1 While Ameri- 





Screen processes and will swing 
‘nto actual production along these 
re when “it becomes evident the 
larket can carry them,” says Oscar 
organ. Par’s shorts and newsreel 
Sales manager. 
wy owever, no shorts in the new 
ystems are on the company’s up- 
Coming releasing sked. Morgan an-| 
Rounced a slate of 60 shorts for the 
year beginning Oct. 1, 1953, plus 
© standard rate of two newsreel 
sues per week. 
_ -" 's handling 58 one-reelers in 
~- Current season thus the new 





i 


Chaplin’s ‘Status Quo’ On 
His 25%, UA Stock Slice 


Fact that Charles Chaplin has 
not applied for a return visa to the 
United States, as announced by 
the Dept. of Justice, and the for- 
sale sign on some of the comedian- 
producer’s properties, is accom- 
panied by a “status quo” on his 
25°0 stock interest in United Art- 
There has been no indica- 
tion from Chaplin or his reps of a 
possible bowout from the distribu- 
ticn company. 

Incidentally, whether UA itself 
has first-refusal rights on the 
Chaplin stock, in the event he does 
decide to unload, has not been} 


, clearly determined, the legalistics 


being unusual in view of the vot- 
ing trust aspects of incumbent 


| management's control. 


‘Import Cut May 





Snafu New US. 
Spain Pix Pact 


Spanish determination to give) 
added protection to its local in- 
dustry—by cutting dubbed Ameri- 
can imports and raising the al- 
ready considerable duties on U. S. 
pix—promises to complicate nego- 
tiations for a new Spanish film 
agreemeng@m Talks get underway 
in N. Y. later this week following | 
arrival here today (Wed.) of Jose 
A. Jimenez-Arnau. head of the 
Franco regime’s film subcommis- | 
sion which runs the Spanish in- 
dustry. | 

The last Spanish-American pact 
expired Feb. 28, and the Spaniards | 
are known to be shooting for a new | 








can industry execs are under no 
illusion about the difficilties of 
the talks, which are likely to be 
carried back to Spain, they are also 
disturbed over prospect of not re- 
ceiving any new Spanish dubbing 
licenses until fall. They see th‘s 
as another Spanish move to reduce 
outside competition for their own 
product. 

Under the last deal, the Ameri- 

(Continued on page 24) 


Govt. Toppers Map Probe 
Of $1,000,000 Waste 
In Films Made for U. S. 


As part of the Eisenhower ad- 
ministration’s economy program, 
Federal authorities are planning an 





NT BOTTLENECK 








CHAPTACES (IN (Legion Lauds H'wood KO to Reds: 
Denies Operation of Film Blacklist 





QUREENS, TERED 


Bottleneck in production of all- 
Purpose screens, film magazines 
and stereophonic sound equipment | 
is currently throwing the 3-D pic- | 
ture out of focus. Manufacturers | 
are working overtime to catch up! 
with the sudden demand, but, for | 
the present at least, are lagging 
hopelessly behind. 

Shortages are harder on exhibs, 
who want to play 3-D or magnified 
conventional pix, than they are on 
theatres willing to sit back and | 
wait for CinemaScope. First Cine- | 





‘SWG Ends,12-Year Ban On | v= 


Advertising by Scribes 
Hollywood, April 28. 
Screen Writers Guild voted to 
abolish its ban on advertising, es- 
tablished 12 years ago. Majority 
of the members decided that pub- 
licity is an important asset to a 
professional writer. 
As a result of the SWG action 
DaILy VARIETY dropped its anti- 


maScope release, “The Robe,’ won't | trust suit against the Guild. Suit 


be ready until October. By that | 
time the pressure will have eased, | 
and 20th-Fox is confident it can | 
have about 1,000 houses equipped. | 

Theatre supply dealers are | 
throwing up their hands in despair 
at the flood of screen orders that 
is inundating them in wake of 
Hollywood’s rush into stereo and | 
widescreen. According to a spokes- | 
man at National Theatre Supply, 
Waiting .period ffor all-purpose 
screens capable of showing pix in 
any medium now ranges anywhere | 
from 16 to 20 weeks—‘“and even 
then we can’t promise anything.” 

Exhibs can resort to sprayed 
screens, but they can’t be used for 
projection of 2-D films, and taking 
them down is apt to crack the 
surface. 

Equipment houses admit that 24” 
and 25” film magazines, which are 
necessary for 3-D projection, are 
scarcer than igloos in Haiti. This 

(Continued on page 13) 


Ohio Solons OK 
Anti-Censor Bill 


Columbus, April 28. 
The industry won the first round 








‘of its battle to abolish film cen- 


sorship in Ohio today (Tues.) when 
the Senate Education and Health 
committee of the Ohio state legis- 
lature passed the Charles A. Mo-| 
sher anti-censorship bill by a vote 
of 5 to 3. One member of the 
nine-man group was absent. 

Measure now goes to the rules 
committee, and from there to the | 
floor of the Senate and House. Ac- | 
tion is expected“in about two) 
weeks. Mosher bill would repeal | 
pie scissoring in Ohio. Measure | 
has the vigorous support of the in- 
dustry via the Motion Picture Assn. 
of America. 

Representatives of church groups, 
which heretofore have remained 
quiet on the subject, came out 
strongly and bitterly against the 
bill in a committee hearing Mon- 
day night (27). 

Their attack came after the final 
witnesses in favor of the bill had 
testified. These included Robert A. 
Wile, executive secretary of the In- 
dependent Theatre Owners of Ohio, 


had tried to test the validity of the 
(Continued on page 24) 


WIDESCREEN SET FOR 
‘FINGERS’ N.Y. MAY BOW 


Columbia’s “5,000 Fingers of Dr. 
T.” produced by Stanley Kramer, 
will be presented on widescreen 
when :t opens on Broadway at the 
Criterion Theatre about the last 
week in May. 

Criterion is installing a 1:85 to 1 
screen. “5,000 Fingers” was orig- 
inally shot in the conventional 
manner, but will receive panoramic 
effect via a projector lens attach- 
ment. 


Presentation of “5,000 Fingers” 





standard 2-D film to receive such 
treatment on Broadway, with the 





investigation of the Government's 
film-making activities, it was 
learned this week. 

A survey is contemplated to de- 


termine if there is waste and over- | Bay.” 


lapping in the production of pic- 
(Continued on page 20) 


‘State for Universal's “Thunder 
Latter will employ a 1:85 
to 1 screen, while Radio City- is 
using a 1:66 to 1 area. 


had been filed on a friendly basis, 
without asking damages, to estab- 
lish a principle. 


Petrillo Nixes 
Musictracks On 
Video Trailers 


Hollywood, April 28. 
Major film studios’ practice of 





Chief TV victim of the ban will 
be Ed Sullivan’s “Toast of the 
Town,” which’ has been showing 
clips of new film product every 
week. Most of the clips contained 
music. In recent weeks Metro, 
Warners, 20th-Fox, RKO, Para- 
mount and Columbia have plugged 
their product on the “Toast” pro- 
gram. 

In the past, the use of film 
music has been okayed each week 
by the Petrillo office. In his latest 
move, Petrillo invoked a clause in 
the AFM contract with major stu- 
dios stipulating that music record- 
ed for theatrical films may not be 
used on TV without union permis- | 
sion, and unless AFM collects 5% 
of the coin realized from TV. This 
clause is based on the sale of film | 
to television. There is no coin in-| 
| volved in the use of clips. 
| Another reason is that musicians 
| working regularly in_ television 
| have been complaining that the 
growing practice of free plugs was 
cutting down their employment 
opportunities. 





US. Distribs in France 
Siphon Home $2,500,000; 


_ Backlog Freed by May 


who pointed out that the industry | 


| American distribs in France so 
|far have transferred home, via a 
|variety of deals, approximately 
1,000,000,000 francs (about $2,500.- 
000) under the current deal which 
runs out June 30, ’53. This is 
roughly 75° of the coin held in 
capital accounts and represents ac- 
crued funds up to June 30, '52. 

It's expected that, by the end of 
May and possibly earlier, entire 
backlog will be cleared up, and 
| companies will start to make deals 
for coin flowing into capital ac- 
| donate from current earnings. 
| Original amount available for 
| eventual transfer came to 2,100,- 
'000,000 francs. Under the last 





‘French film deal, $1,200,000 of this | 


money was remittable at the offi- 
cial rate, with the rest to be melted 
via the capital account rate before 


in widescreen marks the third! there could be any deals for cur- 


|rent revenue. 
The remaining 


| distribs were 
| 100,000,000 fr 


‘ (Continued on page 24) 


| sought 
| compilation of official records so 


1,600,000,000 | 
process being used at the Radio francs ($4,000,000) could be taken | 
City Music Hall for Paramount's | out in two ways, in large chunks or 
“Shane” and set for use at Loew's via small deals, in which case the 
ted to a monthly 

($250,000). The 
|companies have elected the latter 


Hollywood, April 28. 

Although “things are certainly 
in Hollywood today,” be- 
cause of studio-Legion coopera- 
tion, “the Soviet master plan went 
steadily ahead with complete suc- 
cess short of entire domination of 
movies for 13 years,” Robert B. 
Pitkin declares in the May issue of 
American Legion Magazine in an 
article summing up the coopera- 
tion between the vets’ group and 
the industry on correlating infor- 


-mation on persons named in the 


Red probe. Article, entitled “The 
Movies and the American Legion,” 
emphasizes that the Legion never 
operated or sought a blacklist but 
only to make available 


corrections could be made where 
necessary. 


However, Pitkin adds that al- 
most as soon as the Legion made 
information available to the 


studios “it began to look as if it 
had been’ a mistake to trust the 
studios to check on such delicate 
information.” This because Metro 
writer Art Cohn had a “perfectly 
innocent but unexplained associ- 
ation with a Communist news- 
paper (Communists had pirated 
his copy from the regular Oakland 


plugging their new pictures for P@Per’.” Pitkin said Cohn was 
free on television by showing clips called into an interview with an 
| from the films was jolted by James | UMidentified Metro veepee and 
C. Petrillo, head of the American, ©2™e out believing the Legion 
Federation of Musicians. Prexy is- had demanded he be liquidated 
sued an order banning the use of ‘rom industry. Z Mare 
musical soundtrack on the clips He said that Cohn, in a “just 
Studios here indicated that they | Se.” wrote Legion officials and 
will continue the tieups without Congressmen assailing the black- 
music. list,” an impression he could have 
obtained only from a “crude inter- 


(Continued on page 13) 


US. Distribs Hail 
Jap Import Plan 


With all but one of the distribs— 
Allied Artists—pleased over the 
wey in which the Japanese govern- 
ment handled allocation of import 
licenses to the individual com- 
panies, execs now hail the proce- 
Gure as a practical wav out of 
their difficulties in agreeing on a 
just divvying up of permits. 

It’s believed that the policy fol- 
lowed in Japan, at the request of 
| the distribs, may set a pattern for 
|future allocations in that country 
'and also for other areas. It's real- 
|ized that by leaving permit allot- 
;ment up to a foreign government 
|(which proceeds strictly on the 
| basis of local billings) some of the 
; smaller distribs may be hurt. 
| At the same time, the companies 
, consider this the lesser of two 
evils, since in the past they have 
| been completely siymied in work- 
ing out an overall formula, under 
which licenses would be allocated 
in N. Y. This has led to pro!onzed 
and time-consuming hassics that 
‘left no one really satisfied. 

In the case of the six Jap per- 
| mits, the distribs eariy this year 
| finally used the grabbag technique 
in determining who should get 
/them. And there was plenty of 
_ wrangling before it was finally de- 
,cided to let two leftover French 
‘permits go to Loew's and Allied 
Artists. 


Logan-Hayward Mull 








| What D for Par Prod. 


| Joshua Logan and Leland Hay- 
ward have pacted to coproduce a 
film for Paramount but haven't de- 
cided whether it’s to be in 3-D, 
widescreen or conventional “flat.” 
Hayward said this week the pic will 
roll at about the end of this year 
/and, he feels, the current dimen- 
sion uncertainty will have cleared 
and decision on which process te 
use will more or less suggest itself 
| Film, “Rear Window,” will be 
| financed by Par, directed by Alfrer 
‘Hitchcock and will star Jame 
| Stewart. It will be based on a Con 
inell Woolrich short story. 
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Bdaward -. ...<.c00cscevess Rex ee 
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lady Tyrwhitt ‘ 3 
Rebert Tyrwhitt ....... . Alan Napier 
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Danish Envoy . Ivan Triessult 
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hbishop Cranmer re 
a: William Lester Matthews 





ture. Strong on 


prospects for boxoffice attention. | § 


“Young Bess” is a romantic drama 
told against a Tudor setting that 
takes perfectly to the lavish quai- 
ity of the Technicolored presenta 
tion. 

This is no pom . awe-struck 
and stilted peri piece. It is a 
human story. sensitively written. 
directed and played. Romance 
phases are rich in emotion; court 
intrigue conjures suspense, and 
there is a suggestion of action 
throughout. even though no mass 
clashes or extra-jammed scenes) 
are used. Film even finds the time | 
to take some humorous jibes at 
early English court pomposity and | 
form, gaining rewarding chuckles | 
for thus leavening the heavy, cer-| 
emonial splendor of the Tudor era. 

Sidney Franklin has cast his) 
production well, players being p2r- | 
ticularly adaptable to catching the | 
spirit of the times and furthering | 
the elegant quality of the presen- 
tation. The four-star bracketing of 
Jean Simmons, in the title role: 
Stewart Granger, the dashing. he- 
roic Lord Admiral, Thomas Sey- 
mour: Deborah Kerr, the beauti- 
ful Catherine Parr; and Charlies 
Laughton, the gross, pompous 
Henry VIII. insures marquee im- 
pact that can sell tickets, as well 
as splendid trouping. Each of the 
stars. as well as other individuals 
in the cast, contributes standout 
work. . j 

George Sidney’s direction dis- 
plays understanding of the sup-| 
ject. and he ties individual scenes 


together into a smooth continuity | 
tic sureness that nev- | 
er lets the interest flag. Screen- | 
lay by Jan Lustig and Arthur | like the rest of the pic's offerings, 
fine writing, deftly | 


with a 


ogued and sequenced to make | 


this particular page out of history 
come to life compellingly. 

Main story gets rey ee 
Opening sequence. a gem , 
sets the stage for a flashback to the 
unhappy childhood of young Bess. 
her development into a young lady 
and the great love that took ove> 
her life before she ascended to the 
throne of England, the period in 
which the picture begins and ends. 
As a little girl, she was a pawn of 
her father’s romantic moods, ban- 
ished from court back to virtua! 
exile in forbidding. lonely Hatfield 
House as each of her successive 
stepmothers test the sharpness of 
Henry's beheading ax, the same as 
her own mother, Ann Boleyn, had 
done. 

It is not until gracious Cather- 
ine becomes queen that young 
“Bess, now 15, takes up a more or 
less permanent residence in the 
palace, finding love and happiness 
with the queen and her little step- 
brother, the sickly Edward. 
Henry dies and the queen marries 
the Lord Admiral. yqung Bess cor- 
ceals her own infatuation for the 
daing hero, but her feelings are 
found out and used by the evil Ned 
Seymour, the admiral’s brother. 

Court intrigue and a love that 
will not be denied, even though it 

brings unhappiness to Bess, her 
stepmother and the admiral. ever- 
tually costs her beloved his head. 
even while the little King Edwara 
is writing out the royal pardon 
that will save him. This story is 
the one being told by the two 
faithful old retainers, Kay Walsh 
and Cecil Kellaway, as the film 
begins, and so smoothly and grace- 
fully does the picture slip into its 
recounting there is none of the 
vitiating effect that usually ac- 
companies a™flashback. . 

Performances of Miss Walsh and 
Kellaway will be remembered. So 
will the work of Guy Rolfe as the 
evil conspirator, a character that 


>| Charlies Rosher is a work of art, 


<> | on a dramatic scene, and it is full 


Vomssete cc cccccacosvese Raym 

BORE cco cccccaaesoccseness Dick Wesson 
DETR. . ,onsmonpine cenined Allyn McLerie 
Gen. Birabeau .......+- iatina-< 4 Ray C 

bEIRSTEM § ..ncc cc coc ccsceece Paul 

Mietee .ncoccccccescceses Frank DeKova 
Laehmed ....cccccccccce William C 

GEE .. dccabcn dnsoesssons Trevor Bardette 
£4. Dewallle <. cocccescssceoses Mark Dana 


ert Arthur’s pageboy. 
Technicolor photography by 


like the old masters of the era, 
rich in light, shadow and color. 
Mikles Rozsa’s music score is fine. 
never once intruding too strongly 





of little identifying melodies faz 
the humorous touches im the script. 
Costumes. art directién, editing by | 
Ralph E. Winters and other tech-} 
nical contributions add to the 
film’s general quality. Brog. 


The Desert Song 
(SONGS-COLOR) 
Venerable musical decked out 


in color, but b.c. prospects 
appear spotty. 











Sereenplay, Ralond Kibbee: play 


by Lawrence Schwab. Otto Harbach, 
Oscar Hammerstein. 24, Sigm Rom- 
berg. Frank Mandel: camera ‘echni- 
color), Robert Burks; editor, William 
Ziegter; musical mumbers staged and di- 
rected by LeRoy Prinz; musical direction. 
Ray Heindorf: music tion. Max 
Steiner; song. Jack Scholl, rge Walter. 
Previded April 14, '33. Running time, 
11@ nares. 

Margot ..............-.. Kathryn Grayson 
Paul Bonnard. Ei Khobar..Gordon MacRae 
Capt. Fontaine 


After two times around as a film 
vehicle, once in 1929 and again in 
1943, this venerable rmmantic mu- 
sical has just about run out of en- 
tertainment vitamins. It has been 
dressed up in Technicolor hues for 
added flash, and cast with the 
familiar mames of Kathryn Gray- 
son. Gordon MacRae and Steve 
Cochran, but there is nothing in 
this version to icate a more) 
than spotty boxoffice pace as it} 
plays ough the general market. 

Both story and the songs are 
well-worn. Latter wear their age 
with charm and are nicely deliv- 
ered by Miss Crayson and Mac- 
Rae, but aren't of sufficient im- 
pact to create much of a stir in 
this era. Listening best are the 
title number, “The Riff Song” and 
“One Alone,” as well as added 
Jack Scholl-Serge Walter cleffing, 
“Gay Parisienne,” which Miss 
Grayson uses as a special piece. | 
Also in the musical line is a native 
dance by Allyn McLerie, but it, 








| has only mild effect. 

Making a pretty picture in color | 

,and im the handsome costuming | 
| is Miss Grayson, and she serves up 
her tunes well. MacRae is unbe- 
lieveable as the my Riff 
, but fares better on the 
songs. Cochran also has a hard 
time maki anything out of his 
French onnaire role, a char- 
| acter who is bothered both by Miss 
Grayson, the general’s flighty 
daughter, and by the fact he can't 
capture the Riff hero who plays 
Robin Hood to the natives op- 
pressed by Raymond Massey, a 
cruel sheik who is plotting to over- 
throw the French. The game of 
hide-and-seek, good-versus-evil; is 
strung out over a long 110 minutes 
, of footage, and Bruce r- 
| tone’s direction can’t breed much 
| vigor into the scenes, although a 
| sequence or twa have required 


| punch. 
the Legionnaires 





Eventually 
| come to realize the trickery Massey 
'is playing, but not before MacRae, 

as the dashing “Red 


‘not used in the film), 
| interference by Miss Grayson, who 
| gets herself captured by Massey's 
| forces, make the ayy od 
pretty obvious. Familiar finale 
hes MacRae killing off his hero 
character. so he can assume the 
role of the naive student of an- 
thropology and go into a fadeout 
clinch with heroine. 

Dick Wesson plays a bumbling 
news correspondent to add some 
| comic sparkle to the footage. Mas- 
|} sey and William Conrad, his chief 
henchman, are flamboyant heavies. 
Allyn McLerie is lost in the role 
of the dancing girl who yens for 
the Riff hero. Ray Collins, the 
general, Paul Picerni, and the 
others are as competent as the 
pat scripting by Roland Kibbee al- 
iows. Rudi Fehr production super- 
vision manages good sight values, 
and Robert Burks’ color lensing 
is excellent, Brog. 











etiam 


three years ago when a stair- 
way, jammed with girls seek- 
ing a stenographer’s job sud- 
denly collapsed. = — 

“Unrelenting in its indict- 
ment of society and the unem- 
ployment which it claims is 
the sole cause of the tragedy, 
the reviewer wrote, “the pic- 
ture too often forgets the hu- 
man angle for the social one. 
Direction of DeSantis, how- 
ever, was praised by the critic 
who noted that “he draws his 
characters sharply through- 
out,” Likewise, performances 
of Lea Padovani, Lucia Bose 
and Raf Vallone, among 
others, were comm ° 
AEE. Corp. is distributing 
the Paul Graetz production in 
the U. S. Pic opens at the 
World Theatre, N. Y. today 
(Wed.). 


Seandal at Seourie 
(COLOR) 





Charmmg Greer Garson-Wal- 
ter Pidgeon drama eof child- 
less couple and a little orphan. 
burdened by poor title, but 
good b.e. fer family trade. 





Hollywood, April 28. 


of Nerman Corwin rd 
Tunberg: based on 

by McSherry; camera nicolor) 

Robert Planck; editor. Ferris Webster 

music, niele Amfitheatrof 
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Mrs. Patrick J. McChesney Greer Garson 
Patrick J. McChesney... 
Patsy 
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Sister J ime .....- Agnes Moorehea 
Father Reilly .......-..- Artbur Shields 
B. G. Bebmey 2. cccccccccse- Philip Ober | 
Bill Swazey ........+++- Rhys Williams | 
Hanover ....+..+.> Margalo Gillmore 
BEG .. .-coscccccsceses John Lupton | 
Fred Gogarty ..........+- Philip Tonge | 
Mr. Leffington -.*........ Wilton Graff | 
Councilman Hurdwell ......- lan Wolfe | 
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MOG ccwceccccccccccesss Tony Taylor | 
BOE «.« «sicbadbescdapenses Patricia Tiernan 


James Motley 
Sister Dominique 
Michael Hayward 
Mrs. Ames 


Perdita Chandler | 


Walter Baldwin 
da — 





Charm and gentle humor mark | 
this story of a middle-aged, child- 
less couple and a young orphan} 
girl who comes into their lives. } 
Ingredients have been fashioned 
together in a manner that should 
enchant the family trade. While 
unnecessarily burdened with a poor 
title, a completely misnomer, team- 
ing Greer Garson, Walter 


| Pidgeon and little Donna Corcoran 


will be attractive to the type of 
audience for which picture has the 
most appeal. It Mas word-of- 
mouth values for that market. 

Plot is laid in Canada, and it’s 
a gentle tale of a young Catholic 
orphan who wins the hearts of a 
childless Protestant couple and the 
community, but not without caus- 
ing plenty of commotion that 
makes for chuckles, drama and 
tears. Quality of entertainment in 
the Edwin H. Knopf production is 
good, bearing down on sentimen- 
tality without being maudlin, and 
Jean Negulesco’s direction smooth- 
ly coordinates and gets the best 
from the script, which was based 
on a story by Mary McSherry. 

As the orphan, little Miss Cor- 
coran sparks the story. After hav- 
ing accidentally caused a fire that 
destroyed the Catholic orphanage 
in which she resides, she and the 
other children are loaded on a 
train for a cross-country junket 
and stops, during which nuns try 
to find new homes for the young- 
sters. At Scourie, a Protestant 
community, Miss Corcoran wanders 
away, encounters Miss Garson, the 
wife of Pidgeon town merchant 
and political figure, and charms 
her. The wife. in turn, persuades 
a reluctant Pidgeon that the girl 
is the child for them, thus setting 
off a round of troubles for all con- 
cerned. 

Political opponents, chiefly 
Philip Ober. charge Pidgeon is us- 
ing the girl to get the Catholic 
vote, resulting in both an indig- 
nant Miss Garson and an infuri- 
ated Pidgeon publicly trouncing 
him. Further trouble comes when 
a fellow orphan, young Tony Tay- 
lor, who has been taken in by 
Rhys Williams, spreads a firebug 
story against the girl and the school 
catches fire shortly thereafter. 
School is saved by a fortunate rain 
storm, but the girl has run away 
and the whole town turns out to 
find her and assure her Of the 
sition she holds in the community, 
bringing about a happy ending. 





Two adult stars and youngster 





ert Planck is of high standard, and 
physical values a ee te 
ered. Daniele Amfitheatrof’s mu- 


sic score generally fits the plot 
mood but is allowed to get = 


the point of distraction. Two tra- 
ditional airs, “Green Sleeves” and 
“Frere Jacques,” are nicely spot- 
ted. Brog. 


Fair Wind te Java 
(COLOR) 
£ast Indian adventure yarn in 
color, with Fred MacMurray 
the hereics. Okay b.o. 
possibilities generally. 


Hollywood, April 28. 
Republic rel 








Directed by Kane. i Richard 
Tregaskis; based on novel by Garland 
Roark; camera (Trucolor), Jack Marta; 
editer, Richard L. Van Enger: special 
effects, Howard and Theodore Lydecker; 


music. Victer Young. Previewed April 25. 
"'S3. Running time. 92 MINS. 
Captain Bell .. «esis ..s: Fred MacMurray 
Pe ER .«nscces ‘sani Oe en 
Saint Ebenezer Pulo 

Robert Douglas 
SRE - scadapescdec cece Victor McLagien 
MEME. £60000¢0ceesbaeeustava John Russell 
BS cowsuwewsc eee besa es 5 Baer 
SED cc echessedoonee Claude Jarman, Jr. 
GR ERGO dscccccqsccsse Grant Withers 
MORREE nc cocdccodcceseses Howard i 
WEEE eccéacoccenéeccase: .. Paul Fix 
ARS 20-02 ceccesscecesve William M “4 

Setipte esbonmeine 004 ale Goede a 

GEE... once ccc Hc cowes 062+ ons Ahn 
EAUUUMEEE. accccccesces Stephen Bekassy 





General market will find this Re- 
public adventure feature equipped 
with all the necessary ingredients 
to enjoy an okay boxoffice re- 
sponse. Piracy on the high seas, 
romance and adventure ashore, 
and a fabulous fortune in dia- 
monds guarded by a tempera- 
mental volcano, are some oO 
standard pulp fiction escapism 


and living up to action market de- 
mands 


Fred MacMurray heads the cast} 


in the screen version of Garland 
Roark’s novel, “Fair Wind to 
Java,” playing the sea captain out 
to make his fortune in the Dutch 
East Indies. It isn't easy for a 
Yankee trader to turn an honest 
buck there, because of the trade- 
exclusion policy practiced by the 
Dutch, but MacMurray sees a way 
when he gets on the scent of the 
diamond fortune. With assistance 
of Javanese dancer. Vera Ralston, 
whom he buys, and later marries 
to keep things legal, and despite 
difficulties imposed by Robert 
Douglas, a double-dealing villain 
who has two gui t of an 
honest naturalized and 
a masked pirate leader—he gets 
his fortune. But not from a- 
monds. The sea claims them when 
the angry volcano blows up after 
the heavies have invaded it. 
Technica] trickery is a major 
factor in keeping interest going 
along with the plot. Volcano erup- 
tion and the ti wave ay sets off 
are expertly devised and highly ef- 
fective Modei work with square- 
rigged sailing ships and their re- 
actron to wind and tides in other 
phases of the yarn doesn't show up 
nearly as well. Richard Tregaskis 
script gives producer-director Jo- 


seph Kane plenty of action se-) 
quences to build up and help cloak 


fact the performances are compe- 
tent but stereotyped to demands 
of this type of fiction. There are 
several scenes of brutality, one 
concerned with the flogging of 
Miss Ralston to force the secret of 
the diamonds from her, which will 


take care of the more blood-thirsty | Zaira 


action fans. 


Victor McLaglen, Claude Jar-' 


man, Jr., Howard Petrie, Paul Fix 
and William Murphy are among 
MacMurray’s followers who, in 
varying degrees of importance. 
help him best the skulduggery of 
Douglas, John Russell, Buddy Baer 
and Grant Withers. Outside of 
MacMurray, Miss Ralston and 
Douglas, though, there isn’t much 
story-carrying by the cast. Sujata 


is in for one dance number in a' 


harem sequence at Dougias’ pirate 
hideaway. 


Jack Marta’s photography and! 


special effects by Howard and 
Theodore Lydecker do well by the 
color and the technical phases of 
the presentation. Victor Young's 
music score is good. A sea chanty, 


po-| “Bound for the Open Sea,” and 


“Darling Nelly Gray,” are used for 
group sings by McLaglen, Fix and 
the cast. Brog. 


Petrie | Spirited beauty, 


the | 


by Salko 
Stery and screenplay. John O'Dea. Sidney 
_— camera , W. Howard 
reene; editor, Buddy Small; Music 
Sawtell. Previewed April 22, "53 Run! 


time, 87 MINS. ~naing 
Barbareqes ..-..00+s.-s.-..- John Pay 
ANGs. ...ceccs Srenccceceses. Donna Reed 
Saleede .. nc csosccessuscss Gerald Mohr 
ae Bae sac dpe éocvtnsec ces n Chaney 
«2.0 80600 Cade eeees Anthony ( aruso 
Capt. Geil’ a scaccaceccece Henry Brande 
Date . ...crcccsses Seccecee Skip Torgerson 
1 ROMETO .. ovcscccessvcces- Frank DeKova 
RAMON ..cccccestacasees William Tanneq 
PERRO ..cococeccevoccce Christopher Darg 
Bakeehe cccasececec coe ss Claire DuBrey 
POGBPABS ...ncccesceses Howard Freeman 
Delignde ..ccoccescesess< Anthon Warde 





Barbarossa, the red-bearded pi- 
rate, is back plying his trade on 
the Spanish Main, this time as a 
swaggering hero in the person of 
John Payne. Swashbuckling buc- 
caneer shape Up as good 
material for the action market, and 
boxoffice returns should prove sat- 
isfactory. 

Technicolored action opens with 
Payne escaping the Sultan of 


-| Morocco after having made free 


in the latter’s harem. He seizes a 
Spanish ship loaded with prisoner 
slaves destined for an outpost in 
the West Indies. With the ship 
jand the prisoners, now his daunt- 
j} less crew, Payne enters into pi- 
| ratical ad~rentures, taking loot and 
| Donna Reed, an eyeful who is be- 
| trothed to Gerald Mohr, a Spanish 
officer. 


In between trying to tame the 
Payne outwiits 
Mohr and ether Spaniards until 
Miss Reed manages to escape. Dur- 
ing the flight, Lon Chaney. Payne's 
trusted lieutenant, is murdered by 
Anthony Caruso, a pirate turned 
traitor, and Barbarossa vows to 
raze Havana for vengeance. Climax 
finds Miss Reed recognizing the 
pirate’s worth and spoiling an am- 
bush scheme cooked up by Mohr, 
who figures to win glory and the 
governorship of Cuba for himself 
by capturing the buccaneer ficet. 
This turn of events saves Havana 
from the promised sacking. but 
j leaves Mohr with plenty of ex- 








Victor Wood | tricks that keep the film moving) Pl@ining to do while Payne and 


Miss Reed, with the by now re- 
formed pirates, free to sail for the 
cew land of North America. 

| Sidney Salkow produced and di- 
| rected, as well as doing the story 
| and screenplay with John O'Dea. 
Writing and direction carefully 
; avoid the too heavily melodramatic 
,;even using a tongue-in-cheek ap- 
| proach. on occasion to keep a touch 
| of lightness mixed in with the ac- 
jtion. Playing is im the same 
| vein, and helps make the familiar, 
| but acceptable, plot entertaining. 
Payne is a hero and Miss 
Reed cuts a beautiful figure in 
costumes of period. Other 
players are up to all the demands 
of their characters, which are 
never very taxing. 

W. Howard Greene has given the 
preteen and the players excel- 
ent color i Paul Sawtell 
music score fits with the picture's 
movement. Included is one terp 
sequence at a pirate’s brawl that 
, goes with the general entertain- 
| ment intent. Brog. 





Guerrilla Girt 


Crudely-made war melodrama 
with no entertainment merit. 
Lensed overseas. 


io Hollywood, April 22. 
United Artists release of John Christian 
Stars Helmut Dantine: feo 
; tyres Marianna, Champiin. 
| Julian, Michael Vale. Directed by Chris 
| tian. Screenplay, Jahn Byrne. Ben Parker: 
| dialog, William Kech, William 
| Ks > camera, Wecker, Georse 
| Stoetzel, Sidney Zucker: editor. Joba 
Christian; music, Bermard Bossick. Pre- 
| viewed April 21, 33. Running time. # 
; Demetri Alexander ..... Helmut Dantine 








MINS. 


| Zara .......0.seeeeceres: Marisans 
PP «+ +ans sedate es own Irene Cham 

| WHEE a ..cqnsenedancdadseus Ray Johan 
ERGY ics cceccccdectcsecs Michael Vale 
| Spire ..... eentene actocchet Ge 

SEMEED Sade vbbbebceeas dab: Charlotte Paul 
UNE akdice wisisddaee Dora Wcissma® 


There's nothing in this crudely- 
_ fashioned war melodrama that caa 
, be recommended as entertainment. 
| Independently-made overseas 
| John Christian, distributed domes- 
| tically by United Artists, film 3 
| a confused 80 minutes of plodding 
plot that rates only t attention 
for lowercase bookings in the 
smaller spots where fill-in pre 
grammers are needed. 

Footage a contained a 
few sequences that could have bee® 
sensationalized for the ballyhoe 
houses, but these have been 59 
watered down in the scissoring th¢ 
only s. a. left would be in the 2¢- 
vertising. 

Helmut. Dantine, only 

(Continued on page 18) 
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B Gallopers Slow 


Thataway as TV 


Cues Boneyard Exit of Hoss Opry 


Hollywood, April 28. 


- 





adin’ for the last roundup is 
gern low-budget hoss 


pa hat has been galloping that- 
away ever since Hollywood was a 
colt. Once a prosperous type of 
film. responsible for the rise of 
many a star and many a production 
executi' e the “B” western is fac- 
ing extinction 


Allied Artists is the only Holly- 
wood studio with concrete plans for 
continuation of oater production. 
AA’S schedule calls for eight per 
year, four of which will star Wild 
Bill Elliott and four will topline 

rayne Morris. 

"Eeoaanbid still has Gene Autry 
under contract, but renewal of the 
pact is : ) Sp 
man said: “We are not signing a 
new contract W ith Autry until re- 
turns come in on six of his pic- 
tures now in release.” 

Republic has six more Rex Allen 
oaters on its program, but is not 


committed to any more when the 
contract ends. Future of Rex Allen, 
the studio’s other cowboy star, is 
uncertain. His option comes up 
this week. 

Decline of the low-budget west- 
ern is attributed to mounting pro- 
duction costs and tele. Nowadays, 
kids can see their western stars for 
nothing in old pictures or films 
made especially for TV. 

Meanwhile the 
dramas of the great open spaces 
are galloping merrily along. 


Dictator? No, Sez Texas 
Exhib; He Only Ups Tix 





Tabs for Deluxe Films 


Dallas, April 28. | 


R. J. O'Donnell, veepee and gen- | 
eral manager of Interstate Theatre | 
Circuit, Inc.. has denied here that 
Interstate dictates film prices in 
Texas. 

His denial followed a statement 
made in Washington by Col. H. A. 
Cole of Dallas, complaining to Con- | 
_ that Interstate set the prices 

exans must pay for their screen 
fare. 

O'Donnell said, “I deny categori- | 
cally that Interstate Theatres is a/ 
dictator of movie admission prices | 
in Texas; or that we agree with | 
the producers of motion pictures | 
to charge advanced prices, or con- | 
spire to set movie prices in Texas. | 

“Because we operate theatres in | 
the four largest cities of Texas—| 
Dallas, Houston, San Antonio and. 
Forth Worth—we exhibit motion | 
Pictures generally ahead of the | 
other cities in the state. It is,| 
therefore, natural that what we do | 
in our theatres generally sets -an 
example far the rest of the state.” 
_O’Donnell said when he nego- 
tates for exhibition of costly road- 
show pictures, like “Quo Vadis,” he | 
must pay two and three times as'| 
much film rental as for an ordinary 
film. The producer of such a pic- 
ture, and the exhibitor, he said, is 
entitled to make a profit on these 
Superior pix, and in order to do so, | 
H is necessary to advance admis- 
sion prices, 

Col. Cole said, “I am anxious to 

‘Continued on page 18) 


Eric Johnston Reports 
To Ike on Middle East 


Li 

7 Washington, April 23. | 

ta ric Johnston reported to Pres-; 
cent Eisenhower yesterday (27) on 
recent Point 4 survey in the | 
Middle East. 
Ph MPAA prexy, recently back 
tne. European trip on film in- 
re r} business, also went into’ 
Palestine and several of the Arab | 
buniries for the Point 4 program. | 


Grainger to N.Y. 
xo R. Grainger, president of | 
. returns to the homeoffice 


ee (1) after a month at the 
“ id. 


alt’s Stopping off at various ex- 














a question. A studio spokés- | 


high-budget | 


ifor that purpose in ‘52. 


> 


' 


‘TOA Picks Chairmen 


For Nov. Chi Confab | 


Chicago, April 28. 
Committee chairman of the 1953 
convention and trade show of The- 
; atre Owners of America at the 
Conrad Hilton Hotel here, Nov. 
“1-5, were named last week by con- 
; vention topper David Wallerstein. 


Meeting of the chairmen and 
| Officials from TOA’s New York 
| headquarters will be held at the 
|end of May, at which time the con- 
| vention plans will be finalized. 
| This year the TOA trade show will 


' 


' be combined with that of the The-| 


atre Equipment and Supply Manu- 
| facturers Assn. 





Wolfson Warns: 


Separate Fact 
From 3-D Fancy 


Hollywood, April 28. 
Industry may destroy itself if it 
tries to “fly off in all directions at 
once,” Mitchell Wolfson, past prexy 


clared in a speech amplifying the 
keynote warning that Hollywood 
must standardize the new produc- 
tion-projection systems which So- 
ciety of Motion Pictures & Tele- 
vision Engineers prexy Herbert 
| Barnett sounded in opening the 





Statler Hotel. 


Importance of meet, which will 
emphasize 3-D, other new pro- 
cesses, drew registration of more 
than 800 including members from 


seven countries as far away as 
India, Japan, Brazil. Total regis- 
tration is expected to exceed 
1,000. 


Barnett pointed out the motion 
picture engineer must assume vast 
new responsibilities and act as 
stabilizing element in over exploit- 
ation of hasty conclusion prompted 
by competitive ambitions in the 
absence of overall industry consid- | 
erations. He said the Society is | 
ready to cooperate with a research 
council. He emphasized that un- 
less the chosen system is supported 
by high quality pix, no new process | 
of exhibition wil! revive the in- 
dustry. 

Wolfson said exhibs. are so 
romanced, cajoled, high-pressured 
and in some measure deluded that 
the majority are confused by con- 
flicting claims and assurances. 
“What we want is to separate fact | 
from fancy, the workable from the | 
impractical. On the heels of a/| 
supposedly authoritative announce- 
ment that present 3-D is no good 


(Continued on page 24) 


EK SALES BOOSTED 11% 
FOR 1ST ’53 QUARTER 








| year. 


|for 1953—and most studios con- 
|cede that the total may be closer | 
ito 200 on the basis of present in- | 


PIC PRODN SIG 


UNDEF 
| 


By MIKE KAPLAN 


dOD PIK 











Holiywood, April 28. 

Film production, down 11% in 
the first quarter of the year, prob- 
ably will hit an all-time low in 1953 
as studios wrestle with the prob- 
lem of conversion to 3-D or wide- 
screen systems, or both. 

Bleak prospects for remainder of 
the year underline the tremendous 
switch in industry thinking in a 
space of weeks. As of Jan. 1, 1953, 
scheduled production by majors 
and independents alike totaled 366 
pictures, an increase of 12 over last 
year. Today, best available esti- 
mates indicate the total output will 
be considerably under the 300- 
mark, unless there is a sudden re- 
turn of optimism. 

Ne be 
made at this time of independent 
production for remainder of the 


accurate forecast can 


anticipate fewer than 250 pictures 


' activity. 


; execs 


of Theatre Owners of America, de- | 


73rd semi-annual conclave at the 


Warner Bros. is now in a state of 
suspended animation, while studio 
study public reaction to 
“House of Wax.” Universal-Inter- 
national will take a three-week pro- 
duction hiatus, starting next week. 
RKO is still virtually at a stand- 
still. Metro has only two pix on 
its schedule in the immediate fu- 
ture, although some production an- 
nouncement should be forthcoming 
within the next week, as result of 
visit here of company topper Nich- 
olas M. Schenck. 

Hollywood indecision was graph- 


| ically limned in a survey conducted 


by Richard Breen, president of the 
Screen Writers Guild, in an effort 
to determine what writing oppor- 
tunities would be available to SWG 
members this year. Reports from 


ithe eight majors provided a pic- 


ture of between 155 and 180 films 
tentatively scheduled, in addition 
to approximately 60 which have 
gone before the cameras in the first 
three months of the year. 

Survey reflected top level uncer- 


| tainty as to public reaction to the 
| various 


new technological ad- 

vances, and most studios indicate 

they will utilize all available new 
(Continued on page 12) 





Metro-Leew’s Broom 9 


Pub-Ad Staffers In 
Latest Economy Move 


As part of an economy move, | 


Metro and Loew's are cutting 
down on their pub-ad departments, 
with a total of nine staffers being 


}dimissed this week. Four Metro 
'flacks were given their notices yes- 


terday (Tues.), with their employ- 
ment terminating Friday (1). 
Staffers dropped were shorts 
subjects publicist Max Weinberg, 
advertising copywriter Sig Maitles, 


| writer Marguerite Tazlaar and pro- 


motion man Steve Davis. Metro 


staffers were not members of any | 


Eastman Kodak sales for the first | publicists union, but are expected 
quarter of 1953 ended March 22 to receive double severance pay. 
were approximately $133,500,000, | Earlier Loew's theatres pink- 


an increase of about 11° over the | 
comparable period in 52, Thomas, 
J. Hargrave, EK board chairman, | 


day (Tues.). Increase in _ photo-| 
graphic sales has been particularly 
pronounced. 

Stockholders reelected the fol- 
lowing to three-year terms: George 
H. Clark: Dr. C. E. Kenneth Mees; 
James F. Bell and Charles K. Flint. 

Hargrave said the weighted av- 
erage of prices of all EK product 
for the first 53 quarter was about 
29% over August, '39 and the same 
as the average at the end of °52. 

EK has budgeted $40,000,000 for 
plant and equipment improvement 
for ’53, according to Hargrave. That 
is $8,000,000 more than was spent | 





slipped artists David Weisman 
and Bill Graziano and publicists 


pay as well as 





Jessel No Optician | 


Minneapolis, April 28. 

In Minneapolis on the 
United Jewish Appeal’s behalf, 
George Jessel told the press he 
plans to produce independently 
“Rip Van Winkle” for the 
films, with Jimmy Durante as 
Rip and Helen Traubel as Mrs. 


Rip. 

“It won't be a three-dimen- 
sional picture, because I'm in 
the word business,” said Jessel. 
“When I need glasses Ill send 


HTS ALL-TI 


KELY WE 


The majors, however, now | 





ME LOW 








Fear Of Prod. Scarcity Mounts As 
--Ud-Run Ops Cry, ‘We're 3-D Orphans 





| Loew’s Gotham Toppers 
| To Coast for Huddles 


Loew's top homeoffice brass 
leaves for the Coast tomorrow 
}(Thurs.) by plane for a week’s con- 
fabs with studio officials on up- 
coming product and for a looksee 
| at the company’s technical develop- 
ments. 

Coastbound are prexy Nicholas 
M. Schenck, theatre topper Joseph 
R. Vogel, sales chief Charles M. 
Reagan and pub-ad head Howard 
Dietz. Schenck returned over last 
weekend from a Florida vacation. 
Charles Moskowitz, treasurer and 
veepee who is the top homeoffice 
exec during Schenck’s absence, 
takes off for a Florida vacation to- 
morrow. 

International chief, Arthur Loew, 
will also attend the Coast meeting. 


Green's ‘Nothing 
Personal in His 


Skouras Battle 


Charles Green, dissident 20th- 
Fox stockholder currently em- 
broiled in a proxy fight with the 
20th management, is dropping per- 
sonal charges against 20th prexy 
Spyros P. Skouras as part of his 
bid for proxies. In fact, Green de- 
|mies ever having accused Skouras 
of anything but company “‘misman- 
agement.” 
| Green's puzzling position is evi- 
dent from his latest proxy letter, 
which he started mailing Monday 
(27). It is confirmed by his rep in 
N. Y., who added the personal 
charges would be “difficult to doc- 
ument.” 

According to Skouras, Green has 
accused the 20th topper of profit- 
ing when the company called in its 
| convertible preferred stock; own- 
ing 40° of Eidophor, and making 
!money out of divorcement. In his 
special message to stockholders 
|last week Skouras labelled these 
|charges “categorically untrue.” 
| It’s now Green's contention that 
there was some misunderstanding. 
He says that in one specific in- 
stance at least, it was Charles 
Skouras, and not Spyros Skouras, 
whom he pinpointed as having ben- 
efited from divorcement. 

In his proxy letter, Green main- 
tained it was “utterly ridiculous” 
ito say he would liquidate 20th if 
victorious in his proxy fight. He 
said it was his aim to curtail any 
phase of 20th operations “that 
could not be run profitably for the 
| stockholders.” 
|  Skouras, in his message to stock- 
holders last week (21) plugged for 
management’s proposal to end cu- 














,mulative voting at the May 5 spe- | 


' cial stockholders meet at Wilming- 
(Continued on page 20) « 


— 


SWG VOTES TO END 





| 
' 


OVER JARRICO CREDIT 


Hollywood, April 28. | 
Members of the Screen Writers | 
Horowitz, Bob Martin and Guild voted by an overwhelming 


| Jerry Linden. Staffers all received | f 242 to 61 in favor of a 
told stockholders at the annual! double severance acore © 


meet in Flemington, N. J. yester-| vacation coin. 


‘board recommendation to drop the | 
|suit against RKO over 


'eredits for Paul Jarrico. 

As the situation now stands, the | 
film producers have a right to dis- | 
charge Communist scripters or any- | 
one who refuses to testify before 
the Un-American Activities Com- 
mittee. 





Pickford Dallas Rally 
Dallas, April 28. 
Mary Pickford arrived here on 
Sunday (26) on her national tour to 
sell War Bonds. 


She will remain here until Wed- 





for an optician.” 


screen 


_| be 
| Falkenburg, 


* Despite distrib assurance of a 
| flow of 2-D product, fear of a prod- 
uct shortage among subsequent-run 
exhibs continues to mount. These 
theatre ops contend that 3-D and 
widescreen films, plus pre-release 
pix, will leave them the “orphans” 
of the picture business. 

Suppose, they ask. a first-run 
house with a 21-day clearance plays 
such films as “Peter Pan,” ““House 
heed: Hans Christian Ander- 
sen,” or “Salome,” all special-han- 
dling pix, just when will the films 
be available for the sub-runs? 
Small ops maintain they'll be shut 
out completely from hot product, 
or receive it at a time when its 
b.o. value is nil. 

Three-dimensional pix, made in 
both 3-D and flat versions, intro- 
duce a unique problem which even- 
tually will meet a head-on test. 
This involves bidding for a 3-D pic- 
ture by a house not equipped for 


|the process but that desires it in 


ithe flat version. Situation hasn't 
come up yet to cause a hassle, but 
Warner Bros., distributing “‘“House 
of Wax,” already has received an 
inquiry seeking a clarification. 

Distrib, it’s indicated, will take 
|the position that the picture is 
presently available only in the 3-D 
| version, and will not be ready for 
flat presentation until ail 3-D 
houses in a given area have ‘had 
a crack at the film Columbia, 
which is releasing “Man in the 
Dark,” is also expected to follow 
this policy. Tradesters anticipate 
some lawsuits stemming from this 
situation, but feel certain that the 
courts will side with distribs. 

Another development of the 3-D 
and widescreen era, it’s figured, 
may be a realignment of first-run 
status, with the large key houses 
getting first crack at the 3-D, wide- 
screen and big-budget flat product, 
while the subs become first-run out- 
lets for the non-special and small 
budget films. 


‘Despite Caution Re 3-D 
_ Retool, ‘Bwana’ Plays 500 
| Houses; Figure 500 More 


| Although it has been released 
| Close to six months, “Bwana Devil” 
| so far has been able to play in only 
| about 500 theatres. Curious factor 
| is that the film, which was the 
, first 3-D'’er, has been racking up 
| outstanding grosses where played, 
| but theatremen still are hesitant 
, about retooling for it. 
| Adding further to the puzzle is 
that switching to 3-D exhibition is 
|; cheaper than converting to any 
| other new procgss. It costs exhibs, 
|for the most part, ogly about 
| $1,000. 

United Artists, distributor of 
| “Bwana,” figures there are now 
|} about 1,000 theatres set to project 
}in 3-D. Many of these are first- 
;run spots and converted subse- 
| quent to the initial “Bwana” run 
in their respective areas. 

Normal distribution pattern at 
UA has major releases about 75% 
| played off in the domestic market 
| after the first six months. Despite 
j 





its abnormally slow playoff, 
| “Bwana” continues as one of the 
| distrib’s liveliest money-makers, 
with a weekly distribution revenue 
averaging close to $200,000. 


Stars to Kick Off Palsy 





_ Drive on B’way Tomorrow 


Stage, screen and TV stars will 
appear on Times Square tomor- 
row (Thurs.) to kick off the 
United Cerebral Palsy’s 1953 
campaign for 7,500,000. They 
will participate in ceremonies 


}from 12:30 to 1:30 p.m. 


Among those participating will 
Sid Caesar. Arlene Francis, 
Gabby Hayes, Warren Hull, Jinx 
Maria Riva, Jane 
Pickens, John Cameron Swayze; 
Dennis James and Marguerite 
Piazza. Greetings will be read 
from Bob Hope, UCP national life 
chairman, and from Jack Benny 
and Bing Crosby. Latter is co- 





nesday (29) at the Hotel Adolohus. 


c n. 















































‘PICTURE GROSSES 


VARIETY 


Wednesday, April 29, 1953 





Siereopix Brighten 


‘Wax’ Torrid $60,000, ‘Dark’ Okay 
$90,000, Both 2d; Moon’ Slow 206 


LA. Ist Rons; 





Los Angeles, April 28. 

Stereopix, in second weeks, still 
dominate local first-runms althouga 
substantially off from their big 
first frames. In addition. a repeat 
booking of “Bwana Devil.” the 
original 3-D feature. is getting no- 
where with a sad $2,500. 

New bills this session are very 
mild. “By the Light of the Sil- 
very Moon” and “The System” are 
a slow $20.000 in three situations. | 
“Man on the Tightrope” is pulling | 
a slight $16,000 at four sites. Al 
thin $5.500 is seen for = show- | 
casing of “President’s Lady” while 
“Serpent of the Nile” and “Am- 
bush at Tomahawk Gap” area 
modest $9,500 at two locations. 

“House of Wax,” a newer 3-D 
entry, is a solid $60,000 at two 
houses, down re : — 
the first round, while “Man in tae 
Dark” is latching an okay $20,000 
in its second frame at two loca- 
tions. Also off sharply is “Salome 
in three upped scale houses. Fer 
the second stanza a moderate $26,- 
000 is seen. 

However, the extensively pro- 
moted “Titanic” is looking to a 
firm $15.000 or better in the sec- 
ond week of its Chinese showcas- 
ing. Only “Lili” continues good 
among the holdovers. 

Estimates for This Week 


Downtown, Wiltern, Beverly 
Hills (WT) (1,757; 2.344; 1,612; 70- 
$1.10) —“Light Silvery Moon” 
(WB) and “The System” (WB). 
Slow $20,000. Last week. “Trouble 
Along Way” (WB) (2d wk), $12,000. 

Les Angeles, Iris, Uptewn, Loy- 
ola (FWC) (2,097; 814; 1,715; 1,248; 
70-$1.10).—"“Man On_ Tightrope” 
(20th) and “Angel Street” (Indie). 
Slight $16,000. Last week, “Tall 
Texan” (Lip) and “I'll Get You” 
(Lip), $20,900. 

Ritz (FWC) (1,370; 80-$1.50)— 
“President’s Lady” (20th). Thin 
$5,500. Last week, “Man On Tight- 
rope” (20th) (3d wk), $3,000. 

Orpheum, El Rey (Metropolitan- 
FWC) (2,213; 861; 60-90)—“Ser- 

nt of Nile” (Col) and “Ambush 

omahawk Gap” (Col). Modest 
$9,500. Last week, both secondary 


runs. 

Globe (FWC) (782; 80-$1)— 
“Bwana Devil’ (UA) and “Mag- 
netic Monster” (UA) (2d runs). Sad 
$2,500. Last week. “Moulin Rouge” 
(UA) (8th wk), $3,100. 

Los Angeles, Hollywod Para- 





mounts ‘ABC-UPT-F&M) (3,300: 
1.430; 95-$1.50)—‘“House Wax” 
(WB) (2d wk). Solid $60,000. Last 


week, wow $95,000. 

United Artists, Hawaii (UATC- 
G&S) (2,100: 1,106; 90-$1.50)— 
“Man in Dark” (Col) (2d wk). Okay 
$20,000. Last week, $30,000. 

Hillstreet, Pantages, Four Star 
(RKO-UATC) (2,752; 2,812; 900; 
74-$1.50)—“Salome” (Col) (2d wk). 
Dropping to moderate $26,000. 
Last week, $51,600. 

Chinese (FWC) (2,048; 80-$1.50) 
“Titanic” (20th) (2d wk). Firm 
$15,000. Last week, smart. $16,500. 

Fine Arts (FWC) (679; 80-$1.50) 
—‘“Importance Being Earnest” (U) 
(2d Loe Mild $3,000. Last week, 


Canon (ABC) (533: $1.20)— 
“Times Gone By” (Indie) (2d wk). 
Neat $5,000. Last week, $7,000. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10)\—‘“Confi- 
dentially Connie” (M-G) and “Girl 
Had Everything” (M-G) (2d wk). 
Slow $14,000. Last week, $19,000. 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘Tonight We Sing” (20th) (3d 
wk). Dull $3,000. Last week, $3,- 


B00. 

Vogue (FWC) (885; 80-$1.20)— 
“Lili” (M-G) (6th wk). Nifty $4,- 
500. Last week, $4,700. 


‘LIMITS’ LUSTY 186, 
DET., ‘ORDER’ $12,000 


Detroit, April 28. 

This is holdover week with only 
two newcomers on top. Biz shapes 
strong. “Salome” leads pack with 
top coin in solid second week at 
Madison. “Moulin Rouge” is doing 
okay in fourth week at the Fox. 
“Off Limits” shapes good in first 
round at Michigan. “This Is Cine- 
rama” rolls on at virtual capacity 
in sixth week at Music Hall. 
Estimates for This Week 

Fex (Fox-Detroit) (5,000; 80- 
$1.25)—“Moulin Rouge” (UA) (4th 
wk). Okay $20,000. Last week, $24,- 


Michigan (United Detroit) (4,- 
000; 70-95)—“Off Limits” (Par) and 
“Bandits of rsica” (UA). Good 
$18,000. 





A 
— 


Broadway Grosses 


Estimated Total Gross 





This Week ....... $612,400 
(Based on 21 theatres) 
Last Year ....... $456,200 


Wax’ Ternif 406, 
Pitt; ‘Salome 146; 


Pittsburgh, April 28. 
Downtown biz generally getting 
a shot in arm this week from 
“House of Wax” at Stanley. Over 
weekend spots in Golden Triangle 
were helped by turnaway crowds 
for this 3-D. Biggest coin in 
months looms. “Salome” at Harris 
looks runner-up with smart session. 
“Girls of Pleasure Island” zt Penn 
is disappointing. “Anna” picking 
Warner up a bit. Second week of 
“Brandy for Parson” is nice at 
Squirrel Hill. 

Estimates for This Week 
Fulton (Shea) (1,700; 50-85)— 
“San Antone” (Rep) and “Treas- 
ure Golden Condor” (20th). Small 
$4,500. Last week, “Desert Le- 
gion” (U), big $8,000. 

Harris ‘Harris) (2,260; 65-$1)— 
“Salome” (Col). Smart $14,000, 
much more than enough to hold. 
Last week, “Call Me Madam” 
(20th) (3 wk), terrif $6,500 in five 
days, and could have stayed. 
Penn (Loew’s) (3,300; 50-85)— 
“Girls Pleasure Island” (Par). Per- 
sonal on opening day of Don Tay- 
lor, local y, and three English 
girls helped getaway but too much 
against it and exiting Wed. night 
after five days with only $5,000. 
Last week, “Moulin Rouge” (UA) 
(2d wk), big $14,500. 

Squirrel Hill (WB) (900; 50-85)— 
“Brandy for Parson” (Indie) (2d 
wk). Holding very nicely and 
should do better than $2,000 after 
big $2,500 opener. 

Stanley (WB) (3,800; 85-$1.25)— 
“House of Wax” (WB). Nearly 
$10,000 on opening day and almost 
as much Sunday (26), with at least 
$40,000, huge, likely on week. Last 
week, “Destination Gobi” (20th), 
$7,500. : 

Warner (WB) (2,000; 50-85)— 
“Anna” (IFE). Italian picture 
spent a lot on campaign but it isn’t 
paying off too well. Good $5,500 
looms but not enough in view of 
layout in coin in newspapers. Last 
week, “Mildred Pierce” (WB) and 








Holdovers Strong In 
Toronto; ‘Lady’ 16G 


Toronto, April 28. 

With town doing top biz on hold- 
over product at most of first runs, 
only newcomers are “President's 
Lady,” big in a two-house combo, 
and “The Net” at the Rank show- 
case; but “Hans Christian Ander- 
sen,” in second stanza, is still away 
ahead in the local gross race. Also 
up front second frames are 
“Battle Cireus” and “Desert Le- 
ion.” 

, Estimates for This Week 

Crest, Downtown, Glendale, State 
(Taylor) (863; 1,059; 955; 698; 35- 
60)\—"““Gunsmoke” (U) and “Prob- 
lem Girts” (Col). Average $14,000. 
Last week, “Invasion U.S.A.” (Col) 
and “Desperate Search” (M-G), 
$14,000. 

Eglinton, University (FP) (1,080; 
1.556; 40-75)—‘“President’s Lady” 
(20th). Good $16,600. Last week, 
Eglinton, “The Star” (20th), $5,- 
000; University, “I Confess” (WB) 
(3d wk), $8,000. 

Imperial (FP) (3,373; 75-$1.25)— 
“Hans Christian Andersen” (RKO) 
(2d wk). Still smash $25,000. Last 


week, $31,000. 
Loew's (Loew) (2,096; 40-75)— 
“Battle Circus” (M-G) (2d wk). 


Holding well at $13,000. Last week, 


$17,000. 

Odeon (Rank) (2,396; 50-90)— 
“The Net” (Rank). Light $12,000. 
Last week, “Salome” (Col) (2d wk), 
$16,000. 

Shea’s (FP) (2,386; 40-75)—‘“Call 
Me Madam” (20th) (4th wk). Tap- 
ering to $7,000. Last week, $i1,- 

Uptown (Loew) (2,743; 40-75)— 


‘Desert Legion” (U) (2d wk). Still 
hefty at $9,000. Last week, $14,000. 


‘Rouge Rousing 





$17,000 in Prov.|:: 


Providence April 28. 

“Moulin Rouge” at Loew’s State 
is way out in lead this session with 
sock week. Albee’s “Never Wave 
at a WAC” is also getting a nice 
play. Rainy weekend helped 
houses all around. 

Estimates fer This Week 

Albee (RKO) (2,200; 44-65)— 
“Never Wave at WAC” (RKO) and 
“No Time for Flowers” (RKO). 
Lively $9.000. Last week, “Semi- 
nole” and “Girls In Night” (U), 
$8,000. 

Majestic (Fay) (2,200; 44-65)— 
“Light of Silvery Moon” (WB) and 
“Fangs of Arctic” (AA). Slow $5,- 
000 or near. Last week, “Desert 
Legion” (U) and “Jalopy” (AA), 
smash $10,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“‘High Noon” (UA) and “Afri- 
can Queen” (UA) (reissues) (2d 
wk-3 days). Fairly good $5,000. 
Last week, nice $8,000. 

State (Loew) (3,200; 75-$1)— 
“Moulin Rouge” (UA). Smash $17,- 
000 or over. Last week, “Trader 
Horn” (M-G) and “Sequoia” (M-G) 
(reissues), $13,000. 

Strand (Silverman) (2,200: 44- 
65)—“Girls of Pleasure IsMnd” 
(Par) and “Homesteaders” (AA). 











“Old Maid” (WB) (reissues), $4,- 
500. 


Nice $7,000. Last week, “Salome” 
(Col) (3d wk), $5,000. 





‘Wax’ Whopping $25,000, Cincy Ace: 
Wac’ Oke 106, ‘Mink’ Modest 5146 





‘Wax’ Sockeroo $28,000, 
Buff.; ‘Melvin’ Fat 126 


Buffalo, April 28. 
‘Easily standout this stanza is 
“House of Wax,” soaring to a ter- 
rific total at the Paramount. “lJ 
Love Melvin” looms neat at the 
Buffalo. “Call Me Madam” still is 
big in second round at the Center. 
Estimates for This Week 

Buffalo: (Loew’s) (3,000; 40-70)-—— 
“I Love Melvin” (M-G) and “Taxi” 
(20th). Neat $12,000. Last week, 
“Moulin Rouge’ (UA) (2d wk-9 
days), big $15,000 at $1 top. 

Paramount (Par) (3,000; 40-70)— 
“House of Wax” (WB). Terrific 
$28,000. Last week, “Girls Pleas- 


ure Island” (Par) and “Woman 
They Almost Lynched” (Indie), 
$12,000. 

Center (Par) (2,100; 40-70)— 


“Calk Me Madam” (20th) (2d wk). 
Big $8,500. Last week, $14,000. 

. Lafayette (Basil) (3,000; 40-70)— 
“City Beritath Sea” (U) and “Gun- 
smoke” (U). Good $8,000. Last 
week, “Salome” (Col) (3d wk), $6,- 
500 at $1 top. 

Ce (20th Cent) (3,000; 40- 
70)\—“Tall Texan” (Lip) and “I'll 


Get You” (Lip). Okay $9,000. Last 





Last week, “Back on 
on page 22) 


week, “Peter Pan” (RKO) (3d wk), 
$8,500 at $1 top, 





Cincinnati, April 28. 

Looming socko at flagship Albee, 
“House of Wax” is far out in front 
in a lineup of new bills this round 
and bulging the downtown total. 
“Never Wave at WAC” shapes 
okay at Palace. Capitol is in mod- 
erate gait with “Sombrero” while 
“Lady Wants Mink” and “Treasure 
of Golden Condor” are so-so at 
Grand and Keith’s. 


Estimates for This Week 


Albee (RKO) (3,100; 75-$1.25)— 
“House of Wax” (WB). Socko $25,- 


000. | Last week, “Trouble Along 
jms (WB), $11,500 at normal 
scale, 


Capitol (RKO) (2,000; 55-85)— 
“Sombrero” (M-G) and “Confiden- 
tial Connie” (M-G). Mild $7,500. 
Last week, “Girls of Pleasure Is- 
land” (Par), $6,000. 

: Grand (RKO) (1,400; 55-85)— 
“Lady Wants Mink” (Rep) and 

Ride a Man Down” (Rep). Modest 
rma a a ar Chris- 
ian Andersen” ) (3d wk), 
$8,000 at 75-$1 scale. 
pi Keith’s (Shor) (1,500; 55-85)— 
Treasure Golden Condor” (20th). 
Light $5,000 or near. Last week, 
Tonight We Sing” (20th), $7,000 
at $1 top. 

Palace (RKO) (2,600: 55-85)— 
“Never Wave at WAC” 
Okay $10,000 or close. Last week, 





|}“O Limits” (Par), $10,000. 





(RKO). | $12,500 


Key City Grosses 


Estimated Total Gross 
This Week .... ..$2,752,206 
(Based on 24 cities, 205 the- 
atres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Lest Year <..... $2,067,100 
(Based on 24 cities, and 223 
theatres.) 


‘Wax’ Record 446, 
Cleve.; ‘Hiker’ 96: 


Cleveland, April 28. 

Big league stuff is still being 
shown currently by “House of 
Wax,” soaring to a record $44,000 
at the Allen. “Girls of Pleasure 
Island” promises only fair at 
the State although one of few new 
entrants. “Salome” still is big in 
second Hipp stanza. Seventh lap 
for Stillman’s “Moulin Rouge” 
continues smash. 

Estimates for This Week 

Allen (Warners) (3,000; 85-$1.25) 
—‘‘House of Wax” (WB). Lots of 
steam here to get record $44,000. 
Holds. Last week, “Trouble Along 
Way” (WB) (24 wk-5 days), $9,000. 

Hipp (Telemanagement) (3,700; 
90-$1.25)—“Salome”’ (Col) (2d wk). 
Big — or less after last folio’s 


Lower Mall (Community) (585; 
55-85) — “Don Camillo” (IFE). 
Opened today (Tues.). In ahead, 
“Limelight” (UA) died in third 
week with only $2,400. 

Ohio ‘(Loew’s) (1,300; 55-85)— 
“Small Town Girl” (M-G) (m.o.). 
Okay $5,000. Last week, “Off Lim- 
its” (Par) (m.o.), $6,000. 

Palace (RKO) (3,300; 55-85)— 
“Hitch-Hiker”’ (RKO). Fair $9,000. 








Last week, “Destination Gobi” 
(20th), $8,000. 
State (Loew’s) (3,450; 55-85)— 


“Girls Pleasure Island” (Par). Mild 
$10,000. Last week, “Small Town 
Girl” (M-G), same. 

Stillman (Loew's) (2.700; 75- 
$1.25)—“Moulin Rouge” (UA) (7th 
wk). Smash $6,000 after $8,500 
last week. 


‘Express’ Fast $12,500, 
Omaha; ‘Way’ Good 66, 
‘Hans’ Fancy 846, 2d 


Omaha, April 28. 

Biz continues good this week at 
downtewn houses. “Pony Express,” 
aided by in-person stints of Jan 
Sterling, Corinne Calvert, Forrest 
Tucker, and others opening days, 
looks stout at the Orpheum.~“Trou- 
ble Along Way” shapes good at the 
Omaha. Holdover “Hans Christian 
Andersen” at Brandeis and return 
of “Ivanhoe” at the State are 
strong. . 

Estimates for This Week 

Brandeis (RKO) (1,100; 35-$1)— 
“Hans Christian Andersen” (RKO) 
(2d wk). Hefty $8,500 after $12,500 


opening stanza. 

pees te (Tristates) (2,100: 20-70) 
—"Trouble Along Way” (WB) and 
“Ride Man Down” (Rep). Good 
$6,000. Last week, “Battle Circus” 
(M-G) and “Code Two” (M-G) (2d' 
wk), $7,000. 

Orpheum (Tristates) (3.000; 20- 
70)—“Pony Express” (Par) and 
“Mr. Walkie Talkie” (Lip). Great 
$12,500. Last week, “Ma, Pa Kettle 
on Vacation” (U) and “San Antone” 
(Rep), same. 

: State (Goldberg) (865: 25-76)— 
‘Ivanhoe” (M-G) and “Train of 
Events” (Indie). Strong $5,500. 
Last week, “The Clown” (M-G) and 
oy Connie” (M-G), 








‘Legion’ Fairish $9,000, 
Indpls.; ‘Madam’ 10G 


_ _ Indianapolis, April 28. 

Biz is dull at first-runs here this 
stanza. Cold, wet weekend hurt all 
around. “Call Me Madam” at In- 
diana is boxoffice leader by slight 
edge, but not impressive. “Desert 
Legion” at Circle, looks fair as is 
“Sombrero” at Loew’s. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800: 
50-76)—“Desert Legion” (U) and 
Murder Without Crime” (indie). 
Fair $9,000. Last week, “Ma, Pa 
Kettle on Vacation” (U) and “Bat- 
tles Chief Pontiac” (Indie), Hefty 





Indiana (Cockrill-Dolle) (3,200; 


wk). 
$3 





(Continued on page 22) 


Rouge’ Wham $20,000, K.C.; ‘Legion’ 
Nice 156, Express 


Okay at $8000 


Kansas City, Apri! 28. 

Run of upped scale films con. 
tinues here with “Moulin Rouge” 
at the Midland getting $1 top this 
week. Looks great $20,000, and is 
holding. “Desert Legion” in Fox 
Midwest houses shapes nice. “Pony 
Express” at Paramount is toppin 
average take after personals o 
Rhonda Fleming, Forrest Tucker 
Corinne Calvet and Jan Sterling 
opening day. Second week of “Hangs 
Christian Andersen” is strong at 
Missouri. Weather was wet and 
cold. 

Estimates for This Week 

Kimo (Dickinson) (504: 65-85) 
“Happy Time” (Col) (4th wk), 
Pleasing $1,500. Last week, $1,700, 

Midland (Loew’s) (3,500; 35-$1)— 
“Moulin Rouge” (UA) Heading for 
great $20,000. Last week, “Small 
Town Girl” (M-G) and “Bandits of 
Corsica” (UA) at regular 50-75¢ 
scale, oke $11,000. 

Missouri (RKO) (2,650; 35-65-$1)— 
“Hans Christian Andersen” (RKO) 
(2d wk). Sturdy $8,000. Last week, 
$14,000. 

Paramount (Tri-States) (1,900: 50. 
75)\—"“Pony Express” (Par). Off to 
brisk start with personals three 
shows last Thursday. Over average 
$8,000 looms, Last week, “Off Lim- 
its” (Par) (2d wk), $7,500. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2.100; 2.043; 
700; 1,217; 50-75)—"“Desert Legion” 
(U) with “Fabulous Senorita” (Rep) 
added at Tower and Granada. First 
time for a Ladd starrer in these 
houses, but shapes trim $15. 
000 or near. Last week, “City Be- 
neath the Sea” (U) and “San 
Antone” (Rep), $14,000, topping 


a 

Jogue (Golden) (550; 65-85)— 
“Member of Wedding” (Col) (2d 
+ aa $1,800. Holds. Last week, 


‘Wax’ Record $34,000 in 
Frisco; Also in Oakland, 
‘Legion’ 146, ‘Hiker’ 136 


San Francisco, April 28. 

“House of Wax” is breaking 
house records at the St. Francis 
here and at the Paramount in Oak- 
land, across the bay. Here it is 
landing a terrific $34,000 to beat 
the mark held by “Greatest Show 
on Earth.” In addition, “Wax” is 
boosting trade all along Market 
Street currently. On Saturday 
night, “Wax” hit a new all-city 
mark of $10,000 for one day, 
“Desert Legion” also shapes nice 
at Orpheum as is “Hitch-Hiker” 
at Golden Gate. 

Estimates for This Week 

Golden Gate (RKO) 2,850; 65-95) 
—‘Hitch-Hiker’ (RKO) and “No 
Time for Flowers” (RKO). Nice 
$13,000. Last week, “Mildred 
Pierce” (WB) and “Old Maid” 
(WB) (reissues), $9,000. 

Fox (FWC) (4,651; 65-95) — 
“Trouble Along Way” (WB) and 
“Jalopy” (AA) (2d wk). Off to 
$7,000 in 5 days. Last week, nice 
$13.500. 





Warfield (Loew's) (2,656; 65-95) 
—“Battle Circus” (M-G) (2d wk). 
Oke $10,000. Last week, $14,500. 

Paramount (Par) (2,646; 65-95)— 
“The System” (WB) and “Girls 
Pleasure Island” (Par). Mild $10,- 
000 in 6 days. Last week, “Des- 
perate Search” (M-G) plus vaude 
headed by Duke Ellington orch 
and Pearl Bailey, fair $25,000 with 
$1.25 top. 

St. Francis (Par) (1,400; 65-95)— 
“House of Wax” (WB). New record 
at huge $34,000. Last week, “To- 
night We Sing” (20th) (3d wk), 
$3.500 in 4 days. 

Orpheum (No. Coast) (2.448; 65- 
95\—"“Desert Legion” (U) and 
“Luxury Girls” (UA). Nice $14,000 
or near. Last week, “Man in Dark | 
‘Col) and “Magnetic Monster 
(UA) (2d wk), $10,500. 

United Artists (No. Coast) (1.207; 
80-$1.50)\—“Moulin Rouge” iva} 
-_ wk). Big $7,500. Last week, 


Stagedoor ({(A-R) (370; $1.20- 
$1.80)—“‘Hans Christian Andersen 
(RKO) (10th wk). Big $9,000. 
Last week, $12,000. a 

Clay (Rosener) (400; 65-85) — 
“Importance Being Ernest” ‘U) 
(4th wk), Solid $2,600. Last week, 
$2,860. 

Larkin (Rosener) (400; 65-85) — 
“Don Camillo” (indie) (IFE) (34 

Big $2,800. Last week, 


Vogue (S. F. Theatres) (377; 85- 
$1.00)—"Times Gone By” (Indie) 


(2d wk), Nice $2,000. Last week, 
$2,800, 
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VARIETY 


PICTURE GROSSES 





Chi Hotsy; ‘Wac’-Page Lush $50,000, 
‘Limits’ Lofty 186, ‘Let Go’ Hen 186, 
‘Seminole’ Socko 206, ‘Rouge’ 286, 4th 


oy dodel anon 
ainy weeken . 
scipated hefty b.o. week. But 
jn lead is the Chicago with Patti 
Page onstage and “Never Wave 
At Wac.” | Lush $50,000 looms. 
“off Limits” at Palace should give 
the house a nifty $18,000. 
Woods also is happy with “Never 
Let Me Go” at fast $18,000. Little 
World Don Camillo” at the World 
js solid $6,000. Roosevelt, with 
“Seminole” and “Abbott and Cos- 
tello Go to Mars,” shapes socko 
$20,000. “Importance of Being 
Earnest,” a moveover at Surf, is 


isk ; 
oe second-weeker, “Sombrero’ 


at Monroe is moderate. Third week 


of “Call Me Madam’’ con- 
tinues smart at the Oriental. 
Fourth frame of “Salome” at 


and is still lusty. Standout of 
Grvnded-runs is “Moulin Rouge 
at State-Lake, very big in fourth 
stanza 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Never Wave At Wac” (RKO) 
with Patti Page heading stageshow. 
Lusty $50,000. Last week, “Trouble 
Along Way” (WB) and vaude (2d 
wk), $23,000. 

Grand (RKO) (1,500; 98-$1.50)— 
“Salome” (Col) (4th wk). Off to 
$17,000. Last week, $27,000. 

Monroe (Indie) (1,000; 55-98)— 
“Sombrero” (M-G) (2d wk). Pass- 
able $7,000. Last week, $13,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—"Call Me Madam” (20th) (3d wk). 
Brisk $18,000. Last week, $22,000. 

Palace (Eitel) (2,500; 98)—‘Off 
Limits” (Par). Nifty $18,000. Last 
week, “Tonight We Sing” (20th) 
(3d wk), $8,000. 

Roosevelt (B&K) (1,700; 55-98)— 
“Seminole” (U) and “Abbott & Cos- 
tello To Mars” (U). Socko $20,000 
or near. Last week, “Desert Le- 
ion” (U) and “Ma, Pa Kettle on 
Jacation” (U) (2d wk), $11,000. 

State-Lake (B&K) (2,700; 98- 
$1.25\—"Moulin Rouge” (UA) (4th 
wk). Still smash at $28,000. Last 
week, $30,000, 

Surf (H&E Balaban) (685; 98)— 
“Importance Being Earnest” 
(m.o.). Brisk $3,500. Last week, 
“Crash of Silence” (Indie) (3d wk), 
$3,500. 

United Artists (B&K) (1,700; 55- 
§8\—"Problem Girls” (Col) and 
“One Girl's Confession” (Col). Neat 


$17,000. Last week, “Jeopardy” 
(M-G) and “Confidential Connie” 
(M-G) (2d wk), $12,000. 

Woods (Essaness) (1,073; 98)— 
“Never Let Me Go” (M-G). Ex- 
cellent $18,000 or better. Last 


week, “Girl Who Had Everything” 
(M-G) (3d wk), $9,000. 

World (Indie) (587; 98)—“Little 
Werld Don Camillo” (IFE). Sturdy 
$6,000 or near. Last week, “Forbid- 
- Games” (Indie) (8th wk), $3,- 


Ziegfeld (Lopert) (485; 98)— 


“Little Sheba” (Par) (9th . wk). 
Strong $3.900. Last week, $4,000. 


Mpls. Soars; ‘Wax’ Wow 
$20,000, ‘Salome’ Solid 
176, ‘Madam’ Tall 106 








FS 
vy 


(U) | 500 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20° tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


Wax’ Tenrif 
$50,000, Philly 


Philadelphia, April 28. 

“House of Wax” is grabbing 
everything in sight. Continuous 
lines queued up over the weekend 
at the Mastbaum where Warners’ 
3-D film is holding forth. Else- 
where, a personal appearance of 
Don Taylor and three starlets 
failed to kick off “Pleasure Island” 
at the Aldine. 

“Desert Legion” found an oasis 
at the Goldman. “City Beneath 
the Sea” is a washout at the Stan- 
ton snd “Lady Wants Mink” died 
at the World. 


Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 
“Girls of Pleasure Island” (Par). 
Thin $6,500. Last week, “Old 
Maid” (WB), “Mildred Pierce” 
(WB) (reissues), mild $5,000. 

Arcadia (S&S) (625; 85-$1.20)— 
“Bad and Beautiful” (M-G) (12th 








wk). Mild $4,300. Last week, 
around $4,000. ; 
Boyd (WB) (2.360; 50-99)—“Lit- 
tle Sheba” (Par) (3d wk). Nice 
$14,000. Last week, good $16,000. 
Fox (20th) (2,250: 85-$1.30)— 


“Call Me Madam” (20th) (5th wk). 
Dull $9,000. Last week, big $12,- 


Goldman (Goldman) (1,200: 50- 
99\—"‘Desert Legion” (U). Trim 
$17,500. Last week, “Off Limits” 
(Par) (4th wk-5 days), oke $6,000. 

Mastbaum (WB) (4,360; 85-$1.25) 
—‘‘House of Wax” (WB). Terrific 
$50.000. Last week, “Destination 
Gobi” (20th), slow $12,000 or less 
for six days. 

Midtown (Goldman) (1,000; 85- 
$1.50\—“Hans Christian Ander- 
sen” (RKO) (12th wk). Falling to 
$9,000. Last week, strong $12,000 
or near. 

Randolph (Goldman) (2,500; 50- 
99\—""Man in Dark” (Col) (2d wk). 
Fair $13,000. Last week, solid 


.000. 

Stanley (WB) (2.900; 85-$1.25)— 
“Salome” (Col) (4th wk). Good 
$15,000. Last week. fancy $18,000. 

Stanton (WB) (1,473; 50-99)— 
“City Beneath Sea” (U). Shallow 
$7,000. Last week. “Prince of 
Pirates” (Col) and “Jack McCall, 
Desperado” (Col), fair $8,000. 

Trans-Lux (T-L) (500; 90-$1.25) 
—“Moulin Rouge” (UA) (8th wk). 
Fast $10,500. Last week, great 
$12,000 





World (G&S) (500; 60-99)— 
2 Minneapolis, April 28. “Lady Wants Mink” (Rep). Sad 
With “House of Wax,” “Cail Me | $2.800. Last week, “Don Camillo” 
Madam” and “Salome” descending | (IFE) (3d wk-5 days), okay $2,500. 
— oe local — ; = 
'y, there’s a wea of smas 
boxoffice fare here. “Moulin A&C SMOOTH $7,000, 


ouge” continues socko in second 
Century week.  Boxoffice goose 
hangs the highest in many months. 
Indications are that the total loo 
take will set a new record high 
or recent weeks. ‘ 
Estimaies for This Week 
2 Century (Par) (1,600; 76-85) — 
qiloulin Rouge” (UA) (2d wk). 
Talk of town, but several days of 
rst spring-like weather brought 
initia] Stanza’s take a bit below 
Pes. Good $8.500 this round. 
Last week. boff $14,000. 
P wma (1,026; 65-85)— 
inole * (U). Okay $4,500. Last 
ot aad ee eee 


Lyric (Par) (1,000; 65-85) —“Sil- 


on Whip” (20th) and “Scotland 
rtd Ins sector” (Lip). Mild $4,000. 
Last week, “Invader From Mars” 


and “Toughest Man Ari- 


‘Rep), neat $6,000. 

uctadio City (Par) (4,000; 65-85)— 
all Me Madam” (20th). Orchids 

Balore for this one. Ads call at- 


oe to “no advance in prices,” 

io) US picture qualifies as worth 
and, 2omission. Good $10,000; 
for Po pa have been better except 


par general conditions 


e“usement biz and opposition 
(Continued on ‘page 22) 





PORT.; ‘ROUGE’ 86, 2D 


Portland, Ore., April 28. 

Town is bogged down with hold- 
over and upped-scale pix. Biz in 
general is good despite numerous 
transient name attractions. Too 
many ace pictures and too many 
raised tabs are knocking potential 
big grossers in the head here. Top 
newcomer is “Abbott-Costello Go 
To Mars,” torrid at the Broadway. 
“Moulin Rouge” and “Call Me 
Madam” both are fancy in second 
sessions. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—“Abbott-Costello To Mars” (U) 
and “Law and Order” (U). Warm 
$7,000, Last week, “Desert Le- 
gion” (U) and “Girls In Night” 
(U), $8,000. FES EOLA 

rker) 4 
aye amilo” (IFE) (2d wk). Okay 
$2,000. Last week, $1,200. 

Liberty (Hamrick) (1,875; 65-90) 
—*“Battle Circus’ ‘(M-G) and 
“Magic Box” (Indie). Fine $8,500. 
Last week, “Jeopardy” (M-G) and 

(Continued on page 22) 


‘Wax’ Great $20,000 in 
Seattle; ‘Madam’ 116 


Seattle, April 28. 
The biggest news here this 
round is the great biz being regis- 
tered by “House of Wax” at the 
Orpheum. “Call Me Madam” also 
is big at Fifth Avenue. ‘Moulin 
Rouge” continues sock in third 
Music Box round. “Girl Who Had 
Everything” is not displaying 

much at Music Hall. , 

Estimates for This Week 

Coliseum (Evergreen) (1,829; 65- 
90)—"“Fort Vegeance”’ (AA) 
“Jalopy” (AA). Good $8,500. Last 
week, “Jack McCall” (Col) and 

“Prince of Pirates” (Col), $8,700. 


Fifth Avenue (Hamrick) (2,366; 


65-90)—“Call Me Madam” (20th) | 
and “Glass House” (Col). Big 
$11,000. Last week, “Salome” 


(Col) (3d wk), $6,400 at $1.25 top 
in 6 days. 

Liberty (Hamrick) (1,650; 65-90) 
—"“Lone.. Hand” (U) and “Blades 
of Musketeers” (FF). Mild $6,000. 


Last week, “Battle Circus” (M-G) | 


and “Woman Almost Lynched” 
(Rep) (2d wk), $3,800 in 6 days. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Moulin Rouge” (UA) (3d 
wk). Sock $7,500 after $9,400 last 
week. : 

Music Hall (Hamrick) (2,263; 65- 
90)—“Girl Had Everything” (M-G) 
and “Cry of Hunted” (M-G). Slow 
$6,000. Last week, “Lady Wants 
Mink” (Rep) and “Perilous Jour- 
ney” (Rep), $4,700 in 6 days. 

Orpheum (Hamrick) (2,600; 90- 
$1.25)—“‘House of Wax” 
Great $20,000. Last week, “Anna” 
(IFE), $5,600 at 90c top. 

‘ Paramount (Evergreen) (3,039: 
65-90)\—““Off Limits” (Par) and 
“Marksman” (AA) (2d wk). Oke 
= in 6 days. Last week, $8,- 


‘Wax’ Mighty 306, 
D.C; ‘City’ $8,500 


Washington, April 28. 

Despite four new entries, general 
tenor of first-run biz here is mild 
with one exception. Latter is 
“House of Wax” at the Warner, 
which is packing them in despite 
some thumbs-down notices. “City 
Beneath Sea,” which followed 10 
weeks of “Peter Pan” at RKO 
Keith’s, is okay as is “Under Red 
Sea” at Lopert’s Dupont. ; 

Estimates for This Week 

Capitél (Loew’s) (3,434; 55-95)— 
“Sombrero” (M-G) plus vaude (4 
days). Fair $13,000. Last week, 
“Desert Legion” (U) plus vaude, 
$17,000. 

Columbia (Loew's) (1,174; 55-$1) 
—“Call Me Madam” (20th) (4th 
wk). Firm $14,000 after $15,000 
and stays. 

Dupont (Lopert) (372; 55-$1)— 
“Under Red Sea” (RKO). Okay 
$3,000. Last week, “High Noon” 
(UA) (16th wk), steady $3,500. 

Keith’s (RKO) (1,939; 55-90)— 
“City Beneath Sea” (U). Satisfac- 
tory $8,500. Last week, “Peter Pan” 
(RKO) (10th wk), $7,500. 

Metropolitan (Warner) (1,200; 
90-$1.25)—“Hans Christian Ander- 
sen” (RKO) (10th-final wk). Steady 
$6,000 after $6,500 last week. 

Palace (Loew's) (2,370; 74-$1.20) 
—"“Moulin Rouge” (UA) (4th wk). 
Fine $19,000 after big $22,000 and 
holds. 

Playhouse (Lopert) (435; 55-$1)— 
“Little Sheba” (Par) (11th wk). Oke 
$3,500 after $4,000. Stays one more 
round. 

Warner (WB) (2,174; 90-$1.25)— 
“House of Wax” (WB). Smash $30.- 
000 to top town and holds. Last 
week, “The System” (WB), $7,500 
at regular scale. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘‘Salome” (Col) (3d wk). Very big 
$12,000 after sock $15,000 last week. 
Holding. : 


Spring Clips Denver; 
‘Invasion’ Fair $15,000 


Denver, April 28. 








Just an average week. Nothing 


big. Weather was too much com- 
petition and parks as well as roads 


were packed with people and cars. | 


Estimates for This Week 
Aladdin (Fox) (1,400; 50-85)— 
“Invasion U.S.A.” (Col) and “Prince 
of Pirates” (Col), day-date with 
Tabor, Webber. Fair $6,000. Last 
week, “Kansas Pacific” (AA) and 

“Fort Vengeance” (AA) $5,500. 
Broadway (Wolfberg) (1,200; 50- 
85)—“‘Tonight We ng” (20th). 


Fair $6,500. Last week, “Jeopardy” | 


(M-G), $6,000. . 
Denham (Cockrill) (1,750; 50-85) 


—‘“Pony Express” (Par). Okay $10.- | 


500. Last week, “Girls of Pleasure 
Island” (Par), $8 





Denver 
“Salome” (Col), dayalate with 
(Continued on page 22) 


(WB). | 


(Fox) (2.525; 70-$1)— 


Although Broadway deluxe film 
theatres had to contend with 
spring weather, which took thou- 
sands outdoors, first-run business 
| continues very strong this stanza. 
Four new bills helped to give the 
| Street a nice boost which was all 
| the more welcome in view of the 
| number of extended-run films cur- 
jrent. Rain early Sunday (26) 
morning ended before noon. This 
did not help trade particularly, es- 
pecially in view of the thousands 
who took in the Giants-Dodgers 
baseball game that afternoon. 

Pacing the field is “Shane” with 
| stageshow at the Music Hall. Pic 
'is launching the Hall's new giant 
| panoramic screen. A sock $150,000 

looms for first session with strong 
| reviews helping. “Never Wave at 
Wac” shapes fancy $25,000 in ini- 
tial week at the Astor. 

“Angel Face,” also new, is head- 
| ing for a good $13,500 at the May- 
| fair. Initial round of “Sombrero” 
ome a fairly good $16,000 at the 
| State. 





' 


} 
| 
| 


| Standout holdover is “House of | 
Wax” with Eddie Fisher heading | 


| stageshow at the Paramount. Al- 
though in the third week, this 
combo looks to hit great $100,000. 
“Call Me Madam” with iceshow 
| onstage continues big with $70,000 
| in prospect for current (5th) round 
| at the Roxy. 


“Salome” finished its fifth stanza 
at the Rivoli with a very strong 
$30,000. ‘‘The Assassin” is hold- 
ing nicely with $7,000 in second 
week at the Sutton. 

“Moulin Rouge” this week will 
break the old longrun mark held 
by “Gone With Wind” at the Cap- 
itol. It hit a great $35,000 in 11th 
frame ended last night (Tues.). By 
playing through next Friday (1), 
“Rouge” will have topped the old 
record, with the prospect of going 
a 14th week if current pace is 
maintained the way it has been in 
recent sessions. 

“Hans Christian Andersen” has 
concluded its run at the arty Paris 
Theatre after 22 weeks, but is con- 
tinuing on at the Criterion, now 
being okay in its 23d round. Pic 
held at an okay $8,500 in 21st 
week. “The Freshman,” silent-era 
Harold Lloyd comedy, supplanted 
yesterday (Tues.) at the Paris. 

Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.80) 
— “Never Wave at Wac” (RKO). 
Initial week ending today (Wed.) 
looks fine $25,000. In ahead, “Off 
Limits” (Par) (4th wk-5 days), okay 
$14,000 but winding up very strong 
run. 

Broadway (Cinerama) (1,250; 90- 
$2.80) — “Cinerama” (Indie) (31st 
wk). The 30th session ended yester- 
day (Tues.) was $40,000, very socko 
for this stage of run, after $40,500 
for 29th week. Stays on. 

Baronet (Reade) (430; 90-$1.50)— 
“Importance of Being Earnest” (U) 
(19th wk). The 18th week ended 
Sunday (26) held at $3,600 after 
okay $3,800 for 17th frame. Hold- 
ing another round, with “I Believe 
in You” coming in May 4. 

Capitol (Loew’s) (4,820; 70-$1.80) 
—‘Moulin Rouge” (UA) (12th wk). 
The llth frame ended last night 
(Tues.) held in amazing fashion 
with wow $35,000 after $36,500 for 
10th week. Pic has only to go three 
days of current (12th) week to 
topple old: all-time high held by 
“Gone With Wind” (M-G) which 
ran 11 weeks pilus two days. 
“Rouge” now running strong 
enough to stay 13 weeks or longer. 

Criterion (Moss) (1,700; 85-$2.20) 
— “Hans Christian Andersen” 
(RKO) (23rd wk). The 22d frame 
ended Monday (27) was okay $8,500 
after $12,400 for 21st week. Con- 
tinues. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘The Promoter” (U) (27th wk). 
The 26th stanza ended Monday (27) 
held at $3,200, same as last 25th 
week. “Fanfan the Tulip” (Indie) 
opens May 4. 

Globe (Brandt) (1,500; 60-$1.50) 
—‘Invasion U.S.A” (Col). Opens 
today (Wed.). In ahead, “Man in 
| Dark” (Col) (3d wk), nice $16,000 
| after socko $21,000 for second 
| week. 

Holiday (Per-Rose) (950; 60-$1.20) 
| —“Hitch-Hiker” (RKO). Opens to- 
| day (Wed.). In ahead, “Tall Texan” 
| (Lip) (3d wk-5 days), okay $5,000 
afier $7,500 for second week. 

| Mayfair (Brandt) (1,736; 70-$1.80) 
—“Angel Face” (RKO). First ses- 
ision ending tomorrow (Thurs.) 
| looks to hit good $13,500 or close. 
In ahead, “Jeopardy” (M-G) (4th 
wk-4 days), $6,000 after okay $11,- 
500 for third full week. 

Normandie (Normandie Theatres) 
j (592; 95-$1.80)—“‘Murder Will Out” 
(Indie) (5th wk). Fourth round end- 





B'way Booms; ‘Shane’ Socko 1506, 
‘Wac’ Shapely 256, ‘Face’ Fancy 136, 
Sombrero 166, ‘Wax’-Fisher 1006, 3d 


ing next Friday (1) is holding to 
about $7,500 after solid $8,500 for 
third week. Stays on indef. 


i Palace (RKO) (1,700; 65-$1.20) 
—“Blue Gardenia” (WB) with eight 
acts of vaude. New summer policy 
opened Monday (27). Last week, 
Danny Kaye and all-vaude Dill 
(14th wk-8 days), giant $55,000 at 
$6 top, with extra day, Sunday 
(26). The 13th week was $49,000. 

Paramount (Par) (3,664; 80-$1.80) 
—‘‘House of Wax” (WB) with Eddie 
Fisher topping stage bill (3d wk). 
Current stanza ending tomorrow 
(Thurs.) continues terrific with 
$100,000 in prospect this round. 
Second week was sock $115,000. 
Fisher was out one show Sunday 
and some performances Monday, 
with Peggy Lee and Johnnie Ray 
among those who filled in for him. 
Bill now holds over five days of 
fourth stanza, according to present 
plans. 


Paris (Indie) (568; $1.25-$1.80)— 
“The Freshman” (Indie). Opened 
yesterday (Tues.). In ahead, “Hans 
Christian Andersen” (RKO) (22d 
wk), was $3,800 after $4,800 in 
| 21st week. 

Rivoli (UAT) (2,092; 95-$1.80)— 
“Salome” (Col) (6th wk). The fifth 
round ended last night (Tues.) con- 
tinued strong at. $30,000 or near 
after big $35,000 for fourth week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—“Shane” 
(Par) with stageshow. Initial week 
of pic on the Hall’s huge new pano- 
ramic screen looks socko $150,000. 
Holds, naturally. This is unusually 
big trade for this time of year 
without benefit of any holidays. 
Last week, “By Light of Silvery 
Moon” (WB) with Easter stageshow 
(4th wk), fine $126,000 to close a 
smash 4-week run. 

Roxy (20th) (5,886; 50-$2.20)— 
“Call Me Madam” (20th) and ice- 
show onstage (6th-final wk). Fifth 
session ended last night (Tues.) was 
big $70,000 after fancy $80,000 for 
fourth round. 

State (Loew’s) (3,450; 85-$1.80)— 
“Sombrero” (M-G) (2d wk). Initial 
week ended yesterday, (Tues.) was 
fairly good $16,000 or near. In 
ahead, “I Love Melvin” (M-G) (2d 
wk-6 days), fair $11,000. 

Sutton (R&B) (561; 90-$1.50)— 
“The Assassin” (UA) (2d wk). Ini- 
tial holdover frame ending tomor- 
row (Thurs.) still looks big at 
$7,000 after sock $11,500 opener. 

Trans-Lux 60th St. (‘T-L) (453; 
90-$1.50)—“Justice Is Done” (Bur- 
styne) (9th wk). Eighth round ended 
Sunday (26) was $3,809 after nice 
$4,700 for seventh week. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—“Lili” (M-G) (8th wk). 
Seventh session ended Monday (27) 
continued very smash with $9,000 
after $10,600 for sixth week. 

Victoria (City Inv.) (1,060; 95- 
$1.80)—“Little Sheba” (Par) (19th 
wk). The 18th round ended yester- 
day (Tues.) held at $10,500 after big 
$13,500 for 17th week. “The Jug- 
gler” (Col) is due in May 5. 


‘In Dark’ Bright $16,000, 
Hub; ‘Legion’ Lively 216, 
‘Alley’ 196, ‘Java’ 126 


Boston, April 28. 


“Man in Dark,” new 3-D at the 
Pilgrim, shapes as strongest entry 
this stanza with very big session. 
Other new pix are “Desert Le- 
gion” at Memorial shapes nice 
while “Torpedo Alley” at Para- 
mount and Fenway is also oke. 
“Fair Wind to Java” at Met shapes 
mild. “Ma, Pa Kettle on Vacation” 
at Boston is mildish. “Salome,” in 
fourth frame at Astor, still is oke 
but “Trader Horn,” in second week 
at State and Orpheum, is dipping. 

Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.25)— 
“Salome” (Col) (4th wk). Nice $13,- 
500 following $16,500 third stanza. 

Boston (RKO) (3,000; 50-90)— 
“Ma. Pa Kettle on Vacation” (U) 
and “Smash-Up” (U). Fair $11,500. 
Last week, “Abbott-Costello To 
Mars” (U} and “Iron Curtain” (In- 
die), $12.500 

Exeter (Indie) (1,300; 60-80)— 
“Importance Being Earnest” (U) 





(4th wk). Neat $5,000 after $6,200 
for third stanza. 
Fenway (NET) (1.373; 50-90)— 


“Torpedo Alley” (AA) and “Hia- 
watha” (‘AA). Fair $4,500. Last 
week, “She’s Back on Broadway” 
(WB) and “Monsoon” (UA), $5,000. 

Memorial (RKO) (3,000; 50-90)-— 
“Desert Legion” (U) and “Battles 
| Pontiac” (Indie). Fine 21,000. Last 
week, “Call Me Madam” (20th) (3d 

(Continued ‘om page 22) 
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British Equity Persisting in Plea 
To Revamp U.S. Pix Dollar Allocation 


London, April 21. 
A new attempt to induce the 
British government to revise its 
dollar allocation for Hollywood 
films is to be made in the fall when 
the Anglo-American monetary pact 
comes up for renewal. This is re- 


vealed in the annual report of Brit- | 


ish Actors Equity, which will be 
submitted for endorsement at the 
annual meeting next month. 

Admitting frankly that the gov- 
ernment rejected their proposals 
Jast year, the Equity report ob- 
serves that the revised agreement 
resulted in a negligible saving of 
dollars. 
tions were made via the Film In- 
dustry Employees’ Council which 
met the Board of Trade prexy, and 
advocated a three-point policy de- 
signed to cut dollar expenditures, 
expand British production and to 
secure more efficient exhibition of 
available films. 


While stressing the importance | 


of the Eady Fund, the prolongation 
of which has been advocated by the 
government, the Equity review re- 
fers to the Italian scheme for a/| 
discriminatory tax which it urges 
the Board of Trade prexy to ex- 
amine. Equity has now obtained a 
full account of the scheme which 
is being studied. 


Ask Eire Ban Of 
Coronation Piets 


Dublin, April 21. 

Gaelic League, powerful Irish 
nationalist organization, has de- 
manded that the Irish government 
ban any films showing the corona- 
tion of Queen Elizabeth in June. 
One speaker at a recent League 
conference indicated that there 
might be disorders in cinemas if 
these films are shown. Sinn Fein, 
militant republican body, also has 
sent demands direct to exhibitors 
requesting that the films should 
not be screened. 

All newsreel companies planned 
to send in reels of the ceremonies 
while a date had been set for J. 
Arthur Rank’'s color feature. But 
now the industry is in a dither 
regarding bookings. Exhibs have 
had trouble before and the early 
warning on this is regarded as indi- 
cation that there will be substan- 
tial opposition to the showings. 
Under the censorship laws, the 
government can’t stop films from 
coming into country, but the jus- 
tice department can impose ban 
on screenings if they feel the films 
might lead to disorders. 


Langdon Invades Scot 
Territory With Iceshow 


Glasgow, April 21. 

Claude Langdon, ice show im- 
presario, and creator of ice pan- 
tomimes at London’s Empress Hall, 
4s extending his activities to Scot- 
land. He will stage the ice revue, 
“Ice Time,” at Paisley Ice Rink, 
mear here, May 18 for about seven 
weeks. Produced by Eve Bradfield, 
show will star leading ice skating 
peyece, including 13-year-old Doug- 

s‘Chapman, youngest professional 
ice star in Britain. Others in com- 
pany of 150 are the Two Balcombes, 
and Beryl & Bobo. 

Decision of Langdon to invade 








the Scot market with ice shows is* 


significant in view of Tom Arnold’s 
until now monopoly of this field. 
Arnold stages a big Coronation ice 
spectacle at Murrayfield Ice Rink, 
Edinburgh, in July, transferring it 
to the Alhambra here in the fall. 
If the Langdon enterprise clicks, 
more may follow, thus starting a 
battle for leading dates between the 
two impresarios. 


Brit. Bands to Ireland 


Dublin, April 21, 
Ireland’s tax-free terperies are 
currentiy providing a bonanza for 
English name bands although im- 
ported bands can’t work here with- 





The thespers’ representa- | 





Austrian on Pix Junket 
To America for USIS 


Vienna, April 28: 

Ernst Hauesserman, film and 
| theatre officer of the U.S. Mission 
|to Austria, left for the US. to 
supervise production of a docu- 
| mentary titled, “An Austrian Sees 
| America,” under U.S. Information 
| Service auspices. Travelling with 
Hauesserman is Hans _ Schnee- 
berger, cameraman, whose back- 
| ground in addition to lensing many 
|postwar films includes camera 
| Principal actor in the proposed | 
| documentary is Josef Meinrad. 
| During Hauesserman’s absence 
J. J. McCarthy, acting as special 
|rep of the State Department, is to 
| visit Vienna on an investigation of 
Film Section activities. 


Holland’s Exhibs 





work on big-time Nazi productions. | 


Washington, April 28. 

The Hungarian: film industry is 
starting production of a 3-D pic, 
“Winter Tale.” It is based on a 
Hungarian ice skating revue of last 
December, it was announced by the 
Hungarian Embassy here. 

The embassy reported that: 
“Many thousands of people have 
visited the special cinema in Buda- 
pest equipped for showing of three- 
dimensional pictures, to see the 
films, “Walk in the Zoo,” “Artists’ 
Examination” and “May Day, 
1952.” There is no information 
here on what process is being used 
in that country. 


Bri Film Trade 
Seeks Equality 
In TV Setup 


London, April 28. 
An all-industry deputation is 
meeting the government’s televi- 
sion advisory committee tomorrow 
(Wed.) to state the trade’s de- 











Fight ‘Unfair’ Tax 


The Hague, April 21. 

The Dutch Motion Picture The- 
atre Assn. is considering a direct 
approach to the national govern- 
ment over the annoying entertain- 
ment tax headache. For years, the- 
atre owners have complained about 
“discrimination” against them. 
While legit houses, carnivals and 
circuses pay about 20% entertain- 
ment tax, film houses are usually 
socked 35% of gross proceeds, The 
patron naturally has to pay, and 
the higher b.o. prices have result- 
ed in lower attendance. 
Meantime, situation is doubly 
complicated because taxes are set 
by municipalities, not by the na- 
tional government. In smaller 
towns, the lone cinema owner us- 
ually can get the town fathers to 
lower the tax. But in medium- 
sized communities and bigger cities, 
the concerted efforts of exhibitors 
have not availed. 
The national government even 
had advocated a 45% tax, with 
10% off if cultural films were 
screened. Since 1952 the national 
government has kept hands off. 
Paradoxically, the film house own- 
ers now want the government to 
get interested again. 

. = 


Queen Attending Preem 
Of Old Vic’s ‘King Henry’ 


London, April 28. 

The Queen is to attend a gala 
performance of “King Henry the 
Eighth” at the Old Vic May 6. The 
Tyrone Guthrie production is being 
staged in honor of the Coronation. 
This will be the Old ‘Vic's biggest 
production since its reopening two 
years back, having a cast of 60 and 
requiring more than 200 costumes. 
It will run for eight weeks. 

The four principal roles are 
played by Alexander Knox as 
Wolsey, Leo Genn as Buckingham, 
Paul Rogers as Henry and Gwen 
Ffrangcon Davies as Katherine. 





the costumes and scenery. 

Immediately after the preem, 
Guthrie and Miss Moiseiwitsch will 
leave for Canada, for pro- 
duction of “Richard the Third” and 
“All’s Well That Ends Well” for 
the Stratford (Ontario)- Shake- 
speare Festival. 


Fredd Wayne Signed 


For ‘Crest of Wave’ 


London, April 21. 

Fredd Wayne, who plays the 
Luther Billis role in the London 
production of “South Pacific,” has 
been inked for the part of Butch 
Clelland in the Metro British film, 
“Crest of the Wave,” which is 
based on the current legit hit, 
“Seagulls Over Sorrento.” Gene 
Kelly will star. 

Wayne has been granted tem- 
porary leave of absence from the 
Drury Lane show to go on location 
with the unit next month. He will 








out a license from Federation of 
Irish Musicians. Bands have fol- 
lowings here through their British 
Broadcasting Corp. airings. 

Eric Winstone and Harry Roy 


be out of the cast for a fortnight, 
after which he will return to com- 
| plete his current ~tontract. He 
| definitely ankles the show June 13. 
During Wayne’s 12 months in 


and Geraldo brings his orch over | with an engagement at the Berke- 


both have outfits here at present London, he made his cabaret debut 
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Tanya Moiseiwitsch has designed 


mands under its sponsored TV. It 
|}has already submitted a blueprint 
lof its proposals up for discussion. 
The film industry point of view, is 
that, once the government’s TV 
monopoly is ended, it should have 
an equal right with other indus- 
tries to use the new medium. It 
is urging, therefore, that the film 
biz should be allowed to operate 
its own transmitting stations and 
that the current embargo on big 
screen reception should be washed 
out. 

In earlier overtures, the indus- 
try has explained that it would 
want to use theatrical TV for the 
screening of outstanding public 
events and also for closed circuit 
transmissions from a central stu- 
dio. That the government is un- 
easy at the former proposal was 
made clear in the White Paper last 
year which gave the go-ahead sig- 
nal for sponsored TV. It was 
feared that the industry might 
seek to outbid the British Broad- 
casting Corp. on top. ranking 
sporting events, and thus deny 
home viewers their right to parti- 
cipate. 

The White Paper suggested that 
an accommodation could be 
reached if proper safeguards were 
agreed, but suggested that the 
trade help by providing more fea- 
ture films. That avenue was ex- 
plored and quickly closed in the 
latter part of last year when Brit- 
ish producers were told that the 
ceiling price for a firstclass, com- 
paratively new, feature film would 
be in the region of $3,000. Know- 
ing that under existing conditions 
exhibitors will not book the prod- 
uct of any distributor who sells to 
TV, those tentative negotiations 
were quickly nipped in the bud. 

Taking part in tomorrow’s con- 
fabs will be the leaders of the four 
trade associations repping produc- 
ers, distributors, exhibitors and 
other film makers. There is gen- 
eral unanimity of principle al- 
though some divergence of thought 
on questions of detail. 





Pat Ide Group Buys 
Saville for $550,000 


London, April 21. 

Patrick Ide, press agent at the 
Old Vic theatre, is the head of a 
syndicate which has bought the 
Saville Theatre at a price report- 
edly $550,000. The Saville, Lon- 
don’s newest theatre, is currently 
housing Emile Littler’s British mu- 
sical, “Love From Judy,” which 
is expected to run through this 
year. 

Subsequently, Ide and his asso- 
ciates may go into direct manage- 
ment if suitable properties are 
available or, alternatively, will 
make the theatre available to other 
managements, 


Jack Anthony for Panto 


Glasgow, April 21. 
Tom Arnold, British impresario, 
signed Scot comic Jack Anthony 
for his 1953-54 pantomime at the 
Alhambra here. He will join Alec 
Finlay, Robert Wilson and Duncan 
Maorae in “Old King Cole.” Harry 





this production, moves south to 
northeast England, leaving Dame 
role to legit actor Macrae. 

Finlay planes out in May on a 
world trek including Korea, Ma- 
Jaya Japan, Canadatand the U. S. 
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Gordon, longtime Dame comic in’ 





Mexican Producers May Seek Gov't 


Wage Freeze to Bolster Pic Trade 





Stereo Sound May Be 
Rented British Exhibs 


London, April 28. 

Stereophonic sound may be made 
available to British exhibitors on a 
rental basis, according to Eugene 
S. Gregg, president of Westrex, in 
a statement made on his arrival in 
London last week. He warned, 
however, that equipment com- 
panies hardly could be expected 
to carry what was likely to be a 
colossal burden, although they 
would readily help to the best of 
their ability. 

Although firm details of costs are 
not available, Gregg reckoned that 
a multi-channel sound installation 
might run from $8,000 to $15,000. 
For a proper installation, however, 
there would have to be a complete 
survey of each theatre. 


Bright Future 
Seen for Nip TV 


Tokyo, April 21. 

Benjamin Shackleford, director 
of the license department of the 
RCA International Division,” here 
with the company’s special rep 
Alexander Straus for huddles with 
local electronics officials, claims 
there is a bright future for TV in 
Japan. 

“The Japanese go for TV in a 
big way,” Shackleford told Va- 
RIETY. “They are used to thinking 
via pictures because of the picturo- 
graphs of their written language 
with which they become familiar 
at an early age.” 

Shackleford’s huddles with the 
Japanese will be on possible man- 
ufacturing investments and _ ex- 
panded technical aid to local elec- 
trical industries. At present, 
Shackleford said, ‘most Japanese 
firms are importing television 
transmitters and complex electron- 
ics equipment from the U. S. TV 
receivers manufactured in Amer- 
ica are preferred by the Japanese 
public at present, he noted, but 
that further technical aid will soon 
make _  locally-manufactured _ sets 
“best sellers.” 

Bulk of RCA technical aid will 
go to the 17 Japanese firms with 
which RCA has license agreements, 
but he added that aid would be ex- 
tended to other firms who re- 
quested it. 


Ireland Preems New Pix 
To Bolster Sagging B.0. 


Dublin, April 28. 

With biz very dull exhibitors 
here’ have been trying to boost 
trade with preems of new pix, four 
being staged in the past month. 
Start was with Irish President Sean 
T. O’Kelly attending “‘The Miracle 
of Fatima,” (WB) preem in Europe 
at the Metropole. Last week the 
Capital opened “Anna” (Lux Films) 
with a charity preem attended by 
Lord Mayor of Dublin. 

The following night Metro 
launched “Quo Vadis” with the 
president of Ireland again guest 
of honour at the Adelphi. 


Fourth preem was at Savoy with 
“Limelight” (UA) as a charity show 
sponsored by Variety Club Tent 
41. A fifth preem on May 22 will 
be “Because You’re Mine” (M-G) 
under Actors’ Church Union spon- 
sorship. 


‘Madam’ Legiter Out Of 


West End Ahead of Film 
London, April 28. 

Although there had __—sibeen 
thoughts of transferring “Call Me 
Madam” to another theatre here 
after it finishes its run at the Coli- 
seum May 16, this has been aban- 
doned to avoid a clash with the 
“Madam” film, which preems in the 
West End the following week. 


Musical on May 18 moves to ‘the 
neighborhood Streatham Hill The- 
atre for four weeks. Original West 
End cast, headed by Anton Wal- 
breok, Billie Worth, Donald Burr 











Mexico City, Apri] 21 

Several top producers have joined 
with nearly all first-run exhibitors 
here in formally complaining about 
a depression in the pic trade. These 
producers have gone so far as to 
urge senatorial and congressiona] 
film committees to enact an emer. 
gency law freezing the pay of al] 
unionized film workers at the pres- 
ent scales. 

They want.that freezing to be 
for at least five years, contending 
that in that time the pic trade 
should straighten itself out. Union. 
| ists always demand.and always win 
|a goodly pay hike whenever their 
| collective work contracts are re. 
vised, a biannual event ir Mexico, 

The new wage scale demands are 
Gue in June. Headed.by the stu- 
dios technical and manual work. 
ers, the unions are campaigning 
for a 50% pay tilt. Studios claim 
conditions would be better if they 
cculd pare pay by half. Studio 
operators and producers assert that 
the way conditions are in the trade, 
it is impossible to pay even an ad- 
ditional centavo to their workers, 

Producers working on the legis- 
lative committees say film labor- 
ites are the highest paid unionists 
in Mexico. This along with new 
high paid stars (top stars such ag 
Maria Felix commands $52,000 per 
pic) plus the $11.56 daily paid ex- 
tras, the trade faces collapse unless 
some: life belt is tossed it pronto. 
The 20-35% admission price cut 
also means less from exhibition. 


Tokyo Kay Rates 
Yank Army Brass 


Tokyo, April 21. 

Kay Tajima, one of the 50 
hostesses at the Bacchus Club, 
Tokyo’s top dance hall-nitery for 
officers and civilians (only), should 
know the score en the Army. After 
three years of steady nightly asso- 
ciation with the breed, she has this 
to say: 

“The colonels and the majors 
are grandpas; the captain has a 
wife; the first-lieutenant’s bound- 
less energy makes a woman cry; 
tHe second-lieutenant’s cute, but 
too poor.” 

Miss Tajima, who, like her sis- 
ter dance partners, is a free agent, 
getting no salary from the club but 
depending on tips from the pa- 
trons, calls second-looeys “‘bot- 
chans,” high school boys, “shy.” 








tains, I like best,” she says. “They 
treat us like sweethearts. They 
know how to handle women. The 
majors are the hardest to handle; 
they always want to pull their 
rank. The colonels are settled.” 


Atkinson Finds British 
Actors Ahead of Yanks 


London, April 28. 

Brooks Atkinson, New York 
Times drama critic, who leaves 
London this week after a stay of 
nearly a month, taking a peek at 
most of the West End successes, has 
changed his mind about one aspect 
of Broadway productions. He is un- 
qualified in his praise of British 
actors and British directors. On 
the whole, he thinks they are way 
ahead of their opposite numbers 
in America. He felt, however, that 
with a few exceptions, the general 
British standard of designing was 
cheap and shabby. P 
In America he had often felt 
that too much emphasis was placed 
on the quality of the settings and 
too much money was invested in 
them. After his four weeks in Lon- 
don, Atkinson avers: “I may have 
to reverse my opinion when I get 
back to America.” 

Prior to his return, the Times 
columnist spent a few days at Strat- 
ford-on-Avon, where he saw three 
of the plays in this year’s rep¢r 
toire. 


IFE Shorts Boss to Rome 


Ralph Serpe, director of TV and 
shorts division of Italian Films Ex- 








| port, leaves for Rome today ‘Wed.) 


on a one-month junket. He will 
check progress on TV films now 





and Jeff Warren, will be retained. 
Presented locally by Jack Hylton, 
“Madam” first opened at the Coli- | 
sewn ‘in: March, +1952, + et ary 4 


ti ashe 


before the cameras in Ital. 
While in Italy, Serpe wi!! survey 
new Itali shorts with a view to 


setting ‘Somer for U.S: relem®e< ji 


“The first-lieutenants and cap- 
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British Papers 


Still 


Back Up Cri 


Against ‘Touchy U.S. Film Magnates’ 


7% 





London, April 21. 
ough it was reported several 


months ago that an agreement had 
peen refched between American 
iim distribs and the Beaverbrook 
: ss, and that the advertising boy- 
yi was at an end, the return 
Z London last week of Lord 
to verbrook has sparked a new 
eenpaig in defense of their film 
critics. 
In the 
ing article 


Alth 


Sunday Express, a lead- 

eferred —— —— 
; -iticizing another sunday 
na which had accused the 
Beaverbrook sheet of suppression. 
The Express charged that the other 
journal remained silent when 
‘American film companies sought 
to influence the editorial columns 
of British newspapers. The ob- 
ject of the virtual advertising boy- 
cot, said the article, was to muz- 
zie Logan Gourlay in this news- 
paper and obtain the dismissal of 
Milton Shulman from the Evening 
Standard. The comments of these 
two critics were too realistic for 
the film companies to accept. The 
Express group paid no attention to 
the boycott; the critics continued 
to write with the fullest freedom, 
and the position remains virtually 
unchanged today.” 

In the companion Beaverbrook 
journal, the Evening Standard, the 
comment is hinged to a reference 
to J. J. Shubert, who is reported 
battling with all the Chicago 
drama critics. This led the Stand- 
ard diarist to note ved eng 

merican show magnates” were in 
aonflict with critics on both sides 
of the Atlantic. Here, it is re- 
ported, the target of their wrath 

| is filmwriter Shulman. “Some 
American film bosses,” it stated, 


“objected to Shulman’s notices 
and asked for his dismissal, The 
Evening Standard refused. The) 


London Americans retaliated by 
withdrawing their advertising. The 
clash has caused lively interest. 
Various accounts have been given 
in the newspapers. And Shulman’s 
notices continue as before, help- 
ful rather than harmful to the in- 
dustry.” 


Panned by Aussie Crix, 
‘Devil’ Still Sock With 





e ’ 2 
Patrons; ‘Wax’ in Next 
Sydney, April 21. 
Artistically 3-D, via “Bwana 


Devil” (U-A) is rated a flopperoo 
from the crix viewpoint. But from 
a boxoffice viewpoint “Devil” has 
had the patrons lined up on a five- 
session daily span at Hoyts’ Plaza 
here for opening week. How long 
the pie can maintain this biz pace 
after savage attack by the key 
reviewers remains to be seen. (Pic 
was panned in the U. S., but did 
smash biz almost everywhere.) 


General industry reaction to 3-D 
here is that it would have been 
better to have delayed the debut 
until a stronger film than “Devil” 
was available. Belief is held that 
third-dimensional product will not 
hit favor Down Under via the cur- 
rent setup. “House of Wax” (WB) 
follows “Devil.” Understood that 

j Greater Union Theatres, opposition 
to Hoyts, will enter the 3-D field 
red soon with “Man in the Dark” 


Polaroid’s Aussie setup is supply- 
Ing viewers for Natural Vision. The 
Aussie Department of Public 
Health has decreed that the view- 
ers must be sterilized after each 
show. For the “Devil” run, Hoyts’ 
has increased admissions to take in 
the added cost to it for viewers plus 
Sterilization cost. Currently there 
‘S 4 Shortage of viewers for Natural 
— but Polaroid executives say 

at Within five or six weeks. ample 
Supplies will be available, 





Col’s ‘Man in Dark’ Does 
Capacity in N. Zealand 


< Auckland, April 21. 
sie,’ Brauer, Columbia's Aus- 
Chien Per. and Mike Moodabe, 
mom of the big Moodabe Amal- 
thalated pic loop, pacted a deal for 
in nly release of Col’s 3-D “Man 
: ‘ Dark” in four keys here to 
in “Bwana Devil” (UA). 
. J Currently playing six 
ton c#lly in Auckland, Welling- 
' Ne Chris 
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10 Prods. on Mex 3-D 
Sked; See Col as Distrib 


Mexico City, April 21. 

First Mexican production of 3-D 
films are being readied here on a 
big scale, with 10 productions 
planned by Santiago and Manuel 
Reachi and Jacques Gelman. San- 
tiago and Gelman head Posa 
Films, producer of films by Can- 
tinflas (Mario Moreno). The Rea- 
chis and Gelman have inked with 
Columbia for use of their system. 
Manuel is to make three of the pix 
on his own. 


Cantinflas is to star in at least 
one of the 3-D films Gelman and 
Santiago will make. Start of these 
pix is expected before mid- 
summer. 


Austrian ‘Oscar’ 
To ‘April, 2000" 


Vienna, April 28. 

The Austrian “Oscar,” the Graf 
Sascha Kolowrat Cup (named for 
a local film pioneer), to the sur- 
prise of nobody, went to the gov- 
ernment-produced “April, 2000” as 
being the best locally-produced 
film of 1952. Pic was made by 
Wien Film on the Austrian Repub- 
lic’s orders with a budget of some 
14,000,000 schillings ($700,000) or 
about four to five times more than 
the customary “A” film costs here. 
Writer and producer was Dr. Ernst 
Marboe, a distant relative of the 
then Chancellor Figl. Pic was di- 
rected by Wolfgang Liebenenner, 
German megger who was formerly 
a top Nazi director. It starred his 
wife, Hilde Krahl. 

During the award ceremonies, 
Education Minister Kolb revealed 
that the film has played to only 
600,000 schillings ‘($30,000) in Aus- 
tria, but “hoped its cost would be 
covered in two or three years.” 
“April” had only lukewarm critical 
reception here and has played to 
very mild returns elsewhere. 

Despite simultaneous prepara- 
tion of an “English version,” in 
which the German-speaking cast 
mouthed an English dialogue script 
for later dubbing, U. S. and Eng- 
lish distributors have evinced no 
interest in the pic. Minister Kolb 
said the government plans no fur- 
ther film production projects at 
present. He revealed that his min- 
istry would offer some prizes for 
screenplays t6 be used in eventual 
private production in hopes of 
“raising the quality of Austrian 
films.” ; 

The Education Ministry simul- 
taneously awarded a 10,000 schill- 
ing prize to Dr. Albert Quendler 
for his short documentary on Vien- 
na attractions, called “Vienna Sym- 
phony” and one of 3,000 schillings 
to Theo Hormann of Innsbruck for 
his travel short, “Happy End on 
the Lake.” . 


MENOTTI’S ‘AMAHL’ SET 
FOR FLORENCE FETE 


Rome, April 21. 

Luigi Cherubini’s “Medea” has 
been selected to open this year’s 
26th Florence Music Festival. Fete 
runs from May 5 to June* 29, 
and will also feature Gian-Carlo 
Menotti’s “Amahl,” Giuseppe .Ver- 
di’s “Aroldo,” Sergei Prokofieff's 
“War and Peace,” Jean Philipe 
Rameau’s “Les Indes Galantes.” 
Prokofieff opera will have its west- 
ern world premiere in Florence. 

Among other festival features 
will be appearances and concerts 
by Victoria DeLos Angeles, pianist 
Arturo Benedetti Michelangeli, 
chamber music groups, and ballets 
staged by Marcel Marceau’s mime 
group. 


Col’s Aussie Chief in N.Y. 


Colin Jones, Columbia’s general 
sales manager for Australia and 
New Zealand, arrived in New York 
last week for a several weeks’ stay. 

Jones’ trip, his first to the U. S., 














was awarded him by the corhpany 





ew 7 Hae Lt ee ee »98 @ prize in its recent 
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Locarno Film Fete in July 


Zurich, April 21. 

-The seventh annual Locarno 
Film Festival will be held this 
year July 2-12. Showings will be 
held as usual in an open-air thea- 
tre and, for matinees or in case 
of bad weather in the newly-built 
Kasino-Kursaal cinema, The Lo- 
carno Festival has been officially 
recognized by the International 
Assn. of Film Producers. 

For the first time, the festival 
will include an international exhib 
of films for tourism. 


BOT to Tighten 
Quota Pix Rules 
~ On Labor Costs 


London, April 21. 


In an attempt to clarify the con- 
fusion that has developed in Anglo- 
American production circles fol- 
lowing a recent high court decision 
that “Monsoon” was not eligible for 
a quota ticket, the Board of Trade 
has issued a prepared statement 
which indicates there will be a 
tightening of regulations plus the 
introduction of changes in the reg- 
istration procedure shortly. 


The court verdict in the ‘“Mon- 
soon” case upheld the BOT’s as- 
sertion that a company formed in 
London by Forrest Judd with only 
a nominal capital and not employ- 
ing any staff, could not be regard- 
ed as the maker of the film within 
the meaning of the law. Since the 
Films Act demands that a quota 
film must have been made by a 
British company, the result led to 
uncertainty among the British sub- 
Sidiary companies of Hollywood 
majors. 


In its explanatory. statement, the 
BOT points out that the claim of 
a British company to be the maker 
of a particular film, would not be 
defeated by the fact that the 
finance, or a substantial part of it, 
was provided by foreign interests; 
that the company was wholly of 
partly controlled by a foreign out- 
fit; or that it had conceded right 
in the ownership of the film to 
foreign interests in return for 
finance or services. The qualify- 
ing clause in this interpretation 
is that the British company must 
be able to furnish proof that it 
undertook the arrangements for 
production. 


SEE BALLET IN PARIS 
SHAPING BIG THIS YR. 


Paris, April 21. 

Ballet will make up an impor- 
tant part of the show biz scene 
here this spring and summer. Re- 
cent successes of bailet troupes 
and the international appeal of the 
dance should make these dance 
specs important tourist draws. Cul- 
tural Bureau here has made offi- 
cial the fact that the Moscow 
Opera Ballet will play here in June 
and July at the Opera. The Roland 
Petit Ballet De Paris gets an ex- 
tended-run at the Empire Theatre. 
It will be replaced by the return 
of the Marquis De Cuevas Ballet. 

Opera Ballet is having good 
houses with its two new ballets 
executed by Serge Lifar, ‘‘Cinema” 
and “Etudes.” Ballet Theatre, from 
the U.S., will play the Palais De 
Chaillot May 12-31. Agnes de Mille 
will be part of the Lucia Chase 
group. This ballet scored a big in- 
itial success on its last trip here 
two years ago. The Theatre Des 
Champs-Elysees will house the 
Jeannine Charrat Ballet, with Jean 
Babilee. 


Devil’ Set for Denmark 


Copenhagen, April 21. 
Two biggest independent film 











distributors here, Henning Kar- 
mark and Preben. Philipsen, 
bought the Danish rights for 


“Bwana Devil” from United Art- 
ists. Copenhagen has seen 3-D 
shorts from Metro and Sol Lesser, 
but “Devil” will be the first fea- 
ture pic shown in Denmark. 

The Kino-Palaet and- Rialto will 
be used to preem the film late in 
May. 


Brit. Film Industry Still Fighting For 
Admish Tax Relief Despite Turndown 





Mex Producers Squawk 
On 46c Admission Tap 


Mexico City, April 21. 
Cut of 20%-35% in cinema ad- 
mission prices put into effect here 
last December has hit Mexican 


producers so hard that an emer- | 


gency meeting of their Associa- 
tion unanimously voted to urge 
Mayor Ernesto P. Uruchurtu to re- 
peal the cut price decree. The 





city amusements supervision de- 
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London, April 21. 
| The refusal of the Chancellor of 
| the Exchequer to give any relief 
| to the film industry by way of the 
‘admission tax is not to go unchal- 
jlenged. A new trade offensive is 
| being launched with the object of 
| securing an amendment to the Fi- 
/nance Bill, the measure under 
| which budget proposals are leg- 
\islatively implemented, during 
| committee hearings in the House 
of Commons. 

Since the Chancellor of the Ex- 
|chequer snubbed the industry by 
|making no reference to the trade 


| partment issued the decree, and it | ¢presentations for tax relief, there 
| will be asked to restore the 57c| has been an all party reaction in 


} 


‘ 





Other Foreign News 


top for front line first-runs. Pres- 


46c. 


The producers here claim that 
with present scales so low it is 
impossible for any pic, native or 
imported, to become a_ boxoffice 
champ here. 


W. Germany's Film 
Prod. at Capacity 


Berlin, April 21. 
After some rather quiet winter 


months, local film production now 
has started on a brisk upbeat. Stu- 
dios currently are running at full 
capacity, forcing a couple of pro- 
ducers to hold back their projects 
for several months. So H. D. Film, 
for example, will probably use Mu- 
nich studios for its fortheoming 
film about Linke, Berlin’s most 
popular composer before World 
War I. Same applies to Magna 
Film and its latest production. 


At the Tempelhof studios, Capi- 
tol, new film producing outfit, teed 
off with “The Stronger One” while 
Ito began shooting “Such a Non- 
sense.” Berolina intends to pro- 
duce at least five pix this year, pos- 
sibly one in 3-D. At Spandau’s 
CCC studios, Algefa completed 
“The Innocent Joseph” while 
Arena-Mundus started with “Knall 
and Fall as Detectives.” Knall & 
Fall is Germany’s latest comedy 
team, Rudolf Carl & Hans Richter. 


Local exhibs still are not much 
worried about forthcoming 3-D 
films. Last week, Metro distributed 
“Plastic Parade,” a 21-minute 
short subject, to 50 West German 
cinemas along with the regular fea- 
ture. Metro distributed U. S. im- 
ported polaroid glasses which are 
sold to customers, Originally it was 
intended to lend out these glasses 
to patrons, but the Health Depart- 
ment of the Federal Government 
prohibited it. West German poiar- 
oid companies are working at full 
speed. The Gloria Palast and Mar- 
morhaus, both located on Kurfuer- 
stendamm, have .been chosen as 
cinemas for the forthcoming In- 
ternational Berlin Film Festival in 
June. Each film is shown once at 
Gloria and twice at Marmorhaus 
daily. In addition, two or three 
other cinemas, located in other dis- 
tricts of West Berlin, will show 
festival pix at special perform- 
ances. The German Traffic Office 
in Frankfurt and Trade Unions will 
arrange inexpensive trips to West 
Berlin for visitors to attend the 
festival. 


AUMONT TO LEAD LEGIT 
TOUR OF SOUTH AMERICA 


Hollywood, April 28. 

Jean Pierre Aumont has com- 
pleted arrangements for the French 
government to finance a second 
overseas legit trek, this time to 
South America. Two years ago, 
France bankrolled an Aumont 
troupe which toured the Near East. 

Aumont will direct and star in 
five of the seven plays which his 
repertory company of 15 thesps will 
present in principal South Ameri- 
can cities next autumn, Two of the 
seven will be his own plays, “Em- 
peror of China,” which was done 
on Broadway, and “Sunday‘is Beau- 
tiful,” whieh has ‘been running in 
Paris for eight months. 

Others will be Moliere’s “Le Mi- 
santhrope,”’ Sascha Guitry's “Night 
Watchman,” Cocteau’s “Infernal 
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Machine,” Anouilh’s “Traveler 
‘ithout Luggage” and “Amphyit- 
rion 38.” 





|favor of some concession to pic- 


;ent maximum for these houses is | ture theatres. The trade had asked 


| for a tax cut of some $10,500,000. 
| Although the economic state of the 
| nation made that a forlorn hope, 
| there was a confident feeling that 
| the Chancellor would meet the de- 
mand at least half way. 

That the Chancellor recognizes 
that he has tried to extract too 
;}much from the industry is indi- 
|cated by the financial statement 
| which accompanied the budget. In 
ithe 1952-53 tax year he reckoned 
[on an admission tax yield of $131,- 
| 600,000, but this fell short by 
| $7,952,000. For the current year 
(1953-54) the estimated admission 
tax revenue has been sliced to 
$121,624,000. In other words, the 
{Chancellor has budgeted for a 
continued fall in theatre receipts. 

With the prospect of having to 
continue paying the Eady levy for 
Mhree more years after the cur- 
rent agreement expires next year, 
and with the likelihood of expen- 
| sive conversions to meet the ad- 
| vent of 3-D, there is genuine con- 
cern among smaller’ exhibitors, 
| They had hoped the Chancellor 
| would have widened the margin 
| between revenue and overheads, 
|thus relieving them of continued 
|financial anxiety. In the recent 
| weeks, exhibs have agreed to a new 
Wages pact and this will add sev- 
|eral million dollars a year to ane 
| nual payrolls. They had hoped that 
;}some of that money would have 
| come from a reduction in taxation. 
|All they have to look forward to 
|now is the remote possibility that 
the slight saving on income tax 
and the compensations on sales 
tax will leave a little extra to be 
spent at the boxoffice. 

The industry, meantime, has 
found a new ally in its tax cam- 
paign in Lord  Beaverbrook's 
Daily Express. 

“Fhe people are getting so tired 
of paying the tax,” says a recent 
Express story, “that they are stay- 
ing away from the cinema, with 
the result that the British film in- 
dustry is in difficulties.” 


Danish Product Grabs 
Bigger Share of Dates 
At Home; U.S. Holds Own 


P Copenhagen, April 21. 

The last three months have seen 
more preems of local pix than at 
any time before. Seven Danish 
films have dominated the cinemas 
here and in the provinces. The 
folk comedies like “Det Store,” 
“The Big Race” (Asa) and “The 
Old Mill” (Saga) have drawn the 
big crowds. 

Despite this heavy local competi- 
tion, U. S. product has fared well, 
with less competition than usual 
from British and European pix, 
Among the biggest hits are “Ivan- 
hoe” (M-G) at World Cinema, 
“Sudden Fear” (RKO) at Palads, 
which followed the winter’s long 
run of “The Quiet Man” (Rep) and 
“Kilimanjaro” (20th) at Palladium. 

Dagmar Bio, which had a record 
run for the European film, “Don 
Camillo’s Small World” (FCP), 
closed its film season after Easter. 
As usual, this deluxe will have a 
summer revue, this year com- 
memorating Danish comic Osvald 
Helmuth’s 25 years in show biz. 


Dubens Into London TV 


London, April 21. 

Latest to join the band of TV 
film producers is A. A. Dubens, 
Dubens was responsible during the 
last war for the biggest revue hits 
here. He started at the Ambassa- 
dors’ with “Sweet and Lew,” star- 
ring Hermione Gingold. 














Stephen Fry and Mildred Helms. 


\o,Duben will be associated, with , 
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New Govt. Moves Tip That British 
Will Get Commercial TV in 54 





London, April 28. + 


A series of government pro- 
nouncements in the past week have , 
strengthened the view that com-| 
mercial television will come to. 
Britain next year. Technical data 
will be available within the next 
week or two to enable manufac- 
turers to design receivers capable 
of receiving more than one pro- 
gram, in preparation for the day 
when the British viewer will be 
given a choice of entertainment. 


This greenlight for the manufac- 
turers will come when the govern- 
ment announces the frequencies to 
be allotted for commercial wave- 
lengths. It will also enable first 
steps to be taken for locating of 
commercial stations. Norman Col- 
lins, a director of High Definition 
films and the Associated Broad- 
casting Development Corp., now in 
America, announced prior to his 
departure that his outfit would con- 
duct a countrywide survey as soon 


as the government announcement Theatre to 


was made. He revealed the inten- 
tion of ABDC having a network of 
50 stations, with 20 to 30 covering 
principal cities. 

Speaking at the annual dinner 
of the Newspaper Society, L. D. 
Gammans, assistant. postmaster- 
general, defined the government 
policy by asserting that no state 
organization, however good, should 
have the monopoly of the air. 
Every argument put forward to de- 
cide what shall be screened on 
TV could be used with equal force 
in favor of one state newspaper. 
“I would sooner risk the occasional | 


den. Brisk and topical 
other two, it should make good 
seasonal offering, being the 
representative of 
show. It is briskly directed by Al- 
fred Rodrigues. | 


Japs Plan Overseas Films 


Tokyo, April 21. 

Spurred by the success of “Ha- 
waiian Nights,” made last year on | 
location in Hawaii by Daiei Stu-! 
dios, other Japanese producers are | 
planning overseas junkets. Toho 
Studios will make “Captain of Cof- 
fin Boat” in Tahiti; Shin Toho 
goes to Hawaii for “Mother of 
Hawaii.” and Toei will shoot “3,- 
000-Mile Sneak Journey” in 
Burma. 

Shanghai, Hong Kong and the 
island of Formosa also figure in 
future location plans. 





| 
] 


‘Airs,’ New London Revue, | 
Rated Seasonal Effort 


London, April 28. 
Reopening of the Royal Court 
the public after 12 
years brought in “Airs on a Shoe- 
string” last Wednesday (22). This 
is an unpretentious revue pre- 
sented by Laurier Lister, whe 
staged the previous hits, “Penny 

Plain” and “Tuppence Colored.” 
Show is witty and tuneful with 
cast headed by Max Adrian, Moyra | 
Fraser, Sally Rogers, Betty Mars- 
like the 





sole 


this type of 





lapse from good taste in our press ‘Showdown on New Eady 


than accept the proposition that 
*Whitehall Knows Best’,” he stated. 

The society's prexy, Kenneth 
Brown, said newspaper owners | 


; 


Plan Looms in Commons 


London, April 28. 
Since the government issued its 


Chinese ‘Art Troupes’ 
For Commies in Korea 
Washington, April 28. 


Chinese Communist government, 


reports shipping six “art troupes,” 
containing nearly 1,000 entertain- 
ers, to the Korean front where 
they will perform for Red soldiers. 
Broadcast from Peking, beamed to 
the U. S. last week, said in part: 
“Their programs include 274 
items of plays, operas, puppet 
shows, acrobats, music, choruses 


and dancers. In addition, they are ; 


equipped with projectors for show- 
ing full-length feature and docu- 
mentary films.” 


Another Mex-U.S. 





Film Prod. Hassle 


Mexico City, April 28. 
Another Mexico-U. S. pic inci- 


, dent looms with a demand made on 


the Mexico government and the 
Mexican Film Producers Assn. for 
retaliation against American com- 
panies making films down here. 
Adolfo Fernandez Bustamante and 


Alejandro Galindo, producers of | 


“Wet Backs,” are asking such ac- 
tion. Now in production, this story 
is about Mexicans whe sneak inte 
the U. S. or attempt to do so, by 
fording the Rio Grande to get 
jobs as farm laborers. 


Bustamante and Galindo claim 


that their atterhipt to make some se- 
quences for their pic in the El 
Paso sector was thwarted by the 
officials of that Texas city. These 


| officials demanded that all partici- 


pating in the scenes, including the 
lenser, be Americans. 

The producers said that meeting 
such demand weuld hike their 
costs $2,000 daily and that they 


Juarez, Mexican city opposite EI 
Paso, to do the sequences. Other 


would deprecate sponsored TV pro- ultimatum on the Eady Fund two iparts of the film are being made 


g-ams along worst American lines. 
When sponsored TV comes, he 
wanted it to be on the best U. S. 
standards or on those observed by 
the British Broadcasting Corp. 


Mex City Exhibs Donate 
May 1 Gross to Charity 


Mexico City, April 28. | 

Because local exhibitors are to | 
contribute their total receipts May 
1 to the government’s fund for the 
zid of undernourished children, | 
they have been assured an unusual 
cash cooperation by their union- 
ized help, members of the National 
Cinematographic Industry Work- 





that legislation would be _ intro-| 


months ago, warning the industry | at the Tepeyac studios here. 


Claiming that all Americans are | 





|| Red-Tainted Film 


L—m=as Continued from page 2 


charged with being a Red, an ac- 
cusation which he denied. 
Japanese film, “Children of Hiro- 


shima,” based on the aftermath of 
the atomic bomb on Hiroshima, 
received a mixed welcome here. 
Though film is handled with tact 
|its constant probing of the wounds 
'of victims soon slips this into the 
self-pity groove, and, as such, 
loses some of poignancy inherent 
in the film. 

“Lili” (M-G) was nicely received 
| here as a change of pace after the 
| grim mayhem, brutality and op- 
| pressiveness of many of the pre- 
|ceeding pix. Though story was 
found melodramatic, the work 
of Leslie Caron was lauded and it 
was a personal triumph for her. 
| In keeping with 
change of pace France presented 
Jacques Tati’s charming comedy, 
“Les Vacances De Monsieur Hulot.” 
This chronicles the vacation of an 
inarticulete, timid clerk whose 
eVery attempt at socializing leads 
| to disaster and comic happenings. 

The much-publicized Spanish pic, 
“Bienvenida Mr. Marshall,” 





manded a cut of the American flag 
being dragged 


this a big house. 


lighthearted 


from | 
which Edward G. Robinson de-| 


in the mud, was! 
finally shown, and the publicity got | 
Pic shapes as a; 
| tenuous satire on a small peasant | 


BBC Beets (Again) to Get More Pix 
Industry ‘A Little Mean’ on Supply 


London, Apri! 21. 

The consistent refusal of the mo. 
tion picture industry to trade with 
British Broadcasting Corp-TV op 
the supply of films for television 
was criticized at an industry meet. 
ing by Farquharson Small. He 
produced the Current Release fea. 
ture for 14 months until its ter. 
mination a fortnight ago. The BBe 
feels that the industry had been 
“a little mean” in its supply of 
product and hence was not so 
sympathetic to any policy designed 
to help the boxoffice. 

The comment was made at a 
meeting to discuss future trade co. 
operation with BBV-TV, either by 
renewing Current Release at a 
| later date or switching to an alter. 
|mative film program. The idea of 
ja scrapbook series, based mainly 
|on clips from film classics, had pre. 
| viously been turned down by sec 
| tions of the pix industry. 

Arising from the discussion, the 
BBC producer asked the industry 





|to reconsider the supply of fea- 
| tures for TV, and suggested an 
| allocation of 12 oldies a year, pos. 
sibly on the basis of one from each 
of 12 companies. Time and date of 
| telecasts would be agreed on with 
the industry to insure the least pos. 
sible adverse effect on cinema biz 
Payments would need to be agreed 
on mutually between the distribs 
and the corporation. To reinforce 
his arguments, producer Small 
suggested that introduction of 3-D 
and widescreen might affect the re- 
issue value of some of the older 
films. 


|town that is alerted to a visit of | 


|the Marshall Plan reps and gird 
| itself for the expected bounties. Pic 
| gives a facile satire on supposed 


| were obliged to fall back on Ciudad American traits gleaned from pix, 
|such as there being only Indians: 


| there, wild west antics, big crime 
‘centre, etc. Though well-paced 
and tongue-in-cheek, this ordinary 
pic could have well been left out of | 


All-Time Low 


Continued from page 7 





| systems in addition to at least a 
limited amount of production in 
2-D. 


duced if the trade failed to reach | granted the fullest facilities to pro- | 
a voluntary agreement, there has duce pix in Mexico, Galindo and | 


been no visible progress towards | Bustamante demand that the gov- 
a settlement, although industry as- ernment and the Assn. make iden- 
sociations have been talking about tical demands upon U. S. outfits 
the problem. (wishing to do work in this coun- 

The question of how long the try) as they claim they encountered 
government is prepared to wait for |jin El Paso. The government and 
the industry to make up its mind | Assn. continues mum about these 








ers Union. Workers are to serve 
May 1 for a single day’s pay in- 
stead of the triple time. This is 





the fest. 


| been big this year. Kirk Douglas, 
| growing a beard for his forthcom- 


| ing Italy 3-D color pic, “Ulysses,” | 


|has been constantly on hand. He 
| conducted a press confab entirely 
jin French. Lana Turner and Lex 
| Barker came in from Spain, but 
had no comment on any forthcom- 
ing marital plans. Robinson is a 
favorite here as a jury member, 
and his cigar and handwave are 
now familiar sights. Anne Baxter 
made a hit with her fine French 
j} and knowledge of old Gallic folk. 

| Mel Ferrer and Leslie Caron 
were here for the showing of “Lili” 
_(M-G), while Walt Disney scored a 


U. S. personality turnout has | 


| In terms of processes to be used, 
| only Republic reported that it was 
sticking to “flat” pix, at least for 
| the time being. Studio said its 
| present plans do not call for utiliz- 
ing any of the new projection tech- 
| hiques. U-I reported it would make 
} most of its pix in flat or for wide- 
| screen projection. 
Production Breakdown 
| Studio production plans, as re- 
| ported to Breen for his survey, 
| break down as folluws: 
| Columbia: 35 to 40 films for the 
year. 

Metro: At 
| more. 
| Paramount: Do not know. 
| ably 15-25. 
| Republic: Between 20 and 30 
films. All high budget. Studio re 


least 25, perhaps 


Prob- 


|der banner of J. C. Williamson | triumph with the biggest audience | 


PES Sen TE MED _ LE ee a NE 


expected to aid the fund by $57,- 
800 


May 1 is Mexican Labor Day 
and this land’s most rigidly ob- 
served holiday. Only the most 
vital services are allowed by 
powerful labor that day. The 
labor laws permit all unionists to 
collect triple pay for working 
May 1. 


Nip Gross of U.S. Films 





$1,380,000 in March | 


Tokyo, April 21. 
With a total of 15 feature films 
released during March, the 10 U:S. 


will be put directly to the Board | gemands. 
of Trade prexy in the House of | 
Commons next week. : * én: p 

Labor M.P. Stephen Swingle Aussie Dial to Make 
has given notice of the question, s 
asking eter Thorneycroft how Bow in Melbourne 
long he is prepared to wait for the : 
results of discussions. Also if, in Melbourne, April 21. 
the event of failure to produce a' Frederick Knott's “Dial M for 
voluntary agreement, legislation | Murder” will open at the Comedy 
| will be introduced this session. | Theatre, Melbourne, April 29, un- 
Sinatra, Laine to Scotland 

Glasgow, April 21. 

_ Frank Sinatra is slated to play 

the Empire here the week of July 

6, topping the vaude bill there. 

Original plan had been for singer 

to play one-night stands in Scot- 
iand. 


-turn as vaude bill-topper for week 
of Aug. 24 also at the Glasgow 
Empire. 





| 3-D Patented 


Frankie Laine, big click on his | 4 
trip to Scotland last year, will re-’ Franco London Making 


major film companies distributing | 


their product in Japan grossed a 
total of $1,380,000. Metro led the 
List with $247,700 grossed by 
“Mutiny on, Bounty,” “That For- 
syth Woman” and “Father's Little 
Dividend,” 

Other earnings were Paramount, 
$188,800; RKO, $176,000; WB, 
$175,000; Republic, $134,000; Uni- 
versal, $132,000; 20th-Fox, $131,- 
000; United Artists, $90,000; Co- 
lumbia, $63,000; and Allied Ari- 
ists, $17,600. 





Japs to Bally Own F itms | 


Toflyo, April 21. 
Encouraged by last year’s take 


== Continued from page 2 


tute bad three-dimensional films 
for good two-dimensional ones. 
’ Defending the union's policy of 
opposition to commercial TV, the 
ACT prexy argued there was no 
real future in any medium, wheth-_ 
er films or video, if the ‘quality 
were debased. If the American ex- 
perience is a portent of what was 
to happen here, he personally felt 
the ACT must continue to resis 
the introduction of sponsored TV. 
After making his annual beef 
| at the continued closing of- studios 
and mass quota defaults by exhib- 
|itors, Asquith elaborated on. the 





of $800,000 from about 1,000 Jap-| part ACT has played in meeting 
anese-made films that were export- the erisis by the formation of its 
ed, the Ministry of International |own production company. In three 
Trade and Industry has decided to | years it has given employment to 


encourage ezrning of foreign cur- 
rency by the local film industry, 
First step will be subsidization of 
a publicity documentary, “Japan's 
Film Industry, 1953." About 2,000 
prints will be sent overseas. 

Step No. 2 will. be the entry of 
six top films at the Cannes Film 
Festival. .In 
film agencies will be opened this 


fall in Paris ,qng, in Ney, Xp, 


297 technicians. The last film made 
by the co-operative unit, “The Final 
Test,” was directed by Asquith and 
is being distributed by J. Arthur 
Rank’s General Film Distributors. 
Of the technical crew engaged for 
that production were some who had 
been classified as virtually unem- 


addition, Japanese | ployable by other producers and 








had scarcely seen. the. inside ofa 
| studip, for tw PEM pu ance’ 


Theatres. Show was cast in Lon-| applause for his “Water Birds.” He 
don by Williamson's British rep, | 


Nevin Tait. 

Leads will be taken by British- 
ers Hector Ross and Pamela Page. 
Australians Ellis Irving, Alan' 
White and Grant Taylor will be in 

| Support. 





Boyer Starrer in Paris 
Paris, Apri] 21. 

With one co-production before 
the cameras here and another roll- 
ing in Rome, Franco London Film 
has stepped up its shooting sched- 
ule. “Madame De .. .” which the 
company is making in association 
with Indusfilms-Rizzoli Editore, 
moved into its fourth week of lens- 
ing this week. Charles Boyer has 
the top rele in this film version 
of the Louise de Vilmorin novel, 
Max Ophuls is directing from a 
script by himself and Marcel 
Achard. 

The Franco London venture in 
Rome represents the second epi- 


| sode of “Destiny.” Project is be- 


ing made jointly with Continental 
Produzione. It is tagged “Two 
Women.” Title roles are being 
done by Claudette Colbert and 
Eleonora Rossi Drago, with Marcel 
Pagliero directing. First episode is 
already completed. It stars Michele 
Morgan, and was filmed in Paris. 





-‘Quiet’ 14 Wks. in Newcastle 
Newcastle, Apri] 21. 
John Ford's Academy Award 
winner, “The Quiet Man” (Rep), is 
breaking records here, Pic moves 
into 14th week at the Grainger 
Cinema and is approaching its 
320th performance. 
-. It has grossed more than any 
other fim im bistery,ef this house. 


| Information Minister Emile Hugues. 


received the ‘Legion of Honor from 
Olivia De Havilland has _ been 
rushed by autograph hounds, as 
have Zsa Zsa Gabor and George 
Sanders. Also here are Sam Spie- 
gel, William Wyler, Anatole Litvak 
and writers Ed Trzcinski and Harry 
Kurnitz. Coming in for the last | 
days of the festival are Clark Gable | 
and Bing Crosby. : | 


Besides “Peur,” another favored | 
pic a primitive, violent Brazil- | 
ian m, “O Cangaceiros” about | 
the pattern and life of the bandits | 
in north Brazil. Swedish film, | 
“Ardent Loves of My Youth,” is a 
wellmade but thematic study of 
young love and its fight against 
convention. No nude Svenska 
brightened the screen this year. 
The Japanese-made “Legend of 
Buddha” is a long, simple pic about 
building a giant Buddha statue in 
the Efghth Century. It is too slow 
and naive for much U:S.-interest. 
‘Peter Pan’ Well Received 
Audience reaction to Alfred 
Hitcheock’s “I Confess” (WB) was 
lukewarm, with a general disap- 
pointment over the talkiness of the 
film. “Peter Pan” (RKO) was well 
received and Disney looks headed 
for a special prize. The Finnish 
pic, “The White Reindeer,” another 
grapevine fave, is an interesting 
supernatural production about a 
woman who transforms herself into 
a white reindeer and preys on men. 
Interesting lensing, simple poetic 
quality and good acting may make 
this a contender for a secondary 
prize. The French film, “Horizons 
Sans Fin,” evokes the life of French 
femme aviation heroine Helene 
Boucher, but uses an oft-told tale 
of air heroism. Although it may do 
commercially, this hews to one dra- 
matic level. 








ported it was abandoning the low 
budget western series. 

RKO: “Very hard to answer.” 

20th-Fox: Between 20 and 25. 

U-I: Pian 12 pix between June 
and October with another 20 sched- 
uled by October, 1954. 

Warners: Will announce pro 
gram shortly. Studio now shut 
down. 

Despite the obvious slowdown, 
Hollywood feels it is in a good po 
sition to meet any exhibitor de 
mands until the production picture 
is in better focus. . Majors cur- 
rently have a backlog of approxi- 
mately 200 films ready for release, 
| and production slowdown has cued 
,a new study of this inventory to 
determine which films should be 
released in the ensuing months. 

Complicating Hollywood's assess 
ment of its future is the fact that 
the public has yet to see the highly- 
touted widescreen processes. 
“Shane,” lensed in flat, is being 
projected widescreen during its 
current Radio City Music Hall en- 
gagement. It will be several 
months before “The Robe,” first 
CinemaScope feature, is availaole 
to theatres. By that time, of 
course, several more 3-D films will 
have made their appearance. 

On the basis of present condi- 
tions, industry veterans believe it 
may be a matter of six months be 
fore the majors blueprint any con 
crete production plans. As a result, 
it appears that there is little pros 
pect of avoiding the new low-water 
mark for production this year. 

Present survey, of course, does 
not take inte consideration @ny 
joint preduction deals between 
Hollywood and foreign studios. 
Even if these reach record propor 
tions, however, it’s doubtful that 
the 1953 total will come close t 
the previous low of 404 films 
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~~ Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (28) 


Weekly Weekly Weekly Tues. Net. 
1953 Voel.in High Low Close Change 
High Low 100s for week 
1573 135% Am Br-Par Th 105 1478 1416 1434 an % 
4312 38% Gan “A «sc VS 4312 4214 4314 +%™% 
43°3 3844 CBS, 60s 43 417% 43 + 34 
1434 1158 Col. Pie. «o..° 4 1434 1314 14 + 18 
11°4 9144 Decca....--. 254 1138 107% 113g + % 
47 4314 Eastman Kdk. 218 465% 4314 4314 —3% 
1495 11% Leew’s ..... 219 13% 1255 13 im 
73, 4% Nat. Thea. .. 281 . 678 1 an 26 
30°38 26% Paramount .. 90 2738 265% 2714 ima 
361 31 Philco ...... 75 3234 3114 3234 4+ % 
99%3 25% RCA .....» vic oe 2614 2514 26% + % 
4%, 32 RKO Picts... 163 312 33% 314 ons 
434 35g, RKO Thea .. 110 4%4 37% 4 om Y% 
4: 3% Republic .... 42 37% 356 3% + % 
il}2 10% Rep, pfd.... 6 113% 114% 11% — 3% 
1113 973 Stanley War.. 68 101% 10 10% — 
1914 1342 20th-Fox .... 303 17 164% 1634 oie 
1633 14 Univ. Pix. ... 101 163% 1542 1638 + 33 
65 61 Univ., pfd. .. *20 634 634 6314 — % 
1713 15 Warner Bros. 63 1634 1578 16% - &% 
84 68 Zenith ...... 42 7112 68 7114 + % 
American Stock Exchange 
1734 1458 Du Mont .... 123 1542 1434 147% == % 
27, Monogram .. 34 338 34 3% wala 
312, 2538 Technicolor.. 58 31%e 3014 3034 —%\% 
31, 27%3 Trans-Lux... 9 3 27% 3 + % 
Over-the-Counter Securities Bid Ask 
CimecdOlor .....505-2eeeecceees coccccecce 1% 134 + % 
CIMCTAMR «02 ccesiccssss so ssacecece ccscce 3% 358 — lg 
Chesapeake Industries (Pathe) .......... 3%8 378 —%% 
U. A, Theatres ....cccscececsees xcacscee. OG ll — % 
Walt DIMER <vncccesacccccecsce ae arg een 815 916 om 


*Actual Sales 
(Quotations furnished by Dreyfus & Co.) 


Inside Stuff—Pictures 


Causing comment in Washington is the gloves-off reply by counsel 
for the majors to a petition filed with the Supreme Court by Abram 
F. Myers, general counsel for the Allied States Assn. Allied sought 
permission to file an amicus curiae brief supporting the suit of the 
indie Milwaukee Towne Theatre, opposing competitive bidding. Brief 
for the majors, opposing this action, let fly with the following: 

“For a number of years, so-called independent exhibitors, such as 
comprise the membership of Allied, have been loud champions df 
competition for forensic purposes, because that pose has unlocked the 
door to a golden treasure of treble damage claims against distributors 
and the theatre companies with them. Outside the courtroom, how- 
ever, these same exhibitors consistently have displayed marked cool- 
ness toward the idea of competition when it directly involves them. 

“In some other case, the members of Allied may be given an oppor- 
tunity to advocate their apparent belief that under the anti-trust laws 
they should be protected against competition—that the Federal courts 
should use the Sherman Act as a means of imposing quasi-public 
utility status upon motion picture distributors. This case, however, 
is not an appropriate forum for such an argument.” 





-_- 








Radio City Music Hall, N. Y., preemed Paramount's “Shane” on its 
new, flat 50x30 screen last week (23) and came up with what's regarded 
as a definitely improved pic, particularly in the scenic shots in which 
the George Stevens production abounds. ; 

Screen’s 1.66 to 1 aspect ratio occasionally clipped images top and 
bottom and a certain amount of light loss was noticeable, particularly 
in low-key scenes, but these are figured minor blemishes. Size of 
the Hall makes the larger surface so acceptable that it’s difficult to 
imagine a smaller screen ever having been in use there. 





Paramount players who toured Korea recently are given a special 
accolade in the recent issue of a G.I. newspaper there, because they 
put on their scheduled shows for troops despite unusually tough con- 
ditions. Audrey Dalton, Joan Elan and Kathryn Grandstaff won par- 
ticular favor with the Tropic Lightning News for doing a bathing-suit 
routine, although temperature was at the freezing level. “Performance 
was above and beyond the call of duty,” commented the paper, which 
is printed by the 25th Infantry Division. 


Museum of Modern Art film library in N. Y. doesn’t own any of 
the Charlie Chaplin pix, other than several of his old shorts, to which 
the actor doesn’t have the rights. Sometime back, a Museum cxec 
picked up a “hot” print of “The Kid” in Ltaly and brought it back 
to N. Y. Museum, then wrote to Chaplin, asking whether it couldn't 
keep the pic. Chaplin replied in the affirmative but with one stipula- 
tion: The Museum could only show “The Kid” as it found it—with 
Italian subtitles. 








Council of Motion Picture Organizations, while having conducted 
the fight against the 20% Federal admission tax, is not taking any 
bows for the press support given the industry. Numerous papers, 
Particularly in N. Y., published editorials pitching for Congressional 
axing of the tax. These were either spontaneous, or inspired by indi- 
viduals such as Mort Sunshine, exec director of the Independent 
Theatre Owners Assn. COMPO, all through the tax campaign, nixed 
any maneuvering for public support, via the press or otherwise. 





Carrying coals to Newcastle has its counterpart in Hollywood, where 
Columbia is shipping five cocoanut palm trees to Honolulu for use in 
“Miss Sadie Thompson.” While the Islands have plenty of trees, the 
Columbia trees are made of plastic and are so light that two men 
can move them around. They can be shifted easily to locations where 
they are needed. , 

Paramount is following through on its plan to introduce new stars, 
Via specially-made trailers, as first done with Rosemary Clooney in 

Stars Are Singing.” Briefie pic has been made now presenting Pat 
Crowley, who appears in the upcoming “Forever Female.” 








Films’ new era is having its influences on matters outside the pic 
business, including terminology for transvestites. Group of Baltimore 
men, arrested last- week in connection with automobile theft, also 
Were questioned on their wearing of femme apparel. They explained 
shey're members of the “third sex.” Police court magistrate commented, 
“ow we've gone into the third dimension.” 


One of the advantages of having Arlene Dahl assigned to a film 
is tiein possibilities with the lingerie outfit headed by the actress. 
Arlene Dahl Lingerie Co. is now introducing a pajama set, which the 


” 
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Universal pic.inv which ehereestars with Alan Ladd. 





‘SUCKER’ TO SELL PIX 


TO TELE: OHIO EXHIB 


Columbus, April 28. 

Robert A. Wile, exec secretary of 
the Independent Theatre Owners 
of Ohio, lashed out in his bulletin 
to exhibs last week at both the 
Spyros Skouras and Herbert J. 
Yates announcements on selling of 
films to TV. 


Calling the Skouras statement 
that 20th Century-Fox will sell its 
900 picture backlog to TV “pre- 
mature,” Wile asks, “What exhibi- 
tor would be foolish enough to buy 
Fox’s current product and charge 
people for it, when the same com- 
pany’s pictures, with the same 
stars, can be seen on TV for noth- 
ing?” 


He wrote that Yates, Republic’s’ 


prez, “is not merely as bashful as 
Skouras. He has come right out 
and said that the future of his com- 
pany lies with TV. That being the 
case, any exhibitor who buys Re- 
public pictures is nothing more or 
less than a sucker.” 


Wile says a stockholder asked 
Yates if any exhibitors had com- 
plained about the sale of pictures 
to TV and quotes him as saying, 
“Oh, we had one or two, but we 
didn’t pay any attention te them.” 
Wile asked theatre owners to write 
to Yates, so that at the next stock- 
holders’ meeting “he'll have 101 
er 102 complaints.” 





—_——___ 








No Hookey Here 


Hollywood, April 28. 
Something new in the educa- 
tional world is reported at the 
U. of Southern California—col- 
— credits for looking at a 
m, 


Prof. Herbert Farmer, acting 
head of the Dept. of Cinema, 
said the advanced techniques 
of 3-D and WarnerPhonic 
sound are considered valuable 
film studies. So he advised his 
students to see “House of 
Wax.” 











| 


| ‘Dolts, Drunks & Doxies’ 
Inhabit ‘Rouge,’ Cabaret 
Squawks in Moulin Suit 
Hollywood, April 28. 
Battle of the Moulin Rouge is on 
| again, with an amended complaint 
| filed in Federal Court by attorneys 
| for the Paris nitery against United 


| Artists, Jose Ferrer, John Huston 
‘and others. 


New complaint abandoned its 
“invasion of privacy” charge and 
| substituted a claim of libel. It 
| declares the film, “Moulin Rouge,” 





| Legion Lauds 








view.” Since “Cohn, a hater of 


Communism, deserved as much as | 
any man a chance to explain to his | 


employers in a private conference 
that Communists had affiliated 
him with them by stealing his 


name and his works,” then Legion | 


Commander Donald R. Wilson was 
tempted to call off the cooperation 
campaign, but Metro apologized. 
The checking was turned over to 
“L. K. Sidney, a man of consider- 
able tact, adroitness, competence 
and sympathy.” 

Better conditions today are due 
to the 1947 N.Y: Waldorf-Astoria 
declaration in which the “studios 
moved against some _ identified 
Communists,” and the “project of 
1952” (Legion ceoperation) which 
offered the “presumed innocent a 
platform to state their case.” 


Pitkin says public resentment is 
growing against “those who can- 
not be trusted not to feed Russia's 
kitty.” He lauds United Artists for 
taking a strong future position 
against the releasing of pix lensed 
overseas by persons connected with 
the Red probe. He mentions John 
Huston’s stand against using Com- 
munists in “Beat the Devil,” lensed 
in Italy. 

Public Resentment 

“Part of the public resentment 
that has ruined Charles Chaplin’s 
‘Limelight’ as a U.S. boxoffice at- 
traction is the utter lack of any 
assurance that the receipts would 
not find their way into Communist 
tills.” He says the industry’s “‘trou- 
ble at the boxpffice” began when 
George Sokolsky and such organ- 
izations as the Legion “began to 
acquaint the public” with the hear- 
ing testimony. 

He reveals that before Legion 
submitted its compilation, Spyros 
Skouras huddled with Sokoisky, 
had begun to collect all available 
information, and “was inviting (his 
employees) to arm him with a writ- 
ten, signed explanation or a de- 
nial.” Columbia’s Nate. Spingold, 
Pitkin adds, said, “his studio had 
been doing just that for a year. 
Every studio welcomed Commander 
Wilson’s invitation to compare 
notes in hopes of confining the 
Legion’s criticism to personnel 
whose studios could find no fac- 
tual defense for them.” 

Article emphasizes the Legion 
has no nationwide policy on picket- 
ing and “has never once suggested 
to any post to picket any picture. 
On other hand, it does not ask 
posts not to picket. National or- 
ganization has no authority over 
such local decisions.” Legion will 
supply information to, Posts re- 
questing it, and “what happens is 
a reflection of how the record sits 
with the folks on Main Street.” 

He lauds Roy Brewer's battle 
against the Communists, saying 
that 11 weeks after the Interna- 
tional Alliance of Theatrical Stage 
Employees assigned him to Holly- 
wood he had “perceived what the 
industry had not seen clearly in 11 
years.” Article says that of 400 
persons in the Los Angeles area 


U.-designer adapted from one of her costumes in “Desert Legion,” | identified as party members “288 


im the, movies#” **' o>, 


Continued from page $ = 


| pictures the cabaret as a “rendez- 
‘vous for lewd, lascivious dolts, 
| prostitutes, drunks and libertines.” 

















| 3-D Equipment 


| ae COntinued from page 5 





shortage is frustrating exhibs who'd 
like to cash in on the stereo boom. 
It’s so severe that conversion of 
screening room equipment at one 
of the major companies in N. Y. 
has been held up for weeks pend- 
ing delivery of magazines. 

Manufacturer reps contend that 
a break in the availability of that 
equipment should come soon, since 
RCA and others now have com- 
pleted their retooling job and the 
product should come off the line 
in short order. 


Because of the novelty of stereo- 
phonic sound, which goes with 
both 3-D and widescreen systems, 
magnetic reproducers, of which a 
theatre must have a couple, are 
also hard to get. What eases this 
situation is the fact that the majori- 
ty of exhibs are hesitant to order 
them because of the general im- 
pression that it won't be long 
before the added soundtrack will 
be transferred from a_ separate 
track to the regular film. Sound- 
head orders going through regular 
channels would not be filled until 
August, according to the dealers. 

Drought Of Wideangie Lenses 

Similar, squeeze exists for the 
regular wideangle lenses, which a 
theatre must have to project stand- 
ard pix on large screens. Delivery 
on these lenses can’t be made in 
any quantity until mid-summer. 
This, together with unavailability 
of all-purpose screens, precludes 
any chance of theatres going in for 
wholesale widescreen projection of 
standard product in immediate 
future. . 

Situation is different for the 
CinemaScope prisms. With Bausch 
& Lomb turning them out in this 
country, these lenses should be in 
plentiful supply by fall. 

Ogly major 3-D item on which 
there is no shortage are selsyn 
motors, which keep the two pro- 
jectors running in synchronization. 
General Electric last week (23) 


announced it was increasing selsyn 
production 300% to fill the more 
than 2,000 orders received from 
theatres. Motors cost about $100 
a piece, and two are needed in the 
projection booth. 





Print Cost 


t—— Continued from page 3 See 


dling and special departments for 
the shipping of the polaroid glasses. 
Special preparations also have to 
be made for theatres running one, 
two, or three intermission shows, a 
factor that contributes to 
distribution charges. According to 
present setup for 3-D films, inter- 
mission shows are necessary except 
in large theatres equipped with 
four projectors. This, however, is 
a rarity, since barely a handful 
houses have fotr projettors: *’ 
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Cinerama Brass Huddling on Ways 7 
To Get Production Sked Rolling 


Important policy confabs, involve 
ing Cinerama’s future, are cur- 
rently taking place in New York. 
Sessions mainly pertain to the 
company’s production plans which 
have had considerable difficulty in 
getting off the ground. Taking part 
in the meetings are production 
chief Merion Cooper, prexy Dudley 
Roberts, Jr., and exec veepes 
Frank Smith. 


Although Cinerama continues te 
equip and open theatres for the 
presentation of tthe medium, its 
production schedule has lagged far 
behind. There have been unofficial 
reports of proposed production, 
but the company has yet to make 
an announcement that it is work- 
ing on a picture. As far as could 
be determined, there is absolutely 
no filming activity at its Coast 
headquarters. Some location foot- 
age has been shot for a proposed 
picture, but it hasn't gone beyond 
that stage. There’s been talk of a 
Cinerama version of the recent 
Broadway musical, “Paint Your 
Wagon,” but there’s been no indi- 
cation of any actual work. 

Company reportedly has been 
talking a deal with Warner Bros., 
whereby the latter would shoot a 
film in the Cinerama process. Al- 
though a WB homeoffice spokes- 
man denied that Warners had any 
such plans, he indicated that there 
was a close tie between Cinerama 
execs and the Warner top echelon. 
Under terms of its pact with Cin- 
erama, Inc., the manufacturing 
outfit, Cinerama Productions has 
the right to enter deals for pic- 
tures with outgide companies. 

Although Cinerama has been ac- 
cepted by most crix as superior to 
CinemaScope, it’s no secret that 
the 20th-Fox-developed medium is 
causing some concern among the 
Cinerama brass. There’s realiza- 
tion that the processes are similar 
and that there will soon be a com- 
petitive market. While it’s initial 
entry, “This Is Cinerama,” is play- 
ing to smash business in New York 
and Detroit and has a hefty ad- 
vance for today’s (Wed.) opening 
in Los Angeles, it’s understood 
that the company feels it will have 
to get going on a followup film 
pronto to maintain its position. 

Company is gearing itself for 
long runs in all situations. While 
it may be able to run in New York 
for two years, other cities may 
require a quicker changeover of 
attractions. The equipping of the- 
atres still takes a hefty chunk of 
coin. The equipment alone runs 
to about $100,000 a theatre, with 
installation charges amounting te 
about $40,000. 


Need Quick Decisions 


One of the problems reportedly 
faced by the company Is getting 
quick top echelon decisions. When 
Louis B. Mayer was named board 
chairman, it was expected that the 
company would receive impetus 
through the guidance of an ex- 
perienced film man. However, 
Mayer has been ailing and hasn't 
been playing as actjve a part in 
Cinerama’s managément as had 
been expected. There have been 
reports, vehemently denied, that 
Mayer may soon exit the company. 

Meanwhile, company is proceed- 
ing with its exhibition plans which 
call for the opening of about 20 
theatres by the end of the year. 
With its L. A. opening set for to- 
day (Wed.) and Chicago slated for 
July, it’s expected that Cinerama 
will shortly close a deal for Stan- 
ley Warner’s Boyd Theatre in Phil- 
adelphia. Latter will mark acquisi- 
tion of the company’s fifth show- 
case. 

Joseph Kaufman, company’s 
exhibition topper, left for the 
Coast Friday (24) to attend the 
Coast opening and is expected 
back in New York on Monday 
(4). Originally, production chief 


| Cooper as well as home office top- 


pers Roberts and Smith were ex- 
pected to be on hand for the Coast 
preem, but were apparently de- 
layed by the important New York 
talks. 


M. S. DAVIS TO DENMARK 
Martin S. Davis, assistant ad-pub 
director for Samuel Goldwyn Pro- 





added | ductions, will leave N. Y. for Den- 


mark May 5, accompanying 25 
winners of a “Hans Christian An- 
dersen” essay contest conducted by 
various newspapers, department 
stores and theatres. Davis will 
visit Rome and Paris before re- 
turning to the homesffice.* ‘> 




















‘Variety's’ Quarterly Film Reviews Index 


* Miniature Film Reviews and credits on all English-speaking pictures reviewed in VARIETY during the first three-month period of 1953. Date 


(Jan. 7, 1953—March 25, 1953) 


indicates that issue of VARIETY in which each review appeared. Indexes of Film Reviews are published quarterly. 
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A. & C. Ge te Mars 
——— | 
Abbott & Costello try space | 
travel for amusement of their 


fans and okay b.o. outlook. ps. 


Hollywood, March 18. 


of Beowerd Cone 

oduction. Stars Bud_ Abbott, os- 
ello; features Mari Blanchard, Robert 
Paige. Horace McMahon, Martha Hyer. 
Jack Kruschen, Joe Kirk, Jean Willes. 
Anita Ekberg, James Flavin. Directed by 
Charlies Lamont. Screenplay, D. D. Beau- 
champ. John Grant, from story by_Chris- 
tie and ea em a So 
Stine; editor, Russe >; spe- 
cial photography. David S. Horsley. Pre- 
viewed March 17, °43. 


Running time, 76 
(Reviewed March 25, 1953.) 


Universal release 


All Ashere 
(COLOR—MUSICAL) 





Dick Haymes, Mickey Rooney, 
Peggy Kyan, in slapstick musi- 
cal about three gobs; okay 
grosser for many situations. 


| 
i 
i 
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Cotumbia release of Jonie Taps pro- 
@uction Stars Mickey Rooney, ick 
Haymes. Peggy Ryan. Ray McDonald 
Directed by Richard Quine. Screenplay. 
Bizke Edwards, Quine from story by Ed- 
wards, Robert Wells; camera (Techni- 
cotor). Charles Lawton, Jr.; lyrics and 
music, Robert Wells. Fred Karger: 
choreographer, Lee Scott; musical direc- 
tor, Morris Stoloff. Tradeshown in N. Y¥., 
Feb. 6. 53. Running time, 89 MINS. 


(Reviewed Feb. 11, 1953.) 


A intment “in London 
PPe (BRITISH) 


War story of British bombers; 
good results loom for U. S. 
market. 


London, Feb. 17. 

A British Lion release of a British Lion- | 
Mayfiower production. Stars Dirk Bogarde | 
and lan Hunter. Directed by Philip Lea- | 
cock. Screenplay, John Wooldridge and 
Robert Westerby; camera, Stephen Dade; 
editor. V. Sagovsky; music, John Wool- 
@ridge. At Leicester Square Theatre, 
London. Running time. 9 MINS. 

(Reviewed Feb. 25, 1953.) 


The Bandits of Corsica 


Okay followup to Edward 
Small’s “The Corsican Broth- 
ers.” Headed for satisfactery 
returns. 


Hollywood, March 10. 
United Artists release of Global Produc- 
tion. Stars Richard Greene and Paula 
Raymond; features Raymond Burr, Dona 
Drake. Raymond Greenleaf. Lee Van 
Cleef. Directed by Ray Nazarro. Screen- 
play. Richard Schayer: story. Frank Burt; 
camera, George E. Diskant; editor, Grant 
ock; music, Irving Gertz. Previewed 

March 10, ’53. Running time. 81 MINS, 

(Reviewed March 18, 1953.) 


Battle Cireus 


Surgery and romance under 
fire at Korean front, with Be- 
gart, June Allyson helping 
routine but commercial fea- 
ture. 


Bollywood, Jan. 26. 
MGM release of Pandro S. Berman 
Production. Stars Humphrey Bogart, June 
Allyson; features Keenan Wynn, menert 
ic - 
Allen 
John 
"53. 


Keith. Direction and screenplay by 
Brooks; b 
George ; 
Lennie Hayton. Previewed Jan. 21, 
ing time, 89 MINS. 


(Reviewed Jan. 28, 1953.) 
The Big Frame 


Routine melodrama progr 
mer, filmed in Britain, with 
] Stevens only familiar 
cast name. 


Hollywood, March 17. 
RKO release of Robert S. Baker-Monty 
Bermen production, presented by Julian 
Lesser. Stars Mark evens, Jean Kent; 
features Garry Marsh, John Bentley, 
Dianne Foster, Bryan Coleman, John Har- 
vey, Duncan Lamont, John Horsley. Di- 
setes ae a. Seesaae. Sereenplay, 
eve er, John Gilling; original story, 
Robert S. Baker, Carl Nystrom; camera, 
Monty Berman; editor, ia Beck; 
music, William Hill-Bowen. Previewed 

~ March 12, ‘53. Running time, 66 MINS. 

(Reviewed March 18, 1953.) 


Blood Brothers 
(DOCUMENTARY) 


Timely reminder of the dan- 
gers’ of totalitarianism, using 
mewsreel clips to study the 
rise to power of Hitler and 
Stalin. Could latch on to head- 
lines for good b.o. 


| Hasanyi. 


tefan Bodnariuk; art 
—. assistant editor, Ronald Saland; | 
musical director, Gene Forrell; sound | 
technician, Robert Vincent; musical score, | 
Arthur Honneger. A. Horee and Robert | 
At Embassy Newsreel Theatre. | 


21, ‘53. Running time, 63 | 


editor, Kenneth " 


» Feb. 


(Reviewed Feb. 25, 1953.) 


The Biue Gardenia | 
(SONG) 


Regulation mystery melodrama 
with fair marquee names and 
similar b.o. prospects. 


Hollywood, March 12. 

Warner Bros. release of Alex Gottlieb 
production. Stars Anne Baxter, Richard 
Conte, Ann Sothern; features Raymond 
Burr, Jeff Donnell, Richard Erdman, 
George Reeves. Ruth Storey, Ray Walker. 
Nat “King” Cole. Directed by Fritz Lang. 
Screenplay. Charles Hoffman; story, Vera 
Caspary; camera, Nicholas Musuraca; edi- | 
tor, Edward Mann; music score, Raoul 
Kraushaar; song, Bob Russell, Lester Lee. | 
Previewed Feb. 24, "33. Running time. /} 
90 MINS. 

(Reviewed March 18, 1953.) 





By the Light of the 
Silvery Meen 
(SONGS-COLOR) 


Successful foliowup te War- 
ners’ 1951 “On Moenlight 
Bay,” with same cast and good 
grossing possibilities. 


Hollywood, March 24. 
Warners release of William Jacobs pro 
duction. Stars Doris Day, Gordon Mac- 
Rae; features Leon Ames, Rosemary De- 
Camp. Billy Gray. Directed by David 
Butler. Screenplay by Robert O’Brien, 
Irving Elinson, suggested by Booth Tark- 
i on’s Penrod stories; camera echni- 
color), Wilfrid M. Cline; editor,” Irene 
Morra: music adapted by Max Steiner: 
musical director, Ray Heindorf; musical | 
numbers staged by Donald Saddler. Pre- | 
viewed March 18, 53. Running time, 101 


ins. 
(Reviewed March 25, 1953.) 





Call Me Madam 
(MUSICAL—COLOR) 


Much moola with Merman. 


20th-Fox release of Sol C. Siegel pro- 
duction. Stars Ethel Merman, Donald 
Oo’Connor, Vera-Elfen, George Sanders; 
features Billy De Wolfe, Helmut Dantine, 
Steven Geray. Ludwig Stossel. Lilia Skala, 
Charles Dingle. Emory Parnell, Percy 
Helton. Directed by Walter Lang. Dances 
and musical numbers staged by Robert 
Alton. Screenplay. Arthur Sheekraan; 
adapted from the Leland Hayward legit 
production, book by Howard Lindsay and 
Russel Crouse; music and lyrics, Irving 
Berlin: camera (Technicolor), Leon Sham- 
roy; musical direction, Alfred Newman; 
editor, Robert Simpson. Previewed Feb. 
25, "53. Running time, 114 MINS. 


(Reviewed March 4, 1953.) 


City Beneath the Sea 
({COLOR-SONG) 


Rough-and-tumble deep-sea 
diver action-adventure, with 
ane prospects on general re- 
ease. 


Hollywood, Feb. 3. 

Universal release of Albert J. Cohen 
precegies. Stars Robert Ryan, Mala 
owers, Anthony Quinn, Suzan Ball; fea- 
tures George Mathews, Karel Stepanek, 
Lalo Rios. Hilo Hattie. Directed by Bud 
Boetticher. Written by Jack ——. and 
Ramon Romero, based on “Port Royal- 
Ghost City Beneath the Sea,” by Harry E. 
Rieseberg; eamera (Technicolor), Charles 
P. Boyle; special photography. David S. 
Horsley; editor, ward rtiss; song. 
Frederick Herbert and Arnold Hughes. 
ae wed Jan. 27, ’53. Running time, 87 


$s. 
(Reviewed Feb. 4, 1953.) 


Confidentially Connie 


Entertaining domestic comedy 
for companion bookings in 
program market. 


Hollywood, Jan. 16. 
MGM release of Stephen Ames produc- 
Stars Van Johnson, Janet Leigh, 
; features Walter Slezak, 
M Hivshine Rpinected bs 

arilyn , 

ward Busell Screenplay, Max Shui. 
man, from story by Shulman and Herman 
Wouk;. camera, Harold Lipstein; editor, 
Fredrick Y. Smith; music, David Rose. 
Previewed Jan. 14, 53. Running time, 71 


MINS. 
(Reviewed Jan. 21, 1953.) 


Ceunt the Hours 


Trite meller for the duals. 


RKO release of Benedict Bogeaus pro- 
duction. Stars Teresa Wright, Macdon- 
ald Corey: features Dolores Moran, Adele 
Mara, ar Barrier, John Craven, Jack 

» Ralph Sanford. Directed by Don 
Siegel. eerenplay. Doane R. H and 
Karen DeWolf, ‘om story by oag; 
camera, John Alton; editor, James Lei- 
cester; music, Louis Forbes. Tradeshown, 





| Fontaine and Louis Jourdan; 


Cosh Boy 
(BRITISH) 


Controversial and modest 
Londen legit success needs 
new title and dubbing fer 
U.S. Market, 


London, Feb. 10. 


| 


IFD Gn association with British Lion) / 


release of a Romulus-Daniel Angel British 
production. Stars James Kenney and Joan 
Collins. Features Hermione Baddeley and 
Hermione Gingold. Directed by Lewis 
Gilbert. Screenplay, Lewis Gilbert and 
Vernon Harris from play by Bruce 
Walker; camera, Jack Asher; i 
Charles Hasse; music, Lambert W 

son. At Lendon Pavilion, Feb. 
Rurning time, 75 MINS. 


(Reviewed March 11, 1953.) 
Cry of the Hunted 


Good supporting meller, top- 
lining Vitterieo Gassman. 


Hollywood, March 6. 

Metro release of William Grady, Jr., 
production. Stars Vittorio Gassman, Barry 
Sullivan, Polly Bergen; features William 
Conrad, Mary Zavian. Directed by Joseph 
H. Lewis. Screenplay by Jack Leonard; 
story, Leonard and Marion Wolfe; camera, 
Harold Lipstein; editor, Conrad A. Nervig; 
music, Rudolph G. Kopp. Previewed March 
6, *53. Running time, 78 MINS. 


(Reviewed March 11, 1953.) 


Decameron Nights 
(BRITISH) 
(Color) 


Joan Fontaine, Louis Jourdan 
starred in British version of 
typical Boccaccio tales; shapes 
as standout U.S. hit. 


London, Jan. 13. 
Eros Films release of a Film Locations- 
Mike Frankovich production. Stars Joan 
features 
odfrey Tearle, Joan Collins, Binnie 
Barnes and Marjorie Rhodes. Directed by 
Hugo Fregonese. Screenplay, George Op- 
penheimer; editor, Russell Lioyd; camera, 
Guy Green; color by Technicolor. At 


Odeon, Marble Arch, London, Jan. 13, °53. 
| Running time, 93 MINS. 


(Reviewed Jan. 21, 1953.) 


Desert Legion 
(COLOR) 


Typical Alan Ladd _ swash- 
buckler with Foreign Legion 
background; profitable b.o. 


Hollywood, March 12. 


duction. Stars Alam Ladd, Richard Conte, 
Arlene Dahl; features Akim Tamiroff, 
Oscar Beregi, Leon Askin, Anthony Car- 
uso, George J. Lewis, Sujata and Asoka. 
Directed by Joseph Pevney. Screenplay, 
Irving Wallace, Lewis Meltzer; based on 
novel “The Demon Caravan,” by Georges 
Arthur Surdez; camera (Technicolor), 
John Seitz; editor, Frank Gross; music, 
Frank Skinner. Previewed March 10, ’53. 
Running time, 85 MINS. 


(Reviewed March 18, 1953.) 


Desperate Moment 
(BRITISH) 


London, March 17. 
GED release of Fhnfare production. 
Stars Dirk Bogarde, Mai Zetter — 
Friend; features*Albert Lieven. Di ed 
by Compton Bennett; screenplay, Patrick 
Kirwan and George H. Brown, on 
novel by Martin Albrand; camera. C. 
Pennington Richards; editor, John Guth- 
ricge; music, Ronald Binge. At Odeon, 
Leicester Square, London, March 17, °53. 
Running time, 88 MINS. 


(Reviewed March 25, 1953.) 


Dream Wife 
(SONGS) 


Mild battle-of-the-sexes _ro- 
mantic farce, with Cary Grant, 
Deborah Kerr for marquee 
strength. 


Hollywood, March 9. 

MGM release of Dore Schary produc- 
tion. Stars Cary Grant, Deborah Kerr, 
Walter Pidgeon; features Betta St. John. 
Buddy Baer, Eduard Franz. Directed by 
Sidne n. Screenplay, Sheldon, Her- 
bert er, Alfred Lewis Levitt; camera, 
Milton Krasner; editor, White; 
music, Conrad H 
Wolcott, Jamshid s 
March 4, ’53. Running time, 99 


Ss. 
(Reviewed March 11, 1953.) 


The Elstree Stery 
(BRITISH) 


Semi-documentary traces Brit- 
ish production back to silent 
films; has appeal for older 
generation. 


London, Feb. 10. 

Associated British-Pathe release of As- 
sociated British production. Introduced 
by Richard Todd with commentaries by 
orman Shelley, Georgie Henschel, Ken- 
neth Connor, Sachs, Peter du 
Roch, Peter Jones and Warwick Ward. 
Directed by Gilbert Gunn. Camera, Stan- 
Creme, mae be Green; = 
" adeshown in ndon. 

Running time, 62 MINS. 





N. Y., Feb. 13, 52. Running time, 74 MINS: 
a? viewed. Feb. 18, 1953.) 


i" ae | ¢ teorll 


 {Bgviewes, Esp. 25, 1983p 


Gershenson. Previewed, N. Y., J 


i Running time, 83 MINS. 


Girls in the Night 


Trite, dullish dualer on juve- 
nile delinquency. Modest b.o. 


Universal-International release of Al- 
bert J. Cohen production. Features Joyce 
Holden, Harvey Lembeck, Glenda Farrell, 
Gien Roberts and Patricia Hardy. Directed 
by Jack Arnold. Story and screenplay, 
Ray Buffum; Carl Guthrie; edi- 
tor Paul Weatherwax; music, —— 

an. 8, °53. 


camera, 


(Reviewed, Jan. 14; 1953.) 


Girls of Pleasure Island 





} 
| 





Universal release of Ted Richmond pro- | 





(COLOR) 


Pleasant program comédy 
about three innocent maids 
and 1,500 Marines on a tropi- * 
cal island. 


Hollywood, Feb. 19. 

Paramount release of Paul Jones pro- 
duction. Starg Lee Genn, Don Taylor; fea- 
tures Gene Barry, Elsa Lanchester, Dor- 
othy Bromiley, Audrey Dalton, Joan 
Elan. Directed by F. Hugh Herbert and 
Alvin Ganzer. Written for the screen by 
Herbert; based on the novel by William 
Maier; camera (Technicolor), Daniel 
Fapp. W. Howard Greene; editor, Ells- 
worth Hoagland; music, Lyn Murray. Pre- 
viewed Feb. 16, "53. Running time, 95 


MINS. 
(Reviewed Feb. 25, 1953.) 


Girl Who Had 
Everything 


Fair program drama, despite 
some name importance; talky 
and implausible. 


Hollywood, March 2. 

Metro release of Armand Deutsch pro- 
daction. Stars Elizabeth Taylor, Fernando 
Lamas, William Powell; features Gig 
Young, James Whitmore. Robert Burton. 
William Walker. Directed by Richard 
Thorpe. Screenplay, Art Cohn, based on 
novel by Adela Rogers St. Johns; camera, 
Paul Vogel; editor, Ben Lewis; music 
Andre Previn. Previewed Feb. 25, ’53. 
Running time, 69 MINS 


(Reviewed March 4, 1953.) 


The Glass Wall 


Italian star Vittorio Gassman, 
Gloria Grahame in DP drama 
filmed in N. Y. Some expleita- 
tion values, but medium b.o. 


Hollywood, March 3. 

Columbia release of Ivan Tors (Shane- 
Tors) production. Stars Vittorio Gassman, 
Gloria Grahame; features Ann Robinson, 
Douglas Spencer, Robin Raymond, Jerry 
Paris, Jack Teagarden. Shorty Rogers and 
his band. Directed by Maxwell Shane. 
Screenplay, Tors and Shane; camera, 
Joseph F. Biroc; editor. Herbert L. Strock; 
music, Leith Stevens. Previewed Feb. 37, 
53. Running time. 78 MINS, 


(Reviewed March 4, 1953.) 


Gunsmoke 
(COLOR-SONG) 


Tinted western feature for ac- 
tion market; generally aver- 
age overall b.o. prospects. 


Hollywood, Feb. 6. 

Universal release of Aaron Rosenberg 
roduction. Stars Audie Murphy, Susan 
abot, Paul Kelly, Mary C e; 
Charles Drake, Jack Kelly. Jesse White, 
Donald Randolph, Willia 
Chubby Johnson. 
Juran. Screenplay. . D. Beauchamp; 
from the novel “Roughshod” by Norman 
A. Fox; camera (Technicolor), Charles 
P. Boyle editor, Ted Kent; song, Fred- 
erick Herbert, Arnold Hughes. Pre- 
owed Feb. "53. Running time, 78 


(Reviewed Feb. 11, 1953.) 


The Hiteh-Hiker 


Grim melodrama on perils of 
aiding ride-thumbers; excel- 
lently done but downbeat, 


Hollywood, Jan. 14. 

RKO release of Coilier You (Filmak- 
ers) production. Stars Edmo O’Brien, 
Frank Lovejoy, William Talman; features 
Jose Torvay. Sam Hayes, Wendel Niles, 
Jean Del Val, Clark Howat, Natividad 
Vacio. Directed by Ida Lupino. Screen- 
play, Collier Young and Ida Lupino; 
adaptation, Robert Joseph; camera, Nicho- 
las Musuraca;: editor, Dou Stewart; 
music, Leith Stevens. Previewed Jan. 12, 
53. Running time, 71 MINS. 


(Reviewed Jan. 21, 1953.) 


The Homesteaders 


Wild Bill Elliott in slow-paced 
program oater. 


Hollywood, March 23 

Allied Artists release of Vincent M. 
Fennelly production. Stars Wild Bill El- 
liott; features Robert Lowery, Emmett 
Lynn, George Wallace. Directed by Lewis 
D. Collins. heey Sid Theil, Milton 
Raison; camera, nest rT; editor, 
Sam Felds; music, Raoul Graushaar. Pre- 


viewed March 20, ’53. nning time 
Mins. = -& 





ov Reylewed March 25, 1953,), 





I Cenfess 


Alfred Hitchcock murder melo- 
drama with interesting plot 
idea; short on suspense, long 
on talk; spotty b.c. outlook. 


Hollywood, Feb. 6. 

Warners release of Alfred Hitchcock 
roduction. Stars Montgomery Clift, Anne 
xter;. features Karl Malden, Brian 
Aherne, with O. E. Hasse, Roger Dann, 
Dolly Haas, Charles Andre. Directed by 
Alfred Hitchcock. Screenplay. George 
Tabori, William Archibald: from a play 
by Paul Anthelme Robert 
3 music com- 
posed and conducted by Dimitri Tiom- 
kin. Previewed Feb. 3, ‘53. Running 
time, 95 MINS. 


(Reviewed Feb. 11, 1953.) 


I Leve Melvin 
(MUSICAL-COLOR)} 


Lively, youthful musical com- 
edy in calor, with Donald 
O’Connor, Debbie Reynolds. 
Generally good prospects. 


Hollywood, Feb. 3. 
MGM release of George Wells produc 
tion. Stars Donald O'Connor, Debbie 
Reynolds; features Una Merkel, Richard 
Anderson, Allyn Joslyn. Directed by Don 
Weis. Screenplay, George Wells: added 
dialog, Ruth*Brooks Flippen; story, Lasio 
Vadnay; camera (T icolor), Harold 
Rosson; editor, Adrienne Fazan; musical 
direction, Georgie Stoll; dances staged 
and directed by Robert Alton; songs, 
Mack Gordon, Josef Myrow. Previewed 

Jan. 30, 53. Running time, 76 MINS. 


(Reviewed Feb. 4, 1953.) 


Ill Get You 
(BRITISH) 


Routine cloak-and-dagger mel- 
ler with George Raft; for low- 
ercase program bookings. 


Hollywood, Jan. 28. 


Lippert Pictures release of Bernard 
Luber (Eros Films) production. Stars 
George Raft. Sally Gray; features Clif- 
ford Evans, Reginald Tate, Patricia Laf- 
fan, Frederick Piper. Directed by Sey- 
mour Friedman. Screenplay, John V. 
Baines; added scenes and dialog, Nichols 
Phipps; camera, Eric Cross; editor, Tom 
Simpson; music, Hans May. Previewed 
Jan. 27, °53. Running time. 78 MINS. 


(Reviewed Feb. 4, 1953.) 


Intimate Relations 
(BRITISH) 


London, March 10. 


Adelphi Film release of Advance Film 
production. Stars Harold Warrender, 
Marian Spencer. Directed by Charles 
Frank; screenplay and adaptation, Charles 
Frank, from Jean Cocteau’s play; camera, 
Wilkie Cooper; editor, Peter Bezencenet; 
music, Rene Cloerec. At Granada Theatre, 
March 9, °53. Running time. 86 MINS. 


(Reviewed March 25, 1953.) 


Jack MeCall, Desperade 
(COLOR) 


Contains ingredients to reg- 
ister with outdoor fans. 


Columbia release of Sam Katzman 
roduction. Stars George Montgomery; 
ody, James’ Seay, Bugene Inleiat, Wik 

» James Seay, ne » 
liam Tannen, Jay Silverheels, John Hamil- 
ton, Selmer Jackson. Directed by —— 

Salkow. Specter, John O'Dea, 
on story by vid Chandler; editor, 
Aaron Stell; camera, (Technicolor), Henry 
Freulich; music Mischa Ba- 
q aA March 


(Reviewed March 25, 1953.) 


Jalopy 


Good Bowery Boys comedy for 
the program market. 


Hollywood, March 20. 

Allied Artists release of Ben Schwalb 
Grocactica. Stars Leo Gorcey; features 

untz Hall, Bernard Gorcey, Bob Lowry. 
Directed - William . Sereen- 
play, Tim Ryan and Jack Crutcher, with 
additional Bert Lawrences 
camera, 


Tightly-drawn suspense melo- 
drama loecaled in Mexico. 
Good general market entry. 


Hollywood, Jan. 19. 


MGM release of Sol Baer Fie pro 
duction. Stars Barbara Stanwyck. 


Sullivan, 


Aaker. Directed 
Maur 

urice 
editor, Newell P. Kimiin 
Tiomkin. Previewed Jan. 
time, 68 MINS. 


Reyiewed Jan, 2}., 1993) 
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>; music, 
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Wednesday, April 29, 1953 


VARIETY 








PICTURES 15 
nsas Paeifie Monsoon duction. Stars Cleo Moore, Hugo Haas, R Shoot Hilliard, Carl Sigman. Previewed Jam, 
(COLOR) (COLOR) Glenn Langan; features Ellen Stansbury. ou oe 19, "33. Running time, 95 MINS. 
(India-Made) camera, Paul ‘Ivano; editor. ‘Merrill = (Reviewed Jan. 28, 1953.) 


Hayden toplines okay 
ter eae Wh rrr will 


poost to good b.o. 


—_—_—__—_— 


h 17. 
Hollywood, Marc 


ied Artists release alter Wan- 
ef production. ton MacLane. 
Miller; Screenplay, Dan 


rected by Ray 
pian: bay on 





dy Wants Mink 
The pa ZoLOR) 


Mild domestic comedy deal- 
ing with the femme yen for a 
mink coat. Passable for routine 


bookings. ¢ 
, March 20. 
Hollywood 


lic release. te producer- 
a iam A. Seiter. sere Doe 
nis O'Keefe, Ruth Mussey. e < 


William Demarest; 








my Rettig. 
sier, 
i ecnard Neubauer, 


(Trucolor), Re 
Allen; music, 


“53. Running time. 
MarlReviewed March 25, 1953.) 


Lili 
(SONG-COLOR) 


Charmingly sentimental ro- 
mantic drama with a French 
carnival bac’ ; best for 
companion feature bookings. 
Hollywood, March 10. 

Edwin H. Knopf pro- 
PR... — cae —— S _ eas 
Jean Pierre Aumont; ~ 


or, Kurt Kasznar. C 
Wolters, Screenplay. Helen Deutsch; based 
en story by Paul ro 
color), Robert Planck; editor, Ferris We 

er; music, u Kaper; song. Miss 
utsch and per. Previewed March 5, 
53. Running time, 60 MINS. 


(Reviewed March 11, 1953.) 











The Leng Memory 
(BRITISH) 


Taut British suspense thriller, 
with John Mills; looks like 
average U. S. grosser. 


London, Jan. 27. 

GFD release of a Europa 
duction. Stars John Mills, John Mcval. 
um, Elizabeth Sellars and Eva Bergh. 
rected by Robert Hamer. ay 
obert Hamer Frank Harvey om 
novel by Howard Clewes; camera, Harry 
Waxman; editor, Gordon Hales; music, 
William Alwyn. At Leicester juare 
Theatre. London. Running time, 9% Ins. 


(Reviewed Feb. 4, 1953.) 











Ma & Pa Kettle On 
Vacation 





Latest entry in “Kettle” series 
up to standard. Okay b.o. 





Hollywood, March 2. 
Universal release of Leonard Goldstein 
roduction. Stars Marjorie Main, Percy 
ilbride; features Ray Collins, Bodil Mil- 
ler, Sig Ruman, Barbara Bro Directed 
bd antes ee biter 
emev; camera, Geor 4 or, 
ons Weiner. Previewed Fe. 235, *33. 
unning time, 75 NS, 


(Reviewed March 4, 1953.) 


The Magnetic Monster 


Routine science programmer 
with exploitation values. 





United Artists. release of Ivan Tors 
(George Van Marter) production. Stars 


chard " ie 
an, Harry rma 
wis ‘te Britt, Leonard Byron 
er. Directed by 
ae iy. etmek and Tors: . 
rock;, mae ie 


. Trade- 
"> le Y., Feb. 6, "33. Running time, 


(Reviewed Feb. 11, 1953.) 


Marshal ef Cedar Rock 


Allan “Rocky” Lane western 
up te series standards; okay 





program oater. , : 
; Feb. 17.. 
Republic release Rudy Ralston pro- 


Guction. Stars Allan Lane; fea- 
tures Eddy Waller, 


Barcroft, Bill Henry, Robert Di- 
Eoind, by Harry Kai. Seraumplag. AL 
camera, John MacBurnie; editor, Tony 
Martinelli. Previewed Feb. 16, ’53. Run- 
Bing time, 53 MINS. 


(Reviewed Feb. 25, 1953.) 








The Mississippi Gambler 
(COLOR) 
Tyrone Power hea roman- 
tic costumer, Big xoffice 
potential, 





. Hollywood, Jan. 10. 
pu = release of Ted Richmond | po 
Pg ars Tyrone Rower, Ms u- 
Petula Adams; features John Mcintire, 
Ro.» 2Yanagh, John Baer, 
| ng Dumke. Directed e. 
ry and ° Ll. Miller; 
Irving Glassberg: 


Camera (Tec , 
fo: Edward Curtiss; choreographer. 
p,..&th Verdon; music, Frank 





(Reviewed -Jan; 14, 1953.) 


Sultry love drama with India 
background; okay b.o. 


United Artists release of Film G 
Forrest Judd production. Features Ursu 
Thiess. Directed by Rodney Amateau. 





Screenplay, Judd, David Robinson and 
Leonardo Dercovici, based on play by 
Jean Anouilh; camera, Ernest er; edi- 


tor, George Gale; music, Vasant Desai 
Previewed, N. Y., Jan. 28, 7 
time, 79 MINS. ~~ So 


(Reviewed Feb. 4, 1953.) 


The Naked Spur 
(COLOR) 








Rough, tough outdoor melo- 
drama with James Stewart 
heading five-member cast. For 
action fans, good b.o. 





Hollywood, Jan. 9. 
MGM release of William H. Wright pro- 
duction. Stars James Stewart, Janet 
h, Robert Ryan, Ralph Meeker, Mil- 
Mitchell. Directed by Anthony Mann. 
Written by Sam Rolfe and Harold Jack 
Bloom; camera (Technicolor), William 
Mellor; editor, George White; music, 
Bronislau Kaper. Previewed Jan. 7, °53. 
Running time, 91 MINS. 


(Reviewed Jan. 14, 1953.) 


The Net 
(BRITISH) 


British scientific meller pat- 
terned somewhat like “Sound 
Barrier”; looks good for U. S. 


Lontion, Feb. 10. 

GFD release of a Two Cities production. 
Stars Phyllis Caivert, James Donald, Rob- 
ert Beatty and Herbert Lom. Drected by 
Anthony Asquith. Screenplay, William 
Fairchild; camera, Desmond n; 
editor, Frederick Wilson; music, Benjamin 
Frankel. At Odeon, Leicester Square, Lon- 
don. Running time, 86 MIN 


(Reviewed Feb. 18, 1953.) 


Never Let Me Ge 
(ANGLO-U, 8S.) 


Gable-Tierney made-in-Britain 
starrer surefire b.o. 


London, March 18. 
M-G release of Metro-British production. 
Stars Clark Gable, Gene Tierney. Directed 
by Delmer Daves. Screenplay. Ronald 
Millar, George Froeschel; 














novel, “Came the Dawn,” by Roger Bax; 
camera, Robert Krasker; editor, a 
Clarke; music, Hans May. At Empire, 


London, March 18, °53. Running time, 
94 MINS. 


(Reviewed March 25, 1953.) 


Niagara 
(COLOR-SONG) 


Marilyn Monroe pushes this 
morbid meller into stout b.o. 


20th-Fox release of Charles Brackett 
production. Stars Marilyn Monroe, Joseph 
Cotten, Jean Peters; features Casey 
Adams, Denis O'Dea, Richard Allan, Don 
i Lurene Tuttle, Russell Collins, 
Will Wright. Directed by Henry Hatha- 
way. Screenplay, Charles Brackett, Walter 
Reisch, Richard Breen; camera (Techni- 
color), Joe MacDonald; editor, Barbara 
McLean; music, Sol Kaplan. Tradeshown. 
N. Y., Jan. 15, ’53. Running time, 89 


(Reviewed Jan. 21, 1953.) 


Off Limits 
(SONGS) 


Bob Hope, Mickey Rooney in 
entertaining, nonsensical serv- 
ice comedy. Plenty of laugh 
appeal for regular dating. 


Hollywood, Feb. .3. 
Paramount release of 
Stars 





4 








Old Overland Trail 
(SONGS) 


Acceptable western program- 
mer starring Rex Allen. 








Bellywan’. et, Mite 
Reis Tee Ec Alen etares 
= Roy —~—- _ = be 
Witney 4 ty ey 
haacBurnie; editor 


Dele ‘Butts: song, Jack Elliott. 
usic, R. e $; song, Jac ¥ 
Previewss Feb. 19, 53. Running time, 60 


See meviewed Feb. 25, 1953.) 


On Top of Old Smoky 
(SONGS) 


Fair Gene Autry oatuner for 
secondary bookings. 








Columbia release of Armand Schaefer 
roduction. Stars Gene Autry; features 
Einiley Burnette, Gail Davis, Grandon 
Rhodes, Sheila Ryan. Kenne Duncan, Cass 
County Boys. Directed by George Archain- 
haud. Story and ay Gerald 
Geraghty; camera, William Bradford; edi- 
tor, James Sweeney; musical director, 
Mischa Bakaleinikoff. Tradeshown, N.Y., 
Feb. 27, ’53. Running time, 59 MINS. 


(Reviewed March 4, 1953.) 
One Girl's Cenfession 


. Plodding programmer for fill- 
in beokings. 








Hollywood, March 3. 
Cofuimbla release of ‘a“Hugo Haas pro- 


White; music, Vaclav Divina. Previewed 
March 4, ’53. Running time, 73 MINS. 


(Reviewed March 11, 1953.) 





Peter Pan 
(SONGS-COLOR} 


Topflight Disney interpretation 
of the James M. Barrie child- 
hood fantasy; excellent b.o. 





Hollywood, Jan. 13. 


RKO release of Walt Disney produc- 
tion. Features the voices of Bobby Dris- 
coll, Kathryn Beaumont, Hans Conried, 
Bill Thompson, Heather Angel, Paul Col- 
lins, Tommy Luske, Candy Candido, Tom 
Conway. Directed by Hamilton Luske, 
Clyde Geronimi, Wilfred Jackson. Adapted 
from play by Sir James M. Barrie; direct- 
ing animators, Milt Kahl, Frank Thomas, 
Wolfgang Reitherman, Ward Kimball, 
Eric Larson, Ollie Johnston, Marc Davis, 
John Lounsbery, Les Clark, Norm Fer- 
guson; story, Ted Sears, Bill Peet, Joe 
Rinaldi, Erdman Penner, Winston Hibler, 
Milt Banta, Ralph Wright; color and 
styling, Mart Blair, Claude Coats, John 
Hench, Don Da Gradi; layout, Mac Stew- 
art, Tom Codrick, A. Kendali O’Connor, | 
Charles Philippi, Hugh Hennessy, Ken | 
Anderson, Al Zinnen, Lance Nolley, Thor 
Putnam, Don Griffith; backgrounds, Ray 
Huffine, Art Riley, Al Dempster, Eyvind 
Earle, Ralph Hulett, Thelma 
Anthony, Brice Mack; character ani- 
mators, Hal King, Cliff Nordberg. Hal 
Ambro, Don Lusk, Ken O’Brien, Marvin 
Woodward, Art Stevens, Eric Cleworth, 
Fred Moore, Bob Carlson, Harvey Toombs, 
Judge Whitaker, Bill Justice, Hugh Fra- 
ser, Jerry Hathcock, Clair Weeks; effects 
animators, George Rowley, Blaine Gibson, 
Josh Meador, am MacManus; musical 
score, Oliver Wallace; songs, Sammy Fain, 
Sammy Cahn, Oliver Wallace, Frank 
Churchill, Erdman Penner, Winston Hib- 
ler, Ted Sears; orchestration, Edward 
Plumb; vocal arrangements, Jud Conlon. 
a Jan. 9, ‘53. Running time, 76 


(Reviewed Jan. 14, 1953.) 


itmer, Dick 





Pony Express 
(COLOR) 


Outdoor actioner in color de- 
picting founding of the Pony 
Express. Average b.o. 


Hollywood, March 3. 


Paramount release of Nat Holt produc- 
tion. Stars Chariton Heston, h 
Fleming, Jan Sterling, Forrest Tucker; 
features Michael Moore, Porter iiall, 
Richard Shannon, Henry Brandon, Stuart 
Randall, Lewis Martin, Pat Hogan. Di- 
rected by Jerry Hooper. Screenplay, 
Charles Marquis Warren, based on a story 
by Frank Gruber; camera (Technicolor) 
Ray Rennehan; editor, Eda Warren; music 
score, Paul Sawtell. Previewed Feb. 26, 
"53. Running time, 101 MINS. 


(Reviewed March 4, 1953.) 





Port Sinister 





Mediocre meller for fill-in 


bookings. 


Hollywood, Feb. 16. 

RKO release of Aubrey Wisberg—Jack 
Pollexfen production. Stars James War- 
ren, Lynne Roberts, Paul Cavanagh; fea- 
tures William Schallert, Marjorie Stapp, 
House Peters, Jr., Helen Winston, Eric 
Celmar, Norman Budd, Anne Kimball, 
Robert Bice, Merritt Stone, Ken Terrell. 
Directed by Harold Daniels. Written by 
Wisberg and Pollexfen; camera, William 
Bradford; editor, Fred R. Feitshans, Jr.; 
music, Albert Glasser. Previewed Feb. 
13, °53. Running time, 65 MINS. 


(Reviewed Feb. 18, 1953.) 





Prinee of Pirates 





(COLOR) 
Handsomely-mounted, Techni- 
colored swashbuckler toplining 


John Derek. Okay b.o. 


Hollywood, Jan. 15. 
Sam Katzman pro- 
bara Rush 


Salkow. Written by 
L., & pa, See 


; music, Mischa Bakaleini- 
koff. Previewed Jan. 15, °33. Bunning 
time, 78 MINS. 


(Reviewed Jan. 21, 1953.) 








The President’s Lady 


Susan Hayward-Charlton Hes- 
ton in smash b.o. drama about 
Andrew Jackson and his lady. 


20th-Fox release of Sol C. Siegel pro- 

duction. Stars Susan Hayward and Charl- 

ton Heston; features John Mclintire, Fay 

Bainter, Whitfield Connor, Carl Betz, 

s Hurlbut, Ruth Attaway, Charies 
Henry Levin. 








. Sereen-+ 
» John Patrick, based on novel by 
Stone; editor, William B. Murphy; 


Rick- 


E. 
Feb. 26, ‘53. 


(Reviewed March 11, 1953.) 





Problem Girls 
Routine melodrama for duals. 


Columbia release of Aubrey Wisberg- 
Jack Pollexfen production. Stars Helen 
Walker, Rose Elliott, Susan Morrow; fea- 
tures Anthony Jochim, James Seay, Mar- 

rie Stapp, Roy Regnier, 

‘om Beverly Garland, 
Joyce Jameson. Directed i 4 E. A. Dupont. 
gg agg and Pollexfen; cam- 


era, John ussell, Jr.:;. editor, Fred 
Feitshans, Jr.; musie, Albert Glasser. 
N.Y., March 6, °53. Running 


Tradeshown, : 
time, 70 MINS. 





(Reviewed Match 11, 1953.) 





Joel McCrea, Evelyn Keyes in 
confused British spy meller; 
spotty results indicated. 


London, Feb. 17. 

United Artists release of a Raymond 

Stross production. Stars Joel Ee 

Eveiyn Keyes; features Herbe Lom, 

us Goring. Roland Culver. Directed 

by Robert Parrish. Screenplay by Eric 

Ambler from Geoffrey Household novel; 

camera, Stanley Pavey; editor, Russell 

Lloyd; music, Hans . At Odeon, Lei- 

cester Square, London, Feb. 17, °53. Run- 
ning time, 80 MINS. 


(Reviewed Feb. 25, 1953.) 





Salome 
(COLOR) 


Rita Hayworth, Stewart Grain- 
ger in combo of sex and re- 
ligion that promises more than 
it delivers, but grossing pros- 
pects hearty. 





Hollywood, March 13. 
Columbia release of Buddy Adler | 
(Beckworth Corp. production. Stars Rita | 
Hayworth, Stewart Granger, Charies | 
Laughton; features Judith Anderson, Sir | 
Cedric Hardwicke, Basil Sydney, Maurice | 
Schwartz, Arnold Moss, Alan Badel. Di-| 
rected by William Dieterie. Screenplay. 
Harry Kleiner; story, Jesse L. Lasky, Jr.; 
camera (Technicolor), Charles Lang; edi- 
tor, . Viola Lawrence; musical score, 
George Duning; music for dances. Daniele 
Amfitheatrof; dance for Miss Hayworth 
created by V i 
March 6, *53. Running time, 102 MINS. 


(Reviewed March 18, 1953.) 


J 
i 





San Antenne 
(SONGS) 


So-se outdoor actioner. 


Hollywood, Feb. 25. 

Republic release of Joseph Kane pro- 
duction. Stars Cameron, Arleen 
Whelan, Forrest Tucker, Katy Jurado; 
features Rodolfo Acosta, Roy Roberts, 
Bob Steele, Harry Carey, Jr., James Lil- 
burn. Directed by Kane. Screenplay, 
Steve Fisher, based on novel, “The 
Golden Herd,” by Curt Carroll; camera, 
Bud Trackery; editor, Tony Martinelli: 
music, R. Dale Butts. Previewed Feb. 24, 
‘53. Running time, 90 MINS 


(Reviewed March 4, 1953.) 


The Savage 
(COLOR) 


Okay Technicolor actioner 
with fair b.o. potential. 








Paramount release of Mel Epstein pro- 
duction. Features Chariton Heston, Susan 
Morrow. Directed by George Marshall. 
Screenplay, Sydney Boehm, from novel by 
lL L. Foreman; caméra, John F. Seitz; 
music, Paul Sawtell; editor, Arthur 
Schmidt. At Palace, N. Y., Jan. 1, ‘52. 
Running time, 95 MINS. 


(Reviewed Jan. 14, 1953.) 
Savage Mutiny 
Below-level entry in “Jungle 


Jim” series for program 
market. 








Hollywood, Jan. 20. 
Columbia release of Sam Katzman pro- 
duction. Stars Johnny Weissmuller; fea- 
tures Angela Stevens, Lester Matthews, 
Nelson Leigh, Charles Stevens, Paul 


Marion, Gregory Gay, Tamba. Directed |. 
Benne 


by Spencer G. t. Screenplay, Soi 
Shor; camera, William Whitley; editor, 
Henry Batista: musical director, Mischa 
Bakaleinikoff. Previewed Jan. 7, ’53. Run- 
ning time, 72 MINS. 


(Reviewed Jan. 21, 1953.) 


The Sea Around Us 
(DOCUMENTARY—COLOR) 


Interesting documentary _~ 
or 














wood = commentary by Son 
erbee, vaceier Van Eltz. Running time, 
(Reviewed Feb. 11, 1953.) 
Seminole 
(COLOR) 
Regulation outdoor actioner 


dealing with ousting of Semi- 
noles in Florida; for general 
situations. ! 


editor, Virgil Vogel. Previewed Feb.’ 29. 
53. Running time, 67 MINS. 
(Reviewed Feb. 25, 1953.) 


She’s Back on Broadway 
(MUSICAL—COLOR) 


Virginia Mayo and color to 
help backstage musical drama /} 
to okay prospects. 


Hollywood, Jan. 22. 


Warners release of Henry Blanke pro- 














daction. Stars Virginia Mayo, Gene Nel- 
son, Frank + Steve Cochran. 
Patrice Mymore; ures Virginia Gib- 
Voung-"lesquten "Go "We Cantes a 
oung, e os 
drondow, Diodes by Gordon 8 
Written by Orin Jannings; ar- 
nerColor). 


Edwin DuPar; editor, Folmar 
Blangsted; _ musica) _numbers and; 
directed by LeRoy Prinz; songs, Bob’ 


+] eped 


| Lexington, N. Y., Jan. 





The Silver Whip 


Okay western, showcasing Dale 
Robertson, Rory Calhoun, 
Robert Wagner. For general 
dual bills. 


Hollywood, Feb. 3. 

20th-Fox release of Robert Bassler-Mi- 
chael Abel uction. Stars Dale Robert- 
son, Rory oun, Robert Wagner; fea- 
tures Kathleen Crowley, James Millican, 
Lola Albright, J. M. Kerrigan, John Kel- 
logg. Ian Mac ld. Directed by Harmon 
Jones. Screenplay, Jesse L. Lasky. Jr.s 
from novel by Jack Schaefer; camera, 
Lloyd Ahern; editor, George A. Gittens. 
Previewed Jan. 29, °53. Running time, 
73 MINS. ° 


(Reviewed Feb. 4, 1953.) 


Small Town Girl 
(MUSICAL-COLOR) 


Entertaining musical comedy; 
good b.o. 


Hollywood, Feb. 24. 

Metro release of Joe Pasternak produc- 
tion. Stars Jane Powell, Farley Granger; 
features Ann Miler, S. Z. Sakall, Robert 
Keith, Nat King Cole, Billie Burke, Bobby 
Van, Chill Wills. Directed by Leslie Kar- 
dos. Screenplay, Dorothy Cooper, Dor- 
othy Kingsley; story, Dorothy Cooper; 
camera (Technicolor), Joseph Ruttenberg; 
editor, Albert Akst; musical direction, 
Andre Previn; musical numbers staged 
by Busby Berkeley; songs, Nicholas Brod- 
szky, Leo Robin. Previewed Feb. 17, °53. 
time, 93 MINS. 


(Reviewed Feb. 25, 1953.) 


Sombrere 
(SONGS—COLOR) 


So-so entertainment. Hapless- 
ly mixes humor, drama, trag- 
edy with songs, dances. Doubt- 
ful possibilities. 


Holiywood, Feb. 24. 

MGM release of Jack Cummings pro 
duction. Stars Ricardo Montalban, ier 
Angeli, Vittorio Gassman, Cyd Charisse, 
Yvonne de Carlo: features Rick Jason, 
Nina Foch, Kurt Kasznar, Walter Hamp- 
den, Thomas Gomez, Jose Greco. Directed 
by Norman Foster. Screenplay. Josefina 
Niggli and Foster; based on novel, “A 
Mexican Village.” by Josefina Niggliz 
camera (Technicolor), Ray June; editor, 
Cotton Warburton; musical direction, Leo 
Arnaud; choreography for Miss Charisse 
by Hermes Pan; songs, Saul Chaplin, Leo 
Arnaud, Geronimo Villavino, Ruben Fu- 
entes, Ruben Mendez. Previewed Feb. 48, 
"53. R time, 103 MINS. 


(Reviewed Feb. 25, 1953.) 


Runai 


Son of the Renegade 
Strictly minor oater. 


United Artists release of Jack Schwarz 
production. Produced, written by and 
starcing John Carpenter; features Lori 
Irving, Joan McKellen, Valley Keene, Jack 
Ingram, Bill Goonz, Ted Smile, Bill Ward, 
Roy Canada, Whitey Hughes. Directed by 
Reg Brown. Camera, William Thomson; 
music, Daryl Caulker; narrator, Pat Mc- 
Geehan. Previewed in N.Y. March 11, ‘53. 
Running time, 57 MINS. 


(Reviewed March 25, 1953.) 


South of Algiers 
(BRITISH-COLOR) 


London, March 17. 

AB-Pathe release of Associated British 
Mayflower production. Stars Van Heflin, 
Wanda Hendrix, Eric Portman; features 
Charles Goldner, Jacques Francois. Di- 
rected by Jack Lee; screenplay, Robert 
Westerby; camera, Oswald Morris; editor, 
V. Sagovsky; music, Robert Gill. At Studio 
oe yo March 17, 53. Running time, 


(Reviewed March 25, 1953.) 
Split Second 


Strong suspense feature for 
action-melodrama bookings. 
Hollywood, March 17. 
RKO release Edmund Grainger pro- 
duction. Stars Stephen McNally, Alexis 
Smith, Jan Sterling, Keith Andes, Arthur 
Hunnicutt; features Paul Keily, Robert 
Paige, “Richard nm, Frank de Kova. Di- 
rec by Dick Powell. Screenplay, Wil- 
liam Bowers, Irving Wellace; story, Ches- 
ter Erskine, Irving Wallace: camera, 


Nic M ; Photographic effects. 
Harold Wellman: editor, Robert Ford; 
music, Roy Webb. Previewed March 12, 
‘53. Running time, 85 MINS. 

(Reviewed March 18, 1953.) 


The Stars Are Singing 
' (COLOR-SONGS) 


Salable elements stack up 
nicely in hoked-up entry spot- 
ligh Rosemary Clooney and 
Anna Maria Alberghetti. 


Paramount release 














pomem Ce of Irving Asher 
o 7 ye 

Anna Maria Aineremeal Lauritz Mel- 
chior; features Bob Williams, Tom Mor- 
} oe Lioya’ Corrigan, ‘Don Wilson. 
sumny, n, n. 
Directed ‘by orman Taurog. Scréenplay, 
Liam O’Brien; a (Technicolor), 

Lindon; editor, 


Lionel 
music, Victor Young; songs. Jay Liv- 
ingston and Ray Evans, Ross Bagdasarian 


and William Saroyan. ay gy at Loew’s 


, "53. Running 
time, 99 MINS. 
(Reviewed Jan. 28, 1953.) 











Star of Texas 


Wayne Morris in western pro- 
grammer, aceptable for the 
market. 


Hollywood, Jan. 12. 
Allied Artists release of Vincent M. 
Fennelly (Westwood) production. Stars 
Wayne Morris; features Paul Fix, Frank 
Ferguson, Rick Vallin, Jack Larson, 


(Continued on page 225° 
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TALK _ 


ABOUT Fok 
BUSINESS! 


2Otn’s headline-hot Norfolk Showmanship Premiere, 
record-breaking Los Angeles opening and smash 
Miami engagement ‘are making “Titanic” the talk 
of the industry and the nation! 
















Now 2Orh climaxes the year’s biggest pre-selling 
campaign with a tremendous TV smash across the 
nation Sunday, May 3rd... first public preview of 


> Girn 
=a (mii: 


highlight “Titanic” scenes on Ed: Sullivan's 
CBS-TV show, “TOAST OF THE TOWN.” 


Date this Great Boxoffice Attraction Now for May 13th Saturation Booking! i 


| | 
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-THERE’S NO BUSINESS LIKI 
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SPECIAL MATERIAL FOR 
ALERT SHOWMEN! 


Write, wire, phone for 
FREE SPECIAL TV PREVIEW TRAILER! 
powerful newspaper GREAT TICKET-SELLING TRAILER! 
















ads available . 
; io Semanal RN FREE RADIO SPOT TRANSCRIPTIONS! 
_- fae Yor engagement! | @:. TV SLIDE OR 'TELOP”! ...and more! 
, a pA “RY See the pressbook! 
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Guerrilla Girl | 
recognizable among the cast, is | 
seen as a Greek officer who flees | 
oecupied Athens and his fiancee, 
Irene Champlin, with the aid of | 

sies and a gypsy girl, Marianna. | 

ring flight he falls in love with 
Marianna and the story hints at a| 
warm affair. After the Nazis are | 
defeated he returns to Athens as 
a Greek official and becomes aj} 
target of revolutionary forces} 
attempting to secure Greece for) 
Communism. By now, Marianna is | 
a member of the revolutionaries, 
but when she learns Dantine is on | 
the purge list, she tries to warn 
him against an ambush. Both are | 
shot down and die in each other's 
arms to bring the film to an end. 


Trouping is either wooden or | ¢ 


completely uninhibited, and the | 
production-direction by Christian | 
extremeiy poor. A noisy music | 
score, bad pnotography and choppy 
editing, the letter by Christian, 
make up the technical credits. John | 
Byrne and Ben Parker are credited | 
with the screenplay, and added 
dialog is contributed by William 
Koch and William Kyriskys. 
Brog. 


' 
‘ 





Le Salaire de la Peur 
(The Wages of Fear) 





(FRENCH) 
Paris, April 21. | 
Filmsonor-CICC release of Vera Film-} 


Fono Roma production. Stars Yves 
Montand, Charies Vanel, Vera Clouzot; 
features Peter Van Eyck, William Tubbs. 
Dadio Moreno. Jo Dest. Directed by H. G. 
Clouzot; screenplay, Clouzot from novel | 
by Georges Acnaud; camera, Armand 
Thirard: editor, Madeleine Gug. H. Rust. 
At Cannes Film Fest, April i5, ‘53. Run- 
ning iime, 155 MINS. 

Mario . Yves Montand 
Jo seecesecteceseseesee SE Te. 


BOOMER suvccceseccesdéeutn Vera Clouzot 
BNE is ccdoccccodoutes Peter Van Eyck | 
QBetes ...ccccccctcceses William Tubbs 
PROTMAREES 2c. cc cccccececs Dario Moreno 
Smerlofi ......--.ceeeceeeseors Jo st 
BME ..enuestccnsanacssausan Falco Lulli 


| 





A harrowing odyssey of four | 
derelicts inching two trucks loaded | 
with nitro-giycerine over a tortu- | 
rous terrain puts this in the strong 
meat department with a downbeat | 
theme of fear and its manifesta-| 
tions. Not for general runs in its, 
unrelenting portrait of men in} 
crisis, this unusual offering could | 


do for U.S. arty houses on theme | girl 
and treatment. Trimming is needed 


to get this down to a more di- | 
gestible size. 
This picture looks set to cop top | 
honors at the Cannes Festival wit 
its intense filmic form and tour-de- | 
force technical achievement. Cast 
presence of Yves Montand, and 
ublicity anent his Commie lean- 
ngs presents a problem for its pos- 
sible U. market. Director 
Clougot is also reportedly far on 
the left side. “l 
Early portion showing a group of 


outcasts in a torrid Central Ameri- Gost 


can outpost could be tightened a 
bit and some of thé truck scenes 
could be trimmed since heaping too 
much suspense on an already taut 
situation. Word-of-mouth and crix 
should favor this although uncom- 


promising aspects of film showing | Pillage 


people as they really are lead to 
a treatment that may be found ob- 
jectional by censors and other 


ups. 
Story shows a group of foreign 
tramps huddied in a small tropical 
village suffering from heat and 
boredom, and plotting some means 
of getting out. Into this comes an 
ex-gangster who is immediately 
lackeyed by Mario, a young French- 
man. He negiects his halfbreed mis- 
tress and moves out on his Italian 
friend. A chance to get away offers 
itself because an American oil com- 
pany wants two trucks loaded with 
explosives driven to a well fire. 
Two teams are chosen and then pic 
depicts the dange trip and 
deiineates the character reactions 
of each to fear. The trip becomes 
an epic s e as barriers are 
overcome, men fight and find 
friendship and finally meet an in- 
evitable doom. 
Director H. G. Clouzot has given 
this rhythm and pacing that makes 
it seems. shorter than it is. He 
catches the feeling of a dank tropic. 
town and the attitude of the men 
in crisis. Yves Montand is good as 
the young Frenchman who sees his 
idol’s clay feet while Charles Vanel 
etches an excellent portrait of an 
aging man feeling fear and resigna- 


Film Reviews 
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Grand National Night 
(BRITISH) 

Legit, radio meller makes okay 

British entry; may do for some 


U.S. ts. 
ates London, April 21. 


Renown Pictures Corp. production snd 

release. Stars Nigel Patrick, Moira Lister, 
atrice Betty Ann Davies. Di- 

rected by Bob McNa 

Asher; music, John Greenwood. At 


Leicester Square, London, April 15, °S3. 
Running time, 81 MINS. 

Gerald Coates ......+..+++++ Nigel Patrick 
Babs —— Se eee ccegeceess Moira = 
J OSE ccssees 

Pinkie Coll ceececees Betty Ann Davies 


Inspector Ayling 
Philip Balfour 
Jack Donovan 


eetetee 
er eeeeeeetee 


Sergeant Gibson ........- Barry MacKay 

ns ING... seececess Colin G 
Morton ....-ssceeceeess Gibb McLai 
Chandler ....+.see+e+: Richard Grayden 
Hoskyns ....seecseessers- May Hallett 
GOEOTBE «..ccccsccccecces George 





Having started life as a legit hit 
and later being adapted as a radio 
play, “Grand National Night” has 
now gone full circle and emerged 
as a solid, satisfyi British pic- 
ture. In its new form the story re- 
tains its earlier dramatic strength 
with a wide canvas permitting in- 
clusion of action sequences. Can 
be regarded as dependable attrac- 
tion for British theatres and should 
get some showings overseas. 

Production has a cast of valuable 
local marquee names. It has been 
staged in good taste and has been 
tautly directed to keep the sus- 
pense at a peak. The north country 
locales, with some interesting horse 
racing shots on the famous Grand 
National course, have been effec- 
tively lensed. 

Plot focuses on a young race- 
horse owner who accidentally kills 


| his dipsomaniac wife and, in a mo- 


ment of panic, hides the corpse in 
another man’s car. Although he 
persistently denies all knowledge 
of the incident, police suspicion is 
adroitly built up and when* his 
arrest for murder appears immi- 
nent, he is saved by a neat theatri- 
cal devise. 

__ Thesping is on an allround qual- 
ity standard with Nigel Patrick 
giving a sincere, studied portrayal 
as the racehourse owner. Moira 
Lister does a sterling job as the 
dipso and Beatrice Campbell is 
properly restrained as the other 


in -the ece. Betty Ann 
Davies gives a breezy performance 
as Miss r’s sister. er promi- 


nent roles are well played by 
Michael Hordern, Noel Purcell, and 
Leslie Mitchell. Myro. 


0 Cangaceires 
(BRAZILIAN) 
Cannes. April 21. 
and release. 





the jungle. 
fee for and ritual, 
but is offset by a contrived love 
story and revenge pattern that puts 
this in the oater . , This t 
do for language spots and in spe- 
cial situations because of its gory 
action ts and meaty theme. 
e iros are bandits liv- 

ing off the land who kidnap a 
schoolteacher one day. One of the 
men falls in love with her and es- 
capes with her.* The vengeful, 
brutal chieftain tracks them down. 
Here the epic becomes a conven- 
tional meller. However, early 
scenes of pillage, the gathering of 
the band, their dancing and singing 
are filled with fine camera, editing 
and compositional work. ~ 

Milton Ribeiro is fine as the 
adamant leader, while Alberto 
Ruschel and Marisa Prado are ade- 

uate as the lovers. Le 

. Fowley is ore and rich 
trasts. There is a fine musical 
score roidered with old folk 
melodies. The Cangaceiro 
should make fine material for a 
pop song. Mosk. 


La Provinciale 
(ITALIAN) 
Genoa, April 7. 


Warner release of Electra production. 








tion. Falco Lulli adds an expressive 
Italo humanity to the film. Peter 
Van Eyck is precise and dignified 
in a cold Germanic manner. 
Music is sparse but telling. The 
lensing and editing are of top or- 
der in getting the stark composi- 
tions od a —A trip with a 
mounting on and suspense 
brought to ¢ tesaking point. Vera 
Clouzot is fine as a lovesick half- 
breed with the miany-languaged 
actors adequate. William Tubbs is 
fine as the steely oil boss who is 
fair but firm with the desperate 
derelicts. Mosk. 


Stars Gina Lollobrigida; features Gabriele 
| Ferzetti, Franco Inter! hi, Renato Bal- 
' dini, Alda Mangini, Mary Buferd, Bar- 

bara Berg. Directed by Mario Soldati. 
Screenplay, Giorgio Bassani, Sandro: De 
Feo, Jean Ferry, Mario Soldati, from 
novel by Alberto Moravia. Camera, G. R. 
Aldo, enico Scala; music, Franco 
Mannino; editor, Leo Catozzo; sets, Flavio 
Mogherini. At crene Lux, Genoa. Run- 


Seuma Toco. Gina Lollobrigida 

mma Foresi ........ na 

Franco Vagnuzzi ...... Gabriele por 

Paolo Sertori ......... Franco Inter 

Luciano Vittoni .......... Renato 

Signora Foresi .... M ty F- 
teeeeeee an 

Letizia Sertori .......... Ft see 








Star name and Alberto Moravia 


Buferd | Ulation change cued 


story should help this item to com- 
fortable local Stateside, it’s 
an exploitable entry for the newly- 
breached dubbed market, with 
ultimate success in general runs 
dependent on suitable sendoff and 
proper trimming of excessive foot- 
age. 

Deprived of Moravia’s skillful 
prose cover, story reveals a 
and often familiar outline. 
back format has also been added 
for dramatic emphasis, and hel 
Basically, tale tells of a coomeelaa 
girl who, after a childh romance 
with a boy who turns out to be her 
half-brother, is truncated her 
mother, marries a respectable but 
seemingly dull science professor. 
Only after a brief adulterous affair 
with a childhood friend, arranged 
by a scheming Rumanian countess, 
does she realize the value of her 
marriage. 
Story’s sudsy quality should dis- 
courage art patrons while en- 
couraging general audience reac- 
tion. Pace is a bit slow at times, 
but tale is skillfully told, and acting 
unusually good. Gina Lollobrigida, 
besides appearing to advantage in 
innumerable sili and low-cut 
gowns, makes e best of her 
weightiest part to date, and Ga- 
briele Ferzetti, a legit recruit, is a 
sure comer in the d@fficult role of 
the professor. Others, including 
Alda Mangini as the Countess, 
work over their parts skillfully. 
G. R. Aldo and Domenico Scala’s 
camerawork is excellent, with other 
credits, including music by Franco 
Mannino, also rating highly. Cen- 
sor squawks are possible. Hawk. 


Les Vacances De 
Moensieur Hulet 


(Mr. Hulot’s Vacation) 
(FRENCH) 


Paris, April 21. 
Disci release of Cady Film-Fred Orain 
preduction. Written, directed by and star- 
ring Jacques Tati. Additional scripting by 
Henri Marquet; camera, Jacques Mercan- 
ton; editer, Jacques Grassi; music, Alain 
me ye rf Balzac, Paris. Running 


D, 2ceetebeeedseotesees Jacques Tati 
SEL 4au cecveceseceetace Louis Perrault 
SE dakepeccceetocceess Nathalie Pascaud 
BEE Soe ccccsececceesce Michele Rolla 
NEEL ve conscececceses Andre Dubois 
MED nde w0s0csee6eeees Valentine Camax 





Jacques Tati, whose comic tal- 
ents were revealed in “Jour De 
Fete,” confirms them in his secon 
pic. Though not as funny as 
“Fete,” due to a lesser story peg, 
this one generates a load of yocks, 
and its underlining fine observa- 
tion of types at a vacation resort 
makes this one of the more orix- 
inal pix of the season here. It will 
do well here, and bodes to repeat 
stateside with hypo precedent of 
“Fete” and word-of-mouth and 
crix sure to be a plus factor. It is 
a fine comedy and will pay off re- 
sultingly. 

There. is no story in this, but @ 
looksee at little people and their 
try at play at a quiet little seaside 
resort. All the Ss are there, 
from the robust glish spinster 


Ribeire | to the beach strong-boy, henpecked 


husband, frustrated, martyred 
waiter, ingenue, and a host of 
other characters that give this a 
rounded, comic feel. Tati builds 
his gags with sureness, and clever 
timing and pantomime bring most 
of them off. 


Tati is the semi-articulate, blun- 
dering but well-meaning clown, 
reminiscent of the early Mack 
Sennett types.. Whether he is be- 
ing chased by dogs, setting off a 
cabin full of fireworks, or blunder- 
ing into a staid funeral, he is a 
very funny man. He has a weird, 
broken-down car that is also a 
good source of gags. 

Lensing is good, capturing the 
feeling of a small resort with its 
tranquility, boredom and repose. 
Tati has surrounded himself with 
little-known actors who, however, 
are fine in their type roles. Though 
he tries to please, Tati ends up 
alone at the end of his hectic vaca- 
tion. Music is fine in its mood 
content. : Mosk. 








ACT’s Stand 


Continued from page 3 








his equipment who should be sup- 
plementary to the normal crew.” 
ACT announcement is seen here 
as being behind the unexplained 
recent switches in production plans 
on at least three big American 
films, Metro’s “Knights of The 
Round Table,” Paramount’s “Knock 
on Wood” and Warners’ “Dial M 
for Murder.” These were original- 
ly listed for production in England. 
“Knock” now is scheduled for 3-D 
in Hollywood, while “Dial” will 
probably follow suit. It's figured 
that majors’ reluctance to shoot in 
3-D abroad without a full technical 
crew and ACT's stand against reg- 
switch in 
plans. No process is now definite 





for “table.” 


shares, and has 22,313 with fewer 
than 100 shares. Reagan added, 
“Just as the interests of the small 
exhibitors, as smali businessmen, 
should be considered, so should 
the interests of these small inves- 
tors be considered.” 

Ne ‘Calculated’ Prod Holdup 

Contrary to testimony by exhibi- 
tors, there is “no calculated plan 
to restrict production so as to 
create a scarcity of products,” so 
far as Loew’s is concerned. It has 
increased its output of films. since 
the war, and expects an output of 
42 pix this year, which would be a 
postwar peak. 

Charges by exhibs that the dis- 
tributors “force” features on them 
is in direct conflict’ with their 
other charges that there is a 
scarcity of product. 

Exhibitors’ request for a “set, 
uniform, fixed system of runs and 
clearances” cannot be given, since 
it is prohibited by the big anti- 
trust decree. 

There is no excessive amount of 
competitive bidding, and it is not 
being used to extract higher rentals 
from the indies. “So far as Loew’s 
is concerned, there are at the pres- 
ent time only 546 situations where 
competitive bidding is used. Itis a 
method of licensing pictures which 
Loew's does not seek. The licens- 
ing of our pictures in any situation 
through competitive bidding has 
been instituted solely by reason of 
a specific request of one or more 
competing exhibitors for competi- 
tive bidding; or of the request of 
an exhibitor that he be licensed a 
picture on a run which had been 
formerly licensed by his competi- 
tor. 

“Whenever we can eliminate 
competitive bidding by licensing 
our pictures on a split basis, we 
will do so. We have, in the past 
few years, eliminated 140 competi- 
tive bidding situations by splitting 
our product among the competing 
exhibitors at their request and with 
their consent.” 

“Many independent exhibitors, 
who have asked for competitive 
bidding, have for many years con- 
tinued to use that method of licens- 
ing pictures. This is contrary to 
the purport of previous testimony 
that independents cannot survive 
competitive bidding.” 

‘Loew's Will Disclose Bids’ 

Loew’s is willing to disclose bids, 
if both bidders are agreeable and 
make the request in advance. Com- 
pany would also be glad to include 
this disclosure provision in any 
arbitration system. 

Loew’s favors arbitration but not 
for film rental prices. 

“Our production and distribution 
business based solely upon domes- 
tic rentals—income from theatres 
in the U. S. and Canada—repre- 
sents losses from 1947 to date, the 
loss in the last year being one of 
the heaviest. With the inclusion of 
foreign income, the business for 
the year 1952 showed a profit_of 
$584,000, on gross rentals of $109,- 
026,000 for-that year, a return of 
% of 1% ... From the viewpoint 
of profit and loss, our position is 
as precarious as that stated by the 
independent exhibitors who have 
appeared before your committee.” 

From 1939 to the present, Loew’s 
has not released any picture “in a 
manner which could be called pre- 
release,” except for “Quo Vadis” 
and “Ivanhoe.” There was no at- 
tempt to dictate minimum b.o. 
prices. 

“Quo Vadis” cost $9,875,000 for 
production, printing and advertis- 
ing. “Ivanhoe” cost $5,317,000. 

Fel Outlines Views 

Feldman made the following 
points in his appearance: 

“The business of selling motion 
pictures is almost entirely an in- 
tangible business. No two pictures 
are alike in value in any two given 
cities or villages, or in any two 
theatres within those localities. 
GeneraNy speaking, value of a 
picture is based on its acceptability 
in a given theatre, at a given time 
in a locality.” 

In the period roughly from 
1947 through 1949, U_  em- 
barked on a program of turn- 
ing out expensive pix averaging 
$1,250,000 for the negative cost 
alone. In that period, company lost 
from $10,000,000 to $12,000,000. 
When it switched back to film of 
the “Ma And Pa Kettle” and 
“Francis The Talking Mule” type, 
it came by bh of the red with a 
“reasona appy result today.” 

“Our trade disagreements wi 
custamers involve mainly the pic- 
tures that do the most business. 





When we have a shaky picture, we 





Distribs Tell Senate Group 
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are unable to sell it, or must sell it 
at greatly reduced prices in order 
to market it at all. When we have 
a picture of wide acceptability, the 
exhibitor does his best to buy it 
for as little as he can, in accord- 
anee with his trading position in 
his theatre, and we try to get as 
near as possible to what we con- 
sider a fair price.” 

U has fewer than 400 bidding 
situations. It employs them oniy 
when a competing exhibitor re- 
quests it, or when somebedy wants 
to move up on his run. 

‘Collysion’ by Exhibs 

There is collusion by exhibitors. 
“We often find ourselves assigned 
to a second or third-class theatre, 
which we do not like at all. In most 
of these cases, there is little we 
can do, except to deal with the ac- 
count to whom we are assigned, or 
to forego the revenue from the site 
uation. 

“Such agreements are made be- 
tween circuits and independents, 
between competing circuits. and 
between competing independents. 
Another method employed, in carv- 
ing us up, is to allow us to con- 
tinue sending bidding letter to 
competing parties, and the pattern 
of response clearly indicates agree- 
ment or collusion between the ex- 
hibitors.” 

U does not want to drive the 
small indies out of business, be- 
cause, “nothing could be worse for 
a distributing company than to find 
itself completely in the hands of 
the independent circuit operators, 
the large independent buying com- 
bines, and the large national cir- 
cuits.” 

U has increased number of pix 
it distrMbutes, rather than cutting 
down the number, since the end 
of the war. 

U has no national pre-release 
pattern. It had used the system 
once or twice on a local basis “to 
establish acceptability” of a pic. 

Company wants an arbitration 
system, and is willing to accept “in 
principle” a method of arbitrating 
rebates, where a pic does poorly. 

Theatre closing is not limited to 
small indies; includes large chain 
houses, and there are many causes, 
such as changing neighborhoods, 
drive-ins and TV, which play a 


— 


-|part. The drive-ins, which have 


been built since the war, probably 
have more seating Capacity than 
the houses which have folded. 








Flow of Specs 


Continued from page ¢# 
He said that, besides Metro, no 
other studio had reached an agree- 
ment with 20th for use of the Cin- 
emaScope lens, but that there are 
plenty of applicants. “We want te 
make sure the right kind of films 
+ gaan in the process,” Skouras 
said. ; 

Majority of 20th CinemaScope 
productions already skedded gives 
an indication of the _ studio’s 
awareness of the need for visual 
scope with CinemaScope. Pix to 
be lensed and in production in- 
clude several stories taken from 
the Bible, like “The Robe,” “The 
Story of Demetrius,” “The Queen 
of Sheba” and “The Story of Jeze- 
bel.” Among the other big-scopers: 
“Prince Valiant,” “Sir Walter Ral- 
eigh,” “King of the Khyber Rifles,” 
“The Egyptian” and ‘There’s Ne 
Business Like Show Business.” 

Metro also is shooting for pano- 
ramic effects in the two Cinema- 
ee = (4 ae ee sched- 
uled, “Kiss Me Kate” and~“Knights 
of the Round Table.” 


Continued from page 7 
clarify the statement which made 
Interstate ‘of Texas an out-and-out 
dictator of admission prices and 
exercising monopolistic practices. 
“Never did I mean to question 
the integrity of O’Donnell and his 
established operating policy of the 
Interstate Circuit,” he said. “It is 
Interstate’s constitutional right te 
exercise their prerogative in pay- 
ing higher film rentals and charg- 
ing higher admission prices de- 
manded by the distributors. But it 
is unfortunate that this affects 
other theatre operators, who are 
forced by theatre distributing com- 
panies to pay increased film rentals 
admission 








and charge higher 
prices, a g to terms imposed 
on the Interstate circuit. Other ex- 


hibitors are not in that unique posi- 
tion.” 
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Holdover, Pre-Release Pix Scare Up 
Scarcity for 2d-Run Nipls. Nabes 





Minneapolis. April 28. + 


With so many pre-release and / 
holdover pictures here during re- 
cent weeks, subsequent-run ex-) 
hibitors are worried over product | 
prospects a month and later hence. 
Independent exhib leaders antici- | 
pate one of the most critical situa-4 
tions for the local neighborhood 
and suburban houses, as far as 
available pix are concerned. 

North Central Allied has started 
a fight here to force distrib to 
release pix to the subsequent-runs, 
according to present clearance 
schedules based on the initial pre- 
release advanced admission down- 


town first-run. This would ease the ' 


situation somewhat for the nabes 
and suburbans, it’s pointed out. 
However. 


insist on holding back such pix 
from various slots until specified 


periods after their downtown re- | 
turn engagements at regular admis- | 
sions—NCA promises to carry the | 


matter to court, It has been an- 
nounced that “Peter Pan” would 
be the first test case. 

Although NCA sent its deman 
several weeks ago to RKO that the 
Disney boxoffice smash be made 
available on regular clearance 
to the subsequent runs, after its 
just concluded prerelease advanced 


admission engagement downtown | 


here, there hasn't been any com- 
pliance yet. That's according to S. 
D. Kane, NCA executive counsel, 
who says, “We'll wait a short while 
longer before filing our suit.” 
As things shape up now, there’s 
great danger that. for a number 


of weeks, starting in mid-May, local | 


neighborhood and suburban exhibs 
will find themselves up against 
their worst product shortage, as- 


serts Bennie Berger, NCA presi-' 
dent. It looks as if they'll have | 
few pictures from which to choose | 


for their attractions, and those pic- 
tures will be lacking in boxoffice 
value or will be poor in quality, 
he says. 


Par, RKO Pledge 
Enuff 2-D Films 
For Small Indies 


Chicago, April 28. 

With the exception of Universal, 
all major studios have promised 
small indie exhibs enough 2-D 
product. or 3-D which can be 
played as 2-D. Two weeks ago, five 
film companies, in response to an 
open letter from Jack Kirsch, head 
of Illinois Allied, gave assurances | 
of an adequate supply of conven- 
tional product. RKO and Para- 
mount now have made similar 
pledges. 

James R. Grainger, RKO prexy, 
said he could see no cause for 
alarm, in that 3-D pix could also 
be played as flat product. He also 
stated that RKO did not know at 
this time how many pix would be 
produced this year. 

Al Schwalberg, Paramount sales 
head, also declared his company 
would have an adequate supply of 
film for small exhibs. 


ATPAM Pickets Cmerama 
To Force Union Hiring 


Cinerama is being picketed in 
New York by the Assn. of Theatri- 
cal Press Agents end Managers fol- 
lowing a hassle over the signing of 
a contract. Picketing started Satur- 
day (25) at the Broadway Theatre, 
where Cinerama is currently on 
display. and at the Warner Theatre 
where the new film medium moves 
on June 5. According to Cinerama, 
the picketing was called off late 
yesterday (Tues.). However, no de- 








if distribs refuse to} 
count pre-release loop runs—and | 


3-D Brownie Click 
Washington, Aoril 28. 

One indirect result of 3-D 
pictures hase been a sharp 
boost in the sale of stereo- 
scopic still cameras to amateur 
photographers. 

Some D. C. photographic sup- 
ply stores report themselves 
unable to keep up with de- 
mand for the cameras, which 
are being advertised in some 
places with the slogan, “Make 
your own 3-D pictures.” Some 
stores advertise on the amuse- 
ment pages to cash in on the 
3-D ads. 

Nathan D. Golden, director 
of the motion pictures and | 
photographic products division | 
of the Commerce Dept., says | 
he has similar reports from all | 
sections of the country. } 


DeMille’s D. C. Rewards: 
DAR Award for ‘Show,’ 


es 














a 


Washington, April 28. 

Cecil B. DeMille came to Wash- 

ington last week to receive a 
Daughters of American Revolution 
award for “Greatest Show on 
| Earth,” and to become chief mo- 
tion picture consultant to the State 
| Dept.’s International Information | 
| Service. 
“Greatest Show” was chosen by 
| the DAR the best film of 1952 for 
| children: DeMille personally re- 
ceived the award and addressed the 
DAR convention. 

The Paramount director con- 
ferred for three days with Robert 
L.. Johnson, new IIS Administrator, 
on how to improve the motion pic- 
ture end of the information pro- | 
gram, with most of the emphasis | 
on how Hollywood could help. | 
Johnson said in a statement that 
he “naturally looks to the Ameri- 
can motion picture industry, which | 
has developed the science and art | 
i of the films into one of the most | 
| effective media of information.” 

Much of the study between De 
Mille and Johnson was concen- | 
trated upon a plan which COMPO | 
and the Motion Picture Industry | 
Council drew up in 1950. Johnson | 
} drew a program for the film in-| 
| dustry’s cooperation with the U. S. 


| government in producing informa- | 











tional pix. Johnson asked DeMille dophor development, 


to serve as liaison with the industry | 
in effectuating the 1950 plan which, 
Johnson said, represents “a gen- 
erous and patriotic offer from the 
motion picture industry” which he 
accepted in principle. 


FAMOUS PLAYERS (CAN.) 
HOUSES UP DIVVY 40C 


Toronto, April 28. 

Attributing higher grosses to im- 
proved quality of films, J. J. Fitz- 
gibbons, president of Famous Play- 
ers (Canadian), with some 450 
houses across the Dominion, re- 
ported the company has jumped its 
fiscal dividend to $1.60 over last 
year’s $1.20, with a 15% net in- 
crease of $3,480,126 for year’s op- 
erations ending Jan. 3 this year. 





ing to Fitzgibbons, as compared 
with net profit of $3,032,018 for a 
$1.75 a share in previous year. 
Working capital increased by $1.- 
022,000. to bring this to $8,195,095, 
with operating profit amounting to 
$6,860,728, as against last year’s 
$6,475,167. 








tails of a settlement were given. 
ATPAM officials could not be 
reached for comment. 

According to Wolfe Kaufman, 
ATPAM prexy, Cinerama has re- 
fused to ink a pact covering 
ATPAM members when it shifts tc 
the Warner Theatre. Union cur- 
rently has a pact with Cinerama 
covering managers Bob Ward and 
Edward Scanlon. Kaufman stressed 
that the hassle had nothing to do 
with wages, hours or working con- 
ditions, but involved the employ- 
ment of ATPAM members. He said 
Cinerama notified the union that 
it would not use ATPAM members 
when it made the move. 


With the past year’s immigration 
, to Canada of some 185,000 persons 
|from Britain and Western Europe, 
this continuing, the business out- 
look for °53 is optimistic, said Fitz- 
| gibbons. : 

Famous Players has just opened 
|three new theatres in Toronto, 
Edmonton and Montreal; has ac- 
quired sites across Canada for 
prospective houses; and, in addi- 
tion to its 450 theatres, has 27 
drive-ins and plans for more. 


Key city houses are in immediate 
preparation for 3-D, with Shea's 
Hippodrome, Toronto (2,386-seat- 
er), kicking off next week with 
“House of Wax,” 





Kalmenson on Coast 
| For WB 3-D Prod. Plans 


| Warner Bros. distrib chief Ben 


| 





Key Exhibs 


Continued from page 3 


Vs. Green 


| Kalmenson is on the Coast to COn-| i oiveg, the move is one of the of the territory’s stockholders 
fer with Harry and Jack Warner) most spectacular developments in 
‘ about the company’s future produc-|the 20th-Fox hassle with Green. 


} tion plans. 


' 


: 


Latter got fully underway with his 
attempt to unseat management last 


Studio has halted production | yee, following Securities & Ex- 


pending a study on the reaction to|change Commission clearance of | 


“Wax.” Although Jack Warner has | his proxy solicitation. 


been one of the staunchest drum- 
beaters of 3-D with polaroid specs, 
there have been reports that WB 
is also working on a widescreen 
| process. Kalmenson’s report on 
| business and exhib reaction will 


(play a large part in determining} head of Century Theatres; Jay | 


future company policy. _Veepee 
Sam Schneider, company’s chief 
financial exec, is also on the Coast 





Joining Schaefer and Brandt at 
N. Y¥. meetings on the fight last 


week were S. H. Fabian, head of | 
Stanley | 


Fabian Enterprises and Sta 
Warner; Sol A. Schwartz, président 
of RKO Theatres; Fred J. Schwartz, 


Rabinowitz, as representative of 


Leonard Goldenson, president of | 


American Broadcasting-Paramount 


and also will take part in the talks. | Theatres; Wilbur Snaper, president 
ae | Of Allied States Assn.; and other 


| circuit operators, including Spyros 


Skouras, Jr.; Sam and Harold 
Continued from => 7 Qe | Dollinger. 
ton, Del. He also disclosed plans; Also instrumental in bringing to- 

















for a $15,000,000 reduction in both | gether the exhibition execs has | 


20th’s production budget for the been Matty Fox, TV film distribu- 

year starting May 4, and in in-/|tor and partner in the ownership 

ventory over the next two years, as; of United Artists. 

result of the studio’s- switch to Motivating the group is the fear 

CinemaScope. 
He maintained that, when he new management steps in. Film 

told Green of aims to reduce in- | outfit, of course, is one of the chief 


ventory from $35,000,000 te $20,-' sources of supply for exhibhs. Con- 


° | 000,000 and the budget from $45,- | versely, the theatremen stated they | 
Adviser To State Dept. | o00:000 to $30,000,000, latter mere-| have complete confidence in the 
ly replied that 20th should sell / competence of the Skouras-Darry] | 
}to TV. “This step, I believe, would | F. Zanuck combination now at the | comedians, 


make our large inventory, evap- | helm. 
orate overnight,” Skouras com- 


mented. | There's additional fear that 
Claim Ne Steck Shrink | Green, if successful in the proxy 
Latest statement from 20th, re- | battle, would insist upon an early 
leased yesterday (Tues.), contra-| sale of the 20th library to tele- 
dicted Green’s contention that the | casters, to the detriment of theatre 
market price of the corporation’s owners. 
common stock had shrunk over the Schaefer, 
past three years. It further pointed stated: “Past experience 
out that United Cigar-Whelan | what can happen when any new 


Fear TV Pix Sale 


Corp., of which Green is exec com- | group takes over a company. Par- | 


mittee chairman, has no cumula-/| amount had to settle John Otter- 
tive voting and that Green has’ son’s contract after one year, al- 
never moved to _ institute it. though the contract was to run for 
Green's criticisms of high salaries five years. (Otterson was Par pres- 
at 20th is countered with the argu- | ident from 1938 to 1939.) Also, the 


ment that the company has insti-'| stockholders have never benefitted | 


tuted a drastic salary cutting | from that stock situation at RKO.” 
scheme. 


Green's letter attacked studio being asked of, and given by, otner 


employment, in 1952, of producers | theatre owners in upstate N. Y., | 


Robert L. Jacks and Otto Lang. | throughout New Jersey, and in Bos- 
Former, he said, is 23, and Dar-/ton, Philadelphia, Washington and 
ryl F. Zanuck’s son-in-law, while Miami. Brandt, who disclosed he’s 
latter was Zanuck’s ski instructor. | acting in behalf of himself and 


“I believe these two individuals | the Independent Theatre Owners | 


do not belong on our payroll, and! Assn., of which he is president, 
that the enly reason they were on said he feels the “entire industry 
the payroll was their personal re- would be dealt a terrible blow” if 
lationship to Mr. Zanuck,” Green | Green were to take over 20th. 
wrote. ‘Doorbell-Ringing Tactics’ 

He also emphasized delay in Ei-| Brandt owns 2,500 20th shares 


Rinzler, Joseph Seider, Jack Hat-| 
tem, Walter Reade, Jr., and Irving | 


that 20th might be impaired, if a | 


a veteran film exec, | 
shows 


‘ 


Brandt revealed that support is | 


were umaware of the present fight 
for control and expressed them- 
selves as well satisfied with the 
present management and the com- 
pany’s status and progress, the 
salesmen reported. 


Lollie’s 30th Anni 


Continued from page 3 














er 
included Edgar Bergen, George 
Burns, Eddie Cantor, David 
Hearst, Y. Frank Freeman, Art 


Linkletter, Martin and Lewis, Mer- 
|vyn LeRoy, Donald O’Connor, Dick 
Powell, Danny Thomas, Jack L. 
Warner, Jesse Lasky, Harry Joe 
Brown, Jean Hersholt and Warden 
Woolard, managing ed of the Los 
Angeles Examiner. 


Cantor jibed that he was on hand 
| “for the same reason everyone else 
is; they were afraid not to come.” 
Then he added seriously, “This 
evening is just a small measure of 
the affection we show Louella Par- 
|sons for the 30 years of affection 
she has shown the film industry.” 

Jack Benny was represented via 
a taped greeting “from the stage 
of the Curran Theatre.” He told 
Louella he would have come but 
“If I leave, the theatre will be 
completely empty.” 

Although room was crowded with 
the humor was about 
|equally mixed with tribute to Miss 
| Parsons years of chronicling Hol- 
lywood happenings. George Burns, 
| recalling his long friendship with 
the scribe, declared that Hedda 
| Hopper had once written a column 
describing Burns as “the lousiest 
jactor I've ever seen.” 


: ‘Call Me, George’ 


“Louella called me immediately,” 
| Burns recalled. “She said to me: 
‘George, you and I-have been 
|friends for many years. You know 
I would do anything for you. When 
you have an item like this—why 
don’t you call me’?” 


Edgar Bergen and Charlie Mc- 
Carthy lampooned Jack L. Warner 
more than they did the guest of 
honor, but Warner got in a few 
of his own gibes at the current 
Hollywood situation. When one of 
| his comments drew only one laugh, 
he looked out at the audience and 
muttered, “he must be working at 
the studio—and if he is, he’s the 
only one.” 

Danny Thomas tickled the crowd 
with his reminiscences of his youth 
in Ohio when, as a student at 
: St. Francis, he played center for a 


| Jewish basketball team. “After all,” 


/he remarked confidentially, “who's 





This is equal to $2 a share, accord- | 


and ques- 


all its eggs in one basket” by 
switching completely to Cinema- 
Scope 


Green further alleged that de- 
duction_of two non-recurrent items, 
totaling $2,569,470, from 1952 
earnings, would result in lower 
| dividend payments. One of these 


prior to diworcement. 


Milton Pollack as special trial coun- 
sel in the Green derivative stock- 
holder’s suit against 20th, in which 
he seeks to void certain portions of 
the Skouras and Zanuck employ- 
ment contracts. 





Gov't Toppers 
Continued from page 5 


tures for the various Federal de- 
partments. A highly-placed N. Y. 
film-TV exec already has been ap- 
proached by an administration of- 
ficial to serve on a committee. 
which would study the Govern- 
ment’s film-making program. 

It's estimated that Government 
expenditures for films are avuuc 
$1,500,000 yearly, with some quar- 
ters charging that as much as $1,- 
000,000 is wasted because of dup- 
lication and lack of coordination. 


Eleven different U. S. depart- 
ments have been making films for 
instructional or informational pur- 
poses. At least 75% of the work 
is contracted out to indie produ- 
cers and to commercial film- 
makers. The Army, to some extent, 
produces its own films, maintaining 
a studio in Astoria, N. Y., for the 
purpose. On occasion, the Army 
has produced films for other de- 
partments. 








tioned 20th’s wisdom in “putting | 


and his associates own an addition- going to look at me and ask ques- 
al 2,500, the circuit op stated. As | tions about my being on a Jewish 


for the proxy fight, he said his 
group is engaging in “docrbell- 
ringing” tactics, that is, calling 
upon other stockholders personally 
to “enlighten” them on the issues 
involved in the Green-Skouras con- 
troversy. 





items covers net earnings from Na- his “daring” effort to end cumula- 
tional Theatres for the 39 weeks tive voting at 20th, which is de- 


i the 20th board. “Onl 
Meanwhile, 20th has retained  Semtarion On Gimector would be o 





Brandt commended Skouras for 


signed to prevent any Green repre- 


disruptive influence,” commented 


team?” 

Most serious moments were 
struck by Mervyn LeRoy, Jean Her- 
sholt, Donald O'Connor and Jesse 
L. Lasky, who commented, “When 
men who are really show business 
honor you, you are really hon- 
ored.” 

Attached to each program was a 
lollipop to which had been affixed 
a picture of the columnist. 

Programmed entertainment was 
in the form of a skit, “The Moun- 
tain Came to Mahomet,” written 





Brandt. 

Fred Schwartz was equally en- 
thusiastic in stating his position on 
the side of 20th’s management. “I 
plan to do anything I can,” he 
declared. 


Chi Buttonholing Stockholders 

. Chicago, April 28. 

Fight for 20th-Fox stock proxies 
has reached such a pitch here that 
many of the exchange office staff 
are devoting full time contacting 
stockholders on proxies for Spyros 
Skouras’ faction. 

In addition, CinemaScope pre- 
view here Thursday (30) at the 
Uptown Theatre will have a spe- 
,cial stockholders’ showing with 
Skouras skedded to come in and 
make a pitch. 








‘Unaware of Fight’ 
Minneapolis, April 28. 

As a result of 20th-Fox sales- 
men’s efforts, a large number of, 
proxies, favoring management, 
went forward to the nomeoffice. It 
was understood here that the com- 
pany’s other branches throughout 
the country employed their sales- 
men similarly. 

Interviewing stockholders whose 
names were furnished by the 
homeoffice, the local salesmen 
encountered some surprises. Most 





and directed by Ralph Murphy, in 
which the industry’s current con- 
version problems were lampooned 
via a producer who has discovered 
the ultimate—a screen that encir- 
cles the theatre. The “3-D Four,” 
a quartet consisting of Phil Tully, 
Roy Roberts, Joseph Vitale and 
Syd Saylor, echoed Dick Powell's 
singing of “Louella,” and Rhys 


Williams delivered the Masquers’ 
Creed whose line “our shafts of wit 
have jest, we laugh to win,” set 
the theme for the evening. 





‘Lush Pix Era’ 


Continued from page 3 qe 


film industry is headed for a new 
prosperity era, and Col especially 
is in a good spot, because of its 
book value of close to $36 per com- 
mon share. 


Green, at the annual meeting 
where he appeared with his attor- 
ney, expressed dissatisfaction with 
management, particularily taking 
issue with its policy of granting 

xecutives. 


to enlist the support of other stock- 
holders in opposition to the option 
program. 
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(Reviewed Jan. 14, 1953.) 


Stery of Three Loves 
(COLOR) 








Tep names boost three short 
stories of varying quality: 
geod bc. 


Metro release ef Sidney Franklin pro- | 
° Ethel Barry- 


Mason, Fariey Granger. Moira Shearer: 
features Agncs Moorehead. Ricky Neilson. 
Zsa Zsa Gabor, Richard, Anderson. Editor, 
Ralph E Winters: camera (Technicolor). 

Rosher Rosson; music, | 


Gottfried 
screenplay. Collier. 
“pmademoisetie”’ directed by Vincén.e Min- 
melli:; screenplay, Jan Lustig. 
Froeschei. based on Arnold Phillips siory. 
ium” directed by Reinhardt: 


Frccetel trom x adapted by Lustic and | 

— . from story by Ladisias Vagde | 

get Ss neeninr tine 123 MANS. 
(Reviewed March 4, 1953.) 


Street Corner 
(BRITISH) 


British meller about femmes 
em Leadou’s police foree; lack 








Leadon, March 17. 
GPD eee ef Leadon Independent 
Producers production. Stars 


ford, Pees Cummins, 
Terence —— — by Muriel Box. 








(Reviewed Jan. 21, 1953.) 
The System 


Run-of-mill crime melodrama 
fer general bookings. 


Holiywood, March 19. 
Warners release of Sam Bischoff 
@uction. Stars Frank Lovejoy, Joan Joan Wel- 








>; based on 
gtory by Edith and Samuel ; cam- 
era, Edwin DuPar; . Ko!l- 
ster; music. David 


(Reviewed March 25, 1953.) 


The Yellow Balloon 
CRITISH) 


of a modern 


mo names, depressing 
spell modest U. S. 


London, Feb. 10. 


Marbig Arch product Associated = Mampiee. Sane 
Arch production. Stars rew '° . 
» Kathleen Ryan, Kenneth More and cranthn 

. Directed by 


— Lee- : camera, Gilbert 
aylor; editor. ichard Best; music, | Sol 
p Green. 


At Studio One, London. 
80 MINS. 


Feb. 18, 1953.) 
The Tall Texan 


Fair western programmer al- 
though can be hypoed via 
ballyhoo in some areas. 








Hollywood, Feb. 
ober te, Lipg rejenee a CT. F Wands 


by wii ms. Rg 

joyd ‘“Sriance. Lee J. Cobb, Marie Wind- 

sor, Luther Adler; features Syd Saylor 
Samuel . George Steele, Dean 
Train. Directed by illiams. Screen 
lay, Samuel Roecca. Camera, Joseph 

iroc; editor, Williams; music, Gert 

> oer Feb. 4, °53. Running 


(Reviewed Feb. 11, 1953.) 
Tangier Incident 


Mild espienage melodrama 
for the programmer market. 


Routine values as a lowercase 
filler. 








Artiste ey wood. Feb. 4. 
pe Ry I of Lindsley Par- 
George Brent, 

fs nies: H wicatures Dorothy Patrick. 
mig, Alix Tatton Joke "Harmon. ‘Di 
Lew Landers. re ° 
Ect, Baie camera, Wiliam ick. 


Film Reviews Index 


Continued from page 15 


George | 


Sol 
Picerni, | (Technicolor), 





Hermaa. Pre- 
3) to gies “hss ‘Running time. 
77 Mi Reviewed Feb. 11, 1953.) 
Taxi 





Entertaining comedy-drama 
covering the 18-hour adven- 
tures of an Irish girl and a 
N. ¥. cabbie. Good companicn 
feature for regular bills. 


Hollywood, Jan. 13. 
20h Fox release of Samuel G. Engel 
production. Stars Dan Dailey, Constance 
| Smith; featares Neva Patterspn, Blanche 
. Kyle MacDennell. Walter Woolf 
King. Anthony Ross, Mark Roberts. Di- 
rected by Grtoury —, Se 





War of the Worlds 
(COLOR) 


Sockoe science-fiction thriller 
with big b.o. potential. 


Hollywood, March 2. 

Paramount release of George Pal 
duction. Features Gene Barry, /.on Robin- 
Bob Ccrnthwaite, 








Roberts; astronomical art, ge Bone- 
stelL A yo gs Feb. 20, unning 


time, $s. 
(Reviewed March 4, 1953.) 


Wherever She Gees 
(AUSTRALIAN) 


Arthur Mayer-Edward Kingsley release 
of Ealing Studios (Sydney, Australia) pro- 








wernt" F, "and aniel Pache 
D. M. Mar an. 

| sereen story, t.. jecouy and Fred 
Brady, from “Sans Laisser D’ Adresse” 
| by Alex Joffe and Jean Paul Le Chanois; 
camera. Milton Krasner: editor. Hugh S. 
Fowler; music, Leigh Harline. Previewed | 
Jan. 6, “33. Running time. 76 MINS. 


(Reviewed Jan. 14, 1953.) 


' 


| Titfield Thunderbolt 
(BRITISH—COLOR) 


Light British comedy, okay for 
seme arty houses. 


London, March 10. 
Ba 











Time Bemb 
(BRITISH) 


Glenn Ford in disappointing 
British sabotage meller; mest- 
ly for @ualers. 








73 MINS. 
(Reviewed Feb. 18, 1953.) 


Tt t We : 
(MUSIC DRAMA-COLOER) 


ingly presenting 
talents for both class and pop 
tastes. 


7 


Hollywood, Jan. 26. 
20th-Fox release of George Jessel pro- 
duction. Stars David Wayne. Ezio Pinza, 
Roberta Peters, Tamara Toumanova, Anne 
Bancroft, Isaac Stern, Byron Palmer, the 
voice of Jan Peerce; features Oscar Karl- 
Mikhail Rasumny. Steven Geray, 
Walter Woolf King. Directed by Mitchell 
Leisen. Screenplay, Marry Kurnitz and 
based on book by 
and Ruth Geode; camera 
Leon Shamroy; editor 
3 musical direction. AL 
fred 3 “choral gg 
Darby; 


Ken 
Guns’ Peevinwod dan. 2b ss. np teed 
(Reviewed Jan. 28, ‘y882) 





i 


Treasure ef the 
Gelden Cender 
(COLOR) 


Moderately entertaining cos- 
tumed swashbuckler with Cor- 
nel Wilde. Fair b.o. 


H J 16. 
ollywood, an. 


20th-Fox release of Jules 








tion. Stars Co: Wilde. 
Smith; features Finley Currie. g 
c- 
Fay W Leo G. » Kon- 
Shayne. and . 


a Ag Eh CRW I 

ro fee aie 
plan, Previewed Jan. 13, 53. Run. 
ning time, 93 MINS. 

(Reviewed Jan. 21, 1953.) 





Triorama 
(3-D—COLOR) 


Rialto Films release of four short sub- 
jects filmed Bolex Stereo. 
Lenauer; camera (Kodachrome): “Sunday 
in Stereo,” David Mage, Milton Frucht- 
Summer” and “American 
Wildi; “This Is Bolex 
Larry 


Croy lius, Harold Reiff, 
~ey J , Sane F. Storr. Reviewed 
at Rialto, 
time, 37 MAINS. 





» Feb. 12, °53. Running 
(Reviewed Feb. 18, 1953.) 


Treuble Along the Way 


Entertaining comedy - drama. 
Name of John Wayne and 
word-of-mouth " should help 
chances. 








, March 16. 

ae Bros. release of Melville Shavel- 
roduction. Stars John Wayne, Donna 

» Charles Coperns features Tom Tully, 
ieee Jackson, e Windsor, Tom Hel- 
more, Dab Greer. Directed by Michael 
y, Shavelson and Jack 
; story, las Morrow, Robert 
ndrews; camera, Archie 


Previewed March 3, ’53. Running time, 


(Reviewed March 18, 1953.) 








Editor, Jean | $6 


duction. Stars mne Parrett; features 
Eileen Joyce with London Philharmonic 
Orchestra. Muriel Steinbeck, Nigel Lovell 
|} and John Wiltshire. Directed by Michael 
| Gordon. Screenplay. Gordon; camera. 
George Heath; musical director, Ernest 
Irving. At Beekman arg “~ ¥., Jan. 
30, *53. Running time, 


(Reviewed Feb. 4, 1953.) 
White Lightning 


Okay filler fare with ice 
hockey fer backbone. 


Hollywood, Feb. 27. 
Allied Artists release of Ben Schwalb 
uction. Stars Stanley Clements, Steve 
reac, features Giorla Bi Barbara 
Bestar. Lyle Talbot. Directed by Edward 
Bernds. Screenplay. Charlies R. Marion: 
. Lester White; editer, Bruce 
Shoengarth; music. Martin Skiles. Pre- 
viewed Feb. 27, ‘53. Running time, 61 


(Reviewed March 4, 1953.) 











Winning of the West 
(SONGS) 
Better than average Gene 


Autry oatuner. 





Columbia release of Gene go ~ 
duction. Stars Autry; features 
Burnette. Directed by George Archajn- 
baud. Camera. William Bradferd; editor, 
James Sweeney. Tradeshown in N. Y., 
Jan. 9. "53. Running time, 57 MINS. 


(Reviewed Jan. 21, 1953.) 


Women ef Twilight 
(BRITISH) 


Film version of British stage 
success, but a Broadway flop, 
looks doubtful for American 
market. 








London, Jan. 20. 

IFD release ‘in association with British- 
Lion) ef a Romulus production. Stars 
Freda Jackson. Rene Ray apd Lois Max 
well. Directed by Gerdon Parry. Screen- 
play. Anatole de  Gaumventie editor, Ralph 
emplien: camera, Jack Asher: 

Alan Grey. At Plaza, 
time, 89 MINS. 


(Reviewed Jan. 28, 1953.) 


DETROIT 


(Continued from page 8) 
| Broadway” (WB) and “Glass Wall” 
(Col), $16,000. 

Palms (UD) (2.961: 70-95)— 
“Desert Legion” (‘U) and “Ma, Pa 
Kettle Vacation” ‘U) (2d wk). Fine 
$14,000. Last week, $18,000. 

Madisen (UD) (1,900: 95-$1.25)— 
“Salome”. (Col) (2d wk). Still hot 
at $26,000. Last week, $32,000. 

United Artists (UA) (1,938; 95- 
$1.25)\—“Call Me Madam” (20th) 
‘4th wk). Oke $7,500. Last week, 
$10,400. 

Adams (Balaban) (1,700; 95-$1.25) 
— “Hans Christian Andersen” 
(RKO) (6th wk). Okay $6,000. Last 
week, $8,000. 

Broadway-Capitol (Korman) (3.- 





and “Perilous Journey” (Rep). 
Slow $12,000. Last week, “Invaders 
from Mars” (20th) and “White 
Lightning” (Mono) (2d wk), $8,200. 

Music Hall (Cinerama Produc- 
tions) (1,236; $1.40-$2.80)—“This 
Is Cinerama” (Indie) (6th wk). 
Great $31,300. Last week, $31,400. 


PORTLAND, ORE. 


(Continued from page 9) 
sauna Up, Sing” (Rep) (reissue), 





, 


Mayfair (Evergreen) (1,500: 90- 
$1.25\—“Moulin Rouge” (UA) (2d 
we. Fast $8,000. Last week, $8,- 


Oriental (Evergreen) (2,000; 65- 
90)—* “Darling Clementine” (20th) 
and “Call of Wild” (20th) (reis- 
sues). Oke $2,500. Last week. “Cail 
Me Madam” (20th) and “Member 
of Wedding” (Col), $3,200. 

Orpheum (Evergreen) (1,750; 65- 
90)\—“Call Me Madam” (20th) and 
“Member of Wedding” (Col) (2d 
oy Fine $7,000. Last week, $9.- 


Paramount (Evergreen) 
75-$1)—“‘“Man In Dark” 
“Magnetic Monster” 


q a ’ § _— (2d wk), 
advance pees. ,000. 
Last week, $9,000 ils 


United Artists (Parker) (890; 90- 


(3,400; 
(Col) and 


+| $1.25) — “Hans Christian Ander- 
‘| sen” (RKO) (4th wk). 


Mild $8,000, 
after grabbing $27,800 in first two 
frames, 





by] from 


_| bigger than “Salome,” but smaller 


500; 70-95\—“Law and Order” (U)| 98,900 


Picture 





MINNEAPOLIS 
(Continued from page 9) 


two other big pix. Last 
week, na oT —_ ure Island” 
7 sl * 

(RKO) (2,200; 76- 
gin "Salome™ (Cob. Right in 
groove, with terrific outlay on ads 
a help. Solid $17,000 or near. 
Last week, “Hans Christian Ander- 
sen” (RKO) (2d wk), $12,500. 

RKO-Pan (‘RKO (1,600; 76-$1)— 
“House of Wax” (WB). Opened 


4 


capacity naturally is a detriment 
over weekend. Huge $20,000, ter- 
rific for size of house. Last week, | 
“Peter Pan” (RKO) (4th wk), fine 





$6,000. 

State (Par) (2,200; 65-85) — 
“Blue Gardenia” (WB). Slow 
$4000. Last week, “President's 
Lady” (20th), $4,800. 

World (Mann) (400; 55-$1.20) — 

“Little Sheba” (Par) (3d wk). Still 
well up in woré = $3,400. Last 


week, hefty $5,000. 


‘ROUGE’ HUGE $24,500, 
BALTO; ‘WAY’ 96, 2D 


Baltimore, April 28. 

Big news here this week is 
“Moulin Rouge” at the Town, Third 
picture utilizing upped scale cur- 
rently, “Rouge” is packing them in 
for a terrific total. Otherwise, local 
first-run biz tends to be unexciting 
ee “Abbott and Costello Go 
to Mars” at Mayfair is making some 
headway. 








Estimates for This Week 
Century (Loew’s-UA) (3,000: 20- | 
70)\—“Battle Circus” (M-G). Mod- | 
erate $8,500. Last week, “I Love | 
Melvin” (M-G), $8,200. 

Hip (Rappaport) (2,100; 
50-$1.25\—“Peter Pan” (RKO) (4th 
wk). Still okay at $15,800 after | 
$20,500 last week. 

Keith’s ‘Schanberger) (2,400; 25- 
90)—"Girls Pleasure Island” (Par). 
Fair $7,300. Last week, “Off 
Limits” (Par) (3d wk), $6,000. 

Little (Rappaport) (310; 25-90)\— | 

“Don Camillo” (IFE) (2d wk). Mild | 
$3,300 after $4,000 opener. | 

Mayfair (Hicks) (980; 20-70) — 
“Abbott-Costello To Mars” (U). | 
Good $5.000. Last week, “Treasure | 
Golden Condor” (20th). $4,400. 

New (Mechanic) (1,800; 35- 90)— | 
“Call Me Madam” (20th) (4th wk). 


*} Still nice $10,000 after $13,200 for | 
third. 


Playhouse (Schwaber) (420; 50- 
$1)—“‘Little Sheba” (Par) (7th wk). | 
Plenty potent at $6,400 after $6,700 | 
for sixth. 

Stanley (WB) (3. 280; 25-75) — | 
“Trouble Along Way” (WB) (2d! 


wk). Dipped to $9,000 after oke | 
$12,500 opener. 

Town (Rappaport) (1,500; 50- 
$1.25) — “Moulin Rouge” (UA). 


Terrific $24,500: Last week, “Hitch- 
Hiker” (RKO), $8,800. 


BOSTON 
(Continued from page 9) 


sieeen days), at tilted prices, slick 

Metropolitan (NET) (4,367; 50- 
90)—"‘Fair Wind to Java” ‘Rep) 
and “Dangerous Assignment” ‘In- 
die). Tepid $11,500. Last week, 
“Off Limits” (Par) and “Stolen 
Identity” (Indie) (2d wk-4 days), 





Orpheum (Loew) @,000; 50-90)— 
“Trader Horn’ (M-G) and “Se- 
quoia” (M-G) (reissues) (2d wk). 
Off -to $11,000 on five days after 
neat $21,500 for first. 

Paramount (NET) (1.700: 50-99) 
—“Torpedo Alley” (AA) and “Hia- 
watha” (AA). Good $14,500. Last 
week, “Back on Broadway” (WB) 
and “Monsoon” (UA), $14,800. 

Pilgrim (ATC) (1,900; 65-$1)— 
“Man in Dark” (Col) and “49th 


Man” (Col). Sturdy $16,000. Last 
week, sub-runs. 
S (Loew) (3,500; 50-90)— 


“Trader Horn” (M-G) and “Se- 
auoia” (M-G) (reissues) (2d wk’. 
Down to $6,500 on five days follow- 
ing strong $12,000 for first. 


INDIANAPOLIS 


(Continued from page 8) 


50-76)—“Call Me Madam” (20th) 
and “Hobson’s Story” (Indie). Mild 
$10,000. Last week, “Ttouble 
Along Way” (WB) and “Port Sin- 
ister” (RKO), very good $13,500: 
Loew's w's (Loew ‘s) (2,427: 50-76\— 
“Sombrero” (M-G) and “Girl Whe 
Had Re ben (M-G). Moderate 
$9,000. Last week, “Moulin Rouge” 
(UA) (2d wk), oke $8,000 after 
$14,000 opener at 76-$1 scale. 
Lyric (C-D) (1,600: ,30-90)—“San 
Antone” (Rep) and “Mug Town” 
(Indie) with Huntz Hall and Gabe 
Dell onstage. Tepid $5,000. Last 
week, “Off Limits” (Par) and “The 











Marksman” (AA) (mo), oke - 
000 at 50-76c scale. . ™ 


Grosses 


Derby Jams L’ville But 
Not Cinemas; ‘Moon’ Hot 
$7,000, ‘Rouge’ Good 12¢ 


Louisville, April 28, 

Current week is-shaping as a big 
one, with visitors beginning io 
liven the town as Spring Meet at 
Churchill Downs opened Saturday 
125). But trade at cinemas, as 
usual, is only nice to fair. The 79th 
running ef Kentucky Derby to be 
held Saturday (2) naturally has 
brought thousands of visitors to 
town. Despite such bills as “Moulin 
Rouge” at State, “By Light Of 
Silvery Moon” at Mary Anderson, 
and “Call Me Madam” at Rialto, 
biz is disappeinting. “Moon,” how- 
ever, is nice. “City Beneath Sea” 
at the Kentucky shapes okay. 

Estimates for This Week 

Kentucky (Switow) (1,200: 50-75) 
— “City Beneath Sea” ‘U) and 
“Redhead From Wyeming” ‘U), 
Doing okay, $4,000. Last week, 
“Mississippi-Gambler” (U) (3d wk 
strong $3,500. 

Mary Anderson (People’s) (1 200: 
50-75)—"By Light of Silvery Moon 
‘WB). Teehnicoler film excellent 
fare for race visitors. Nice $7.000, 
Last week, “System” (WB), $6.500, 

Rialto ‘Fourth Avenue) (3.000; 
50-75)—"‘Calt Me Madam” (20th), 
Pic rates better trade than it's 
getting. Likely only ckay $11.000. 
Last week, “Besert Legion” (U) and 
“I'll Get You” (Lip), $9,000. 

State (Loew's) (3,000; 75-99) — 
“Moulin Rouge” (UA). Much was 
expected of this and upped scale 
should help. However, only good 
$12,000 looms. Last week, “Naked 
Spur” (M-G) and “High Treason” 
(M-G), $9,500. 


St. Loo Okay; ‘Way’ Fine 
136, 2d, ‘Rouge’ 146, 3d 


St. Louis, April 28. 

Natives are getting their second 
peek at 3- D this week with “House 
|of Wax,” opening in smash fashion 
| today at the Fox. Intermittent 
irain and windy weather helped 
| trade Sunday (26). “Moulin Rouge” 
still is smash in third round at 
Loew's. “Trouble Along Way ” 
| looks nice in second session at the 
Ambassador. 

Estimates for This Week 

wee (F&M) (3. 000: 60- 

—“Trouble Along Way” ‘WB) 
ae wk). Fine $13,000 after $14.- 
000 first frame. 

Fox (F&M) (5.000: 60-75)\— 
“House of Wax” (WB). Opened to- 
|; day (Tues.). Last week, “Desert 
| Legion” (U) and “Gunsmoke” ‘U), 
fast $14,500. 

Loew's (Loew) (3.172; 50-75)— 
“Moulin Rouge’ (‘UA) (3d wk). 
Stout $14,000 following solid $18 
000 second stanza. 

Missouri (F&M) (3.500; 60-75)\— 
“Call Me Madam” (20th) (2d wk’. 
Fairish $10,500 after strong $15,- 
000 initial session. 

Pageant (St. L Amus. (1,000: 90- 
$1.20) — “Hans Christian Ander- 
sen” (RKO) (4th wk). Nice $6,000 
after $7,000 third frame. 

Shady Qak (St. L. Amus.) ‘800; 
90-$1.20'\—“‘Hans Christian Ander- 
sen” (RKO) (4th wk). Fine $7,500 
following $8,500 third stanza. 


DENVER 


‘Continued from page 9) 


Last week, big $27, 000. 

Esquire (Fox) (742; 70-$1)— 
“Salome” (Col), as Denver (2d wk’. 
<= fay Last week, big $6.000. 

orth Drive-In (Wolfberg) (750 
baal 85)\—"“Law and Order” ‘U) 
and “Big Frame” (RKO). day-date 
with Paramount. Okay $4,500. Last 
week, “Never Wave at a Wac” 
(RKO) and “Part Sinister” (RKO), 
— 


rpheum (RKO) (2.600; 50-85'— 
“Gur Who Had Everything” (M-G) 
and “Code Two” (M-G). So-so $11.- 
000. Last week, “Hitch-Hiker 
(RKO) and “Count the Hours” 
(RKO), $13,500. 

Paramount {Wolfberg) (2.200; 50- 
85)—“Law and Order” (U) and 
“Big Frame” (RKO), as North 
drive-in. Fair $10,000. Last week, 
“Never Wave at a Wac” (RKO) and 
“Port Sinister” 


Taber (Fox) (1,967; 
vasion U.S.A.” (Col) and “Prince 
of Pirates” (Col), as Aladdin, Web- 
ber. Average $6,000. Last week, 
v Kansas Fees. on. and “Fort 

‘engeance” ( 

Webber (Fox) (750; 50-85)—‘In- 
vasion U.S.A.” (Col) and “Prince of 
Pirates” (Col), as Aladdin. Tabor. 

_ “Kansas 
(AA) 








and 


geance” (AA), $2,750. 
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BRIGHT SPOT! 


The Bureau of Labor Statistics records the sad 
news of a 90.8% average increase in the cost of 
your basic living needs from 1939 to 1952. The 
Exhibitors Digest adds to the gloom by reporting 
an average jump of 98.9% in the cost of theatre 
equipment and supplies from 1940 to 1952. 


7 Compare these costs with the negligible in- 

12,000. crease, IF ANY, you've given NSS during these 

nits | : years of soaring prices and observe the 

id wi, BRIGHT SPOT... put in your pricespicture by 
1750 the Prize Baby. . 


nanona,\ C7277 SERVICE 


PRIZE BABY OF THE (MOUSTRY 





VARIETY 














Clubs er Enlisted Men's Clubs. 
Also om special occasions company 
parties use floorshows. Consequent- | 





given for hospital patients — most 
lv am act can average from three|of the time the audition show 
or shows in a single week on /} given as a free show in an Officers 
most pests. A post booking con-|or Enlisted Men's Club. On some 
s <ts of from one to six weeks ac-/ posts the auditiop is given for an 
cording to the size of the post and / officer and may a few of the 
the number of clubs it operates.|sergeants that operate the clubs. 
To be booked to play all of the | This might be in the middle of the 
posts througheut the Zone would | afternoon in an empty club with | 
mean about six months of|no audience. One post sometimes 
Straight work | filled the empty club with ae 

te Weed T is als temployees. This was great for the 
c pe Baar enna eal | German show but death to the Al | 
wnich occasionally sends out aj lied show. Until yoy * _ _o 

aii : A he audition was he or 

sckage show for from four to 12 | Post. t or | 
are a special tour. it is quite | the Entertainment Officer and his) 


difficult to get on one of the shows | Mother, who was there as a de- 


: ; this higher echelon | Pendent. ' 
Syne, Also from this office, erigi-| Upon arriving at the club the| 
eS (acts usually all dress in one room | 
| which is nearly always a small un- 
|} used room or office, or maybe the | 

basement. In some clubs the artists 

must dress in the rest rooms. 
| On all posts the only musical 
|'accompaniment for the show is a | 
ipiano player, always German, and 
|in most cases very bad. Only one 
| post provides a trio for this pur- 
| pose. This is cn ar Air Force in- 

stallation. For some unknown re2- 
template « trip to Europe with | son the Air Force has more moneys | 
the prospects of working ™ (to spend for entertainment. i 
Germany, might be better ta | 
formed of the situation here. | Peer Accommodations 
There are several promistng Gs- 
pects for bookings in Germany 
ct the present time which fall 
into two separate end entirely 
different categories. One cor- 





oer orn eee 





_—- 


“For 
intended 


Henry writes: 
me I have 
riting VARIETY tm connection 
ith show business conditions 
in Germany ... I em more than 
happy to give some facts which 
I kave lcarned through experi- 
ence that I hope sniight be 
brought to the attention of other 
artists so that those who con- 


Vanreo ry 
+ rece _ 


ms me t 
ie some i 


| Special Service strictly for artists | 


‘Variety's’ Own Survey 
In line with the comments 
that have reached this paper 


criticism of U. S. Army per- 
sonnel in the handling of 
talent. F 
Vantety's Myro has just re- 
turned from his survey of 
talent conditions for Anglo- 
American acts playing the Al- 
lied zones, particularly U. S. 
and British service men’s 
clubs and recreation centres. 











: : ; 'agent can figure out the amount’ per reel censorship fee is a ta 
pny eet oe le hye | a | that the club must pay in order for and Sen. Charles A. Mosher, 


like him as a person: not because | 
of the calibre of his work. Tis wit) 
uation need not exist, but all en-| 
tertainers are looked upon as just; 
another act passing through a post. | 
in most cases the officers im charge 
couldnt care less and look on the 


Situation from a military point of . tor ’ f 
view, having mo qualification for | acts are naturally paid in marks; mittee wait for a Supreme Court 
their job as entertainment officer | The only way to receive dollars is/ ruling soon expected on the ‘\i” 
ether than the brass on their shoul- 
der. 


I could not possibly cover all of 


the points that should be brought | v 
to the attention of any American 
| @ptertainer that may be consider- 
ing working im the Zone. An act 
should make sure whatever agent 
they are dealing with is not mak- 
ing promises that cannot be ful- 
filled 
Some posts provide billets for They should also 
ithe entertainers. These are either | takes quite a lot 
separate billets maintained by | up for the cost of ocean travel. 


once they are in Europe. 
remember that it 
of work to make 


It is a regrettable situation that 












= neg ge omg three 
out. The bi AU ™ : 
to eight acts in most theatres and Ohi Solons 
a" Most houses have two) 0 
shows daily. These are at 4 and’ Continued from Page §$ —— 
8:30 pm. The pay is good con-| 1913 censorship statute in the T 
“ i0- 
a —_< ——— ledo newsreel case, which it won, 
“What They Like in U.S. Acts | ut which the state has refused io 
The audiences are good for | #Ppeal, thus stymying efforts of the 
eens ee ee 8 2s Geek. industry. 
The public prefers simpler acts} He also said television is sho. 
with a lot of flash and tricks. Jug-| ing uncensored films every da, .. 
giers, acrobats and novelty acts are | Ohio out of reach of the censo:<. 
usually very successful as is a fast) He said 1,836 films have been 
moving dancer or a team with) shown on TV since if started in 
flashy costumes and tricky lifts and/ the state. Of these, 546 either 
spins. had cuts made in them for theatre 


The German people do not fully | showings or were banned. but they 
understand the modern type of were shown on TV without 
dancing that is so popular in the | Ohio censor seal and without cut<. 
States. They prefer the more con-/ Four had been totally banned 
ventional type of dance team. | “Juggernaut,” “Monster Maker.” 

Taxes are very high in Germany | “O" Approval” and “Sea of Ganz. 
| and it is best for an act to state a/ 
| salary that is clear of taxes. The; Wile also flatly stated the 


the 





|the act to clear their price. The | mittee chairman and author of the 
salary is usually figured on a daily | repeal bill, agreed, saying that 
basis—$25 daily is considered very | there was even a question of con- 


good. Few acts can get over $50 stitutionality akout the fee. 

| daily. | Strongest opponent of repea! is 
The legal rate of exchange is! Thomas L. . of the Cleve- 

'420 Deutsche Marks for one} land Council 733, Knights of Co- 

| American dollar. In Germany the |lumbus, who suggested the com- 


to have it stated im the contract|case. He claimed that the “Mir- 
| that a certain amount of the salary | acle” decision did not disapprove 
|is to be banked for the act in the | film censorship in the states. but 

J g 


|agent or the club. The German films on sacrilegious grounds. 
;mark is a very stable currency.| Osborne ridiculed the effective- 
| It is not possible to obtain actual | ness of the MPAA code’ and point- 
| greenbacks in Germany. jed te 1,503 cuts made in the past 
| All of the better houses are 10 years, plus four total bans of 
covered by the leading city papers pictures made under the code sea). 
| and all bills are highly advertised |“If the industry were regulating 
|and publicized. Each house makes itself . he said, there 
|up an excellent souvenir program... wouldnt have been a film cut or 
| There is also a very good trade | disapproved. 

magazine published in Germany| Also speaking in opposition to 


\or in enlisted men’s transient ho- exists in the Zone entertainment | each month which reprints house | repeal were John Malloy, state dep- 


ers work in clubs operated by 


' 
end for the Armed Forces in the 


U. S. Zone of Germeny. The 
other covers workin regular 
German =_ cabarets and 
night clubs. y have no con- 
nection with each other. but each 
field offers a great amount of 
work for acts of every descrip- 
tion. I have had more experi- 
ence in the American military 
c’ubs, and it was for this type 
of booking that I received my 
first contract iu Europe. The im- 
formation. herewith is not a 
series of complaints on my part 
but is instead a collection of 
facts on the existing situation 
that could be verified by any 
American artist who has worked 
in the U. S. Zone of Germany. 
I have used these dates as @ 
means of thoroughly seeing 
Europe. and also as a means of 
preparing myself for engage- 
ments in civilian houses which I 
am now beginning to do on the 
Continent.” 





tels. Prices range from 35c. to $1 | setup and it has given many Allied | programs and sends a critic to re-| uty of the K. of C.; Charles EF. 
view ali shows. The critics have a| Brown, whe read a statement from 


| Americans. The fault does not lie 
| There are usually from two to with the troops stationed there be- 
five beds in a room im these hotels. | cause they want and need good en- 


| This makes sleep almost impossibie tertainment and the facilities are | 


before the early hours of the morn-| there for such. There are some 
ing because people are running in Officers’ Clubs in the Zone that are 
land out of the rooms. Baths are/up to par with the better night 
‘usually shared by an average of 12 clubs im the States. They are lav- 
people or more and every national- ishly decorated, empley orchestras 
ity imaginable. Several posts do of up to 12 pieces (they do not ac- 
not provide any billets. company the shows, however) and 

If you are contracted by an Al- they serve excellent food and 
lied agent you are paid in Military drinks at practically cost. It is 
Occupetion Currency kmown as‘ cheaper and more convenient for 
;“scrip.” Due to recent changes in the men to frequent the military 
| regulations and rulings from head- clubs because they are usually 
'quarters, there is not one single right in the company atea. The 
esiablishment operated by the U. S./ floor shows are.a big draw for the 


Government where an artist cen clubs and are therefore very im-| 


legally spend this currency. Recent portant. This further illustrates 
changes in the original setup have why the entertainment officers are 
deprived all Allied artists of a few operating a business and should 
privileges they enjoyed a year ago look upon-it in a like manner in- 
| which at that time made their work_ stead of as a military operation. 

‘in military clubs profitable. These I made a special visit to a Gen- 
| consisted of the use of Post Ex- eral in Nurnberg to discuss the sit- 


per night and in most of these ho- entertainers a bad impression of | 
| tels conditions are umbearabie. 


good knowledge ef entertainment 
| value and are very fair in their 
| judgment. 

Agents from all over Europe 
;cover the shows in the leading 
j} houses and a good act can be 
| Picked up by an agent for any 
| country in Europe. 

| The cost of living in Germany 
jis very reasonable for Americans. 
| Food is excelient and abundant and 
| the prices are very low. The better 
hotels are expensive but this is the 
Same in any European country. 
| There are, however, a number of 
jso-called pensions and private 
| places which cater mostly to artists. 
| They have almost the same accom- 
| modations as hotels and at much 
| lower rates. Rail transportation is 
a little higher than most other 
| European countries, but distances 
| between major cities are not very 


I think Germany is a very good 


2- 


| the Ohio Council of Churches, and 
| Fred C. Slager, who read a reso- 
jlution of the Ohio High School 
| Principals Assn., favoring film cen- 
| Sorship. 


Wolfson Warns 


Continued from page 


for drive-ins we get word that 
| Grive-ins are actually experiment- 
| ing with 3-D and having success.” 
Wolfson said exhibs have been 
urged to call in engineers who 
“know all about the new pro- 
| cesses,” and can tell just what's 
needed. However, he added. en- 
gineers “tell us they do not know 
anything about the new process, 
|} and wouldn't know what to survey 
if they came to our theatres. They 
| ask us to imsist on standards. We 
| are urged to sign orders for equip- 

















most 4 guilations and | Changes, snack bars, dry cleaning 
cheline 2 ie es artists. and laundry establishments, Amer- | 
There are four Allied agents ican movie houses and military 
and a number of German agents | Fates on railway travel. | 
that supply acts to the various As the situation new stands, an} 
posts. A floorthow usually con- dell 
sists of from two to five acts vary-|not spend the money in that form. | 
ing according to the price of the } Without a PX card it is not legal to 
individual acts, because the over-| purchase travelers checks, and | 
all price must come within the | there is even difficulty in changing | 
limits of the budget. The price of {the money into German marks at | 
a full show for one performance | the American Express. Without ay 
rarely exceeds $70. Acts are usu-| PX card you tan enter no military | 
ally paid from $10 to $25 for a per-; establishment and must live almost | 
formance with a few exceptions entirely on German economy. Yeu | 
that receive up to $40. Any act re-| receive n> rationed items Jike ciga- | 
ceiving over $25 or $30 a perform-/|rets or coffee. Cigarets are 50c a_ 
anve is usually an established Con-| pack for German brands or you | 
tinental act that comes into the | might purchase the rations of a 


Zone for only a few perfo es, | servi en fer 35¢ a pack. This 
or else an act that does 20 or 30 biackmarketing is frowned upon by 
minutes of time on a show. All officials but everyone just frowns 


shows are required te run 40 and 
45 minutes and some clubs expect 
more. You cannot book yourself 
directly with a Special Service Being an American artist: is ab- 
office. 'solutely of no advantage and in 

An act may have a contract with some cases a disadvantage. I will 
a weekly guarantee or may be on a | not implicate any American artists 
per-show basis. It is better how-/ but could supply a list of approxi- 
ever to take a chance of getting | mately 20 that I have met in the 
a reasonable number of perform- | Zone, all of whom would back me 
ances than to find yourself doing | up on what I am saying in this let- 
12 performances for what youjter: The American acts that I 
might make for eight. On a weekly | have seer in the Zone have -been 
guarantee the agents sometimes/very good entertainers but most 
make as much as the act because |of them have had some misfortu- 
they sell the act for far more than| nate experienc€ while working 
they pay the act. Plus this, me | ican I have seen several Amer- 


and sells Coffee is 15¢c and up per 
cup in the German restaurants. 
Yanks at Disadvantage 





collect the 10% from each act. ican acts literally stop a show but 

Acts furnish their own trans-‘this means absolutely nothing to 
Portation to a post but the post | Special Service Officers. After pay- 
provides transportation to and from | ing their own fare to Europe, some 
the clubs. This consists of Army | of these acts have returned to the 


uation with him. They listened in- 
tently at headquarters but the sit- 
uation remains the same. 
sult ef my visit was that I made 
myself unpopular on some of the 


artist is payed in dollars but can-/ posts when the entértainment offi-| 


cers received word that I had been 


to see the General. I can only say | 
that until a few changes are made | 


in favor of the artists, the Zone can 
only be profitable for German and 
European acts, many of whom rely 
almost entirely on Special Services 
for employment. This, however, 
does not supply the American Serv- 
icemen with the Stateside type of 
entertainment they like and need 
so much. 
Civilian Housing Conditions 

_Show business conditions in Ger- 

man theatres, nightclubs and 


cabarets are very good. Through- 


out Germany there is a number of 


very good houses located in 


-| Bremen, Hamburg. Hanover, Essen, 


Dusseldorf, Koln (Cologne), Frank- 
furt, Munich and most of the 
larger cities. Business is surpris- 
ingly good and despite the high 
prices for admission, food and 
drinks in the clubs, many people 
seem to be able to spend a good 
sum of money on entertainment. 
I did a two-week stand in the Pal- 
ladium in Dusseldorf. Conditions 
in this club were excellent as is the 
case in most of the better houses 
in Germany. The people with 
whom I worked were most con- 
genial and cooperative. Dressing 
room facilities were convenient and 
adequate in every respect. The 
orchestra consisted of 12 pieces 
and all were very good musicians. 


The re- 





and in some cases ambu- 
lances or small rented Eurcpean 
vehicles. Many of these vehicles are 
not heated in the winter time. The 
ride te the cMubs varies from 15 


States at a loss due to unbearable 
conditions or unfair practices of 
Special Service personnel. Several 
acts had their contracts cancelled 
because of disagreements with Spe- 





Before a new show opens, most of a 
full day is devoted to rehearsing 
the acts with the orchestra. 

I have visited many other clubs 





and theatres in Germany and con- 


place for an act to start on the ment which others tell us do not 
Continent. It gives them a chance! exist. Claims made by one group 
be get agen ga to mya 2 of | are refuted by another.” ee 
Europeans yet saves more said, however, that the majority o 
|important countries for a later exhibs are in a happy frame of 

_ Germany has made an mind since despite the confusion 
_ amazing recovery from the ruins of | it's 2 sign the industry is on the 
oun at te Eiaeee are = good move, and not just out to bring 
cially in show business. 


5 
: 


| techniques are not as immediately 

important for drive-ins as fer hard- 

Cut ee re oars are 

lof tre portance. Now 

Continued from page 5 | numbering more than 3.600 they 
cans were allocated 100 permits by | 8TOSs in excess of $200,000.000 an- 
the Spanish government. Of this | 2U@lly, he said. TOA official pre- 
total, 60 went to the seven dis-| dicted trend probably would be to 
tribs, with their own exchanges in| “twin drive-ins” where patrons can 
Spain. Rest went to Spanish dis-| View different pix through use of 
tribs, with 20 allocated to the So-| Single projection booth, an eco- 
ciety of Independent Motion Pic- | 20Mic savings for exhib with bet- 
ture Producers, United Artists, Re-| tet definition for viewers. He a!so 








public and Allied Artists pointed up need for an effective 
It's understood in N. Y. that , Me#tte-television system. 
Arnau will propose a cut in the. = 
pag ae oe _ 75, along _ 
with a import duties. Lat-. 
pic, or about $40,000 at the official Centinued from page 
rate of exchange. As compensa- | 
tion, Madrid would rescind its ban step and, with about 1,000,000.000 
on release of American pix in their | francs withdrawn, are hitting about 
unlimited importation of such / understood that no large deals are 
films. jin sight to wipe the slate clean in 
Americans are shooting for an, °D€ move. 
increase to 160 dubbed pix an-| Under the present one-year deal, 
nually, of which 100 would ¢o to | which runs to June 30, remittances 
the seven distribs with exchanges. | are pegged at $120,000 a month. 
They also want permits allocated | Part of the rest goes into a special 
directly to the smaller U. S. com- |fund designed as a production in 
panies, which don’t have their own | centive in France, but so far not 
branches in Spain. Additionally,| used by the distribs. The rest is 
MPAA will insist on some sort of | capital account coin and eventually 
official dollar remittances, of |remittable, if deals can be made 


which there are none now and|and French authorization is ob 
wider uses of blocked funds. tained. 

















| the To- 
L it won, 
pfused io 
rts of the 


is show- 
Y day in 
| Censors, 
we been 
tarted in 
6 either 
w theatre 
but they 
hout the 
nout « 
banned 
Maker.” 
of Gang- 


i the $3 
is a tax 
her, 

lor of the 
fing that 
m of con- 
e. 

repeal is 
he Cleve- 
its of Co- 
the com- 
me Court 
} the ‘M” 
the “Mir- 
lisapprove 
tates, but 
n banning 
nds. 
effective- 
and point- 
a the past 
il bans of 
code seal. 
regulating 
sid, there 
Im cut or 


sition to 
state dep- 
“harles EF. 
ment from 
rches, and 
ad a reso- 
gh School 
g film cen- 


“a 
rns 





Ee 
word 
xperiment- 
g success “ 
have been 
neers who 
new pro- 
just what's 
added. en- 
> not know 
Ww process, 
t to survey 
atres. They 
idards. We 
s for equip- 
wus do not 
one group 
.” Wolfson 
majority of 
y frame oi 
> confusion 
y is on the 
ut to bring 
» have been 
f the last 
that new 
immediately 
as for hard- 
ozoners are 
ance. Now 
3.600 they 
008.000 an- 
official pre- 
would be to 
patrons can 
pugh use of 
th, an eco- 
ib with bet- 
‘Ts. He also 
an effective 


that 





ase 5 


1,000,000 .000 
hitting about 
1 course. It’s 
ge deals are 
late clean in 


ne-year deal, 
, remittances 
00 a month. 
nto a special 
roduction in 
t so far not 

The rest is 
od oventanly 








Wednesday, April 29, 1953 


VARIETY 


PICTURES 25 





rooer 


Clips From Film Row 


++ 


NEW YORK 


>4 Rosenfeld, formerly manager 
sl'the Trans-Lux 85th St. Theatre, 
named city manager for the chai 
j ston. 
™ Bill Bromberg, Warner's field 
exploitation chief, back at home- 
office desk following three-week 
hospital stay due to auto accident. 

Loew’s New York circuit an- 
nounced series of managerial pro- 
motions this week. Murray Lene- 
koff, who managed Loew's Vic- 
teria, moves to Loew’s State, suc- 
ceeding Sam Pearlman who re- 
signed to join Cinerama; Howard 
Mc Coy 
seymour Brond, Fairmont, moves 
to National. _] 
meriy of the Victory, now closed, 
becomes manager of the Fairmont. 

Emery Austin, exploitation aide 


to Metro publicity manager Dan) 
Terrell. recuperating from arm in- | 


jury sustained from a fall off a 
ladder over the weekend. "i 
Lou Weinberg, Columbia’s cir- 


cuit sales manager, vacationing at 


Roney Plaza, Miami Beach. 
Martin Maloney, treasurer and 


general manager of Louis de 
Rochemont Associates, planed to 
Britain last week to set distribu- 
tion plans for the upcoming de| 
Rochemont release, “Animal 
Farm.” now nearing completion in 


Lendon. 

Lieut. Comdr. James F. Bishop. 
formerly with the -Naval Photo-| 
graphic Center, Amacostia, Md., 


joined The Princeton Film Center 
as a producer. Peter Henning, pre- 
viously a film supervisor with U. S. 
forces in Austria, named produc- 
tion control manager for the same 
irm . 
“ Jeffee, prez of Movielab. 
Inc., planed to Coast last week for 
an extended stay. 

Clifford F. Potts, executive pro- 
ducer of Fordel Films, back from 
a Sovwth American junket. 


CHICAGO 


Harrv Sears joined the Metro 
press department as field exploita- 
tion man 

Metro held midwest exploitation 
huddle here last week on upcqm- 
ing releases. 

Stanley Levine transferred to 
Natiena!l Screen’s Chi office after 
nine vears on New York sales 
force 
- Stella Biagone, owner of the 
Rex, DePue, TIL, who leased the 
house to M. E. Hedges, took over 
operation of theatre. 

Leonard Grossman lighting the 
Arena this week. 

Palace installing a 26 by 76-foot 
screen for Cinerama and eliminat- 
ing 650 seats of the 2,500 to make 
room for projection booths. 


PORTLAND, ORE. 


City has had its 6th hiked-price 


pic for the last month, with more | 


to come. 

Mayfair manager Herbert Roys- 
ter had big campaign on opening 
of “Moulin Rouge.” 

United Artists manager Jack 





leaves the National, Bronx | 
and succeeds Lenekoff at Victoria. | 


Irving Gross, for- |} 


$750,000 Antitrust Suit 





+4 
: ‘ Eight majors and several theatre 
tee Hospital, Palm Springs, | frms are named defendants in a 


; } - , 

- Louis Pe whe monngnd the | eee ena Bg Bayo Bo 
| Penn and Victor in New Castle be-| 4, : 

‘fore the Mirisch interests “sold | the Mindell Theatre Corp., opera- 
'them to Norbert Stern, is now | or of the Bell Cinema in Brook- 


| kesha, Wis. Sam Gould, with WB 

Castle. 

_ Dick Cvetic, who recently re- System of runs and clearances. 

} joined WB. named manager of the This conspiracy, complaint al- 

| Strand in the Oakland district. leges, was designed solely for the 
Nikitas D Dipson, head of the | purpose of favoring certain local 

Dipson circuit, just returned to | exhibitors, in order that they could 

U.S. after a six-month biz trip to | monopolize showings of the majors’ 

his native country of Greece. product to the detriment 


| Bell. It’s also claimed 
PHILADELPHIA 


|distribs maintained a 
fixed admissions. 





that the 
system of 


Reported that Cinerama will : 

: at Aside from th 'S > - 
lease Stanley-Warner Boyd this Sani Co ggg Sr = 
fall, after brief summer shutdown 7 a a gg 


Playhouses, 


for technical ch: idi 
cal changes. }a subsidiary of Loew's, Inc., are 


The Yeadon, suburban house, 


featuring Bernie Sloan, Paul Rich,|®ew’s. subsid is the Abingdon 


Vs. 8 Majors, Distribs 


Y. Federal Court Friday (24) by! 


of the! 


Brandt Theatres and | 


staged vaude experiment with show | ®@Med defendants, among others. | 


Wanda Hilliard ‘all local AGVA 
acts! and Deejay Steve Allison. 

United Paramount Theatres re- 
ported reopening three shuttered 
houses, the Roosevelt, Nixon and 
Tower. 


ST. LOUIS 


First outdoor showing in Mis- 
souri of a 3-D film, “Man in Dark” 
Col) booked for ozoner operated 
near Potosi, Mo., by Harry Blunt. 

Patrons admitted free at relight- 
ing of the Fox in Hutsonville, Il. 

Modern aircondition system in- 
stalled in the Majestic, Publix 
Great Siates unit in East St. Louis, 

{| Paul Stehman and Thomas Dan- 
ner lighted their new ozoner near 
Winchester, Il]. Stehman owns the 

| Lyric in Winchester. 

| George Faith, owner of the Linn, 
Linn, Mo., took over management 

| of the 200-seater in Morrison, Mo., 
formerly managed by M. E. Rede- 

; ker; house is owned by Modern 

| Woodmen of America. 

' CC. Justus Gerard, owner of thea- 
tres in Warsaw, Carthage, Dallas 

| City, all in Illinois, elected mayor 
|, of Warsaw by nine votes. Gerard, 

(a Republican, won in a normally 

| Democratic community. 

Pirtle Amus. Co., Jerseyville, 
iL, lighted its new ozoner near 
there. 
| Harold Lawson is new manager 
of ozoner owned by Mattoon Thea- 
tres Co., situated near Mattoon. 
| Mat Schulter, retired chief 
booker for Fanchon & Marco-St. 
Louis Amus. Co., bedded down in 
,}a St. Louis hospital. 


| MINNEAPOLIS 


| Lyceum, legit roadshow house, 
| offering Swedish film, “Pimpernel 
i Svensson.” currently, will have 
| world preem of “Martin Luther” 
‘next week. 

Here to boost savings bond drive, 
|_Mary Pickford participated in 
| parade and was guest of honor at 
| party. 

} 


‘ theatres here, the 1,700-seat Palace, 


Braxton resigned to open a 500-car , operating in recent years with daai | 


ozoner at Camas, W. 


| policy, sold by Bennie Berger; will | 


Keith Petzola handling publicity be torn down for parking lot. 


for J. J. Parker houses temporarily. | 


| 





Tossed back in their laps by | 


Jnited Paramount Theatres, which | 


TT did not renew its lease, the Gran- | 
PI SBURGH ' ada. deluxe nabe house here, will) 


Al Golin is new Metro exploita- | 


be reopened by owners Rubenstein | 


tion man in this territory, succeed-| & Kaplan as “fine arts theatre” | 
ing Herb Reed. Golin will head-| after temporary shuttering. 


Quarter here and cover Cleveland | 
as Well as Pittsburgh. 

_ New F. D. (Dinty) Moore book- 
ing-and-buying office added Basle 
Cireuit to its accounts. Moore is 
the former WB district sales man- 


ager. 
Byron (Buck) Stoner, 


former 


Metro manager here and in recent 
years 20th-Fox’s assistant western 
division boss, is a heart patient at 


New York Theatres 


RADIO CITY MUSIC WALL 
Rockefeller Center 


JEAN VAN 

LADD * ARTHUR ° HEFLIN 

ie GEORGE STEVENS’ prodection of 
“SHANE” 


chor Dy TECHMICOLOR © A Paramount Picture 

















United Paramount Theatres con- 


| 
One of largest and most medern 


'Amus. Corp., which operates the | 


Kameo, Brevoort and Bedford The- 
| atres, all in Brooklyn. 


|; COMPO Continues 


| 
} 


‘Lomas COMtinued from page § aoa 

















tion whether the Administration 
| would give the measure the green 
| light, and the following picture of 


} 


ithe situation emerged within the | 


| House Ways and Means Committee 
| itself. 


| If Rep. Daniel Reed (R., N. Y.). 


|committee chairman, takes the’ bill | 
| out of his pocket and lays it before | 


| the committee, it will get an over- 


' 


|}ever, the chances are strong that, 


| before the bill emerges, it will no | 


longer be limited te motion pic- 
jtures. Several members have 


amendments to eliminate the 20°7 | 


| admissions levy from other amuse- 
;}ments as well. 


| For example, Rep. Herman Eber- 
| harter (D., Pa.) made clear at the 
| hearing that he wants the tax taken 
| over tickets for rides at amusement 
| parks. Other members want it off 
| college sports events, baseball, etc. 
| None of this came out at the hear- 
| ing last week, because Reed limited 
| the session to motion picture the- 
atres only. Spokesmen for other 
{amusements wrote to the commit- 
tee, asking an opportunity to be 
| heard in their own behalf, but they 
jhave not been permitted to testify 
yet. 

The more comprehensive the tax 
slash bill turns out to be, the less 
chance it will have of getting any- 
| where, in the opinion of experts 
|here, because the ammount of rev- 
enue lost to the Treasury will be 


C’Scope Fee 


Continued from page 3 


make an undetermined number of 
films with the process. While simi- 
lar blanket arrangements with 
other studios are possible, indica- 
tions are that 20th may prefer to 
lease its camera lenses on a pic- 
ture-by-picture basis. 

Fact that M-G has the inside 
track confirms the industry’s im- 
pression that the company has a 


' 









|whelming vote of approval. How- | 


| verting Park. St. Paul nabe house, 
|inio commercial project. — ; 

| H. Barnett, associated with Cine- 
rama, to conduct symposium on 
13-D and widescreen projection at 
| North Central Allied’s annual con- 
vention here May 45. Speakers at 
meeting will include Wilbur Snap- 
per and A. F. Myers, national Al- 
lied president and executive coun- 
sel, respectively. 


BOSTON 


Russell Ordway, formerly man- 
jager of the Web, Weathersfield, 
| Conn., took over as district man- 
ager for the Hub based Lockwood 








. replacing Dick Darby, 


become manager 


& 
5 i d to 
ee East Haven, 


of Post Drive-In, 


nn. 
“newest Michaelobe, son of for- 
mer owner of a chain of New York 
theatres, assig to 20th-Fox's 
Hub branch as apprentice. « 
j ‘Fred Katz, WB shipper for the 
| last six years, upped to booker. 


theatres in New England for forth- 

coming Cerebral Palsy drive. 
Charies Cifre, 

man, retu 





zines. 


For fourth consecutive year, Hy | other 3-D cameras, which bring a 
Fine. New England Theatres exec,’ percentage in the pix which use 
appointed chairman for picture | them. 


vet equipment igned 
rned to the biz, assem- | lette Geddard to star in “Sins of 


bling and distributing 3-D maga- i. with es LeBorg di- |. 


financial stake in CinemaScope. 
Some months back, an M-G exec 
| stated at the company’s stockhold- 
‘ers meet in N. Y. that M-G had 
|helped develop the system. 

Total of about $250,000 has so 
'far been invested by, 20th in the 
'technical and research work for 
|CinemaScope. Figure includes men- 
ey paid to Prof. Henri Chretien, 
CinemaScope inventor. 

Lichtman said there were many 
applicants for CinemaScope cam- 
era lenses, but that he so far had 
‘been “very selective,” because “we 
| want to make ceriain only the right 
kind of pictures are made with the 
system.” 

, Only company that approached 
_20th for CinemaScope lenses, and 
| got into actual negctiations, was 
Columbia. Latter reportedly nixed 
_the proposition when informed of 
ithe price. Execs at 20th point out 
‘that its lenses are going cheap in 
|comparison to Natural-Vision and 





Robert L. Lippert signed Pav- 


Calvert Preps East Africa 
‘Strange Horizons’ Pic 


Production of “Strange Hori- 
zons” in Portuguese East Africa is 
planned by John Calvert Produc- 
; tions during June and July. Indie 

is said to be dickering with 20th- 
| Fox for CinemaScope lenses and. 
| if it gets them, plans to shoot two 
| versions, according 





Calvert Productions prexy 
| Calvert and the cast. 

Pic will be lensed in Eastman 
color, Cagle said. Ann Carnell, Cal- 
vert’s wife, is set for the lead in 
, the pic which will have a predom- 
,inantly British cast. Calvert will 
produce and direct. Film deals 
with the fabled “Elephants’ grave- 
yard” in East Africa. 





M’w’kee Theatre Charges 
_UA With Pix ‘Conspiracy’ 
Chicago, April 28. 


United Artists allegedly was 
party to the conspiracy to keep pic- 
tures from the Towne Theatre, Mil- 
waukee, a master-in-chancery re- 
port filed last week in Judge Wil- 
liam Campbell's Chi Federal Dis- 
trict Court, by lawyer William Sal- 
tiel, charges. Report holds that 
the distributor 


shares of the latter’s stock were 
put in escrow for UA. 

Attorney claims that deal was 
illegal, and said $10,000 worth of 
stock be returned to the théatre at 
the original purchase price, plus in- 
terest. 
stock, had been asking for one- 
‘third of share of the $1,000,000 
antitrust suit that indie theatre 
won in 1950 from the-majors. 

Tom McConnell, Towne attorney, 
claims UA forced stock sale by the 
house. 

Deal was made in September, 
| 1946, to be effective in January, 
11947. UA kept the stock certifi- 
'cate, and only last year delivered 
; it to court authorities. 
| Chancery report allowed for 10 
| days to file objections, but David 


| Levinson, lawyer for the picture | 


| company, has asked for extended 
time to file a plea. 
— 


to Howard | 
Vmanaging three thaat lyn from 1949 to date. It's charged| Cagle, Calvert cameraman who! 

cn Gould, with Wa that the distributors éconspired to | leaves on the Queen Mary for Lon- | 
| for 20 years, replaced Lutz in New | ¢*clude Bell from the feature film | 


|don May 13 where he will join) 
|}Market by setting up a uniform 


John | 


refused to sell 30) 
pictures to the theatre, unless 200 | 


UA, on the basis of the | 


Spring in ND.: | 
Inch Snow, Plane 


For ‘Bwana Print 


Minneapolis, April 28. 

In this neck of the woods, here’s 
what spring means: On Saturday 
(25) “Bwana Devil,” having co7- 
cluded its run at the State, Harvey, 
N. D., the evening before, was due 
to open at the State, Minot, N. D., 
100 miles distant. So the circuited 
print was to be transported to the 
latter town. 

However, 18 inches of snow fell 
during the night at Harvey. Trains 
and buses were snowbound. It 
therefore became necessary to 
| charter a plane to carry the print 

to Minot for the opening there. In 
‘Minot, incidentally, only seven 
|inches of snow had fallen. 

| And—believe it or not—many of 
| the territory's drive-in theatres, in- 
cluding those at Minot and Harvey, 
have been open for more than a 
fortnight. 


Landlords Seek $888,000 
For L.A. Theatre Closed 


Los Angeles, Aprii 28. 

| Owners of the Belmont Theatre 
| building filed a precedental suit 
in Federal Court asking treble 
damages aggregating $888,083.88 
from Fox West Coast, National 
| Theatres and 20th-Fox. 


| Moises Mareyna and Raquel 
| Marenya, landlords of the theatre, 
base their action on the loss of 
rent through shuttering of the 
|} house because of the Government's 
, consent decree. 

| Plaintiffs declared the wrong- 
doing of the defendants forced the 
|closing of the Belmont at the ex- 
ipense of the innocent landlord. 
|'They ask a judgment of $7,148.17 
for unpaid rent and damages under 
ithe antitrust laws, amounting to 
three times what they expected 
under terms of a 17-year lease call- 
ing for $2,187 monthly. Defend- 
ants, the complaint says, have 
‘paid no rent since January. 




















See Rosalind Russell starring in R.K.O. Radio's 


“NEVER WAVE AT A WAC” new showing locally 
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Product Dearth During ‘3-D Jeebies 
Conversion a Hypo to Theatre TV? 





Theatre television, 
sidetracked during the. 3-D and 
widescreen excitement, may re 
ceive impetus as a result of the 
introduction of the new projection 
methods. 

This is the view of several high- 
ly-placed exhibition execs charged 
with the task of getting theatre 
video operating on a regular and 
Theory is that a 
shortage of regular film product 
—which may come about during 
a wholesale changeover period to 
3-D or widescreen — could cause 
theatre men to actively push 
closed-circuit business. 

Theatre TV advocates frankly 
admit that a serious lull has set 
in during the “3-D jeebies” craze. 
However; they discount reports 
that the medium will be junked 
completely. They contend that a 
thorough study has revealed that 
the ‘potential of large-screen video 
is still encouraging, especially its 
application to theatres during off- 
hours. 

There’s no dearth of events, | 
both entertainment and commer- | 

problem is 





still | 
weighted on the economic side. 


Theatre TV proponents main- 
tain that, if there were a large 
enough number of tele-equipped 
theatres, there would be no prob- 
lem in resolving the cost factors. 
However, with éxperience in the 
presentation of attractions still 
limited, many exhibs are reluctant 
to proceed with costly installations, 
especially at a time when they 
are faced with converting their 
theatres to 3-D or widescreen. 

While recognizing the impor- 
tance of entertainment events, the 
greatest stress is being placed on 
off-hours use. The recent N. Y. 
closed-circuit career conference, 
aimed to encourage students to 
pursue courses in science and en- 
gineering, served as an important 
hypo. While this was in the na- 
ture of a public service, bringing 
nothing to the b.o., theatre men 
feel that the experiment was worth 
while. 

This event gave impetus to a 
study of the medium as a method 
of conveying career information on 
a national scale. Three outfits — 
the National Vocational Guidance 
Assn., the American Broadcasting- 
Paramount Theatres and New York 
U. will explore the possibilities in 
a series of confabs within the next 
few weeks. This project is looked 
upon as a quasi-public service ven- 
ture, with some coin accruing to 
the theatres carrying the event. 

Coin would come from impor- 
tant industrial firms op educational 
foundations. It’s admitted that 
events of this sort would not re- 
sult in a b.o. bonanza, but if 
staged regularly over a long period, 
could previde theatres with im- 
portant sources of income during 
periods when the houses were not 
in use any way. 


Tests Iron Out Bugs 

Another aspect of the recent 
N. Y. career confab is that it re- 
assured exhibs of the technical 
quality of theatre TV. Consider- 
able care and preparation was 
taken to assure good reception, 
with frequent tests being made 
prior to the telecast. 


It’s admitted that high hopes 
seen for the medium took a tem- 
porary dive last fall, because of 
the poor picture quality of the 
Lees Carpet and the Metopera’s 
“Carmen” telecasts. The recent 
educational event helped to iron 
out many of the bugs, and con- 
vince both exhibs and sponsors 
that closed-circuit medium can 
properly showcase an attraction. 


Introduction of color, of course, 
is seen as an important plus. If 
color TV were a reality now, 
video advocates maintain there 
would be a rush of ‘immediate 
commercial biz. RCA is currently 
working on color theatre TV, but 
it’s introduction ‘is seen as at 
least a year distant. 


Autry Buys Ranch 


Hollywood, April 28. 

Placeritas Ranch, near Newhall, 
once the scene of many oaters pro- 
duced by Monogram, is now the 
property of Gene Autry. 

Cowboy star acquired the prop- 
erty by trading his Melody Ranch, 
which will be converted into a 
boys’ camp by a church group. 
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‘Lazy Eye’ 

Add another argument in fa- 
vor of 3-D: it’ll improve a cus- 
tomer’s “lazy eye.” Reasoning, 
laid to opticians, is that many 
people have good eyes but 
bad stereopsis, which means 
that one eye tends to reject 
the image. Along comes a 3-D 
pic, and right away both eyes 
are harnessed and the viewer 
feels better. “When people 
come out of a 3-D film and 
complain of a headache,” says 
John A. Norling, stereo pio- 
neer, “it may not be the fault 
of the film at all. It’s more 
likely to be their stereopsis. 
It is as if one had an arm in 
the sling for a long time and 
then used it for the first time. 
It'd be stiff and it would prob- 
ably hurt, too.” 

Norling has a slogan to pro- 
pose for the beneficial effects 
of stereo pix: “It'll get you 
back to two-eyed seeing.” 








Museum of Modern Art 
Needs 506 to Preserye 
75 Old Pix in Library 


Campaign to raise $50,000 to 
preserve_a group of 75 film classics 
by transferring them from decom- 
posing nitrate to acetate stock is 
to be proposed to the trustees of 
the N. Y. Museum of Modern Art. 
Master list of oldies which are 
considered landmarks in the de- 
velopment of “the screen art and 
need saving, has been compiled by 
Richard Griffith, curator of the 
Museum’s film library. 


Griffith said the Museum, which 
since 1951, has been working un- 
der a cooperative arrangement 
with Eastman House in Rochester 
and at present has about 10,000,000 
feet of film in its vaults, is concen- 
trating on building circulation 
rather than the addition of new 
pix to its collection. 

Company withdrawals of Museum 
pix when they are reissued to thea- 
tres have ceased to be a headache, 
Griffith held, adding that there 
would be cause for concern if and 
when the majors should decide to 
sell to TV. This would involve re- 
negotiations of all contracts, he 
thought. 


M-G BIGGEST SPENDER 
AS MAJORS CUT AD COIN 


Hollywood, April 28. 

Total of $4,374,618 was spent on 
advertising by eight major film 
companies in 1952. These figures, 
compiled by the Publishers Infor- 
mation Bureau, compare with $4,- 
411,926 spent in 1951. 

Leading spender was Loew’s with 
$1,280,311. Others, were: RKO, $1,- 
242,805; Universal - International, 
$454,685; 20th-Fox, $398,968; Para- 
mount, $398,906; Columbia; $313,- 
550; Warners $198,883, and United 
Artists, $86,510. 


Dick Powell Becomes 
RKO Producer-Director 


Hollywood, April 28. 

Dick Powell, who recently direct- 
ed his first picture, signed a pro- 
ducer-director contract with RKO. 
Under the new pact he will have 
a setup similar to that of Edmund 
Grainger. He will also direct at 
least one film to follow “Split Sec- 
ond,” his initial directorial effort. 

Currently Powell is considering 
two picture ideas, “The Queen of 
Sheba” and a western called “The 
Cowboy.” 


Disney’s 3d Sound Stage 


Hollywood, April 28. 

Construction starts this week on 
a new sound stage on the Walt 
Disney lot, making a total of three. 
Stage will measuré 100 by 200 feet 
and will be ready for use in Au- 
tumn. 

First film in the new building 
will be a live-action version of 
Jules Verne’s “20,000 Leagues Un- 
der the Sea.” It will also be Dis- 
ney’s first live-action picture in 
this country. ~He has made three 














in England. 
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Legion B’s 5 Films 

Four Hollywood films and one 
foreign import were rated as Class 
“B” (morally objectionable in part 
for all) last week by National Le- 
gion of Decency. Most of its objec- 
tions are confined to “suggestive 
situations, costuming and se- 
quences’ ‘allegedly contained in the 
five pix. ; 
Those classified “B” include 
“Siren of Bagdad” (Col), “That 
Man from Tangiers” (UA), “Wom- 
an They Almost Lynched” (Rep), 
“Fear and Desire” (Burstyn), and 
“Forbidden Games.” Latter is a 
French import distributed by the 

Times Film Corp. 


MPLS. NABE TO PRESS 
FOR 1ST-RUN PRODUCT 


Minneapolis, April 28. 
Whether a subsequent-run the- 
atre, that regularly outgrosses all 
other such houses here, is entitled 
for that: reason to earlier avail- 
ability is expected to be put up to 
the law courts. Decision may be 
sought in consequence of the Volk 
brothers’ demand- for such pre- 
ferred clearance for their subur- 
ban Terrace here and distributors’ 








|refusal to comply. 

| The $600,000 Terrace is the new- 
| est, classiest local theatre, and its 
| grosses often approximate these at 
some of the local loop firstruns. 
However, it’s in the 28-day slot, 
the earliest after the firstrun, but 
enjoyed by a number of other the- 
atres, too. 


From time to time, the Volks 
have been demanding an earlier, 
exclusive run, but to no avail. With 
the competing Paradise, located in 
the same general area, just grant- 
ed 28-day availability, the Volks 
have repeated their demand again. 
By making these demands, they’ve 
indicated, they’re laying the found- 
ation for a law suit against the dis- 
tributors. 





Zimbalist’s ‘Get Rid Of | 
3-D Get-Rich-Quickers,’ 
Cut Stereo Cost by 106 


Hollywood, April 28. 

Widest possible development of 
3-D production is being hampered 
by a “shortsighted ‘get-rich-quick’ 
attitude,” Al Zimbalist charged to- 
day in announcing that his Tru- 
Stereo Corporation is revising its 
rate structure in making the proc- 
ess available to producers. 

Tru-Stereo is cutting its charges, 
Zimbalist revealed, because im- 
provements in manufacturing proc- 
esses, and the firm’s own experl- 
ence with its own equipment on 











CinemaScope Raves| 
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loss of intimate qualities. Observ- 
ers, who had witnessed both the 
Coast and Roxy showings, agreed 
the latter was a definite improve- 
ment over the former, with stereo 
sound much more effective in the 
theatre. 
30 Full-Bodied Horns 

Point was underscored by foot- 
age showing the 20th studio orch 
in rehearsal under Alfred New- 
man. Directional! sound gave the 
musical interlude an exciting and 
full-bodied quality, and showed up 
to good advantage also in dramatic 
excerpts. Roxy used 30 horns but 
carefully -avoided blasting specta- 
tors out of their seats. It’s under- 
stood it cost $22,000 to convert the 
6,000-seat Roxy to CinemaScope, 
with directional sound installation 
the most expensive item. 

Show opened with shots of ¢ 
midget auto race, which impressed 
on viewers CinemaScope difficulties 
in quick panning and fast-moving 
action across widescreen. There 
followed good sequences, including 
shots of the New York skyline and 
streets; a _scene from “How to 
Marry a Millionaire,” which is be- 
ing lensed in CinemaScope and 
stars Lauren Bacall, Betty Grable 
and Marilyn Monroe; winter sports 
at Sun Valley; a Marilyn Monroe 
musical number from “Gentlemen 
Prefer Blondes”; shots of planes 
taking off; unrelated scenes from 
“The Robe.” 

100% Plus; No Distortion 

Wide range of material demon- 
strated established that, where Cin- 
emaScope may do little for some 
films, it has the potential for add- 
ing a 100% plus value to others. 
Depth effects were negligible on 
the Roxy screen, but there was no 
distortion of any kind, regardless 
of from what angle the picture was 
viewed, and also there was no ap- 
parent light loss. 

During the two breaks in the 
show, Lichtman spoke from the 
stage, and was joined by 20th 
prexy Spyros P. Skouras. Licht- 
man told exhibs they’d have to 
make their CinemaScope installa- 
tion deals with equipment dealers 
after putting in their applications 
with 20th. Latter will supply Cin- 
emaScope lenses and screens to 
RCA, Altec, National Theatre Sup- 
ply and any other smaller firm with 
which exhibs may want to deal. 

Hift. 





a Wiliam Wellman will direct 
The High and the Mighty” 
for Wayne-Féllows Productions. 





the film “Robot Monster,” prompts 
la drastic reduction. 
Costs originally were estimated 
lat $15,000. Now, Zimbalist de- 
lelared, the Tru-Stereo camera 
|equipment will be made available 
ito producers for as little as $5,000 
and a small percentage. 

Zimbalist attacked high produc- 
| tion costs and recent statement by 
a 3-D licenser that the cost of 


maintained despite any production 
increase. 

“This is typical,” he asserted, “of 
the shortsighted ‘get rich quick’ at- 
| titude which is emerging and which 
ishould be discouraged. Not only 
lis such an arbitrary announcement 
icontrary to ali good business prac- 
tice—which passes on_ savings 
through increased production to 
the consumer—but it places an un- 
necessary hurdle in the path of the 
widest development of the 3-D 
process.” 


Zimbalist also disclosed that Tru- 
Stereo has developed an automatic 
control, which virtually insures 
against unexpected breakdowns 
and costly delays, occasioned by 
faulty camera syn¢hronization. It 
has been installed on all present 
equipment, and will be integrated 
into the Tru-Stereo design. 


2 L’ville Theatres To 
Get $20,000 Widescreen 


Louisville, April 28. 

Two local houses with intent of 
bidding for “The Robe’’—which is 
being filmed only in CinemaScope 
for film audience viewing—the 
Kentucky and Rialto will install 
equipment for the new process. 
A. W. Stanisch, manager of the 
Kentucky, estimates conversion 
will cost in neighborhood of 
$20,000. Kentucky is one of the 
M. Switow & Sons chain. 

Johnson Musselman, Rialto man- 
ager, reports that Fourth Ave. 
Amusement Co., operators of the 
house, have already bought some 
of their CinemaScope equipment, 
and it should be installed about 
September or October. He says his 
firm is interested in “The Robe,” 
but will play other pics made by 
the CinemaScope process if they 
are good enough. 

No word has come to George 
Hunt, Loew's State manager, as to 
Loew’s intentions with regard to 
CinemaScope, which is not a 3-D 
process, but rather uses a large 
screen, a three-way lens in a single 
projector, and creates the illusion 
of three dimensions in sound as 
well as on film. Consensus is that 
the process will not be in operation 
in Louisville until next fall. 











Walsh Sees IATSE Job 
Upbeat Due to 3-D & TV 


Chicago, April 28. 

Here to attend the AFL indus- 
tries show, Richard F. Walsh, pres- 
ident of IATSE, expressed confi- 
dence that the worst of unemploy- 
ment has been experienced by the 
film industry unions under his 
banner, and that in consequence of 
3-D and widescreen developments 
in particular, trend henceforth will 
be upward. 
° Walsh also pointed out that TV 
is providing many jobs for mem- 
bers of some of his unions, 

Chicago booth operators’ union 
demands on Cinerama “were, per- 
haps, a little out of kilter,” he said, 
although “there are two sides to 
the contfoversy.” Walsh predicted 
the two sides soon would get to- 
gether. When his prediction was 
borne out during his local visit, he 
said he was extremely gratified. 

Walsh made a point of the fact 
that the booth operators have not 
demanded an extra man for 3-D 
in the smaller situations and thea- 





for the handling of it, 


glasses, pegged at 10 cents, will be | 


Foreign Pix May 
Cover 3-D Void 


American distribs of foreign pix, 
particularly in dubbéd versions, are 
hoping to cash in on what they 
see as a developing shortage of 
product during the conversion pe- 
riod from conventional to wide- 
screen and 3-D films. 

Reasoning is that, with the ma- 
| jor studies cutting down on produc- 
| tion schedules or calling a lensing 
|hiatus until the situation has 
| settled, imports from abroad might 
well fill the hole and establish 
themselves in situations ordinarily 
inaccessible to them. 
| Argument is fortified, further, by 
| fact that it’s likely to be the smal- 
|ler houses that will suffer from a 
|product shortage when one de- 
rvelops, and that it’s precisely this 
| type of situation that tends to re- 
| sist foreign pix. 

Indie distribs believe that the- 
atres will begin to feel the pinch 
| later this year or in ’54, when the 
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|eurrent backlog has been worked 
loff. “There is already a shortage 
\of ‘B’ and ‘C’ pictures, and it’s 
|going to get worse,” one foreign 
\film distrib opined. “The small 
| houses still need that type prod- 
| uct and there’s no reason why they 
|shouldn’t call on us to supply it.” 
| Tendency to long rufis, currently 
manifest and apt to lead to bottle- 
| necks, is further seen encouraging 
for the indies. 


JUDGE DELAYS RULING 
ON PROBER SUBPOENAS 


Hollywood, April 28. 

Superior Judge Ellsworth Meyer 
took under submission a motiog to 
quash subpoenas of members of 
the House un-American Activities 
Committee named defendants in a 
$51,750,000 blacklist suit brought 
by 23 filmites named as Reds. At- 
torney Guy Crump, repping the 
Congressmen, ‘argued they were 
served March 23 while here on 
Congressional business and _ the 
red hearing, and thus were pro- 
tected by Congressional immunity. 

Attorney Robert W. Kenny, rep- 
ping the plaintiffs, argued the im- 
munity covers only criminal, not 
civil litigation. Judge Meyer gave 
no indication when he would rule. 








CinemaScope Previews 
Slated for Europe Keys 


Winding up five days of Cihema- 
Scope demonstrations at the Roxy 
Theatre, N. Y., yesterday (Tues.) 
morning, 20th-Fox is_ shifting 
screenings to other cities. Late in 
May, the company also expects to 
unveil its widescreen process in at 
least six European capitals. 


CinemaScope is being shown this 
morning (Wed.) at the Mastbaum 
Theatre, Philadelphia. Tomorrow 
(Thurs.) exhibs see it at the Up- 
town, Chicago, and Friday (1) 
demonstrations are set for the Fox, 
Detro#. Spyros P. Skouras, 20th 
prexy, and Al Lichtman, director 
of sales, expect to attend all 
screenings. Skouras and Murray 


Silverstone, prexy of 20th Interna- 
tional, are planning to be on hand 
for the CinemaScope unveiling in 
Europe. 





Fear Court Rule 


Continued from page 3 


by the Senate probers, will seek 
new court orders specifically stat- 
ing new “rules” on how and to 
what extent the distribs may set 
rental prices for their pix at a level 
which requires that the theatres 
raise their admission prices. 


Film companies for some time 
have been forced to submit all 
their pix to a Federal judge in Chi- 
cago when they want to play prod- 
uct for more than two weeks in a 
Chi first-run house. Jurist views 
the submitted pic and decides 
whether it meets the court’s “‘stand- 
ards” for an extended engagement. 


In light of such an unusual in- 
stance of court control, industryites 
say it’s conceivable that the N.Y. 
tribunal, which entered the all- 
industry antitrust judgment, if 








prodded by the D. of J., might set 
up some sort of machinery for de- 


tres, but he’s absolutely essential | termination of the “legal” price of 


pix. 
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TV Doesnt Need Cashbox in Home’ 


Los Angeles, April 28. 


Whatever the shouting about the inevitabiliy of a pix-TV wedding, 
video can and should solve its economic problem without a cashbox 
in the home, That’s the conclusion of RCA board chairman David 
Sarnoff, who, in his keynote talk to the NARTB convention here, 
expressed admiration for what the Hollywood studios have accom- 
plished, but summed up: “Television can learn much from you, but 
there is a good deal it must learn to forget.” 


Sarnoff sees TV as one thing, 


films as another. “Audiences in 


the home and audiences in the theatre are quite different human 
entities. They will not long be satisfied with the same fare. They 
will expect, and rightly so, something in the theatre unlike what 
they can tap at home—and vice versa. This is all to the good. 
For it means that there is need for both types of offering. To 
satisfy this dual need calls for imagination, artistic enterprise and 
open-minded experimentation in the motion picture theatre and the 


television home alike. 


“I, for one, am not envious of the resources of Hollywood's 
motion picture studios or the boxoffice. I am convinced that TV, 
like radio, can solve its economic problems without a cashbox in 


the home.” ~ 





NARTB Display Alerts Delegates 


To Facts of New Electronic Era 





Los Angeles, April 28. + 


Application of the “Strange 
Things Are Happening” tagline was 
never more appropriate than in 
weighing present-day National 
Assn. of Radio-Television Broad- 
casters conventions (and particu- 
larly so this year 1) with those of 
the sound-only broadcasting days. 
This year’s industry convention at 
the Biltmore Hotel, for example, is 
a case in point. The big attrac- 
tion, with all the attendant fan- 
fare and circus hoopla, are the ex- 
hibits lined up solidly on the gal- 
lery and first floor of convention 
headquarters—representing equip- 
ment and assorted paraphernalia 
worth several million dollars. Any 
broadcaster worth his engineering 
salt can walk in and in a jiffy go 
on the air with an wltra-modern 
television station, take your choice 
—UHF or VHF; color or black and 
white. : 

There never was a convention 
like this one, with literally hun- 
dreds of “barkers” to pull ‘em in 
for a looksee at the latest fash- 
ions in electronics. In fact, the 
convention committee has been 
obliged to turn exhibitors away, de- 
spite the fancy prices they're will- 
ing to pay the association for floor 
space (not to mention their asso- 
ciate membership fee which has 
swelled the NARTB ranks to a new 
high). But all the major compo- 
nents of a new and flourishing in- 
dustry are here—all the equipment 
manufacturers with gadgetry that 


(Continued on page 47) 


FCC's Hyde May 
Tip Mitt m L.A. 
Los Angeles, April 28. 

There’s more than a modicum 
of interest in the scheduled address 
Thursday (30) before the nation’s 
broadcasters of the new FCC chdir- 
man, Resel H. Hyde. It will mark 
Hyde’s first official public appear- 
ance and address since his desig- 
nation by President Eisenhower to 
succeed retiring chairman Paul A. 
Walker. (Walker will also be on 
hand to introduce Hyde.) 

Major interest, of course, centers 
On whether Hyde, as the FCC’s first 
Republican chairman since the 
Government agency came into be- 
ing, will tip his mitt on the antici- 
pated reorganization of the Com- 
mission. It’s no secret that, during 
the long Democratic tenure, the 
feeling has prevailed that the FCC, 
chiefly through pressure of its law 
department, has projected itself 
too prominently into the program- 
Ming facets of broadcasting. If’ 
Hyde reveals to the assembled 
NARTB delegates that one of his 


initial major acts will be to reor- 
Banize the law division, it wouldn't 








come as a surprise to many. 


sponsor, 
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Indie Radio Group 


In a move to halt the grow- 
ing practice of selling radio 
time at rates other than those 
regularly published, a group 
of indie broadcasters have 
formed the American Radio 
Assn. New group will be head- 
ed by Todd Storz, manager of 
KOWH, Omaha, and will main- 
tain offices in N. Y. 


Group will furnish its seal 
to members. To join the as- 
sociation and get the seal, sta- 
tions will have to furnish the 
group with their rate schedule 
and furnish a copy of every 
contract for sale of time on the 
station. 








Station Nick For | 
Web Color Pickups 
Put At Only 106 


Los Angeles, April 28. 

With color television looming as 
a reality in the near future, up- 
permost in the minds of the major- 
ity of TV broadcasters attending 
the National Assn. of Radio-Tele- 
vision Broadcasters convention is 
the single question: “What will the 
advent of color cost our station?” 

And the magic number that has 
already swept the convention head- 
quarters is $10,000. 

Authority for the figure are the 
RCA “consultants,” who were spe- 
cially dispatched to L. A. to en- 
lighten the broadcasters as to the 
economic ramifications of a com- 
patible system of color TV. Need- 
less to say, the RCA boys have 
been among the busiest individuals 
on the convention scene. 

Broadcasters envisioning figures 
in the stratosphere for the privi- 
lege of picking up the network 
color shows off their antennas prac- 
tically breathed a sigh of relief 
when assured that the tab would, 
at best, not exceed $12,000 and 
come closer to $10,000. Major items 
of expense, it was explained, would 
include sharpening up of transmit- 
er, amplifier cost, color monitor 
and sundry minor items. 

However, putting on a local live 
color show is. something else again, 
the TV broadcasters were told. For 
that’s when they get into the areas 
of color camera purchases, studio 
equipment, controls, etc., not to 
mention cost of scenery, which 
even the networks haven't been 
able to figure as yet. 


Bavaar, Leeds in ‘Times’ 


Singers Tony Bavaar and Laura 
Leeds take over “Inside Times 
Square,” late-night five-a-week 
variety stanza on WOR-TV, N. Y. 
They'll replace Ray Heatherton, 
who launched the show couple of 
weeks ago. 

Times Sq. Stores continues to 





> 


FELLOWS SEES 
POVT. THREATS 


Los Angeles, April 28. 

Expressing concern over the 
Government attitude toward broad- 
casting, and the “errors in judg- 
ment and good taste” prevalent 
among station operators, Harold 
E. Fellows, president of the Na- 
tional Assn. of Radio-Television 
Broadcasters, has sounded a warn- 
ing that failure to meet the de- 
mands placed upon such family 
media as radio and TV “will visit 
upon us the righteous wrath of the 
public, whose support is essential 
to the continuance of free broad- 
casting.” 

In a hard-hitting message to the 
NARTB’'s 31st annual convention, 
Fellows cautions the nation’s 
broadcasters to alert themselves to 
the fact that “next to Korea, the 
national debt, political patronage 
and (Senator)-McCarthy, the most 
popular subject in the Senate 
luncheon room in Washington is 
the broadcasting business.” 

“There is talk,” he says, “of 
legislation that would fix rates; 
there are diverse viewpoints on 
Section 315 of the Communica- 
tions Act, with all sorts of pro- 
posals for modifying or strength- 
ening it; threat of a national policy 
beard on programming lingers in 
the corridors of Congress as well 
as elsewhere.” 

Fellows cites four major influ- 
ences bearing upon the future of 
the broadcasting industry—Gov- 
ernment, advertising, public, and 
individual conscience, with the 


| major accent on the Governmental 


and “conscience” aspects. He calls 
on the broadcasters to stop delud- 
ing’ themselves that a change of 
political administration necessarily 
portends a change in the Govern- 
ment attitude toward broadcasting, 
and is concerned that “there still 
permeates the chambers of many 
a Congressman the conviction that 
broadcasters are working with 
picks and shovels in the fields of 
solid gold.” 


B’Casters Lauded 


Fellows lauds the broadcasters 
for translating their “conscience” 
into the “television code and the 
standards of practice for Ameri- 
can broadcasters, but adds that TV 
has been growing so feverishly 
that the practical problem of pro- 
gramming was accounted for many 
errors in judgment. And while 
stations have done much in sub- 
scribing to the code; he says, 
“more is yet to be done.” 

The NARTB prexy concedes the 
justification of squawks from na- 
tional advertisers over the mount- 
ing costs of television. But he ex- 
presses the belief that as time goes 
on, there will be a downward curb 
in the cost due to the development 
of low cost programming format, 
to the use of the medium by more 
and more advertisers which will 
tend to lower its cost per sponsor, 


(Continued on page 30) 
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Bluff Called on Radio Cassandras; 
Sarnoff Cites AM-TV Adjustment 





It Sticks 


Los Angeles, April 28. 

The “General Video” acco- 
lade bestowed by VARIETY on 
David Sarnoff in its 20th an- 
nual Survey of Showmanage- 
ment two weeks ago apparent- 
ly is sticking, insofar as indus- 
try-made recognition is con- 
cerned. 

Ever since his arrival on the 
L. A. scene as the National 
Assn. of Radio-Television 
Broadcasters’ convention key- 
noter, the RCA-NBC board 
chairman has invariably been 
greeted with the “Gen. Video” 
tag. 

As one major broadcaster 
commented: “It couldn’t hap- 
pen to a more video-conscious 
ian. 


NBC Affiliates 
Sub Bigger Setup 
For Radio SPAC 


Los Angeles, April 28. 








This year’s National Assn. of | 


Radio - Television Broadcasters 
convention was used as an occasion 
for NBC and its affiliates to term- 
inate the existence of the long- 
standing SPAC (Station Planning 
Advisory Committee). In its stead, 
the network’s radio affiliates 
banded together here yesterday 
(Mon.) to form a new and broader 
organization that will be more 
representative of the stations as 
a whole in future relations with 
the network. 


In the many years that SPAC 
existed, the sought-for harmony 
never actually bore fruition, pir- 
marily because many stations 
felt that, as the limited SPAC 
membership was constituted, the 
decisions seldom reflected’ the 
unanimous feeling of affiliates. As 
result there were always disgrun- 
tled elements. 

Last year Walter Damm, spark- 
plug of WTMJ, Milwaukee, banded 
the TV affiliates together into a 
new organization resulting ingthe 
disbanding of the SPAC TV com- 
mittee. Result was that both sta- 
tions and network over the past 
year resolved some major issues 
in greater spirit of harmony. 

This, in turn, cued the decision 
of Paul Morency, WTIC, Hartford, 
who spearheaded the all-affiliates 
radio committee a couple seasons 
back, to bring the NBC affiliates 
together this week to initiate the 
new pattern in following the TV 
committee's lead. 





Radio-TV Aide for lke? 


Los Angeles, April 28. 


Feeling that the time has come for a fuller understanding and 
more intelligent use of the television medium by the White House, 
the National Assn. of Radio-Television Broadcasters in convention 
here is endorsing a move for the appointment of a radio-TV aide 
to President Eisenhower who will work side by side with the 
President’s press chief, James C. 

The move for a greater D. C. 
fluence and importance in molding public opinion is being sparked 
by NARTB prexy Harold E. Fellows in his opening address to- 
morrow (Wed.) to the convention, with the issue projected as one 
of the highlights of his talk to the broadcasters. 

Not since the days when J. Leonard Reinsch (of the Cox Broad- 
casting chain) served as an unofficial adviser to ex-President Harry 
Truman, has such a liaison existed between the White House and 
radio-TV. It’s pointed out that, with TV now playing such a dom- 
inant role on the political scene, an auxiliary aide to Hagerty, 
who is basically a press man lacking the awareness of TV tech- 
niques, is more vital today than ever. . 

There’s been some resentment (although Fellows won't touch 
on the matter in his address) over the fact that, while President 
Eisenhower agreed to make one of his major public addresses 


Hagerty. 


recognition of TV’s wing in- 


News Publishers last week, the 


White House rejected a bid from the NARTB to transcribe for 
sound and film a brief message to the broadcasters in connection 
with the convention. Plan was to have every radio and TV siation 
in the country play the message simultaneously with its delivery 
A. meeting, The NARTB feels it rated a better shake. week 
Dor Tet PVE te met pal 


Los Angeles, April 28. 

RCA-NBC board chairman David 
| Sarnoff threw back in the face of 
|the forecasters of a “Doomed Ra- 
|dio” their gloomy °49 predictions 
lthat “within three years sound 
broadcasting over national net- 
works would be wiped out by TV.” 
Four years have now passed, says 
Sarnoff, and the ’53 realities of 
radio have tossed the prophets of 
doom for a loop. 


While Sarnoff refrained from 
mentioning names, it was recalled 
by National Assn. of Radio-Televi- 
sion Broadcasters convention dele- 
gates that, timed with the ‘49 
(then NAB) convention, the late 
“Deac” Aylesworth, NBC’s first 
prexy, proclaimed aloud the three- 
years-hence doom of AM. 


However, it’s Sarnoff’s conviction 
that, while radio is bound to sur- 
vive because it plays tvo vital a 
role in the life of the nation to be 
cancelled out by another medium, 
it’s unfair that the networks are 
obliged to take the major rap in 
the readjustment of radio to the 
TV era. True, says Sarnoff, “we 
have a solid basis for continuance 
of a vigorous national radio serve 
ice that can co-exist with television. 
However, to build on that base 
| solidly, stations and networks must 
| workout a balance of interest that 
will enable each to maintain eco- 
nomic health in the period ahead.” 

While stations have been able to 
adjust their own sales patterns, 
with many prospering in the proc- 
ess, says Sarnoff, unless the net- 
works can work out arrangements 
with the affiliates permitting simi- 
lar flexibility in network sales, they 
will be hamstrung in taking ad- 
vantage of sales opportunities. 

Sarnoff points out that since 1948 
time sales on networks have de- 
clined 22%, whereas national spot 
sales by stations have increased 
19% and local sales by 35%. 
Nevertheless, he says, the overall 
increase, coupled with 45,000,000 
radio families, along with 25,000,- 
000 auto sets, testifies to radio's 
continuing economic opportunities, 


03 Radio Code 
Now in Works 


Los Angeles, April 28. 

_ For the past several years, dur 
ing which TV has dominated broad- 
caster thinking and strategy, the 
invariable refrain at National Assn. 
of Radio-Television Broadcasters 
conventions has been: “What ever 
happened to the radio code?” Al- 
though adopted some seven years 
ago, it has more or less paled inte 
oblivion, and general industry sen- 
timent has been that any adherence 
to the standards promulgated by 
the industry has been purely aca- 
demic. 

However, it’s been revealed at 
this year’s L. A. meet of the na- 
tion’s broadcasters that a new 
radio code committee has been re- 
activated, under the chairmanship 
of John Maegher, of Mankato, 
Minn., with two meetings already 
under the belt and a blueprint de- 
vised, designed to eradicate the 
lassitude and invite a new industry 
respect for a radio code. 

With radio in general subjected 
to the new TV orientation, bringing 
in its wake new sales patterns and 
an overall tendency to let down the 
bars in sponsorship acceptances, 
it’s felt that the time has come to 
reappraise commercial standards in 
AM for fear of a "runaway era” in 
which anything goes, so long as it 
brings in the loot. Just what ef- 
fect a 1953 version of a radio code 
would have on thé industry is re- 
garded as _ problematical. The 
“policing” in AM has been of a 
cursory nature since the TV code 
took the play away in the public 
prints. What success if any the 
video broadcasters have had in 
stemming public criticism of the 
medium will form the basis of one 
of the major sessions later this 
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-TV Now in Race for Baseball — 


‘Game of Week 


Sat. Web Telecasts 





Network activity in securing a+ 


baseball “Game cof the Week” for 
national telecasting on Saturdays 
is on the upbeat again, with ABC- 
TV now in the picture. Network 
has had sponsor interest in such a 
project, and is actively trying to 
line up the major league clubs for 
such a project. 


Interested sponsor is believed to | 


be Falstaff Brewing Co., which 
sponsors “Game of the Day” on 
Mutual radio and has local spon- 
sorship of major league clubs in 
the midwest. It was Falstaff which 
bankrolled the ABC-TV pickup of 
the opening game between the 
N. Y. Yankees and the Washington 
Senators in Washington, and it’s 
currently believed to be willing to 
meet the bill on a network telecast 
of a selected game on Saturday. 

Number of stumbling blocks 
exist which ABC-TV is trying to 
overcome. Chief among these is 
reluctance on the part of the major 
league clubowners to sanction net- 
work pickups. 
vately admitted in the past that 
such a scheme was “inevitable,” 
but none has made the first step. 
Another factor is price—some club- 
owners have been demanding more 
coin that the network is willing to 
hand out. 

Another problem is agreements 
with local stations and sponsors, 
some of which call for exclusive 
coverage rights. While a “Game 
ef the Week’ might be set up be- 
fore the season, it’s a difficult pros- 
pect during the season, after 
vights have been assigned. Last; 
but not least, of the questions fac- 
ing ABC-TV is sponsorship. For 
Falstaff sponsorship would be re- 
gional, since the brewery has few 
distributor outlets in the east. Pre- 
sumably, network would either co- 
op the games in the rest of the 
country, as is done on Mutual with 
“Game of the Day” and was done 
with the Yanks-Senators battle, or 
would get a sponsor for the east. 

Up to now, DuMont network has 
been the only teevee net publicly 
seeking such a “Game of the 
Week” telecast. DuMont, which 
for the past two years has been 
trying to line up the clubowners, 
met with another rebuff this year, 
with none of the baseball execs 
willing to sign with the net until 
“some other clubowner took the 
first step.” 


Repact ‘Shows; 
Cut Act Costs 


Status of “Your Show of Shows,” 
in deep discussion for the last few 
weeks between producer Max 
Liebman and Charlies C. (Bud) 
Barry, NBC-TV programming vee- 
pee, has been decided this week. 

Show, which goes off for the 
summer May 30, returns in the 
fall with Sid Caesar and. Imogene 
Coca, who reportedly get the extra 
coin they've been asking. They 
also may have fewer exposures on 
the program. 

Format and time will be the 
same, but it’s expected that sav- 
ings—to equalize the stars’ boost— 
will be effected through the lopoft 
of many’ of the secondary big 
names, among whom are Mar- 
guerite Piazza, Judy Johnson, the 
Hamilton Trio, Mata & Hari, and 
the Billy Williams Quartet. 








Splash of Stars 
: Los Angeles, April 28. 

With NBC-RCA contributing its 
own Gen. David Sarnoff as “Star 
Bait” for the NARTB convention, 
CBS ‘(whose board chairman and 
president, Bill Paley and Frank 
Stanton, respectively, are sitting 
out this one), is throwing in its top 
talent ammunition as a counter- 
thrust. 

As the “official welcoming com- 
mittee” on behalf of California, Lu- 
cille Ball and Dési Arnez, stars 
of the CBS-TV toprated “I Love 
Lucy” team, will be on. hand to- 
morrow (Wed.) -to officially open 
the convention. 

In fact, with vidpix now bringing 
more and more Hollywood person- 
alities into the broadcaster ken, 
the networks and TV. film pro- 
ducers are corralling every star in 
sight to put in an appearance dur- 
ing the Conventigns), cigraany 


They have all pri-| 


Hoskins NL&B Copy Chief 


Chicago, April 28. 
Needham, Louis & Brorby agency 
last week named Winfield Hoskins 
to its newly-created post of tele- 
| vision copy supervisor. He’ll super- 
vise all copy for the agency’s TV 
icommercials for 


like “Robert Montgomery Pre- 
sents,” “Name’s the Same” and 
|“Sky King.” 





NBC Springs 
Summer Radio 
Rate Cut Plan 


Jumping the gun off its competi- 
| tion, NBC radio is offering its af- 
| filiates and advertisers a cutrate 
| Summer Tandem Plan. 

| Move was dictated by worry that 
| the net’s opposition was readying 
|to slash rates. Letter by Harry 
Bannister, net veepee, two weeks 
ago confided to affiliates, “We 
have every reason to believe that 
our competition is getting ready 
to spring a series of special sum- 
mer offers, sewing up advertisers 
first and announcing the plan 
later.” 

Rather than get caught without 
its own plan, the network disclosed 
a participation lineup, “at greater 
economy than ever before,” of six 
evening shows during June, July 
and August in which an advertiser 
may buy a single participation (at 
$3,856, or one-sixth of the’ hour 
rate). 

The programs, as revealed this 
week: ; 

“Barrie Craig,’ mystery starring 
William Gargan, Sundays at 10 to 
10:30 p.m.; Robert Armbuster and 
his orchestra from Hollywood Mon- 
days at 10:15 to 10:30 p.m.; “First 
Nighter,” Tuehdays, 8:30 to 9 p.m.; 
“The Scarlet Pimpernel,” Wednes- 
days, 9:30 to 10 p.m.; “Judy Ca- 
nova,” Thursdays, 10 to 10:30 p.m.; 
“Bob and Ray,” Fridays, 9:30 to 
10 p.m. 

Before the plan was formally 
out, it already had been attacked. 
Reg Rollinson, director of adver- 
iiser relations for the Station Rep- 
resentatives Associations, claimed 
.hat on a spot sales basis (1) NBC 
stations could. get 50 to 300% 
sreater revenue for the time period 
involved and that (2) advertisers 
could have greater freedom in 
choosing the best possible avail- 
abilities. Rollinson said that full 
statione revenues from the p!an 
were predicated on the basis that 
the programs would be sold out, 


National Anthem Mss. 
Put On Display In L. A. As 
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Los Angeles, Apri! 28. 

Carl Haverlin, prexy of the in- 
dustry-sponsored’ Broadcast Music, 
Inc., brought to L. A. its major 
excitment of convention week, but 
strictly as one of the extra-curricu- 
ar activities. Under special guard, 
Haverlin brought with him the 
original manuscript of Francis 
Scott Key’s “Star Spangled Ban- 
ner” for exhibition at the L. A. 
Public Library. (which manuscript 
Haverlin himself “borrowed” from 
the Library of Congress). 

To insure its safety, the L. A. 
civic fathers gave Haverlin an es- 
cort. through the city streets of 
(1) a battalion of National Guards- 
men; (2) a crew of eight manning 
a tank; (3) a kingsized police escort 
on foot; (4) two armed jeeps., And 
a 10-man patrol squad is on steady 
duty outside the Public Library 
while the kids parade in for a 
gander of the manuscript. 


Cadillac Audition 


CBS Radio, at the request of 
Cadillac, auditioned last week a 
new musical show, hosted by Allyn 
Edwards, with Mimi Benzell, Ear] 
Wrightson and Alfredo Antonini’s 
orchestra. 

Program, a 25-minute session, 
may be a June replacement for the 
Sunday at 5:30 p. m. “Cadillac 
'Choral Symphony2*« os i t4d>. 
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‘Breaking of Release, 
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DANNY O’DAY AND 
HUMPHREY HIGSBYE 
Featured—Texaco Star Theatre 
NBC-TV with Milton Berle 
PERSONAL MANAGEMENT 
LOUIS W. COHAN 
1776 Broadway, N. Y. 








Program Snafu, Snarl 


1953 Peabody Awards 


A general breaking of release 
date preceded the announcement 
of the George Foster Peabody 
Awards last Friday (24) at a Hotel 
Roosevelt luncheon of the Radio 
and Television Executives Society 
in New York. 

Time mag, dated April 27, was 
on the stands Thursday (23), which 
prompted others, including the 
New. York Times, to release the 
Peabody winners before the formal 
luncheon announcement. Inci- 


The following are highlights 
here: 


few years. Television networks 


box” in the home. 


years, as forecast by prophets of 


Transistors, which promise 


life. 


education. 


tronic computers. 


‘General Video’ Surveys the Future 


- Los Angeles, April 28. 
of the keynote address by RCA 


board chairman David Sarnoff at the annual NARTB convention 


(1) A thousand television stations will be in operation within a 


will reach into all parts of the 


country, providing a national program service that will make 
present schedules seem primitive. 

(2) There is no doubt that operations in UHF (ultra high frequen- 
cies) will fill a place of growing significance in television. 

(3) Hopes the day is not far off when compatible color television 
will be authorized for commercial broadcasting. This will make 
television more exciting, more dramatic and more enjoyable. 

(4) Television can solve its economic problems without a “cash 


(5) Television can learn much from the motion picture werld, 
but there is also a good deal it must learn to forget. 
(6) Radio broadcasting, far from being “doomed” within three 


1949, still renders a vital national 


service after four years have passed; overall time sales have in- 
creased and fundamental changes are under way. 

(7) New scientific advances in radio, television and electronics 
are in the offing. These include: ; 


to become the master key to 


new progress in radio and television as a device making pos- 
sible instruments of smaller size, greater versatility and longer 


Electronic tape recorders for television program storage, 
with greater advantage of economy and convenience. 

Closed-circuit TV techniques and devices which will provide 
visual intercommunications systems for industry, science and 


An electronic “voting system” using home television re- 
ceivers with a button which when pushed will register “yes” 
or “no” at the TV station. This may lead to a national push- 
button poll of public opinion automatically tabulated by elec- 











WABC-TV’s News Strip 





dentally, the Times’ radio-TV edi- 


tor, Jack Gould, gave Peabody se- | 


WABC-TV, ABC’s N. Y. flagship, 
is planning a.15-minute cross-the- 


lections a critical going-over last| board news strip at 7:15 p. m., and 


Sunday (26). 

Presentation itself, telecast over 
NBC-TV from 1:30 to 2 p. m. Fri- 
day, was rushed for time, with Mar- 
tha Rountree (co-producer with 
Lawrenee Spivak of winner “Meet 
the Press” in the television news 
division) hurrying through her 
speech, and presentation of awards 
to Dr. Frances Horwich (for NBC- 
TV’s “Ding Dong School” in chil- 
dren’s division) and to veepee T. L. 
Lenzen of Standard Oil Co. of-Cali- 
fornia (for NBC’s “The Standard 
Symphony”) were cut off the air. 
Latter program was a co-winner 
with CBS’ Philharmonic Symphony 
Orchestra in the radio-music divi- 
sion. 

Deepest impressions were made 

(Continued on page 30) 


SCENIC ARTISTS SLUFF 
NBC-TV ON WEEKENDS 


NBC-TV is doing without the 
work of scenic artists on Saturdays 
and Sundays. United Scenic Artists 
(AFL) Local 829 has instructed its 
members not to work on those 
days. Issue, says Rudy Karnolt, lo- 
cal business manager, is one _of 
time and a half for Saturday and 
Sunday work. Other nets, Karnolt 
says, are paying for premium time, 
but not NBC-TV, 

Meanwhile, Local.829’s contract 
renewal with the nets, which ex- 
pired March 31, is still up in the 
air. Agreement, almost reached last 
Friday (24), fell through this week. 
Affected are scenic artists, set de- 
signers and costume designers. 


‘Life in Washington’ 
Rolls on D. C. Screens 


Washington, April 28. 

As one of three “City Series” 
being presented by NBC stations 
in cooperation with Life mag, 
WNBW (TV) here will report on 
“Life in Washington” weekly be- 
ginning tomorrow (Wed.) at 7 p.m. 
The premiere telecast of the half- 
hour documentary will be the oc- 
casion for a reception at the Ward- 
man Park Hotel, to be attended 
by Life publisher Andrew Heiskell. 

Series will concentrate on the 
“big change” that has taken place 
in the Capital in the last 20 years. 
Opening program will focus on the 
“double life” of the city, with 
pickups from the Pentagon and 
other key locations. 

NBC and Life is also presenting 
“Life in Cleveland” and “Life in 
Detroit,” and plans similar pro- 
grems for New York, Chicago, Los 











|has pacted Levy Bread to sponsor 
\three days. Levy will pick up the 
Monday, Wednesday and Friday 
segments, with the other two days 
carried sustaining. 

Previously in the spot were ad- 
ventyre films. Announcer for the 
news strip, which bows May 11, 
hasn't been set yet. 


CBS-TV Shifts 
Murrow to Tues., 


Juggles Sun. Sked 





With its Saturday night fall 
schedule solidified behind the 
Jackie Gleason Show and a 


sponsored lineup including Herb 
Shriner’s “Two for the Money,” 
“My Favorite Husband,” and the 
new Tony Miner half-hour dra- 
matic show, CBS-TV has turned 
its attention to other nights. 


“See It Now,” backed by Alcoa, 
will shift from Sundays at 6:30 p.m. 
to Tuesdays at 10:30 p.m. in the 
fall. Move was long rumored, with 
the aluminum firm unhappy about 
the Sunday rating and feeling that 
the show would be better off in 
a late-night exposure. 

In programming the 10:30 p.m. 
Tuesday spot, CBS-TV is reclaming 
time it now has on release to local 
stations. The web is also planning 
to program the Friday 10:30 p.m. 
time, now in local hands. 


The web also has picked up an- 
other sponsor for its “You Are 
There,” now backed on alternate 
weeks by the Electric Cos. of 
America. In the fall; the Prudential 
Co. will pick up the other half of 
the tab, and program will move 
from its 6 p.m. spot to 6:30, filling 
the “See It Now” vacancy. The 
“You Are There” shift also in- 
volves moving “Omnibus” to the 
later 5 to 6:30 p.m. time. 





Gleason Going Dramatic 
6 e o . 
In ‘Studio One’ Original 
Jackie Gleason will make his 
dramatic debut in A. J. Russell's 
original tele play, “The Laugh 


Maker,” on CBS-TV’s “Studio 
One,” Monday, May 18. 


The try as a tele thesp is the 
second for the comedian. A year 
ago, he was slated for a “Suspense” 
show. but ducked out at the. last 





Angeles and other cities, .«it.. 


minute, eOUS 19 Lite 


Welcome Mat at WPIX For Educ Show 
But Few Takers; Imposing Sked Now 


* Despite claims by educators that 


commercial stations can’t offer 
enough time and knowhow for edu- 
cational telecasting, one New York 
station has more time available to 
educators than they can use. Sta-« 
tion is WPIX, Daily News outlet, 
which currently has three hours 
per week of straight educational 
programming; has made available 
more time without takers, and 
plans still more such programming 
in the fall. 

Latest innovation of the station 
is the enrolled course, ‘“Today’s 
English,” produced in cooperation 
with New York U. Course bowed 
last week; and total enrollment up 
to date is over the 1,200 mark. 
Audience gets textbook, assign- 
ment sheets and final exam for a 
small fee. Show is slotted op- 
posite Red Buttons on CBS-TV and 
Robert Montgomery on NBC-TV, 
but nonetheless has created much 
local interest. 

Preceding the NYU course is 
“News-O-Rama,” a news show 
prepared and presented by stu- 
dents at the Columbia U. Graduate 
School of Journalism. Despite the 
fact that it’s on at the same time 
as “I Love Lucy” on CBS-TV, pro- 
gram has attracted sponsor inter- 
est, according to WPIX v.p.-gen- 
eral manager J. Bennett Larson. 

Another of the educational shows 
is “The Living Blackboard,” on 
three mornings per week, produced 
and presented by the N. Y.. City 
Board of Education. Program is 
designed primarily for school-age 
shutins. Saturday afternoon, 
there’s another NYU-produced 
show, “Animals Are Fun.” And 
throughout the schedule are educa- 
tional films, along with quasi- edu- 
cational commerciaP programs on 
decorating, cooking, sewing, carv- 
ing, painting, etc. 

More Time Offered 
_ Station has offered more of its 
time to educators, but without any 
takers. In case ef “Blackboard,” 
the Board of Ed was offered the 
{Continued on page 47) 


Morency Prez 


Of Pioneer Club 


Los Angeles, April 28. 
Paul Morency, prez ef WTIC, 
Hartford, and one of the radio in- 
dustry kingpins, was elected presi- 
dent of the Radio Pioneers Club 
at its annual election here yester- 
day (Mon.), in one of the auxil- 
iary NARTB convention meets. He 
succeeds Jack Poppele. Other new 
officers include Arthur B. Church, 
first veepee; Raymond F. Guy and 
Victor Diehm, veepees; John Patt, 
secretary, and Charles A. Wall, 

treasurer. = * “A 
Pioneers Club membership is. 
feomprised of 20-year broadcasting 
vets. ’ est DIt wed 
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- SPOT BIZ 200 


Fun On Madison Ave. 


This is a story of how CBS-TV grabbed off the Worthington L. 
(Tony) Miner show from under NBC’s television nose; how an 
agency (BBD&O) was obliged to play footsie with a couple of fts 
own accounts without jeopardizing one for the other; and how 
one network won back one of its prize possessions (Miner), while 
its major rival metwork (NBC) has been picking up his tab dur- 


ing his year of idleness. 


It is, in short, a story. 


Incident, of course, concerns Miner’s sale of his own TV prop- 


erty, a half-hour dramatie show, 


to Chrysler Motors, via BBD&O 


agency, which, by virtue of acquiring the property, won the bill- 


ings from McCann-Erickson. 


Because NBC-TV has had an ex- 


clusivity on Miner’s services (at a fancy price), the network held a 


first option on the new Chrysler-Miner show. 


Chrysler (via 


BBD&O) asked for the Saturday night 10 o'clock period, preceding 


the Lucky Strike “Hit Parade” (also BBD&0O). 


That would have 


entailed cutting “Show of Shows” to an hour, from its present 90- 


minute format. 
“no dice.” 


Max Liebman, “Show of Shows” producer, said 
Lucky Strike said, in effect, “If 10 o’clock opens up, 


and anybody gets it, it goes to ‘Hit Parade’” (resulting in a situa- 
tion where BBD&O was engaging in a two-way conversation with 


itself.) 


While the exchange was going on, CBS-TV stepped in, and said 
to Chrysler, “Come on in, we’ve got Saturday at 10, and it’s now 
the hottest night of the week on Columbia.” Before NBC could 
turn around CBS has the Chrysler show, with Miner back in its 


fold. 


Sale of Miner’s new package to Chrysler and CBS does not 
interfere with his longterm NBC coritract, which remains in effect. 
When conditions—time availabilities, etc —stymie presentation of 
the Miner product on NBC, he is free to sell elsewhere, according 
to contract conditions. Still in the works is a possible one-hour 


Miner NBC-TV drama in the fall. 


The producer-director has 


handled as many as four shows while he was with CBS. 














ABC-TV On Fall Film Kick With Six 
Roach Packages, Other Pix Deals 


With consummation of a six-pic- + 


ture deal with Hal Roach, Jr., last 
week, ABC-TV is preparing to go 
on a cellulose kick next fall. Roach 
deal, a straight retainer setup, calls 
for the producer to turn out six 
film series for the fall, which, add- 
ed to the five vidpix projects al- 
ready announced, will give the net- 
work a total of 11 new film pack- 
ages, in addition to those films 
already on the air. 

First project Roach will take up 
is shooting on a Laraine Day se- 
ries, “White Collar Girl,” which 
starts next month on Roach’s Cul- 
ver City ldét. Other properties 
aren't set yet, but producer and net 
are mulling a_ series tentatively 
called “Seems Like Only Yester- 
day,” with Peter Lind Hayes and 
Mary Healy. 

Roach deal is the first of its kind, 
in that the network has gone out 
and actually signed a vidpix pro- 
ducer to develop a number of sale- 
able packages for it. Customary 
procedure is for a net or sponsor 
to approach a telefilmer te put a 
package on film, or for a producer 
to sell an already conceived pack- 
age to a sponsor or network. But 
in this case, ABC-TV has actually 
signed Roach to develop and film 


’ packages exclusively for the net. 


Understood it’s a two-year deal. 
Besides the six-series Roach 
deal, ABC-TV is planning to put 


(Continued on page 38) 


AB-PT to Start 
Tele 3-D Tests 


Washington, April 28. 

In the first authorization of its 
kind, the FCC yesterday (Mon.) 
granted permission to American 
Broadcasting - Paramount Theatres 
to test 3-D TV for a period of three 
weeks. Principal purpose of the au- 
thorization is to demonstrate the 
development at the annual conven- 
tion beginning in Los Angeles. To- 
day (Tues.) the National Assn. of 
Radio & Television Broadcasters. 

Experimental programs, to be 
broadcast over ABC’s L, A. outlet, 
KECA-TV, involve sequential trans- 
mission of left and right pictures 
Which, by use of polarized light 
glasses, will enable viewers to see 
a 3-D picture. On conventional re- 
ceivers, transmissions will produce 
a blurred image. 

KECA-TV will be required to 
use experimental letters during 
tests and will advise public of the 
experimen, and the reason for the 
blurred pictures. odort 
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WW Simulcast 


Hollywood, April 28. 

Walter Winchell says he is as- 
sured by ABC prez Robert E. Kint- 
ner that he'll be heard on radio 
and television the same time, 9 
p.m., all gver the country. Simul- 
cast would eliminate the necessity 
doing two separate shows hours 
apart, as now. 

Teleshows would air here on a 
hot kine from Chicago. 


Pensi Moving Into 
ABC-TV Fridays, 
Eyeing Marlene 


Pepsi-Cola is moving inte the 
network television sweepstakes 
next fall, and is placing its bets 
with ABC-TV. Soft drink firm has 
ordered the Friday 8:30 p.m. slot 
on the netwérk, and is currently 
negotiating, through the Biow 
agency, with Marlene Dietrich to 
take over the time in a half-hour 
drama segment. 

Ordering of the time slot places 
the Pepsi show opposite two com- 
edy entries, “My Friend Irma” on 
CBS and “Life of Riley” on NBC. 
Agency feeling is that a dramatic 
entry would stand a good chance 
against the comedy competition. 

Factor in the Pepsi order for the 
8:30 time is that it follows the 
web’s “Ozzie and Harriet” show, 
which is one of the web’s toprated 
and most played. It’s felt that 
new show would get good audience 
pickup from the “Ozzie” program. 
With possibility that Miss Dietrich 
may be signed for the show, ABC 
is getting sponsor interest in the 
9 p.m. slot, with the same thinking 
on the part of sponsors. Negoti- 
ations for Miss Dietrich are still 
in the preliminary stage. She did 
a radio series last year, “Cafe 
Istambul.” 








Completing the Cycle 


Barbara Barondess (Mrs. Doug- 
las) MacLean completes the cycle 
via an MCA package for CBS 
which she will produce. 

Having gone from legit to pix 
to decorating to dress designing 
and now TV, she meantime re- 
places Elsa Maxwell next Tuesday 
(5) on “Where Was I?,” DuMont 
panel show. -oLo0Rs 


RECORD AM-TV 
EAOSS ON TAP 


Timebuying of daytime spot ra- 
dio and evening spot TV is shap- 
ing up to record-smashing biz pro- 
portions for this late spring and 
early summer. If this boom trend 
continues, spot radio sales will 
easily exceed by $25,000,000 the 
total $125,000,000 spent in 1952, 
and spot TV grosses are expected 
to almost double the $88,000,000 
spent by bankrollers last year. 

That, in a nutshell, is the opti- 
mistic forecast of agency timebuy- 
ers and station representatives 
queried this week, on the basis of 
present buying. Other spot trends 
spotted by VARIETY are these: 

1. Early morning radio avail- 
abilities are almost as rare as 
dinosaurs, with ad agencies hold- 
ing on to these preferred positions 
tightly for summer campaigns. 

2. After-midnight radio deejay 
programs are doing a rush busi- 
ness, as are afternoon participa- 
tion shows, but nighttime radio 
station breaks are in the plentiful 
dime-a-dozen category. 

3. National bankrollers, growing 
sour on network TY’s spiralling 
costs, ~are following Texaco’s 
course of increasing the purchase 
of afternoon radio announcements. 

4. There’s a definite trend by 
bankrollers to emulate Life Maga- 
zine’s recent step of letting local 
radio personalities write the com- 
mercials. Life, now using the 
technique on 34 AM stations, and 
its agency, Young & Rubicam, 
send a traveling team to radio dee- 
jays and other radio salesmen; 
brief them on newsstand selling, 
then urge them to tell listeners 
about Life articles in their own 
words. 

Wary of Rate Slashes 

5. A growing number of TV sta- 
tions are cutting rates on after- 
noon shows, by selling timebuyers 
a “package deal” which involves 
more participations per program 
than is indicated on rate cards. 
Radio stations, though, are said to 
be growing wary of rate slashes, 
as result of squawks by timebuyer 
Reggie Schuebel of Wyatt & 
Schuebel, N.Y., and Richard Grahl 
of William Esty, N. Y., complain- 
ing about General Mills’ 10% sum- 
mer discount “package deal” for 
Anacin radio spots. 

6. Finally, though spot business 
generally was off in January and 
February, it picked up fast in 
March, is boffo this month, and 
the stampede has stimulated na- 
tional bankrollers te prepare sum- 
mer schedules earlier than ever. 
Just a few of the bankrollers cur- 
rently seeking prime spot avail- 
abilities for a summer sked are 


Ozzie & Harriet 
Repacted for Year 


Hollywood, April 28. 

“The Adventures of Ozzie and 
Harriet” has been re-signed to a 
firm one-year contract by Hotpoint 
Products and Lambert Pharmaceu- 
tical Products. New contract calls 
for increase in budget and 42 
weeks of filmed shows against 38 
weeks under terms of first year’s 
contract. 





Program will continue in the’ 


same ABC time slot 8 p.m. Fridays. 
Ozzie Nelson will continue to di- 
rect the program and aid in the 
writing. Robert Angus and Bill 
Lewi¢ are producers for Volcano 
Productions. Bill Davenport, Don 
Nelson and Ben Gershman con- 
tinue as writers. 

Series is being rolled at General 
Service Studios with Ozzie and 
Harriet Nelson supported by their 
two.sons, David and Ricky. 

Final show of this season will be 
seen June 12. New series returns 
Sept. 11. Hotpoint and Lambert 
sponsor the program on alternate 
weeks. Maxon is the agency fer 
Hotpoint - with Lambert-Feasley 
representing Lambert Pharmaceu- 
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Wade Up to TV Neck 


WOR-TV, N.Y., general man- 
ager Warren Wade has at- 
tained a triple-threat status at 
the station. He’s also producer 
of it’s widely-heralded seven- 
a-week legit series, “Broadway 
TV Theatre,” and last week, 
Wade waded at the last min- 
ute into a featured role on his 
production of the 1926 Willard 
Mack meller, “The Noose.” 

It’s nothing new for Wade, 
though. He broke into show- 
biz (he won't say when) as part 
of an acro act, later appeared 
in legit, moved into radio, and 
now, of course, is in tele. 


See Another FCC 
McCarthy Probe 








Washington, April-28. 

Is the FCC in for another Con- 
gressional investigation? 

It all depends on what Sen. Jo- 
seph MeCarthy’s sleuths uncover 
from the files they removed last 
week from the Commission's 
Broadcast Bureau and the Office of 
General Counsel. McCarthy, who 
is chairman of the Senate Com- 
mittee on Government Operations, 
indicated after the Presidential 
election that he planned to look 


into the FCC. But he was rather 
vague at the time as to the pur- 
pose of his inquiry. 

The timing of the McCarthy 
swoopdown may be more than ac- 
cidental. It came shortly after 
the Senator, using his unlimited 
powers as chairman of a Senate 
committee, summoned twq mem- 
bers of the Commission into a 
closed-door session to discuss the 
situation regarding Channel 10 in‘ 
Milwaukee, which is being sought 
by the Hearst Corp. (WISN). The 
channel Was removed from com- 
mercial status and reserved for 
education under the new TV allo- 
cation plan, but Hearst contends 
the shift was illegal. Hearst’s ap- 
plication for the channel was in 
hearing when the freeze was im- 
posed in 1948. 

It’s understood that McCarthy 
called Commissioner Paul A. 
Walker and the then Comr. Eugene 
Merrill (since replaced by Comr. 
John C. Doerfer of Wisconsin) to 
his office regarding the Channel 
10 situation. Senator, it was 
learned, expressed concern that a 
“monopoly” weuld be promoted in 


(Continued on page 44) 


WNBT’s All-Day Auction 
For N. Y. Infirmary Fund 


A telethon auction of more than 
$50,000 worth of merchandise, in- 
| cluding a 2,000-pound Black Angus 
, steer and a new Studebaker sedan, 
will be presented on station WNBT, 
N. Y., from 9 a. m.-to 6:30 p. m., 
Saturday, May 9, for the benefit of 
the New York Infirmary Building 
Fund. 


More than 100 telephone oper- 
ators will take bids from viewers, 
and special prizes will be put on 
the block for the studio audience 
at the Center Theatre, broadcast 
origination. 

Stars appearing include Faye 
Emerson, Dagmar, Tex and Jinx 
McCrary, Morey Amsterdam, Ed 
Herlihy, Herb Sheldon, Warren 
Hull. 

Proceeds’ of the auction will be 
used to complete New York In- 
firmary’s new hospital. Sum of 
$217,500 is needed for completion 
of building by April 1954, the 
scheduled opendmgieigs isinuas 
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Gen] Teleradio Gets Top New England 
Spread Via Buy of 


50,000-Watt WLAW 


Boston, April 28. 

General Teleradio pulled off one 
of the biggest deals in New Eng- 
land radio annals last week, with 
purchase of WLAW, the Lawrence, 
Mass., 50,000-watter, from Irving 
E. Rogers, and subsequent sale of 
their Boston outlet, the 50,000- 
watt WNAC, to Vic Diehm, Penn- 
sylvania and Maine operator. Tele- 
radio will retain WNAC-TV, one 
of its three tele stations. 


Deal takes General Teleradio 
and its owned - and - operated 
Yankee Network out of the Boston 
market completely, but gives it top 
New England coverage through 
the Lawrence outlet. Deal, of 
course, is subject to FCC approval. 

As a result of the deal, it’s likely 
that Mutual, which is carried on 
the Yankee net (General Teleradio 
owns 58% of Mutual), will drop a 
number of its smaller New Eng- 
land affiliates, in view of the over- 
all coverage that will be afforded 
by WLAW. Probably one of the 
first to go will be the 250-watt 
WLLH in Lawrence itself. 

WLAW has been coveted within 
past years by a number of the 
major broadcasters and networks, 
Teleradio a couple of years age 
negotiated for purchase of the sta- 
tion, but deal fell through. Under- 
stood also that CBS made over- 
tures at that time, but without 
success. Network that now will be 
hurt is ABC, for which the WLAW 
Station was an outlet. 

Diehm’s purchase of WNAC 
moves him into his first major 
market. Diehm operates WAZL in 
Hazelton, Pa., and WIDE in Bidde- 
ford, Me. He's become something 
of a national radio figure via his 
unique ad-merchandising methods. 
Teleradio’s retention of the TV 
outlet, WNAC-TV, was a matter of 
course. Outfit owns WOR-TV, 
N. Y., and KHJ-TV, Los Angeles, 
and has been surveying the field 
for possible expansion of its tele 
interests. 


Duggan Canned 
Again by WNBQ 


Chicago, April 28. 

Tom Duggan, disputatious sports- 
easter, was fired again yesterday 
(Mon.) from his teevee gabbing 
berth at NBC-TV’s owned and 
operated WNBQ—this time for 
good. Duggan’s Sunday night (26) 
criticism of the International Box- 
ing Club, subject which had previ- 
ously caused the web to fire him, 
was once more responsible. Subject 
of the controversial telecast was 
the IBC’s Rocky Marciano-Jersey 
Joe Walcott fight promotion sched- 
uled for May 15. 

The hassle centers around 
whether or not Duggan’s scripts 
were submitted to NBC for editing. 
NBC’s Jules Herbeveaux, who 
ended Duggan’s capricious affilia- 
tion with the network, was quoted 
as saying, “Stations WNBQ and 
WMAQ have terminated the serv- 
ices of Mr. Duggan because of his 
failure to adhere to their standard 
operating policies. This policy re- 
quires all material to be cleared in 
advance.” Duggan claims that he 
was being censored. - 


MENKIN’S CATALOG 
OF ‘MONO’ STANZAS 


Several new one-man dramas in 
the “Mono-Drama” idiom (five- 
day serialization of adaptations and 
TV originals) have been developed 
by Larry Menkin, of TV Unit Pro- 
ductions. Newest Menkin entries 
in the low-cost packaging field are 
“Spaceman’s Diary,” “I'm A De- 
tective,” “I’m A Reporter,” “The 
Western Kid” and “I’m A Doctor.” 
All are planned for 15-minvte, 
cross-the-board presentation. 

In addition, Menkin has blue- 
printed a half-hour one-actor sus- 
pense series titled “Somewhere in 
the Night,” and “Harlem Cop,” an 
All-Negro drama: --:*74 + @- 














RADIO-TELEVISION 


VARIETY 


Wednesday, April 29, 1953 





CBC 


Plans $26,750,000 Expansion: 


CBOT, Ottawa, Joming TV Net June 2 





Toronto, April 28. +4— 


Kicking off with the Coronation, 
CBOT, Ottawa, comes into the Ca- 
na Broadcasting Corp.’s televi- 
sion network on June 2, with a 

revious fortnight’s telecasts on an 
rregular basis for test purposes. 
First scheduled program, however, 
for Canada’s capital will include 
direct telecasts, via mobile units, 
with Toronto and Montreal outlets 
also to get. Thenceforth, CBOT, Ot- 
tawa, will beam Toronto-Montreal 
programs only, plus films, and later 
follow with local facility produc- 
tions. 

Television and radio expenditure 
by the state-operated CBC this 
year is a contemplated $26,750,000, 
gaid Davidson Dunton, CBC board 
chairman, the TV system to be di- 
rectly extended to Winnipeg, Van- 
couver and Halifax. With the To- 
ronto-Montreal-Ottawa setup, this 
will feed the TV needs — on Ca- 
nadian programming — of some 
50% of the Dominion’s population 
concentrations. With licenses just 
granted to seven private stations 
in Ontario, Quebec and the Mari- 
times, this will see Canadian-origi- 
nated programs reaching some 70% 
of the nation’s populace but the re- 
mainder, mainly in the Prairie 
provinces, vociferously complain- 
ing about lack of CBC-TV service 
when, as taxpayers, they are also 
footing the bill for the proposed 
trans-Canada network. 

Apart from present set plan of 
CBC key city TV establishment, 
there remain “‘tremendous gaps” in 
western Canada between Winnipeg 
and Vancouver; and these will be 
immediately open for iicense appli- 
cation from private enterprise in- 
terests, said Dunton, these current- 
ly covering the Edmonton and Cal- 
gary areas. The initial seven CBC- 
TV key city nucleus across Canada 


(Continued on page 47) 


Set New 5006 
Religioso Series 


Family Films last week began 
shooting 26 new half-hour “This Is 
the Life” film for the Lutheran 
Church-Missouri Synod at a re- 
ported budget of $550,000. Series 
has just been set on the DuMont 
network for Mondays a® 8:30, to 
replace the “Johns Hopkins Sci- 
ence Review,’ which moved oyer 
to Wednesdays, ° 

Religioso pix, revolving about 
family situations, are distributed 
by the church group and supported 
by voluntary contributions to the 
group. First cycle of the pix were 
shown on ABC-TV and distributed 
to individuals throughout’ the 
country. Melvin F. Schlake, exec- 
utive secretary of the Synod’s fele- 
vision productions committee, who 
signed the production pact, pre- 
dicted the series will play on 85 
stations next fall.. Shooting of the 
new pix takes place at KTTV, Los 
Angeles. 


SHOUSE CHIEF EXEC ON 
ALL CROSLEY OPERATION 


Cincinnati April 28. 
James D. Shouse has been named 
chief executive officer of all Cros- 
ley division operations of 
Manufacturing Corp., including 
radio-television and appliance ac- 
tivities. He is a senior vice presi- 
dent, director and exec committee 
member of Avco, and chairman of 
the Crosley Broadcasting Corp. 
Shouse succeeds John W. Craig, 
who resigned as veepee, chief 
executive officer and general man- 
“ager of the Crosley division io be- 
come president and chief exec of 
Aluminum Industries, Inc. 


Miss Wilder Ankles Gems 


Hollywood, April 25. 
Margaret Buell Wilder has 
ankled as story editor of Screen 
Gems to take a writing assignment 
for the State Dept. in Munich, Ger- 


many. 

Miss Wilder leaves in about 10 
days for Munich, to work on pix 
under direction of George Temple- 
ton. She joins Virginia Van Upp, 
also set for such an assignment. 
Columbia vidpix subsid does not 
plan to replace ‘Miss ‘Wilder.** § 
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Pubservice Limited 

That public service can 
sometimes be too much of a 
good thing was discovered last 
Friday (24) by WHLI, Hemp- 
stead, L. I. The station, which 
operates a lost and found de- 
partment for its listeners, had 
the following calls: a lost cocker 
spaniel, a wandering collie, 
and a flown-the-coop parakeet. 

Topper, though, came when 
announcer Dick Jayson asked 
help in recovering a lost $20 
bill. Station gave up when it 
found that the bill had been 
swallowed by Jayson’s dog. 


NCAA Eases Up 
On Football TV 


Kansas City, April 28. 

National Collegiate Athletic 
Agsn. which this week mailed out 
copies of its television plan for the 
fall to member colleges, has some- 
what relaxed its vigilant stand 
against unlimited telecasting - of 
the grid contests. New plan calls 
for televising 13 dates, with two or 
three of the telecasts consisting 
of pickups from a number of 
games throughout the ‘country. 
Plan also allows local telecasts of 
games of smaller colleges. 


Plan, which must be ratified by 
member schools, limits individual 
schools to one televised game 
each, and also limits telecasts to 
a maximum of two for each of 
the eight NCAA districts. Relaxed 
portions of the plan include pro- 
visions for telecasts over and 
above those scheduled if there is 
a sold-out gate, plus possibility of 
other telecasts on days other than 
Saturdays and Thanksgiving, the 
already scheduled dates. In either 
instance, college concerned would 
have to apply to the NCAA for 
permission to televise. 


When member schools ratify the 
plan, the NCAA television commit- 
tee will choose a sponsor, who will 
select the games and pay rights 
directly to the schools selected. 
Presumably the sponsor would se- 
lect the network on which the 
games would appear. 


Plan for the “panorama™ video- 
casts in which three or four games 
across the country would be picked 
up by the network, is experimen- 
tal. It’s felt that such an arrange- 
ment, where it’s imposgibie for the 
viewer to see any complete game, 
would harm the football boxoffice 
less than pickup of an entire con- 
test. CBS started the system on 
radio a few seasons back. 


PARKS TQ EMCEE ‘BANK’ 
IN BERLE EVENING SPOT 


Bert Parks will be the emcee of 
the Tuesday evening “Break the 
Bank,” going in as half the Berle 
replacement (8:30 to 9 p. m.) on 
June 23. Five Day deodorant is 
the sponsor. Earlier half of Berle 
time is still unset for the sum- 
mer. 

Daytime “Break the Bank,” also 
on NBC-TY, will continue through 
the hot weather as a co-op strip at 
p. m., with Bud Collyer the 
emcee, 


Pitt Pitcher So Potent, 
Sponsor TV Stars Him 


Pittsburgh, April 28. 

High-powered selling job of Joe 
Mann for Kingston Watches on a 
number of commercials scattered 
on WDTV’s house shows has re- 
sulted in a show of his own. It also 
features Mann’s wife, Elaine Bev- 
erly, for the same sponsor. 


Watch people, impressed with 
what Mann had done for them, 
went scouting for any available 
quarter-hour segment on teevee in 
this single-channel market, finally 
came up with 15 minutes at mid- 
night every other Tuesday, and 
promptly snatched it up. Program 
will feature songs by Mann and 
Miss Beverly, who have done 
nitery work together, and also used 
to have their own TVer locally un- 














der title of“Mr, and Mrs Meledy.” 


? 
Racket’ To Replace 
b] 
‘Lucy’ For Summer 
Philip Morris is replacing “I 
Love Lucy” with “Racket Squad” 
for the summer. Latter show had 
been on CBS-TV earlier this sea- 
son, but was taken out of its time, 
Thursdays at 10 p. m., for “My Lit- 
tle Margie.” 
Last “Lucy” show, titled “Ricky's 
Life Story,” is June 15. 


Snader Sets New 
Distrib Outht 


Louis D. Snader, most of whose 
product has been sold or handed 
over to outside distributors, is 
back in the distribution business 
again with a new organization, 
Snader Releases, Inc. New firm 
will distribute new Snader produc- 
tions as well as outside entries. 

Snader retains little to his pro- 
ducing company, Snader_ Tele- 
scription Corp., but has been en- 
joined by an arbitration agreement 
from using the name of his old 
distrib outfit, Snader Telescrip- 
tion Sales Corp. Hence the new 
name. 

New sales manager for the outfit 
will be Robert Carroll, onetime 
N.Y. manager for Ziv. Robert 
Snader will become vice-president 
in charge of sales-service, while 
Bernard Brody will head the pro- 
motion department. Lawrence De 
Soto will head the procurement 
department, while Phil Bloom will 
serve aS producers’ contact. Har- 
ris Taylor will be in charge of dis- 
tribution records. 

Snader Productions is eurrently 
producing “Liberace” for Guild 
Films. New firm won't be able to 
distribute this series. 


Telenews Now Pitching 
To Local-Station Markets 
With CBS-TV Going on Own 


Without a CBS-TV contract for 
the first time in years, Telenews 
Productions, Inc., is concentrating 
its newsfilm service into local-sta- 
tion markets, and expanding its 
feature packages. 

Telenews had asked CBS-TV for 
an almost doubling of price for a 
new contract. The net decided to 
get into its own operation, begin- 
ning this week—at a cost which 
Telenews estimates at three times 
its own contract. 

Currently the company is selling 
its five-a-week daily service to 58 
tele stations, its weekly tele news- 
reel to 30 stations, and “This Week 
in Sports,” with Tommy Henrich 
as narrator, to 35 stations. Biz is 
on the upbeat, Telenews reps claim, 
with daily-service business having 
gone up 20 stations since the lift 
of the freeze. Only network con- 
tract is with ABC. 

In addition to pushing its news 
and sports programs on individual 
television stations, the firm is busy 
on other productions such as the 
new “Look Photoquiz,” with United 
‘Television Programs distributing. 
“Adventures in the News” and 
“Adventures in Sports” are han- 
dled by Sterling Films. Telenews 
also offers a stock library service 
of over 6,000,000 feet of film, and 
shoots documentaries on assign- 
ment. 

In the offing is a “Build-a-Show 
Library” (like a _ radio-transcrip- 








tion series) for tele stations. 





Break Release 


Continued from page 28 = 


by Martin Agronsky, ABC radio 
news commentator winner, who 
read a hard-hitting speech, and 
Wally Cox (whose “Mr. Peepers” 
on NBC-TV shared the entertain- 
ment award with the same net’s 
“Your Hit Parade”), saying that 
the solemnity of the occasion will 
not stop the program from ‘“fool- 
ing around.” ’ 

Other winners: 

Television Education — “The 
Johns-Hopkins Science Review” 
(WAAM, Baltimore—DuMont). 

Television Special Award—“Vic- 
tory at Sea” (NBC). 

Regional Public Service, includ- 
ing Promotion of International Un- 
derstanding—WIS (NBC), Colum- 
bia, S. C. 

Local Public Service—Tele sta- 





tion WEWS ‘ABC, CBS), Cleve- 
land. ecodnag 4 


the American Broadcasting Co., 
conceal. 


? 


tarians when he wrote this—‘No 
crowded theatre.’ 


é ’ e 

AM-TV ‘North’ Switch 

Hollywood, April 28. 

Leads of a radio show generally 
move into the ‘tele version, but 
with “Mr. and Mrs, North” it’s the 
reverse. 

Owner-producer John W. Love- 
ton is dropping Joseph Curtin and 
Alice Frost from the radio version. 
Richard Denning and _ Barbara 
Britton will double over from the 
tele show. 


Sunbeam to NBC 


Rescue on Ethel 


Sunbeam (shavers and kitchen 
mixers) has bought the NBC-TY 
“Ethel and Albert” show, begin- 
ning May 9. It thus pulls the web 
out of a financial hole left by Pear- 
son Pharmeacal (Ennds) when the 
latter company decided not to spon- 
sor the program, which premiered 
7:30 to 8 p.m. last Saturday (25). 

Sunbeam outfit will back the 
show for five weeks, and then 
definitely return in the fall after 
an eight-week summer hiatus. 

Although the new “Ethel and Al- 
bert” sponsor softens the financial 
blow, NBC lawyers are still con- 
sidering action against Ennds for 
its bowout from that show and al- 
ternate-week sponsorship of the 
Monday-night “Eye Witness” pro- 
gram, which left the latter a total 
sustainer, 


ABC-TV INKS JOEL GRAY 
FOR WEEKLY TY SHOW 


Long pending negotiations be- 
tween ABC-TV and Joel Gray 
were consummated this week when 
the network signed the young 
comedian to an exclusive longterm 
pact. Gray will appear in a weekly 
half-hour tele show next season, 
exact format of which is yet to be 
determined. 

Gray, son of comedian-composer 
Mickey Katz, had made several ap- 
pearances on NBC-TV’s “Colgate 
Comedy Hour” and recently made 
his New York nitery bow at the 
Copacabana. Negotiations were 
handied for ABC by _ talent- 
program veepee Robert M. Weit- 
man. 











New Indie Preps Pair 
’ | Of Vidfilm Series 


Hollywood, April 28. 

Workshop Productions, Inc., new 
telefilm outfit, has gone into pro- 
duction with two series of six-min- 
ute shorts which will be released 
through George Bagnall & Asso- 
ciates. They’ll be sold either as 
singles or in packages consuming 
15 or 30 minutes of time, with the 
gap between subjects bridged by 
narration. 

Ernest Baumeister is prexy of 
the new firm and Paul Garrison 
veepee and exec producer. Garri- 
son will write, produce and direct 
all the firm’s offerings. Series 
now underway are “Variety The- 
atre,” which consists of 156 sub- 
jects, and “Our United States,” of 
52 subjects. 

Other officers of the Workshop 
firm are Lee Perkal, secretary and 
counsel; Edwin Gillette, treasurer, 





and Lester M. Cook, Jr., general 
manager, -- + ee oe | 


A Reporter's Service 


Martin Agronsky of ABC, accepting his Peabody news award in 
N .Y. last Friday (24), said, in part: 
“Two years ago my good friend, Robert Kintner, president of 


was deservedly honored by this 


same committee for having the courage and good sense to recog- 
nize the absurdity of various ill-founded allegations that that well- 
known  figure—Gypsy Rose Lee—had something she wished to 


“Mr. Kintner thus pointed a useful lesson—that where there is 

smoke, there need not necessarily be a fire, but just a smoke 
mathine, or perhaps a vcte machine. 
“The irrational fears and emotions that psychiatrists tell us 
are the usual product of the tensions under which we all live these 
days, do not make easy the job of those reporters who conceive it 
their duty to keep looking through the smoke to see whether it 
comes from a fire, or whether it is just spewed out by the smoke 
machine operators, burning their trash and rubbish. 

“And if there are those who think this an inconsequential duty, 
they might usefully remember the one freedom which the great 
Chief Justice Holmes denied to even the most passionate liber- 


one has.the right to yell fire in a 


“Reporters who try to make people aware of those who would 
arrogate to themselves this dangerous kind of right—which Justice 
Holmes decried—are more often criticized than rewarded. For that 
reason, I sincerely hope this honor from my fellow fire wardens 
of the Peabody Board will constitute an encouragement to re- 
porters everywhere to report what they see exactly as they see it. 
I can think of no more useful service a reporter can perform.” 














$1,250,000 Ford 
Vidpix Renewal 


Hollywood, April 28. 
In a deal involving approximate- 
ly $1,250,000 and a 30% uppance 
in budget, Ford Motor Co. is re- 
newing its “Ford Theatre” telepix 
series with Screen Gems for 39 
weeks. 


Paulette Goddard has already 
been set by the Columbia TV sub- 
sid to topline the first telepic in the 
new series, “The Doctor’s Down- 
fall,” rolling June 25. 


New deal ups figure of about 
$30,000 per pic allocated in initial 
deal with Ford. Irving Briskin is 
production exec and Irving Starr 
and Jules Bricken producers of the 
series seen on NBC-TV. 


ABC TO PITCH MPAA 
‘WOOD’ CLIP SERIES 


Motion Picture Assn. of America 
board is expected to approve final 
format of its institutional TV show, 
“Hollywood Parade,” at its May 1 
meeting in N. Y. Eastern adver- 
tising-publicity heads of the com- 
panies already have given their 
okay. 

Board action will flash the green- 
light to American Broadcasting Co., 
to start lensing the pilot film for 
series in which MPAA prexy Eric 
Johnston will handle the ma.c. 
chores. ABC is anxious to start 
pitching series to prospective bank- 
rollers as early as possible. 

Terms and outline for the show 
are being submitted to MPAA in 
a formal letter from ABC. Indi- 
vidual half-hour stanzas will offer 
clips from top pix as well as name 
personality interviews. Films are 
expected to cost about $10,000 
each with all of the distribs’ prod- 
uct repped. 











Continued from page 27 








and, most importantly, to the 


growth of audience. 

“But what we must avoid at all 
costs,” he warns, “is being 
stampeded into concessions be- 
cause of the pressure from organ- 
ized interests. Let’s not make the 
mistake we made in radio; let’s see 
to it that the rates bear some rea- 
sonable relationship to the cost of 
doing business, and not suddenly 
find ourselves in the red and won- 
dering why.” 


On the question of educational 
television stations, Fellows ob- 
serves: “Time will prove that edu- 
cation will gain most through co- 
operative effort with existing com- 
mercial broadcasting facilities. We 
believe as well that the viewing 
public will gain most through this 
collaWorative process.’ 





‘Real George’ Vidpix 
Sacramento, April 28. 

Articles of incorporation were 
filed this week for Real George 
Corp., which will produce series of 
half-hour situation comedy vidpix 
titled “Real George.” 

Organizers of the company are 
George O’Hanlon, -H. H. Guild, 
kGerdon Ievoy‘ and Richard Hare. 
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Senate Unit Sets Hearings On 
Bill to Limit Baseball B’casts 


Washington, April 28. 

Senate Interstate Commerce 
Committee will start hearings next 
Wednesday (6) on a bill by Sen. 
Edwin C. Johnson (D, Col.) to 
exempt baseball from Dept. of Jus- 
tice interference with radio and 
TV broadcast restrictions. The 
measure is designed to reinstate a 
pan, declared illegal .in 1949, on 
broadcasts of major league games 
in minor league territory. 

First witness before the Com- 
mittee will be Ford Frick, baseball 
commissioner. He will be followed 
by George M. Trautman, minor 
league commissioner; International 
League president Frank Shaugh- 
nessy and Justice Dept. officials. 
Former Commissioner A. B. Chand- 
ler and former Sen. Francis Myers 
(D, Pa.) are also expected to tes- 
tify. 

Benator Johnson, who is presi- 
dent of the Class A Western 
League, says his bill is needed to 
prevent “the big city monopoly of 
baseball” from ruining the minors. 
Already, a substantial portion of 
minor leagues have iolded, he 
points out, and unless the others 
are protected from competition of 
major league broadcasts, they too 
will fold... And if the minors go, 
Johnson believes, baseball, as we 
know it, will be “through.” 

In a recent debate on the Sen- 
ate floor, Johnson said he felt that 
the Justice Dept. could not be 
blamed for moving in against or- 
ganized baseball's broadcast ban on 
antitrust grounds. He noted that 
the D. of J. has gone to Court to 
enforce a similar finding against 
professional football. 


INS, UP Upbeat 
In AM-TV Clients 


International News Service has 
added a total of 28 radio and 57 
televisicn stations to its list of 
clients during the past year, 
Seymour Berkson, INS general 
manager, announced at the agency’s 
annual business meeting last week. 

Berkson said a number of new 
newspaper clients had been added 
as a result of a new facsimile serv- 
ice developed especially for tele- 
vision use. Facsimile setup trans- 
mits a news bulletin and a picture 
on the same wire with, on the re- 
ceiving end, a roll of electrolytic 
paper that needs no developing or 
processing. New circuit was first 
installed March 30, at WBAL-TV, 
Baltimore. He disclosed six more 
stations have signed for the service 
and predicted a coast-to-coast 
circuit shortly. He also pointed up 
INS’ extensive gains in the field 
of television via its position as dis- 
tributor for Telenews Productions. 

Earlier in the week, United 
Press reported similar gains in 
radio and television clients. UP 
offered no breakdown of clients or 
of users in each media, but gave 
an aggregate figure of number of 
newspaper, radio and TV clients. It 
did report, however, that sponsor- 
ship of radio news programs was 
up. Latter information was gar- 
nered through a survey of 500 
radio stations throughout the coun- 
try made by UP. 


SHERWOOD 2D TV PLAY 
IS HISTORICAL DRAMA 


Robert E. Sherwood has finished 
his second television play for NBC. 
It’s titled “The Trial of Pontius 
Pilate,” a serious historical work. 

First NBC-TV Sherwood play is 
the comedy, “The Backbone of 
America.” Plays will be slotted 
next season in the Tuesday 8 to 9 
p.m. periods (in the three programs 
— open by Milton Berle and Bob 

ope). 


‘Masquerade’ For Maxwell 
As Summer Buttons Sub 


Maxwell House has_ bought 
“Masquerade Party,” an Ed Wolff 
Panel- show package, as a 13-week 

BS-TV summer replacement for 
the “Red Buttons Show,” begin- 
ning Monday, June 22. 

Summer show, which had an 











airing last summer, has Bud Col-. 


lyer as emcee, with Ilka Chase 


Ang Petey Pogald, as Ranolisss 
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Cherchez La Femme 
Dayton, O., April 28. 
You can blame it on a wom- 
an driver. The television pres- 
entation of NBC-TV’s “Ham- 
let” was interrupted in Dayton 
for more than 15 minutes last 
Sunday (26) when the uniden- 
tified woman’s foot slipped on 
the accelerator; causing her to 
lose control of her car and 
strike a power pole carrying a 
line from television § station 
WLW-D to its transmitter. 
The pole was broken but the 
car was only slightly damaged. 


Storch as Gleason 


Sub in Client Pitch 


Running up against sponsor re- 
luctance to a dip in summertime 
television, CBS-TV has switched 
its plans for comedian Larry 
Storch. A month ago, the web 
rushed a kine of a Storch haif- 
hour program to possible clients, 
and found no takers. 


Now the net is using another ap- 
proach. It is scheduling Storch as 
summer replacement for Jackie 
Gleason, starting in June. Idea is 
to showcase Storch, give him a 
publicity buildup, and hope that 
he will be another sock attraction 
in the Saturday 8.to 9 p.m. spot. 
Gleason, it is remembered, took 
on as competition all the stars of 
NBC’s “All Star Revue” and tem- 
porarily at least ran the show out 
of business. 

With Storch filling Gleason’s 
summer shoes, the net keeps the 
time spot as a comedy hour (and 
with it perhaps the Gleason audi- 
ence), and is making a sales pitch 
around the fact that big summer 
comedy shows are rare, and if 
Storch catches fire’ ratingwise, 
there will be no problem of selling 
him in the fall. 


MILLS JOINS DuMONT 
IN CENTRAL DIV. SALES 


Chicago, April 28. 

Gordon H. Mills last week re- 
signed as manager of NBC radio’s 
Chicago office to join the DuMont 
tele network as manager of the 
central division sales office. Mills 
was named NBC Chi manager in 
1951, following two years in the 
net’s sales department. 

Prior to rejoining NBC in 1949, 
he was radio-TV manager at the 
Kudner agency, to which he came 
from NBC in 1943. He started with 
NBC in 1933, after stints with RCA 
and the Erwin, Wasey agency. 


12-Film British Feature 
Package Nabbed by WPIX 


WPIX, N. Y., last week acquired 
a 12-film package of British fea- 
tures from Argyle & Hygo Tele- 
vision Films for exclusive Gotham 
showings. Package includes the 
Carol Reed-directed, Rex Harrison- 
Paul Henreid-Margaret Lockwood 
starrer, “Night Train.” 

Other top names in the films in- 
clude James Mason, Gracie Fields, 
Michael Redgrave, Brian Donlevy, 
Madeleine Carroll and Phyllis Cal- 
vert. - 

















More Boosts Than Knocks 


For Chaplin Pix on KTTV 
Hollywood, April 28. 

For the first time since it’s been 
showing vintage Charles Chaplin 
pix, KTTV has received more calls 
and letters kudosing the screenings 
than it has beefs. ‘ 

Latest showing of a Chaplin 
oldie brought in four beefs, while 
10 were along lines of “we admire 
your courage in showing these 
films as they are purely comedy 
movies, and we want to see more 
of them. We don’t want anyone to 
tell us what to look at and what 
not to.” vs 

Station, owned by the L. A. 
Times, had in the past been bom- 
barded by pressure groups squawk- 
ing about the showings, wailing 
at Chaplin’s alleged “subversive” 
| associations and “moral, ¢pawaater.” 








Radio, Soria: Writers 
Charge ‘Split Unionism,’ 
Blast ALA Amendments 


Representatives of each of the 
six Radio Writers Guild staffs have 
sent Rex Stout, president of the 
Authors League of America, the 
following protest on proposed 
amendments to the ALA constitu- 
tion and bylaws: 

“Staff writers are suffering un- 
der spilt TV-radio jurisdiction. Our 
job futures demand interchange- 
ability in both fields. Split union- 
ism leaves us unable to protect our- 
selves against companies. Proposed 
amendments will make that situa- 
tion worse. Already 63 writers ask 
you to talk with our staff commit- 
tees at your immediate convenience 
to reach understanding. We are 
sure that you will want to help 
ALA members on staff meet this 
problem.” 


The changes up for voting, the 
RWG contends, will pave the way 
to split jurisdiction between the 
RWG and the Television Writers 
Group by (1) giving TWG repre- 
sentation on the ALA council with 
the regular guilds, and (2) dispens- 
ing with unanimity for admission 
of new guilds into the league. The 
SWG is further interested in a by- 
law change that, if voted, would 
cut it off from nominations of ALA 
officers. 


(BS-TV's Row lnto 
Potomac Regatta 
Aided by WTOP-TV 


CBS Television is making elabo- 
rate plans to cover the Eastern In- 
tercollegiate Regatta on the Poto- 
mac River Saturday, May 16. Time 
is tentatively set at 4:30 to 5 p.m. 

The mile and a half rowing race 
will be shot by three cameras— 
one with Zoomar lens on a Coast 
Guard cutter following slightly 
astern of the shells, so as not to 
create a wash; another on a barge 
at the finish line; the third on 
shore near the finish line. 


A mobile unit will microwave 
relay the pictures and sound to 
WTOP-TV in Washington, D. C., 
which will feed the network. 

Move is reportedly to vary sports 
coverage, with hope of picking up 
summertime sponsors for suc 
events. No bankroller for the re- 
gatta yet. 


CBS-TV Dropping Albert 
Show With May 8 Program; 
Western Airer Moving Up 


After the May 8 program, CBS- 
TV is cancelling “The Eddie Al- 
bert Show,” daytime  sustainer 
strip that followed the net’s abor- 
tive evening Albert  situation- 
comedy try against Milton Berle. 

In the Albert time, 3:30 to 4 p.m., 
the following Monday (11), the web 
will move up half an hour earlier 
.ts WCAU-TV originated live west- 
ern, “Action in the Afternoon” 
(now seen at 4). 

Through June 26, CBS-TV affil- 
iates will have the 4 to 4:30 Mon- 
day to Friday time to themselves 
and local sponsorship. WCBS-TV, 
N. Y., for instance, is expanding 
its “Late Matinee,” the film-and- 
spots television counterpart to a 
radio disk jockey show. 








From June 29 through Aug. 28,| “ 


the CBS-TV network will reclaim 
the 4 to 4:30 time across the board 
to air the “Summer School” pro- 
gram (from WCAU-TV, Philadel- 
phia), as it did last “year. 


Vermont Now Lone State 
Without TV Station Okay 


Washington, April 28. 

Vermont is now the only state 
without a TV station authorization. 
The FCC last week gave New 
Hampshire its first authorization, 
with issuance of a permit to 
WKNE in Keene. Other commer- 
cial stations were authorized in 
Miami, Okla., and Wheeling, W. 
Va. 


aor also granted its 15th 
nencommercial TV authorization, 
with issuance of an aducational 
permit to Ohio State U. in Co- 
umbus. baa’ 3 











Personalities, Not 


Gimmicks, 


Key to WOR’s Solid Morning Biz 





‘ Hillbillish Heave-ho 


AN. Y. radio emcee with a 
hillbilly voice recently got the 
heave-ho for the strangest rea- 
son, 

It seems his sponsor has an 
only daughter who eloped with 
a hillbilly singer. Pop became 
so incensed that he started a 
Hatfield-McCoy against hill- 
folk, and in the first skirmish 
dropped the innocent drawler 
from his quiz show. The emcee 
sounds too much like the un- 
wanted son-in-law. 








‘Airline’s CBS-AM 


$33 per Hour Buy 


American Airlines postmidnight 
buy on six CBS Radio stations, in 
effect for two weeks and running 
three years on a noncancellable 
contract, figures out to be the 
cheapest for major radio outlets. 

Price is reported to be a fiat 
$1,000,000, with stations carrying 
local disk joczey shows from 12 
midnight to 5:30 a.m. six nights a 
week. Stations are five o&o’s— 
WCBS, N.Y., WEEI, Boston, WBBM, 
Chicago, KNX, Los Angeles, KCBS, 
San Francisco, and WTOP, Wash- 
ington, 

This adds up to some 35 hours a 
week each for six stations, 52 weeks 
a year for three years—or about 
$33 per hour per station. In con- 
trast, lowest class D time on 
WCBS is $500 per hour. 


ABC PACTS MacVANE 
FOR FREDERICK SUB 


John MacVane, vet reporter and 
newscaster, joined ABC last week 
following the moveover of Pauline 
Frederick to NBC. MacVane will 
step into Miss Frederick’s 10-min- 
ute cross-the-board early morning 
strip, which is co-oped, and will 
also air a 15-minute Saturday night 
newscast. Additionally, he'll be 
available for television news shows. 

MatVane, who covered World 
War II as a reporter and newscast- 





her, and later became a radio news 


correspondent with the United Na- 
tions, will also succeed Miss Fred- 
erick a8 the network’s UN reporter. 

Miss Frederick ankled ABC after 
eight years with the network. Un- 
derstood she was dissatisfied with 
her. time slotting, and will have a 
later schedule with NBC. 


Van Urk Named Veepee 
Of N.Y., Boston Agencies 


J. Blan van Urk last week joined 
Dowd, Redfield & Johnstone and 
John C. Dowd agencies as vice- 
president and business coordina- 
tor. Appointment was announced 
by John C. Dowd, president of the 
New York and Boston agencies. 

Van Urk formerly was with N. W. 
Ayer & Son agency for 10 years 
as a management consultant, ad- 
vertising and ears relations exec. 
Prior to that he was with Young & 
Rubicam. . 








Lombardo as Benny’s 


Summer Luckies’ Sub 


Guy Lombardo and his orchestra, 
for American Tobacco’s Lucky 
Strikes, will be the replacement 
for Jack Benny on CBS Radio this 
summer, 

Orch leader will go into the 7 
p. m. Sunday spot late in June. 
Exact date of start of Benny’s 13- 
pee hiatus hasn’t yet béen de- 
cided. , 


é > e . + 
Gospel’ Vidpix Series 
Hollywood, April 28. 
Edward MacHugh, hymn singer 
on NBC’s “Your Gospel Singer,” 
has been inked to do a religioso 
vidpix series of the same title for 
Gross-Krasne. MacHugh is due 
from the East this week to discuss 
preparations on a series of 26 
15-minute telepix with the pro- 
ducers. 
United Television Programs will 


distvibute, pagiopgalyy, s5 5299) 





+ There is no need for gimmicks 


if you're got a personality, accord- 
ing to WOR, N. Y., sales execs. 
The. Mutual flagship has main- 
tained a steady sellout status in 
the N. Y. early morning radio pic- 
ture, personalities who have been 
with the station for years and who 
have commanded and maintained 
a regular audience. 

| S§tation has stuck by old reliables 
\like John B, Gambling, Gabriel 
|Heatter, Dorothy (Kilgallen) & 
|Dick (Kollmar), Alfred McCann 
jand Martha Deane (this is the 
| third, first having been Mary Mar- 
|'garet McBride). 

| In terms of bilfings, this policy 
has produced a steady income for 
its 6 to 11 a.m. block. Day starts 
with Gambling, who’s been with 
the station 28 years, on from 6 to 7 
with a studio orch and his son, 
John A. This period is 80% sold. 
From 7 to 8, there’s news and Gam- 
bling, 100% sold. From 8 to 8:55, 
| it’s news and Dorothy & Dick (hus- 
band-and-wife teams started on 
WOR with Ed & Pegeen Fitzgerald 
|10 years ago; Kollmars have been 
on eight years), also SRO. 

| Gabriel Heatter breaks in at 
18:55 with his network newscast, 
sponsored by Vitamin Corp. of 
America, while the 9 to 9:30 slot 
is occupied by a newscast and 
Gambling, and is also solidly sold. 
At 9:30, it’s the “McCanns at 
Home,” in its 25th year and cur- 
rently 90% sold. From 10 to 11, 
there’s news and Martha Deane, a 
25-year institution on the station, 
about 75% sold at present. 

Bill Crawford, WOR sales chief, 
points out that the personalities are 
easy to sell because they’ve become 
listening habits. “Put a good per- 
former on and keep him on at the 
same time for five years, and 
you've got a consistently sponsored 
show,” he says. Jim Gaines, WOR 
veepee goes a step further, “Im- 
portant things about these people,” 
he says, “is that while they’ve been 
on the air for so long, and while 
their approach is the same, they've 
kept up with the changing times.” 


Harrisons Set 
For ‘Guardsman’ 


Rex Harrison and Lilli Palmer 
have been set for ABC's “Play- 
house” radio series in an adapta- 
tion of Ferenc Molnar’s “The 
Guardsman.” New wrinkle is that 
the radio show will be a two-char- 
acter piece, with only a narrator 
in addition to the husband-and- 
wife team. . 

Date of presentation hasn’t been 
set yet, but the Peter Barry script 
has been approved for the series, 
ABC, which will peddle each of the 
“Playhouse” presentations as a pos- 
sible fall series, has tagged the 
Harrison-Palmer effort as “Theatre 
for Two.” It’s an MCA package. 
Harrison and Miss Palmer, inci- 
dentally, are in another two-char- 
acter work, the Stanley Kramer 
film version of the legit hit, “Four 
Poster.” 


DAYLIGHT TIME BRINGS 
DIZZY DAY TO D. C. TELE 


- Washington, April 28. 
Washington’s four network TV 
| stations and four web radio sta- 
tions cried ‘the Capitol Hill blues 
last Sunday (26) as much of the 
nation, and all of the networks 
went on daylight time. 

Reason is that Congress failed 
to vote daylight saving time for 
D. C., due to the annual snafu in 
the House, where some members 
think it goes great guns in their 
rural constituencies to block “fast” 
time for Washington. 

Result was one of confusion. 
Stations could record the radio 
programs and rebroadcast them at 
the regular hour in standard time, 
; although this was an unnecessary 
nuisance and expense. However, 
| there was trouble with TV, The 
|result was that the Washington 
outlets had to rescheduie all pro- 
;8rams an hour earlier, so as to 
| keep up with daylight time. 
| Washingtonians were hopeful 
that the city could get to daylight 
time by next Sunday. So were the 


netywppkk stations, 3) 491 0) 1519 
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Sock 1156 Two-Hour NBC-TV Hamlet” 
Wins Kudos for Evans, Hallmark, Web. 
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By JOHN HORN 


“Hamlet,” in the two-hour NBC- 
TV version on the expanded Hall- 
mark Hall of Fame last Surday 
(23), was a stunning production, 
replete with many artistic assets 
in the way of performances, direc- 
tion, music, scenery and costumes 
Yet it remains primarily the great 

ersonal triumph of Maurice 

vans. 

In the title role for the 778th 
time of his life, Evans, in his tele- 


vision debut, played the part as if | 


Shakespeare had written it for him, 
and as if television had always 
been his dish of tea. It was a grip- 
ping, powerful performance. 
Shakespeare’s Dane had been 
done on American TV before, but 
as a solo portrayal by Jack Man- 
ning in Lawrence Menkin’s “Mono- 
drama Theatre” on WABD, N. Y., 
with few props. Presented 15 min- 
utes daily for 10 days in January 
(and repeated in February), the 
Menkin production cost $5,000, 
against Hallmark’s reported 





$175,000 expense. 


Evans, currently starred 
Broadway in “Dial M for Murder,” | 
dominated every scene in which 
he appeared, broodingly and skill- | 
fully in command in face of nota-| 
ble competition. Among the out- 
standing performers were Ruth 
Chatterton, as Queen Gertrude, 
with an attitude and cut of dress 
suggesting the Oedipus undertones 
in the part; Joseph Schildkraut, as 
the scheming Claudius; Barry 
Jones, as Polonius; Wesley Addy 
as Horatio, and Sarah Churchill as 
Ophelia, playing her mad scene on 
and around a fourposter bed. 


Costumes by Guy Kent and Noel 
Taylor were handsomely com- 
pounded of Victorian style, with 
the effect of updating the play to 
more recent times, yet keeping it 
within the swordplay, or pre-re- 
volver, era. The result, striking a 
19th-century note in a royal court 
dominated by the military, was ef- 
fective. Sets by Richard Sylbert 
were spacious, capturing the ex- 
panse of a palace, with the large 
area used to good advantage by 
director - producer Albert 
McCleery, particularly in the fluid 
movement of Evans in his “O 
what a rogue and peasant slave am 
I” soliloquy. 

Purists may find some quarrel 
with this tele Hamlet, trimmed by 
Mildred Freed Alberg and Tom 
Hughes and, in which Evans is less 
the introspective man hamstrun;: 
by inaction than the man of con- 
science who had to gain proof of 
his suspicions before he could act. 
After proof is obtained in the 
play-within-a-play scene midway 
in the third of four television acts 
of about equal length, there is 

lenty of action—the killing of 

olonius and, in act four, the 
quarrel and duel with Laertes. 

Among McCleery’s striking ef- 
fects were the double-exposure ap- 

arance of the kingly ghost and 
is later reflection in a full-length 
mirror, the opening of the “To be 
or not to be” soliloquy with a re- 
fiection of Hamlet in a pool, and 
the exit of a dead Hamlet on a 
soldier-borne litter. Evans and 
William Smithers, as_ Laertes, 
staged an exciting, convincing 
dueling scene in the climax. 

Minor flaws were regrettable in 
such a high-calibre production—a 
stagehand cutting across the back- 
ground during the “peasant slave”’ 
soliloquy; floor noise during Evans’ 
“To be” speech. Lighting was er- 
Tratic, too, with intruding shadows 
in some of the darkened scenes. 
These, however, were slight irri- 
tations in an overall fine job. 

The Hallmark between-acts com- 
mercials, mainly on film, were in 
keeping with the production. The 
sponsor, which also backed the 
memorable “Amahl and the Night 
Visitors,” deserves a speciai salvo 
of praise for his taste and for his 
money-backed proof that genuine 
artistic achievement can be cum- 
mercial television. 


Bedroom TViewing, over an en- 
forced stretch, such as when the 
virus puts renewed accent on 
what video means to shut-ins at 
all times, is illuminating. Some 
of it may cause a relapse to the too 
captious but when “it’s the only 
crap game in town,” the choice is 
narrowed. One sees more trivia 
and greater values on that home- 
screen than would be normally ab- 
sorbed. You can hear the bleed- 
ing bankers, caught with their end- 
money down, as some of the more 
recent, legally uestered film 
po ay pop uP i at cart Gees. _~ 

ostly, it’s good, cularly for 
the audience © intended. Lee 
Graham, on WABC-TV, is a cross 
between a Mrs. John J. Anthony 
and Beatrice Fairfax. Mrs, Graham 

¥ . 


On} fered the plug payoff for “Shane,” 
| ballyhooing on the Gotham AM& | 


is a relief from the other domestic 
banalities. although her advice to 
the troubled (love, home, econom- 
ics, man-and-wife behaviorism, 
etc.) sometimes veers to that... 
Ed and Pegeen Fitzgerald, directly 
thereafter, on the same channel, 
are almost too literate, especially 
his expert book reviews which give 
the new issues serious treatment. 
He’s an inveterate reader and a 
serious book critic, but a little 
more of their Mr. & Mrs. chitchat, 
such as distinguishes this pioneer 
pair’s early a.m. stuff on AM (also 





ABC), would leaven their quarter- 
hour stint . . . Jimmy Cannon is} 


!an uninhibited and sprightly panel- 


ist on “SRO,” another of those 


drama, this one really uses its per- 
fect-murder pilot as a superstruc- 
ture on which to build several 
highly absorbing character studies. 
With a bit more polishing? it might 
well shape up as another “Dial M 
For Murder” for legit, and has ex- 
cellent film potentialities. 

Reich’s theme is a sort of “Kind 
Lady” in reverse. An innocent re- 
formatory girl, Helen Auerbach, is 
brought into a gloomy New Eng- 
land household by a book-ridden 
philosophy prof, John D. Seymour, 
and isis morally confused wife, 
Katherine Meskill. They use the 
girl servant as a eat’s paw in an at- 
tempt to murder the prof’s rich, 
acid-tongued old sister, Ethel Rem- 
ey, who has suddenly decided to 
leave her wealth to a cat and dog 
hospital rather than to their blind 
son, Wright King. 

First act, devoted to introducing 
the characters, is slow and talky. 
But then, as motives and conflict- 
ing philosophies are developed, the 
suspense builds up nicely. The 
climax is not so much the solution 


show biz q. & a.’s, which is per-| of the murder, since the whodunit 


haps the most economic-minded in 
big league circles—a $2 prize for 
the Q.s, plus a book giveaway for 
“stumping.” The contrast is the 
more striking when the “mystery 
guest” star, in this case George 
Stevens, was given the more pre- 
tentious gift of a Cyma wristwatch 
when, actually, he probably pre- 


which he has been personally 


is obvious from the start, but rath- 
er the ironically tragic turnabout 
when the son refuses to accept the 
misdirected sacrifice made for him 
by his parents in the sake of love. 


Performances by King, Seymour 
and Miss Remey were particularly 
good, Miss Auerbach was compe- 
tent, while Miss Meskill could have 
probed for more depth in her fun- 





TV circuit of late .. . Eva Gabor, | 
Roger Dann and: Arnold Moss! 
made “Suspense” glamorous and | 
sparkling ... Dr. Robert M. Gold- 
enson, on NBC-TV Tuesdays, ably 
foiled by Ed Herlihy, makes mod- 
ern design and the 3-D concept in- 
teresting, as part of his “Keeping 
Up With the Times” series... 
Also in the quasi - educational 
idiom is an excellent Chi-orig- 
inated panel show, “Down You 
Go,” smoothly paced by Norwest- 
ern Univ.’s Dr. Bergen Evans, with 
Toni Gilman and Carmelita Pope 
as a pair of chic panelists, along 
with two males, Francis Coughlin 
and Robert Breen, as they guess 
familiar slogans or phrases which 
are sort of spelled out in acrostic 
fashion on the overhead board. 
It’s on DuMont Thursdays at 10:30 
p.m. EDT. Abel. 





“Kraft Television Theatre,” fol- 
lowing a current policy of tele- 
preeming dramas originally script- 
ed for the legit theatre but whose 
options haven’t been renewed by 
Broadway producers, came up with 
another winner last Wednesday 
(22). with Richard Reich’s “The 


damentally sympathetic role as the 
woman torn in her loyalties be- 
tween husband and son. Producer- 
director Stanley Quinn apparently 
strove for simplicity in handling 
the action in the one-room set, but 
in doing so missed contributing to 
the eerie “coffin” and “net” at- 
mosphere suggested by the dialog. 
Ed Herlihy, per usual, delivered 
the Kraft cheese commercials with 
lip-smacking gusto. Rask. 





To wind up «its season, NBC 
Television Opera Theatre is doing 
Strauss’ “Der Rosenkavalier,” in 
two parts. First portion (Acts 1 
and 2), heard last Saturday (25), 
was delightful. First TV perform- 
ance in English, in a highly agree- 
able version by John Gutman, this 
show was excellently cast, sung 
and staged, for a superior presen- 
tation of this melodious, witty 
satire on decadent 18th-century 
Viennese aristocracy. Version in 
English made the satire so much 
more intelligible than the German 
originals at the Met or City Cen- 
ter, even if a little more explana- 
tory matter should have preceded 
each of the two acts. 

But the principals were so at- 
tractive, and acted and sang so 





New Servant.” Ostensibly a melo- 





well, as to minimize small faults 








The rich promise that “Omnib 
of the 1952-53 season is finally 
“26 cycle” wanes. Last Sunday 
25th and semi-final chapter on 


live (discounting a short film on 


Foundry, is pluglessly involved 


straight through with the Melan 


the novelist during his reading 
some 85 years ago, was but one 


“The Figgerin’ of Aunt Wilma,” 


of arithmetical humor from his 


‘Omnibus’ Comes of Age at Dusk 


us” has held out since the dawn 
beginning to be realized as its 
(26), for instance, going into its 
CBS-TV, “Omnibus” blossomed 


forth with one of the best 90-minuters to date. That it was all 


strategic bombers made “‘by one 


of our subscribers,” as conferencier Alistair Cooke is so apt to 
put it when one of the sponsors, often American Machine & 


in the fabrication of such se- 


quences), was perhaps coincidental to the late afternoon’s mounting 
succession of slicko-clicko segments. 

More to the point, no doubt, was the Radio-TV Workshop-Ford 
Foundation’s anticipating the competition stemming from the NBC- 
“Hallmark Hall of Fame” unique two-hour brilliantine of Maurice 
Evans’—with an assist from The Bard—‘Hamlet,” the last hour 
of which (from 4:30) was vs. “Omnibus.” 


Viewers who stayed 
choly Dane could still turn over 


to CBS for a half-hour ‘from 5:30) that included the socko reading 
by Emlyn Williams of “The Fancy Ball” from “Tale of Two Cities.” 
The William Spier-Andrew McCullough in-and-outer may have 
needed just this sort of competitive inspiration fo stir things up 
in its own behalf. And Welshman Williams, articulating Dickens’ 
words from the identical desk and in the same garb employed by 


tours of Britain and the U. S. 
of four ultra-interesting stanzas. 


There was an especially appetizing opening in James Thurber’s 


an eight-minuter adapted by Tad 


Mosel. Thurber himself introduced the piece offscreen as a slice 


Columbus boyhood in 1905, with 


winning performances by véterans Margaret Hamilton and Loring 
Smith, as respectively a niggardly, suspicious customer and her 


bedevilled grocer. 
In the “cultural” department, 


emcee Cooke described and diés- 


played various sculptural works about to be exhibited for the 
summer at the Museum of Modern Art, N. Y: While it was some- 


times difficult to pinpoint the esthetic facets and physical dimen- 


sions of the objects, this inning established “Omnibus” as “daring” 


in that among the works were 
delineated nudes of impressive 
whose: details were dramatized 


Rodin’s “Three Dancers,” finely 
curvaceousness and muscularity 
by having the piece rotate; and 


Maillol’s “The Young Cyclist,” another nude (male) of even more 


intimate design. Other objects 


shown were those by Brancusi, 


Archipenko, Giacometti and Lassaw, for a 10-minute display of 


meaningful, offbeat merit. 


It’s of rousing significance that Williams was able to follow 


the Ballet Russe de Monte Carlo’s Offenbach-scored “Gaite Parisi- 
enne” ballet, 2 24-minute rouser of another color. This was sweep- 


ing, lively and altogether a delight from start to the finale, prob- 
ably the most elaborate and three-dimensional can-can ever given 
on tele. it had such depth it almost seemed to be Technicolored. 
Leonid Massine choreographed and Byron Paul directed this top 


terp session. 
“Omnibus” winds up Sunday 





(3) with Shaw's “Arms and the 


Man” consuming the full hour and a half. Advance info shapes 


“Omni” as providing that Hottentot finish to an erratic season. 


Trau. 





(such as some camera closeups 
that blunted or darkened noses, 
or libretto cuts that left some mat- 
ters obscure). Wilma nce made 
a very handsome Marschallin, with 
the bearing of a princess and the 
voice of a prima donna. Frances 
Bible was an attractive Octavian, 
and Virginia Haskins a ng, A (if 
light-voiced) Sophie. Ralph Her- 
bert brought more musical value 
to the role of venal Baron Ochs 
than is usual, while acting the part 
with gusto. Supporting roles were 
also fine. 

Direction was good, especially 
in such bizarre scenes as_ the 
princess holding court for various 
parishioners in the first act; pres- 
entation of the rose, or the second- 
act finale, to offset the several 
static sections, as at the opera’s 
opening. Peter Herman Adler’s 
musical direction brought out the 
full beauty of the voluptuous mu- 
sic, and kept it dancing constant'y 
along. Sets and costumes were 
noteworthy, for a lush recreation 
of the baroque period. Saturday’s 
version ran 1% hours; final ~seg- 
ment (Act 3) next Saturday (3) 
will run an hour, for windup of 
what has been a distinguished sea- 
son for NBC’s opera a 

Ton. 





Abbott & Costello didn’t raise 
their batting average any in their 
turn ~ at the “Colgate Comedy 
Hour” Sunday (26). They were 
in there swinging hard during the 
sketch parlay but never managed 
to get the ball out of the infield. 


Madcap duo poured plenty of 
mayhem into each routine but the 
slapstickery was overdrawn and 
entirely too familiar to win the 
yocks they were stretching for. 
Opening bit in which they tried to 
get into a spot blocked by a king- 
sized doorman seemed to set the 
style for the other A&C offerings. 
It was the mixture as before with 
the accent on buffonery rather 
than script. And in latter depart- 
ment, the boys didn’t get much 
help from writer John Grant. 


Hour fared better in the tune 
division with Teresa Brewer and 
Hoagy Carmichael coming in for 
okay sequences. Thrush delivered 
her disklick, “Till I Waltz Again 
With You,” and her current wax 
entry, “Dancing With Someone,” 
in a neat piping style. She also 
scored in production number of 
“Roll Them Roly—Boly Eyes.” 

Carmichael was socko in a med- 
ley of his compositions. His croon- 
ing and piano accomping gave just 
the right touch to such fave items 
as “Buttermilk Sky,” “Old Rock- 
ing Chair,” “Little Old Lady” and 
“In the Cool, Cool of the Evening.” 

Amin Bros., a standout acro duo, 
spotted early in the hour, were 
surefire winners with their superior 
spins and twirls. Gros. 





Freddie Robbins’ talent search 
series over WOR-TV, N.Y., wound 
up its 21 weeks (63 programs) with 
Beverly Bart, 16142, Samuel Tilden 
High School (Brooklyn), nosing 
out 15'4-year-old Judy Perlin, of 
Andrew Jackson High (Queens) for 
the grand prizes of a $1,000 U.S. 
Bond, a Columbia Pictures screen 
test, and a Decca recording con- 
tract. It was a spirited, talented 
race which made it a twugh deci- 
sion for Col’s talent-story scout 
Arthur Willi, producer-composer 
Arthur Schwartz, and Decca’s a&r 
topper Bob Hilliard, who were the 
judges of the finals. Universal Pic- 
tures-Decca Records dual prexy 
Milton R. Rackmil made the plat- 
tery’s contract award; Don Ameche 
did the honors for the screen test, 
with a warm little speech that was 
refreshing in its change of pace 
from the usual; and “Mister” Ed- 
die Fisher did the Bond award 
presentation. 

Incidentally, with Ameche as 
“host” on Fisher’s new Coca-Cola 
TVer this week (Coke also spon- 
sors this talent series) it was a 
natural trailer all around. Rob- 
bins, himself, a telegenic juvenile, 
knows his way with the kids and 
handled both the winnah and the 
runner-up with gallantry § and 
aplomb. Miss Perlin (“Be Any- 
thing, Be Mine”) was equally gal- 
lant and charming in her consola- 
tion $500 award, and Miss Bart 
(“Have A Good Time” was her 
standout and winning interpreta- 
tion) likewise deported with credit 
as befits a youth opportunity 
sweepstakes. Each had a suitably 
ardent rooting section, and each 
of the youngsters, for all their 
adolescence, belies the California 
and/or Texan boast that “we grow 
‘em big out here,” because these 
N.Y. kids had authoritative matur- 
ity for all their teenage years. En- 
tire series, three half hours a 
week, for _21 weeks, unspooled 
some amazingly good talent over 
the long stretch, and evidenced 
anew what a great visual schooling 
is the TV medium in which they 
all partook because many knew 
their way around as to voice, 
makeup, behaviorism and the 
other little authoritative touches 
that distinguish them .from the 





rank. amateurs. NBC’s Ted Cott, 
knowing a good thing when he sees 
it, has snagged the packane for his 
station next fall—the Coke spon- 
sorship, Freddie Robbins’ suave 
conferenciering, and all. Producer 
Herb Sussan goes along with the 
package, as well he a. : 
el, 





“Fred Waring Show” on CBS-TV 
Sunday night (26) presented an- 
other pe musical stanza 
which, for the most part, didn’t 
require attentive viewing since the 
staging effects were held to a mini- 
mum. The sole visual bit was pro- 
vided by Bil & Cora Baird's pup- 
pets in a parody of Bizet’s “Car- 
men.” This was a fair routine, with 
only a couple of amusing touches. 

The straight musical portion of 
the show was up to Waring’s usual 
tasteful standards in the orch and 
choral workovers of a half-dozen 
numbers. One of the best things on 
this series continues to be the in- 
teresting institutional plugs for 
General Electric. Herm. 





Charles Boyer found a script to 
match his mature talent last 
Thursday (23) when he appeared 
in “Last Voyage” on “The Singer 
Four Star Playhouse” on CBS-TV. 
This original drama, scripted by 
John and Gwenn Bagni, was not- 
able both for the fact that no 
woman appeared in the cast and 
because it combined a neat plot 
twist with a bonafide attempt to 
evoke character. 

Boyer portrayed, with restraint 
and quiet dignity,-a grey-mous- 
tached captain who is taking his 
tramp steamer on her last voyage 
to Yokohama. He receives two 
wires, one telling him that his 
wife just died, the other that a 
bomb is believed planted in the 
ship, timed to blow up munition 
works when the ship docks. In- 
stead of abandoning the _ ship, 
Boyer changes her course out to 
sea. He is ready to stake his own 
courage against that of the culprit, 
sure that he’ll reveal the bomb’s 
hiding place rather than be blown 
up himself. ‘ 

In the war of nerves that fol- 
lows, his men want to mutiny, for 
they feel that the captain is a ty- 
rant, with nothing to go home to, 
bent on | down with his ship. 
Ultimately, oyer discovers the 
evil-doer, who is pretending to be 
a drunk by drinking tea for liquor, 
and the bomb is plucked out from 
the propeller shaft in the nick of 
time. 

_Boyer and the chief members of 
his crew, Walter Sande, William 
Leicester and Regis Toomey, are 
uniformly believable in their roles. 
But a major portion of the credit 
goes to director Robert Florey and 
producer Don W. Sharpe for the 
skilfull way they caught in film 
the emotionally charged atmos- 
phere of this seemingly doomed 
vessel. Singer, employing a house- 
wife demonstrator and a non-tech- 
nical explanation, also used the 
film medium expertly to display 
the virtues of its dual suction 
power vacuum cleaner. Rask. 





Last week's edition of WOR- 
TV's (N. Y.)\ “Broadway TV Thea- 
tre” came up with a suspenseful 
meller that’s nicely survived the 
almost three decades that have 
elapsed since it bowed on Broad- 
day. It was the Willard Mack 
drama, “The Noose,” and as played 
by a cast headed by Jay Jostyn, 
Lee Grant, Esther Ralston and 
Richard Hylton, it made for top- 
notch video fare. 

If there was any quarrel with 
the Roland Pertwee-Harold Dear- 
den script, it was the manner in 
which the entire second act was 
devoted to a flashback, breaking 
the continuity of suspense that 
started with the opening scene. 
But the third and final act more 
than compensated in its up-to-the- 
last-minute intensity. 

Hylton played the lead, a young- 
ster who shot q racketeer and who, 
despite public sympathy, was con- 
demned to die because he had re- 
fused to offer a defense or reason 
for shooting the rackéteer. Ac- 
tion took place in the Governor's 
mansion, with Jostyn, the Gover- 
nor, under pressure to give the 
boy a reprieve on the night of his 
death, pressure being applied by 
Miss Ralston, Jostyn’s wife, who 
had taken a peculiar interest in the 
case. 

Second act flashback showed 
why Hylton has refused to talk. 
Turned out the racketeer, who had 
befriended the boy through the 
years, was in reality his father, and 
the Governor’s wife, through a 
youthful indiscretion, his mother. 
Hylton shot him to rage and shame. 

Suspense built through the third 
act as Hylton, believing he was 
to die that night, wrote Miss Ral- 
ston a letter, disclosing his real 
identity. As a result of a mysteri- 
ous phone call from the ver- 
nor’s mansion—nobody admitted 
calling—the boy’s sentence was re- 
prieved and the remainder of the 


(Continued on page 46) 
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TELEVISION REVIEWS 





L AND ALBERT 
Ag ton Lynch, Alan Bunce, 

Henry Jones 
producer: Thomas Loeb 
Director: Walter Hart 
Writer: Miss Lynch 
30 Mins. Sat., 7:30 p.m. 

aining 
SBC-TV, from New York ; 

Now that those longtime radio 
faves, Peg Lynch and Alan Bunce, 
or more familiarly, “Ethel and 
Albert,” have reached the point on 
tele where .they have their own 
show, there’s no reason why they 
shouldn’t become a _ permanent 
yideo fixture. Show was shaped 
up by NBC-TV, on whose Kate 
Smith videocast the pair did their 
first tele strip, on the premise that 
Ennds would sponsor, but when 
the bankrolling bowed out, the net- 
work went ahead with the show 

way. 
ae onsorship should be no prob- 
lem, though. Program has all the 
appeal that it had on radio, and 
the video setting, a home with all 
the charm and simplicity of the 
characters themselves, adds to that 
sense of the delightful common- 
place that was a trademark of the 
AM’er. : 

Program faces one serious prob- 
lem, thou¥h, that’s plagued many 
another video show. That’s the 
question of time. It remains to be 
seen whether Miss Lynch, as 
scripter, can come up with a solid 
half-hour of material every week. 
The preem was a neatly worked- 
out bit stemming from a phone call 
for Albert. She couldn’t remem- 
per who called, but said the name 
reminded her of an animal. 
mainder of the show had Albert 
calling up various friends with 
names like Wolf, Fox and the like. 
Complications caused by the calls 
included a pitch by their insur- 
ance-salesman friend and a family 
argument. It was an entertaining 
segment, but towards the end, the 
animal bit was beginning to be 
overcrowded. Program’s charm 
lies in its trivia, but 30 minutes 
worth of trivia can prove a little 
wearing. Test will lie in Miss 
Lynch's scripting ingenuity. 

In the thesping department, Miss 
Lynch and Bunce were tops. They 
displayed an ease and naturalness 
before the cameras that made the 
situations come alive. Henry 
Jones was excellent as the statistic- 
minded salesman. : 

Walter Hart’s direction was 
smooth and facile. Thomas Loeb’s 
allover production was tops, espe- 
cially the two-room homelike set 
by Tom Jewett. Only thing miss- 
ing was their oldtime theme, “Love 
Nest.” Chan. 





THE CARUSO SHOW 
With Ray Caruso, Dorothy Caruso, 

Ken Nordine, Adelina Tremta- 

due, Leonard Balsamo, Sasha, 

Giordano, Ed Cooper 
Producers: Bernard Goodman, Bill 

Goodman 
Director: Dan Schuffman 
30 Mins.; Wed., 8 p.m. 
HUDSON-ROSS 
WBKB, Chicago 

(Herbert S. Laufman) 

Teevee show pilots Bill & 
Bernie Goodman waste little time 
in capturing audience attention 
—an entire company~ of artists 
burst into song with the sign- 
on. Camera then switches to Ken 
Nordine, who takes an “inconspic- 
uous” seat in the studio and intros 
the theme of the show. Nordine 
is a natural in his role of a Chi- 
nese prompter. 

_Thinness of plot is not a nega- 
tive consideration with this brand 
of casual capsule songfest. Stress 
is on the informal warbling of 
Italian folk tunes and classics. 

Show’s technicians turn in an ex- 
cellent job. Cameras are cleverly 
utilized as a support to the story 
telling. Leonard Balsamo’s tale of 
a previous conversation with Gior- 
dano is backed with a superim- 
posed image of Giordano, a fine 
aid for the unimaginative of the 
televiewers. The acoustics, how- 
ever, would probably be more 
beneficial if the telecast took place 
in smaller quarters. s 
_Although all the vocalists de- 
liver well, a more balaaced show 
could be had with fewer featured 
performers. Viewer identification 
would be easier and continuity 
would be tighter. 

Aside from a good voice, so- 
prano Dorothy Caruso delivers her 
numbers with dramatic quality. 
or comic relief, Sasha, lone Rus- 
Sian of the troupe, robustly bari- 
tones “Played Fiddle for the Czar.” 
Leonard Balsamo duests with 
mezzo Adelina Tremtadue, which 
comes over fairly well, except for 
off-pitch vocalizing of tenor. 

_This group, which plies the 
frade of restaurant singing, is 

eadlined by pizzeria proprietor 
ae Caruso. Obviously, spaghetti 
Sn't the only forte of tenor Ca- 
Tuso. His rendition of “Piscatore” 
Is excellent. 

P "d Cooper does an adequate job 
of handling the Hudson-Ross plugs. 


The telecommercials, however, are 


long enough to be annoying. 
Arne. 


Re- | 





THE MAGIC HORSESHOE 


With Bob Williams, Eliza Palmer, 


guests 
Producer: Walt Framer 
Director: James Elson 
30 Mins.; Tues., Thars,, 6 p.m. 
Sustaining * 
WNBT, New York 


A junior version of “Strike It 
Rich,” with the western trimmings 
of “Bobby Benson,” this frankly 
imitative stanza for the lollipop 
set lacks even the distinctive corn- 
ball flavor of its predecessors. As 
a giveaway slow, it’s devoid of 
any real competitive spirit, and the 
kids are apt to resent its obviously 
faked up questions. As a pseudo- 
western, it misses because the 
juveniles have no character they 
ney identify themselves 
with. 


Choice of Bob Williams as the | 





JACQUELINE SUSANN SHOW 
With Jacqueline Susann, hostess; 
Bob Santa Maria, Billy Austin 


Trio, Sam _ Levenson, guest; 
others; John McKnight, an- 
nouncer 


Producer: Dick Randall 

Director: Roger Shope 

30 Mins.; Sat., 10:30 p.m. 
VIGORELLI SEWING MACHINES 
WABC-TV, N. Y. 


This variety and fashion show, 
which preemed last ‘Saturday (25), 
can be a sprightly half-hour if the 
sponsor will chdp those tediously 
long, dull commercials. The 
entertainment components. are 
Okay. 

A low-budgeter, the program 
nevertheless has an_ interesting 
shift of three scenes—entrance 
through a doorway formed by two 
screens, the musical site for the 


emcee, Cowboy Wishbone Hardy, | hot trio, and a couch on which 


was a bad case of miscasting. He’s | Jacqueline Susann, 


with growing- 


a presentable fellow who usually | out poodle cut and fetching gown, 
pitches TV commercials for Camels chats with the guest. Opening had 
and Willys-Overland, but his slick,| a fast intro of everyone on the 


smooth style, good for announcing, | show through the doorway. 


isn’t calculated to strike a sympa- 
thetic chord with youngsters. 


Togged up in western regalia, 
Williams and his singing cowgal 
Eliza Palmer introduce five kids, 
called “lucky buckaroos,” and their 
mothers. The small fry are pre- 
selected according to the good 
deeds their letters read aloud claim 
they’ve done, like washing the 
dishes for mama or selling papers 
after school. Each buekaroo is 


quizzed with three questions. When | 


the youngster answers the puzzlers 
correctly, he rubs a horseshoe and 
makes a wish. 

Amid a blinding cloud of smoke, 
a cadaverous voice cries aloud, 
“Abra-cadabra.” Out of the cave 
pops Miss Palmer with the desired 
roller skates or gym set (supplied 
free by a heavily plugged manufac- 
turer). At the finale, all five are 
asked to guess the answer to a 
vaguely generalized question. The 
winning halfpint is rewarded with 
a jackpot consisting of $1,000 worth 
of loot (the contributors again 
lavishly credited). 

On the second program of this 
twice-weekly half-hour series 
caught last Thursday (23), it was 
obvious to any smart moppet over 
the age of five viewing that the 
contestants had been coached in 
their roles. A couple of the kids 
answered even before the questions 
had been fully posed. And although 
some of the questions weren’t too 
elementary for that age bracket 
(“If you're sailing up the Niue, are 
you in England or Egypt?”), it was 
beyond the mathematics of luck 
that each kid should answer all 
three questions accurately — and 
without a second’s hesitation for 
thinking, at that. 

Walter Framer hasn’t stinted in 
giving it an elaborate production, 
but, unfortunately, a flashy setting 
is no compensation for an unim- 
aginative format designed for adult 
cupidity rather than a appeal to 
a child’s point of view. ask. 


BOB & RAY SHOW 
With Bob Eiliott, Ray Goulding, 

Audrey Meadows, Paul Taubman 
Producer-director: Grey Lockwood 
Writers: Elliott, Goulding 
15 Mins., Mon., 7:30 p.m. 
Sustaining 
NBC-TV, from New York 

Bob (Elliott) & Ray (Goulding), 
NBC-TV’s peripatetic property, are 
back on a new time and a new 
day but with the same format. In 
the past couple of years the comics 
have developed a following which 
will pursue them all over NBC’s 
programming sked for a_ glimpse 
of their satirical antics. This slot- 
ting seems perfect for the show 
and its devotees, and everybody 
should be happy — that is, until 
the order to move is issued again. 

Until then, the Bob & Ray cult- 
ists should have no complaints. 
The humor is sharp and_ bright. 
The pace is fast and the material 
is zany. On the preem show Mon- 
day (27), for example, they at- 
tempted to teach the viewer how 
to play a completely incomprehen- 
sible new parlor game, enacted a 
ridiculous playlet for their Teen- 
age Clinic sequence and parodied 
sportscasters with a stinging gab- 
bing and interview sesh. Each was 
a comedy gem. 

Team received neat support from 
looker Audrey Meadows and Paul 
Taubman’s organ backgrounding. 
Producer-director Grey Lockwood 


it brisk all the way. 
—" Gros. 


Tele Museum 


Ted Cott, WNBT, N. Y., veepee, 
is readying a new show called “The 
TV Museum” for the NBC-TV flag- 
ship. 

Program, to be half an hour, will 
be in effect a television museum, 
exhibiting collections of stamps, 
coins, photographs and other ob- 
jects of art. 








Bob Santa Maria had two songs, 
“In My Heart” and “Don’t Ever 
Cry,” and he sold both well. Be- 
sides backing the sirger, the trio 
—piano, bass fiddle and drums— 
did a snappy version of “Get 
Happy.” 

In the fashion section, with Miss 
Susann commenting, presentation 
was varied: dresses, strapless bath- 
ing suits and furs by femme models 
and suits and topcoat by three 
men. 

Show gave guestar Sam Leven- 
son his cue to dip into his memory 
for sewing reminiscences of his 
mother, who reconverted his sis- 
ter’s bloomers into boy’s knickers 
and remade drapes into a sailor 
suit for brother Albert (who wore 
it so long that he was picked up 
by the Shore Patrol). Levenson’s 
appearance was cut short by run- 
ning out of time. 


But those commercials! In one, 
McKnight sat before a sewing ma- 
chine and discoursed almost end- 
lessly, including phone numbers to 
call. Another commercial was on 
film. And in the signoff, a sewing 
machine was placed before Miss 
Susann and Levenson for some 
more sponsor patter. The machine 
has a dancing needle, but the com- 
mercials drag their feet. Horn. 


— 
JOE E. BROWN SHOW 
Director: Mike Meltzer 
10 Mins. 
CAMELS 
WPIX, N. Y. 
(Esty) 


N. Y. Yankee hierarchy has done 
well by its fans this season, from 
point of view of television cover- 
age. Not only is it telecasting some 
of its road games, but it’s brought 
in vet comic and longtime baseball 
aspirant Joe E. Brown to handle 
the fore-and-aft segments of its 
games. 


Brown has a 15-minute warmup 
period and a 10-minute post-game 
segment. Latter was the one 
caught, last Thursday 3). Brown 
displayed his customary good 
humor, an ability to put his guests 
at ease, and a working knowledge 
of the sport. Perhaps the good 
humor wa§ due to fact that Yanks 
won the game that day, but Brown’s 
countenance rarely bears a frown 
anyway. 

Show had an air of timeliness 
too. Guest on that day was Mickey 
Mantle, who had won the game 
with a homer in the ninth inning. 
Brown discussed the game with 
Mantle, plugged the young slug- 
ger’s new book, asked about his 
family and displayed.a picture of 
Mantle’s two-week-old child, whom 
the young slugger hasn’t seen yet. 
All in all, he put the player at his 
ease and completely humanized 
him. Yanks’ third baseman, Loren 
Babe, also appeared briefly. 

Camera work, of course, is ele- 
mentary but well handled by direc- 
tor Mike Meltzer. Camel and Cava- 
lier commercials are on a 

an. 








NBC's ‘Variety’ Awards Salute 

NBC-TV whipped up a snappy 15-minute program Tuesday (21) 
evening, expertly emceed, per usual, by special events expert Ben 
Grauer, built around the Variety Showmanagement Awards. Dove- 
tailing film clips from the kudosed shows, and integrating a savvy 
exposition about the trade paper’s annual spotlight on the broad- 
casting industry, it was a pardonably personal plug for the net- 
work, a coincidental plug for Variety as the authority for the 
sundry honors, and above all an entertaining program for mass 


consumption. 


It packaged such variegated NBC highlights as “Victory At Sea” 
(with suitable film excerpt), WNBQ’s “Ding Dong School,” “Meet 
the Press,” Al Capp’s show (also excerpted), “Through the En- 
chanted Gate,” Carl Sandburg-(another kinescope, and excellent 
rededication of the historian’s Lincolniana), and fittingly capped 
by another kinie, this time Gen. David Sarnoff. The RCA board 
chairman’s historic prognostication on the future of electronics in 
the home, like most other Sarnoff forecasts, will ,.undoubtedly . be 
realized within our time. It was a very worthwhié: institutidpal 
reprise for NBC’s AM&TV highlights of the pose ean e 
plausible by the fact that an objective medium. aid ‘the kudosjug. 





| night fave. 





TALK OF THE TOWN 
With Jimmy Blaine, Ray Malone, 

Elise Rhodes, Louis Nye, Bill 

_ Williams, Donald Richards, Sin- 

clair & Spaulding, Buddy Weed 

combo, guests 
Producer: Milton Douglas 
Director: Ray Abel 
Writers: Jack Raymond, 

Burns 
60 Mins.; Mon.-thru-Fri.; 11 p.m. 
KNICKERBOCKER BEER 
WABC-TV, New York 

(Biow ) 

It’s been a couple of years now 
since New York viewers have had | 
a full-hour, late-night variety seg- 
ment. In hopes of luring the now- | 
proven large late-hour audience 
away from feature films, Knicker- | 
bocker Beer has poured a lot of | 
coin into this cross-the-board va-| 
riety segment. Judging by the ini- | 
tial show Monday (27), some fun-| 
damental changes are needed be- 
fore the formula can pay off. 

That WABC-TV, ABC’s Gotham | 


Stan 





flagship, has rounded up a solid | 
lineup of talent is indisputable. 
But its showcasing of that talent 
is another question. Program is a | 
broad medley of variety, news, 
sports, weather and gossip column 
reports, guest interviews and an 
overdose of commercials. The 
vaudeo segments were good, but | 
they were so offset by the other | 
miscellany that all sense of pating | 
and direction was lost. 

Show as constituted displays | 
neither the relaxed intimacy de- | 
sirable for a late-hour revue nor | 
the sharp pacing so necessary for | 
good vaudeo. First order of busi-| 
ness would be to cut*out some of | 
the unessentials. Second, commer- | 
cials could stand some revision, in | 
number and presentation. There | 
were about 10 of them, of the so-| 
called “integrated” type, during | 
the course of the show. They not | 
only slowed down the pace ia 
filmed spiel here and there would 
help), but they proved distracting. 


Jimmy Blaine made a pleasant, 
albeit a bit stiff, emcee. Nervous- 
ness and self-conscious should dis- 
appear after awhile, and his fine 
singing along with his cleancut 
manner should make him a late- 
Ray Malone, well re- 
membered for his footwork on 
“Broadway Open House,” has lost 
none of his ingenuity and skill. He 
was tops in a touple of routines. 
Comedy combo of Louis Nye and 
Bill Williams came up with a cou- 
ple of topnotch bits. Nye is a} 
broad, expressive comic whose hu- 
mor is characterization rather than 
physical, while Williams is an ar- 
ticulate straight man. Songstress 
Elise Rhodes is a pert blonde with 
a good voice who should remain a 
fixture here. 


Guests included Donald Rich- 
ards, who scored with a medley of 
hits he sang’ in “Finian’s Rain-| 
bow,” while terp team of Sinclair 
& Spaulding impressed with their 
modern  dance- ballet-ballroom 
style. Blaine also interviewed 
Dodger pitcher Joe Black and par- 
ried with ‘Henny Youngman. Bud- 
dy Weed combo did a fine show- 
backing job, along with couple of 
solid instrumentals. 


Production is an expensive one. 
from point of view of both talent 
and physical setting. Group must 
find its metier, though, before 
maximum use can be gotten out of 
the expenditure. han. 











WBKZ-TV to Preem 
Detroit, April 28. 
The Booth Radio & Television 


_ warming 
_country for several reasons. 


|der wraps never stopped. 


| Vera-Ellen, 
| Smith, 


| all. 


/a half-hour, 





Stations, Inc., announces that) 
WBKZ-TV, ° serving the Battle | 
Creek-Kalamazoo area, will be on| 
the air May 22 with a full sched- | 
ule of programming. The test pat- | 
tern begins May 15. 

Station is an official basic outlet 
of ABC-TV network and also) 
DuMont. 





Abel, 


ORIGINAL AMATEUR HOUR 
With Ted Mack, others 
Producer: Mack, Lou Goldberg 
30 Mins.; Sat., 8:30 p.m. 
PET MILK 
NBC-TV, from N. Y. 

(Gardner) 


The return of Ted Mack and his 
tyro troubadors must be a heart- 
item throughout a 
t’s 
a show that has long held onto a 
sizable set of staunch admirers. 
It’s also a reconfirmation of the 
power of letter-writers. Show had 
been off for some time, but appar- 


‘ently mail flaying everyone con- 


cerned for keeping this show urt- 
Result 
was a Pet Milk sponsorship. 

The Ted Mack regime is an out- 
growth of the original Major 
Bowes display which started as a 
radio show over WHN, N. Y. (now 
WMGM). That show helped start 
such performers as Frank Sinatra, 
Robert Merrill, Mimi Benzell, 
Ray Malone,- Muriel 
Paul Winchell and many 


others. With the advent of video, 


|Mack started helming the show 


and had a successful run under 
Old Gold auspices. 


The format hasn’t changed at 
Mack puts the amateurs 
through their paces. There are all 
types of performers vying for 
mail, telephone or _ telegraphic 
votes. On the initial show there 
were a pair of yo-yo spinners, an 
Irish step- dancer, a blind pianist, 
a minstrel-bone team, a boy so- 
prano and a quartet comprising 
four moppets out of an orphan’s 
home. Mack doesn’t emphasize the 
sympathy angle, but it’s apparent- 
ly important in determining the 
winner. The cast offers a pictur- 
esque brand of performers, many 
of them being of the type not 
readily seen in professional cir- 
cles. ‘ 

Mack handles himself excellent- 
ly. He gives the impression of a 
kindly, soft-spoken gent who’s 
sympathetic to the aspirations of 
the sinion-pures. He’s got the 
mien to appeal to vast sections of 
the country. He also gave the im- 
pression of being a do-gooder, hav- 
ing just returned from Korea with 
messages from the boys to their 
loved ones which he’ll distribute 
shortly. Also his method of pres- 
entation of the contestants is fine. 
There isn’t the cruelty of the gong 
that the late Major emphasized, 
and there are indications that 
Mack's choices are tyros instead of 
occasional pros, as was employed 
by the Major. i¢ 

Mack also has a good feeling for 
the dramatic. His choices in tal- 
ent and presentation of them can 
set up some lively conflict in the 
minds of viewers. Although only 
Mack’s show has a 
great deal to commend itself and 
seems like it’s in a position to do 
a service for the sponsor. 


On his preem, Mack accepted a 
commendation from the Army 
Special Services for his work in| 
Korea. Jose. 


BOB & KAY SHOW 

With Bob Murphy, Kay Westfall, 
Art Van Damme Quintet 

Director: John Hinsey 

30 Mins., Mon.-thru-Fri., 12:30 p.m. 

Participating 

WNBQ, Chicago. 





After surviving the tempests of 
a teevee shuffle, the “Bob & Kay” 
ship has navigated itself through 
the tele channels and found a well- 
balanced berth on WNBQ. The 
lengthy, former WBKB program 
has been condensed into a tight, 
sparkling format in its new slot. 


Co-hosts Bob Murphy and Kay 
Westfall intro with their usual bit 
of trivia. Topics, however, are well- 
chosen for the noontime housewife 
appeal. The pleasant chatter is a 
result of the genial, easygoing 
Murphy personality combined with 
lovely Miss Westfall’s conversa- 
tional charms. 

Guest interviews are interesting 
and educational. It’s during these 
tete-a-tetes that the show seems to 
deviate from the atmosphere of 
relaxed informality. Simple source 
of the digression lies with the in- 
terviews being conducted from a 
standing position — giving the 
viewer. the impression that the 
guest is still being introduced. 

his uneasiness could be readily 
alleviated. 

The Art Van Damme Quintet, as 
backstoppers, turns in its usual ex- 
cellent performance. Combo’s fine 
casual quality blends well with the 
show’s informal format. Camera di- 
rection is also above par. The di- 
rection is especially adept at high- 
lighting .instrumentalists during 
the guintet’s delivery. Arne. 


‘Family’s’ 21st Birthday 


“One. Man's Famiiy” celebrates 





its 2ist, birthday on NBC radio to- 
1° m is now'a’7;45 p.m. strip, 


‘sponsored by Milés Laboratories. 
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an axe to grind! 


Here and now—on Mutual in’53—we’re putting 
a new edge on an old axiom: 

“Network radio, in the right hands, is 
still the most effective mass-sales 
tool in advertising...night or day!” 
Sharpened by proof from some of the 


sellingest brands in business, the results make 


kindling out of the notion that radio’s strength 


is limited to non-TV areas or to the daytime. 
Lever Bros. is now moving to Mutual to 
join General Mills and Reynolds Tobacco in a 
coast-to-coast, evening aaa of 5 half-hours 
that provides unmatched mass and economy: 
some 5,000,000 homes every week, for $7,500 
in total cost, at $1.50 per thousand homes! 
Other sales-productive adaptations of our 





evening time and talent are hard at work for 
clients like Admiral, Johns-Manville, Libby, 
Wildroot—with Coca-Cola just signed, too! 

And even the more conventional uses of 
network biddddonaiing seem to pay off better 
on Mutual these nights: at an all-time low in 
costs, some programs are delivering a 4-year 
high in audience! 

It’s not surprising that all this hewing to 
the line of more effective evening radio should 
win tangible advertiser endorsement: . 

Mutual is now selling 30% more eve- 

ning time than in 1950—the only 

nighttime gain in network radio. 

Learn how Mister PLUS and his unique 


axe can clear a new trail to sales for you... 


M UTUAL .. the PLUS network of 560 affiliates 
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3 > i ALT LAKE’S KSL-TV IN | Zenith’s ‘Don’t Count Us Less Show Biz, More 
Sen. Johnson Plumps for Million | ¢9¢ sponsoR WRAPUP| — Out on CHT Satin’) Ad Soy Needed, Se 
FCC Budget Boost to Rush TV Bids |_2csc:\ses estes’ S|, zou, aie cep oe peu,| Walter O'Meara to 41's 


Among ad agency TV executives 

last week by KSL-TV and Courtesy | Washington to set aside the recent s 
Washington, April 28. Edwin C. Johnson (D., Col.) went | yrotors, Past includes renewal of| FCC decision refusing the corpora- ere 7 Pasay’ mena is “too 
With pressures growing to speed to bat before the Senate Appropria-| wrestling shows on Wednesday and |tion’s application for Chi channel | heavy usingss and 
action by the FCC on TV applica- tions Committee to boost the FCC Friday nights and kicking off fea-|2. The appellate plea follows | too light on the advertising busi. 
tions from single-station markets, budget by $1,000,000 to permit em-|tyrejength films on Thursday and|Zenith’s Commander Eugene F.| ness.” That was the cl ins vated 


the Senate Appropriations Commit- | ployment of 279 personnel for TV Sunday nights. Total tab will be} McDonald’s announcement that he or Walter Ofblearé sinlew 
tee is expected to recommend work. The Senator wants the Com- | spout *$100,000 for the year, de-| refuses to be counted out as con- y r veepee 
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funds to enable the agency to clean mission to hire 40 teams of exam- pending on film costs. cerns the tevee channel litigation. peer at be Barey ogy a: 
up a backlog of 690 contesied ap- iners to handle contested appli-|*°~ pea) was closed by Sam Hill and Zenith attorneys have also) pastors ¢ Fe pepe A po en 
plications within a year. ,cations. The agency now has 12. |q.q Kimball for the station, and} asked the Court to enjoin the FCC of Advertising Agencies in White 

The House last week passed an; Sen. Johnson previously ad-| ARC agency in Los Angeles. from further channel 2 action | Sulphur Springs, W. Va. i 
appropriation bill which failed to dressed a letter to at tr oe in pending the judicial decision. ices ek TE comme: q 
provide the necessary funds. The | which he pointed out that by an ap- ‘ aT ill b By peer , os P 
House gave the FCC. $7,100,000 |propriation to the Commission of | MSS Osos time in September, | Memphis — Bernard Howard, |clal writers, instead of merely as 
(the amount, Xptemasanee nu seei ar Soneee over its, ae: eee | according to general manager Wm. | w.k. national radio sales rep has , 


: j “gh ; 
President), permitting the agency |they can “set in motion a chain |, Quarton, with opening date ten- | been named prexy of Stars Na- should “think and act like an aqd- 


to hire only 167 personnel for TV | reaction which, in two years’ time, itatively set for Sept. 27. Station | tional, Inc., newly-formed nation | pon agg agen cad ap er 
operations. With such a staff, the will create billions of dollars in} structure and antenna will be on a wide radio and TV — —— esata’ soe OY ser 
Commission could make little head- | business.” He said that TV appli-|j9-acre site. Station will operate |tising rep. New firm wi é ‘ to 


way in getting out from an ava- cants are ready to invest millions|on a maximum power of 100,000| quarter in New York and also, do any real strategic copy think- 


: : ; : : Saket j ta, Miami,/ing . . . His job is to: translate 

lanche of hearings cases. in stations and that the 23,000,000 | watts as soon as its starts telecast-| maintain outlets in Atlan nis . : at 

Following the House vote, Sen. | (Continued on page 46 ing. ' Chicago, Pittsburgh and Memphis. | ready-made ideas—usually supplied 
taieteemieimateael 

















— eee by the print copy department—into 
-_ good TV scripts.” 

O'Meara also raised the point: 
“Are the heads of TV and radio E 
———y §6| departments too much concerned 
f with—or perhaps too burdened 
with—the details of time, talent, 
production and properties, and too 
little with what will sell goods.” 


WFIL-TV’S ‘SLICE THAT 
MEAT BILL’ BALLYHOO 


Philadelphia, April 28. 

WFIL-TV and the, Philadelphia 
Inquirer. will present concurrent - 
TV programs and daily newspaper 
articles for a combined promotion 
and demonstration campaign call- 
ed “New Ways in Meat,” in coop- 
eration with the National Live H 
Stock and Meat Board and local : 
SS | retailers, May 5 to 8. 
_ Campaign is designed to ac- 
quaint public with methods of both 
| buying and using meats. A special 
preview meeting for loeal- meat 
retailers is skedded for Town Hall, 
| Monday, May 4, at which dealers 
| will be acquainted with details on 
meats to be featured in press and 
TV campaigns to prepare for prop- 
; jer displays in nabe outlets, while 
A series is conducted. 























Wg . a TV demonstrations, featuring 
Sa : William E. Olsen, are to be tele- 
~S a , ; E hibit will Ve HB... er wg —— 
l / , - stars Viole ale, Pegg 
A visit to BMI s Convention a 8 patna and oe gh Adams will 
; re aokae ti ; Be 
evidence that BMI has fulfilled the principles and through frequent apet, an- 
‘ : : ’ nouncements during weeks preced- 
on which it was established, and will show ing campaign. 
: Special series also will receive 
how it has served the entire field of music. ~| | 3éded, impetus with ‘around-the- 


schedule spot promotion campaign 
on WFIL-TV before and during 
May 5-8 series. 





You will see the results accomplished by BMI and its allied organizations— 


AMP-—BMI Canada, Ltd.—and the large family of publishers and composers ra Oe to a 
whose catalogs are licensed for performance through BMI. : | Bh big cle bel 
We hope this evidence is apparent in the day to day activities of BMI which York City officials ‘that it was in 
come to you in many forms: pacha gee non yi et 


sions to the contrary that might 
be inferred from the web's multi- 


i ‘ ‘ > million Television City in Holly- 
e@ The BMI repertoire of pop music and the outstanding succession of BMI wood. 
. The session, held in the net's 
song hits. 


Studio 42 at the Vanderbilt Ave. 
locale, was well attended by the 


e The progress and development of BMI’s “Teen Age Book Parade” and. Grcsal tl Rbaiiieeel ae Coen 
se ieatcigg ta lE aig Fire Commissioner Jacob Grumet 
e The friendly relations that BMI has established with performing rights : sake the web has in New York 
organizations and publishers in countries throughout the world. prez, told ity officals, that his 

e@ The series of BMI Program Clinics, now in the third year, with a 1953 deah Da pee on 220 TV pro: 
schedule covering 43 cities in the U. S. and five in Canada. grams each week from N. Y. (11,400 


a year), and spends on salaries and 
program costs $22,500,000 gr 

i i i y, Wi ou 
@ The wide variety of BMI programming aids and helpful data supplied to ly, with $18,800,000 shelle 


additionally on other expenditures. 
broadcasters almost daily. 





Negro Catholic Bishop 
BMI’s representatives at the Convention will be Taping CBS Broadcast 


looking forward to your visit to “Exhibit A.” Bishop Joseph O. Bowers, first 
i g f y Negro ever to be installed as 4 
Catholic Bishop in the U. S. vs 

happened last_ week), is taping 
BROADCAST MUSIC, INC special broadcast today” Wed) 
7 e St. Augustine’s Seminary, Bay St. 


Louis, Miss., for CBS Radio's 
580 FIFTH AVENUE e« NEW YORK 36, N. Y. “Chureh of the Air.” 
-. Arrangements were made over 
NEW YORK +* CHICAGO + HOLLYWOOD + TORONTO + MONTREAL the weekend for the special taping 
by Dr. George Crothers, -web’s 
religious director, and Pete 
Fischer, of press. 
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its upcoming Danny Thomas and 
Ray Bolger shows on film. Pro- 
ducers for this haven't been select- 
ed, but it’s reported that MCA’s 


vidpix subsid, Revue Productions, 
has the inside track on the Bolger 
series. Web .has also bought- the 
Paul Hartman situation comedy 

ix, “Pride of the Family” and the 
Sates Sullivan and Caesar Romero 
mysterioso series, 
“Passport to Adventure.” Latter is 
a William Morris property; Hart- 
man~- and Sullivan starrers are 
MCA packages. 

In addition, General Mills this 


ABC-TV On Fall Film Kick — 


Continued from page 29 





“Expose” and | 


week renewed for 52 weeks .the| 


“Stu Erwin Show,” which Roach 
produces, while “Ozzie and Har- 
riet,” net’s toprated and most wide- 


ly circulated show; is also on film. | 


Other commercials ‘currently on 


film are Proctor & Gamble’s “Beu- | the 


and Billy Graham’s “Hour of De- 
cision.” 


In case of current properties, of named reasons, it’s 


course, film was not the network's 
idea. But in the case of the 11 new 
properties it’s prepping for fall 
teeoffs, going on film was in most 
cases the web's choice, and it 
stemmed from three key factors. 
First was desire to showcase its 
new personalities on a weekly 
basis. In the case of comics like 
Bolger and Thomas, film was a 
necessity, from the viewpoint of 
conveniencé and material. 


Another factor, of course, is sub- 
sidiary, or residual rights, which 
can accrue from syndication of the 
pix after they've played the net- 
work. Monies from syndication 
would go to the net, the players 
and possibly the network sponsors. 
Finally, and equally important, is 
station clearance problem. 


Jah.” General Mills’ and American | While the network feels reasonably 


Baking’s regional “Lone Ranger” | certain of delivering a minimum of 





30 live stations for the Bolger and 
Thomas series, fact that the shows 
are on film could assure the net of 
far greater showing of the pro- 
grams. 

It’s stressed at the network, how- 
ever, that film is being used only 
| in those cases where, for the above- 
considered 
j}more convenient than live pres- 
}entations. It's pointed out that the 
} current “Plymouth Playhouse” (un- 
til two weeks ago the “ABC Al- 
bum”) is live, and should a bank- 
roller pick up any of the plays for 
a projected series in the fall, likeli- 





hood is that such a series would be ! 


done live too. 


Clients Expands Stations 


With increase in network affilia- 
tions in the post-freeze period, 





many sponsors of high-rated shows | 


are expanding their station lists. 

Lincoln-Mercury, for instance, 
has gone from 46 to 61 CBS-TV sta- 
tions with Ed Sullivan’s “Toast of 
the Town.” General Foods has 
upped “Red Buttons Show” from 43 
to 87 outlets. ~- 
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A.C. current. The spoils, already 
in the millions, have redounded to 
those broadcasters who “went the 
Sarnoff way.” 
New Horizons 

Thus tomorrow’s (Wed.) key- 
note address has portenfous over- 
tones to the assembled broadcast- 
lers eyeing new horizons in the TV 
spectrum. Advance copies of the 
“Sarnoff Credo” have already 
|sparked pre-convention  excite- 
ment, for his address is a mean- 





ingful, analytical blue-skies expo- | 


sition of what lies ahead. 

The Sarnoff talk is revealing in 
its facts, figures and prophecies. 
He foresees the era of advertising 
| expenditures in TV exceeding the 
$1,000,000,000 mark as only a few 
|years off, with the economy sup- 
| ported by 1,000 television stations. 
| And with the era of 1,000 stations, 
ihe says, the TV networks wilil 
reach into all parts of the country, 
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Make yours ‘Martini ... or make it 
Pry res «ss either way the Italian Influenc 
elps fashion your preference. 


For the Martini, the world’s most pop- 
ular cocktail, bears a famous Italian name. 
And Italian vermouth is the invariable in- 
gredient of the Manhattan. ' 


In more ways than we know, modern > 
American tastes are being Wetermined b 
It's apparent in the 
we eat, the way we dress, the cars we drive, 
The interior decoration 
of our homes and offices reflects it. 


Italian Influence. 


the films we see. 


it in the industrial design of the machines 


we use. 
Italian in origin.. 


In New York, -with an Italian-American 


The newer, smarter trends are 


pulation of more than two million, WOV 
interprets the Italian Influence for better 


the 
oods 


We see 


living to the most se beg single market 


segment in the area. 


ever was the prosper- 


ity of the Italian-American market greater 
than now; never was the WOV Influence on 
this market more important to the advertiser. 


Let us show you 


how W OV and how the 


Italian Influence can make sales for you in 


New York. 





Representatives: 
John E. Pearson Co, 


eee ER TET AVE, NEW YORK 19° ROME STUDIOS: VIA di PORTA PINCIANA 4 


Sarnoff Credo 


Continued from page, 1 





supported alike by large and small 
advertisers, providing a national 
program service that will make the 
present schedules seem primitive, 


To achieve this, however, he 
cautioned that the networks, sta- 
tions and advertisers must be as 
bold and inventive in the use of 
TV as the scientists have been in 
creating it. But he warns against 
the Get-Rich-Quick-Wallingfords 
who are more interested in what 
they can take than what they can 
give. They may ride high for a 
j time, says Sarnoff, but they will 
| have no staying power; and sooner 
| or later the public will intervene 
| and they will lose out to broadcast- 
;ers who have shouldered the re- 
sponsibilities on which continuing 
opportunities for profit are found- 
ed. “Television, like radio,” he 
says, “should be a profession, with 
al] that the term at its best im- 
plies in integrity, dignity, and, 
above all, dedication to a tradition 
of public usefulness.” 


Sarnoff reveals that RCA, in 
backing its faith in TV. with its re- 
sources, has put $50,000,000 into 
the development of  black-and- 
white .video, and .$20,000,000 into 
color TV. “And yet this new in- 
dustry,” he adds, “is only 
threshold of its destiny.” 

Shoulder the Risks 


Sarnoff’s talk, too, is an appeal 
ito the affiliates to help shoulder 
the financial risks which the net- 
works must assume. Talent fees 
increase, he says, as networks bid 
against each other for top per- 
formers: Labor costs are going 
up. The sponsors are expressing 
mounting concern over the costs 
of the new medium. After net- 
works pay commissions, discounts, 
interconnection costs and station 
compensation, he reveals, they 
have between 25c and 30c of the 
sales dollar to run their business 
and carry on the developments on 
which the vitality of the industry 
depends. “This fractional portion 
of the dollar is the sole economic 
support of all the facilities, talent 
and services which the network 
provides the affiliate stations. It 
must cover the cost of public serv- 
ice and other sustaining programs 
as well as other heavy expenses.” 
Thus, he adds, it should be obvious 
that affiliate stations have a direct 
interest in the economic stability 
of the networks. The networks, he 
Says, cannot exist without the sta- 
tion; but many stations could not 
maintain their existing level of 
service and pftofit without a net- 
work affiliatiom % 
With the profit in relation to 
gross volume for the network very 
small (compared to what the sta= 
tions net annually), Sarnoff sees 
in this a moral for the industry; 
the need for a more sympathetic 
understanding and cooperation be- 
tween networks and affiliates. 


Because of the sponsor concern 
over program costs, Sarnoff reveals 
that one of NBC’s immediate cbdjec- 
tives iseto develop techniques and 
new sponsorship patterns for mak- 
ing the medium economically avail- 
able to more advertisers. But he 
warns against “sterility” in pro- 
gramming and the need to “set 
our sights high.” 

“The need for originality is par- 
ticularly important in a new and 
voracious medium such as TV. 
This calls for new ideas and tech- 
niques that wil ultimately lead to 
the development of its own art 
forms suitable both for the inti- 
macy of its appeal and within rea- 
sonable costs.” 

Sarnoff is bullish on the “band 
of the future’—UHF—in filling a 
place of growing significance in 
television; he envisions the day 
not far off when compatible color 
TV will be authorized by the FCC 
to bring a new excitement into 
video. Generally his keynote ad- 
dress represents a “grand tour” of 
electronics wizardry for the broad- 
casters. 

And if there is a valedictory to the 
Sarnoff “credo” it is: “The public 
wants both radio and television. 
It will use each of them to the ex- 
tent that it- serves and satisifies 
the public interest. Our economy 
needs both mediums, and it is big 
enough to support both, provided 
they will conscientiously meet its 
requirements for effective and 
economical advertising.” 








on the 





Leuisville — Jean Clos, WKLO 
news editor and commentator, 
leaves the station May 1 for execu- 
tive secretary position with the 
Jefferson County Medical Society. 
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RADIO REVIEWS 





TRY OF OUR TIMES 
La Katherine Anne Porter 
producer: Gioia Marconi 
Director: Harry Frazee 


ne idea has been translated 
ina po interesting, offbeat radio 
series, no doubt aided and abetted 
by recent enthusiasm for readings 
on the stage and tele. Show -has 
Katherine Anne Porter, one of 
America’s distinguished shortstory 
stylists, reading complete poems, 
chiefly lyric, from a large literary 
treasury. Why there hasn’t been 
more of this is a mystery, for poet- 
ry and poets, communicating mu- 
sically one person to another, are a 
healthy antidote to the mechanis- 
tic. mass-‘movement culture of our 
times. 
Miss Porter’s first selections, de- 


livered with deliberate and clear | 


articulation, came from Robert 
Frost, Wallace Stevens, E. E. Cum- 
mings and Louise Bogan. Living 
poets will be featured at the be- 
sinning, with backward dips into 
such masters of the last century as 
Emerson, Poe, Melville, Whitman 
and Emily Dickinson. 

Best impressions were made by 
Frost's “Mending Wall” and 
“Stopping By Woods On a Snowy 
Evening,” in which the_ poet's 
earthy, colloquial New England 
rhythms were felt through Miss 
Porter’s cultured voice. Other se- 
lections were musical but suffered 
from a sense of radio rush. There 
should be more pause between 
poems, since each creates a fragile 
mood. 

With greater sense of ease and 
timing, and careful avoidance of 
selections too literary, this prom- 
ises to be a soothing and engross- 
ing radio series. If the selection is 
expanded to include (as a change 
of pace) some amusing minnesing- 
ers as Ogden Nash, E. B. White 
and Phyllis McGinley, for instance, 
the program might become a pop- 
ular hit, perhaps even reviving a 
mass interest in poetry. 

The series is produced in asso- 
ciation with the Lighthouse for the 
Blind, a non-profit organization 
dedicated to the rehabilitation of 
blind persons of all races, colors 
and creeds. It is heard in New 
York as part of WNBC’s three- 
hour “Kaleidescope” program on 
Saturday afternoons. Horn. 





Schenectady — Dave Cameron 
has added a 15-minute “Friendly 
Fireman” program, for children, 
to his WRGB schedule. 


NEWSREEL 
With Tom Whitmore, Tom March, 

Lee Massey; Sid Knight, an- 

nouncer 
Producer - director- writer: Todd 

Branson 
45 Mins.; Sat., 12:15 p.m. 
Sustaining 
WWCA, Gary, Ind. 

This 45-minute rundown of the 
past week’s local news happenings 
and that of surrounding areas 
should be of interest to the in- 
digenous population. Topics dealt 
with are varied and production and 
delivery by station’s reporters give 
program added dramatic effective- 





ness. Some of the taped interviews 
didn’t come over too clearly on 
| show caught, but this is a mechani- 
| cal problem that will probably vary 
| with conditions. 

Airer heard took in such local 
| subjects as a house destroyed by 
fire and another home razed by the 
{explosion of a gas line. Also, the 
| death of an Indian a lawyer, the 
accidental death of a native lad 
buried alive by the cave-in of a 
makeshift tunnel while playing 
soldier, a labor dispute, sports 
news and an interview with a Gary 
law enforcement officer. 

A potent pitch for radio along 
the lines that it’s big and growing 
was also delivered. Jess. 





Cleve.’s WGAR Ups Biz 
20% for ist Quarter 


Cleveland, April 28. 

WGAR’s answer te strong radio- 
TV-newspaper advertising compe- 
tition was a firm 20% increase in 
local business during the first quar- 
ter of the year. 

Also boasting a “firm rate-card 
policy” for local trade, station 
pointed out that all newscasts are 
“virtually sold out following the 
purchase of Jack Dooley’s “11 
O'Clock News” by Second Federal 
Savings. 

WGAR’s “MerCHAINdising” 
Plan to grocers also chalked up 
more than “$100,000 additional 
food products advertising revenue 
during 1952,” according to general 
manager Carl George, who added 
that Bill Mayer’s “Mayor of the 
Morning” is virtual SRO in the 6 
a.m. to 9:45 a.m. disk stanza. 

Station bolstered live program- 
ming with two new vocalists, 
Louise Barber and Carl Paradiso, 





featured with Norman Kuuth’s 
Starlighters. 





PPT 9444444-6446606404444- 
Radio Follow-Up 


Since April 6, Bill Leonard has 
been presenting an unusual =e 
recorded documentary on is 
WCBS Radio program, “This Is 
New York” (Monday through Sat- 
urday, 9 to 9:30 a.m.). Running 
from eight to 10 minutes a day, 
the special series is an eye-opening 
ag of “The Making of a 

um.” 





rs A. 
jn eee of 





Leonard and his writers, Fred 
Freed and Martin Weldon, were 
attracted to the neighborhood— 
the Cathedral Heights section in 
West Side Manhattan—by a grow- 
ing crime wave. In the 24th Po- 
lice Precinct, of which Cathedral 
Heights is a part, more than 25 
crimes a day have been reported 
to the police. Investigating the 


area, the Leonard team found a| 


larger story in the physical and 


moral disintegration of a neighbor- | 


hood, the making‘of a slum. Re- 
cording of the story in the actual 
voices of people of the neighbor- 
hood took three months. 


The series reveals the seamy 
side of a once-good neighborhood 
—bookie joints flourishing, solici- 
tations by prostitutes, narcotic us- 
ers and pushers, kid gangs carry- 
ing zip guns, racial prejudice di- 
rected against Puerto Ricans, fear 
and violence. It also points the 
finger at one major cause—un- 
scrupulous landlords, “slum run- 
ners, who carve up apartments into 
one-room flats and curtail services 
and charge rents of $20 to $30 a 
week.” 

Through such practices, one 12- 
story building had its annual in- 
come jumped from $129,000 to 
$260,000 in eight years. Where 300 
persons lived in a building, there 
are now 1,200. 

Talking with civic leaders, Leon- 
ard and his reporters found gen- 
eral agreement that a cure lies in 
new housing, more civic participa- 
tion and a fight against prejudice, 
“more education in what is Ameri- 
can.” 

Yet, as the radio series comes 
to a close this Saturday (2), Leon- 
ard wonders if the growing slum 
will be stopped. Some neighbor- 
hood leaders speak of a rebirth of 
morality in the home and govern- 
ment. Leonard has testimony of 
broken laws, but indignation has 
not replaced general public ppathy. 

orn, 
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BEST PLAYS 
With John Chapman, narrator; Ar- 
thur Kennedy, Leon Janney, 
Wendell Holmes, Steve Hill, 
Producer: William Weich 
Director: Edward King 
Writer: Ernest Kinoy 
60 Mins.; Fri., 8:30 p.m. 
NBC, from New York 
This. full-hour series of Broad- 
way adaptations, based on selec- 
tions from the Burns Mantle “Best 
Plays” books, returned to NBC last 
Friday (24) with topnotch pro- 
duction of the Thomas Heggen- 
Joshua Logan drama, “Mr. Rob- 
erts.” Some of the saltier Navy 





lingo has been laundered in Ern- 
est Kinoy’s radio adaptation, but | 
most of the humor that shone} 
through this hit when it opened on | 
Broadway in February, 1948, still 
sparkles in its AM transmutation. | 


Naturally, not all the values of | 
the original have endured the} 
transplanting to another medium | 
successfully. For one thing, Log-| 
an’s inspired visual gags lost their | 
punch when delivered in a purely 
audial form. The business of En- 
sign Pulver appearing in soap suds 
after firing a test firecracker, and 
the shocked horror on the face of 
the nurse when she learned the 
crew had been watching her bathe 
in the nude through a telescope— 
both  bellylaugh-provokers — in- 
duced only chuckles when suggest- 
ed verbally. 

For another thing, the dimen- 
sion of the original characters be- 
came a trifle subdued and altered. 
Arthur Kennedy, assuming the 
lead role created by Henry Fonda, 
was quite believable as the heroic 
iieutenant, running the old bucket 
of a ship between the shores of 
Tedium and Monotony, but the 
complete charm of the character 
was not fully developed as on the 
stage. Wendell Holmes played the 
tyrannical sourpuss of a captain 
well, but because the audience 
couldn’t actually see him bluster 
when he found his palm tree hoist- 
ed overboard, his vehemence was 
somehow less sulphuric. 

The transition of Leon Janney 
from the cowardly to the brave 
Ensign Pulver was too sharp- 
ly made within one hour to be al- 
together acceptable. Interestingly, 
though, one performer who ap- 
peared in the original Broadway 
production, Steve Hill as sailor; 
Stefanowski, seemed even funnier 
on radio, because his rough, slangy 
intonation made him stand out as 





a distinctive character. 





John Chapman, critic for the 


TRUCE OR TREACHERY 
With Tex McCrary, Jinx Falken- 

burg s 
Producers - directors: Bob Klein, 

Sheila Kelley 
Writer: McCrary 
30 Mins.; Fri. (24), 8 p.m, 

NBC, from N. Y. 

With the Korean prisoner ex- 
change and renewal of peace talks 
frontpage news last week, NBC 
scored a neat job of programming 
via the spotting of “Truce or 
Treachery” in the 8-8:30 p.m. slot 
Friday (24). Comprised primarily 
of tape recordings made by Tex 
McCrary during his recent visit to 
Korea (Feb. 10-April 6), airer had 
impact both in news content and 
human interest values. 

Show included taped interviews 
not only with men in actual com- 
bat, but also with South Korean 
president Syngman Rhee, Adlai 
Stevenson (who was also in Korea), 
the son of Generalissimo Chiang 
Kai-shek, Gen. Mark Clark and the 
mother of a Marine lieutenant who 
died in action. Highlighting the 
chatter sessions with the fighting 
men was a background of shellfire 
and a general aura that a war was 
being fought. Various ideas were 
brought into focus through state- 
ments made by McCrary and the 
interviewees. 

These included Gen. Clark’s 
vehement condemnation of the 
Communists, Stevenson’s feeling 
that the end of the Korean con- 
flict wouldn’t end the threat of 
war in the Orient; Rhee’s over- 
whelming faith in President Eisen- 
hower, McCrary’s cautioning in 
line with the program’s title and 
the feeling expressed by the dead 
Marine lieutenant’s mother that 
her son was wasted. 

Aiding McCrary in an in-between 
tapings narration was his wife, 
Jinx Falkenburg. Production by 
Bob Klein and Sheila Kelley was 
firstrate. McCrary, incidentally, 
began a week-long series of articles 
on his Korean visit in the N. Y. 
Mirror Sunday (26), which includes 
most of the material heard on the 
broadcast. Niche for show’s one- 
shot was vacated by “Parade of 
Bands.” Jess. 





N.Y. Daily News and editor of the 
“Best Plays” books since Mantle’s 
death in 1947, introed each act in 
a pleasantly sophisticated way, 
spicing the prolog with his own 
theatrical reminiscences. He has 
a friendly radio voice, and should . 
prove, despite the alleged venom 
of theatre critics,-a welcome host 
for the rest of the series. Rask 
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QUANTITY: 17 COAST-TO-COAST HALF HOURS WEEKLY 
QUALITY: FOUR SHOWS IN THE “TOP TEN’... | 
REASON: CHOOSE THE RIGHT PARTNERS... 

ART LINKLETTER AND GROUCHO MARX... 


.-.and 16 associates who have been with us more than six years* 


Moving to Our New Building May Ist 


8321 Beverly Blvd. 


Los Angeles 48 


JOHN GUEDEL PRODUCTIONS | 





*All V.P.’s, naturally: Irv Atkins (15 yrs.), Walter Guedel (15), Eleanor Rowland (12), Jackson Stanley (11), Robert Dwan 
(10), Bernie Smith (8), Dorothy Nye, Martha Proudfoot, Marty Hill, Dick Pettit, Ed Mills, Martin Wark, Gene Rountree, 
Hy Freedman, Helen Whitwere and Ed Tyler. 
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Sealers of buckram and wool used to hang around 


the parlor. 


Samplers of radio audiences also used to hang around 
the parlor—but like good statisticians, they too are 


changing with the times, because... 


Of the 100 million new radios America has bought 
in just the last seven years, three times as many sets 


are now outside the living room as in it. 


Some 20 million, for example, are now in bedrooms. 
14 million in kitchens. And close to 25 million in 
that home-away-from-home, the family car. No other 
medium reaches out to so many people—no matter 


who they are, where.they are, or what they're doing. 


And even though listening to these 59 million 

“extra” sets has yet to be fully figured in, radio’s 
cost-per-thousand still :omes out the lowest of any 
media. So for any advertiser, the additional coverage— 


on the road and in the home—is gravy. 
Everywhere there’s radio. And most of it is CBS Radio. 


CBS Radio is the only network ever to have all of the 
most popular programs, day and night. And because 
CBS Radio programs go into more homes (and get more 
hours of attention in both television and non-television 
areas) CBS Radio advertisers reach prospects at a 
cost-per-thousand rate that’s 16% lower than on any 


other network, 


If you’re building your product a bigger home, 


shape your plans around the network where America 


listens most... =, 
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Television Chatter 





New York 


Vincent McConnor moving to 
California in June, where he and 
Fletcher Markle, both exiting “Stu- 
dio One,” will continue to work 
for CBS as a team .. . Robert 
Cummings, having completed four 
“My Hero” telefilms in 10 days, 
in N. Y. last Saturday, on Berle 
show last night (28), and headed 
for the Coronation ... Paul Tripp 
and wife Ruth Enders weekended 


at Newton, N. J... . William Boyd | 


due in N. Y. May 4 for 10-day stay 

Johnny Dugan signed by NBC 
for its talent and comedy develop- 
ment project . . . John Thomas, 


announcer for NBC-TV’s “Sight- 
seeing with the Swayzes”...Helen 
Halpin, of NBC-TV’s upcoming 


“Whoops, It’s Daring” show, to wed 
Frank McCarney in Boston, May 
16. 


er for the Westinghouse CBS-TV 
“Freedom Rings” audience-partici- 
ation series .. . Joam Coopersmith 
as rejoined CBS-TV as assistant 


} 


to Jerry Danzig and John Peyser, 
producer and director of “Crime 
Syndicated” . . . Maura Dooner, 
TV and radio casting director of 
Dancer-Fitzgerald-Sample, ma 
Saturday (25) to Peter Marziale, 
a non-professional ... Barbara 
Joyce playing lead on NBC-TV’s 
“Eye Witness” May 4. 

Bishop Fulton J. Sheen gets the 
Advertising Club of N. Y. bronze 
plaque today (Wed.) for his Du- 
| Mont “Life Is Worth Living” se- 
ries .. . The Mariners, of Arthur 
| Godfrey's troupe, signed for a con- 
cert tour next season by Colum- 
bia Lecture Bureau, under man- 
|} agement of veepee Eastman Bioom- 
er. Tour starts in October... 
“Rose Tobias handling guest shot 
|arrangements for Knickerbocker’s 
new “Talk of the Town” on WABC- 
TV ... Jack F. A. Flynn named 





‘ | weekend manager at WPIX. He’s 
Rex Marshall signed as announc-/| currently program administrative 


j 





assistant there . . . Trendex board 
elected Mary Smith secretary of 
the corporation, and re-elected 
Edward G. Hynes, Jr., president 


and treasurer and Robert G. Rogers 
exec veepee ... Duncan MacDon- 
ald, supervisor of women’s and re- 
ligious programming at DuMont, 
to participate in annual convention 
of American Women in Radio & 
Television in Atlanta this week. 
She’s president of the N. Y. chap- 
ter... Announcer Jack Gregson 
became a member of the Million 
Mile Club, via piloting his private 
plane to and from assignments... 
Ruth Warrick joins the panel of 
“Where Was I?” on DuMont, re- 
placing Nancy Guild, who leaves 
for Europe to join husband Ernest 
Martin for opening of his “Guys 
and Dolls” in London .. . Zenith 
Pictures threw a cocktail party 
Monday (27) celebrating opening 
of their new studios-offices. 


WPIX newscaster John Tillman 
making the lecture rounds with a 
speech yesterday (Tues.) on TV's 
selling impact before the 55th an- 
nual convention of the American 
Ceramics Society at the Statler 
and a scheduled talk to the Brook- 
lyn Council of the Boy Scouts of 
America tomorrow (Thurs.) at 
Brooklyn’s Towers Hotel...ABC- 
TV will telecast a portion of the 
conference on adult education 
from York Junior College, York, 
Pa., on May 6 ..WPIX announced 





first two of the 13 Yankee road 





games it will telecast; they are 
night games against the White Sox 
from Chicago May i and the In- 
dians from Cleveland May 5. 

Charles C. (Bud) Barry, NBC 
programming chief, met one of his 
television stars for the first time 
last Thursday (23)—six and a half 
months after she has been on the 
air. Star is Dr. Frances Horwich, 
the schoolmarm of NBC-TV’s “Ding 
Dong School” (which has a Chicago 
origination), who was in New York 
for her Peabody award. 





Chicago 

Bill and Bernard Goodman have 
taken over the production reins of 
WBKB’s “Caruso Show”. . . NBC- 
TV’s “Ethel and Albert” show in 
the 6:30 p.m. Saturday slot, thanks 
to bankrolling by Sunbeam Corp. 
. . » Beb Donnelly added to Al 
Morey’s sales staff at Prockter TV 
. . . Mitchell Lachman back at 
Bozell & Jacobs ad agency after 
two years in uniform ... Jack 
Ryan, former NBC flack, joined 
World Book Encyclopedia . . . Ex- 
veep Alben Barkley teleguesting on 
CBS’ “Quiz Kids” and Mutual’s 
“Down You Go”... The Leo Bur- 
nett Agency has renewed “Smilin’ 
Ed McConnell and His Gang” for 
the fall telecasts . . . James and 
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AWARD 
To WIP 
How To Runa 


Radio Station 
1952-53 








such recognition 
‘must be deserved! 




















Billboard Billboard B.A.B. 
Third Pla 
First Place a oda First Place 
ii and Sales To WI 
Adward Promotion Radio 
1952-53 1952-53 Gets Results 











VARIETY, BILLBOARD and the BROADCAST ADVERTISING BUREAU 
ALL AGREE ON ONE THING* 


In 1952-53 no other station in Philadelphia (or in the entire nation) was so unanimously 
acclaimed as WIP for the three cornerstones of increased sales for advertisers: Pro- 
gramming, Merchandising and Promotion. 


~ This is no news to our sponsors! Over 27% of them have been with us from 10 to 15 
years. In 1952 more advértising was placed on WIP than ever before in our 31 years 


of service to Philadelphia. 


We're proud of these awards because such recognition comes from results, and results 
are what you get most when you buy WIP for your advertising campaign. 


*VARIETY SHOWMANSHIP 


ARES ST RES £ ee hes 


AWARD 


“How To Run A Radio Station’’ 


sooowatts Billboard First Place Merchandising 


Billboard Third Place Audience and Sales Promotion 
B.A.B. First Place Adward and three Honorable 
Mentions “Radio Gets Results.” - 


Votrce 








George Anderson severing a nine. 
year affiliation with packager W, 
Biggie Levin to start their own tee. 
vee bundle firm .. . NBC educa- 
tional director Judith Waller, com. 
age with broken wrist, in Gotham 
or the “Ding wo School” Pea. 
body award ... WGN-TV's “Little 
Chinchilla Theatre” will feature a 
new batch of telepix dubbed “The 
Vigilantes Are Coming”... Manor 
House Coffee will bankroll the 
WNBQ Thursday eve 9:30 slot for 
58 weeks starting May 21. Format 
replacing the “China Smith” tele- 
pix has not as yet been decided 
... The May 20th meeting of the 
Chi Television Council wil salute 
the Windy City network orgina- 
tions ... NBC newsman Len 
O’Connor will gab a tape and tele 
slide slot for WNBQ. Five minute 
TV vignet called “The City” 
adopts the format of the WMAQ 
“News on the Spot”... Fran Al- 
lison subbing on the April 27 tele- 
cast for “Welcome Traveler” host 
Tommy Bartlett ... Model Jo 
Hoppe to enhance the scenery on 
the NBC “Welcome Traveler” tele- 
casts ... R. Marlin Perkins of 
WNBQ’s “Zoo Parade” and “Mr. 
Wizard's” Don Herbert’s swamp 
searching for snakes . . . Thursday 
night tabs for the “Tom Duggan 
Show” have been picked up by 
Borg-Warner. 


Hollywood 


Bob Davis’ show tees off on 
KLAC-TV tomorrow night (Thurs.), 
with Barbara Logan, Polly Darling 
and the Frentiersmen also lined up. 
... “Stars on Stage,” on KTTV, 
sliced from hour to half-hour and 
retagged Art Baker-Frank DeVol 
show ... Tennessee Ernie, back 
from his date at the London Palla- 
dium, resumes on “Hometown 
Jamboree’ on KLAC-TV .. . Pro- 
ducers Phil Krasne and Jack Gross 
tossed party celebrating first anni 
at California Studios, with guests 
including United Television Pro- 
grams prexy Gerald T. King, UTP 
veepees Milton Blink and Ben Frye 
and ad manager Monree Mendel- 
sohn ... Reps of newly-formed 
Nippon Television Corp. of Tokyo 
confabbed with UTP execs re prod- 
uct for Jap station now being con- 
structed . . . Judith Evelyn inked 
for ABC-TV’s “A Tale of Two 
Cities’ May 3-10 ... “Invitation 
Playhouse” on KLAC-TV sponsored 
by Beverly Hills Provision Co. ... 
Stuart: Reynolds to N. Y. on biz. 
. .. Russ Severin emcees KNBH’s 
new “Knock Knock” twice-weekly 
show ... Hal Roach, Jr., back from 
biz trek in Gotham .. . “Draw-It,” 
with Frank Webb and Valerie Lan- 
don, starts on KTLA this week. 


San Francisco 

Personnel changes: Phil Thorn- 
ton named KPIX studio manager 
..Mac Nishikida to KRON films 
... Milt Frankel back at KGO-TV 
after Army service... KRON trans- 
mitter supervisor Bill Sadler to 
KSTP, St. Paul, replaced here by 
Rodger Woodruff . .'. Cancelling: 
Joe Verducci’s “Sports” show on 
KPIX . Expanding: Les Malloy’s 
KGO-TV matinee from four to five 
days a week...New shows in the 


4j making: Judy Deane in a once-a- 


week KGO-TV stanza called “Mr. 

88.”... Jerry Bundsen emceeing a 

new KGO-TV quiz idea, “Shoot the 

Works”.. Comic Harry Mimmo 

capered through town after sign- 

ing ae Pictures deal for pix 
orts. 


London 


Max Bygraves turned down an 
offer from Betty Hutton in order 
to have his own BBC-TV show, 
which will have its first airing 
May 9. Script is by Erie Sykes 
and series will be produced by Bill 
Lyon-Shaw ... Robert Beatty and 
Dorothy Alison head the cast of 
“Thanksgiving Day,” a new com- 
edy by Roy Russell to be beamed 
next Tuesday (5). Leonard Brett 

roduces, and cast includes Ruth 

ning and John Boulter... 
Alan Chivers presented a special 
TV performance of “Three Cheers” 
before an invited audience at the 
London Casino Mon (27). Pro- 
ram featured Vic Oliver, Wiere 
ros., Jane Morgan, Page & Bray, 
Romano Bros., Canfield Smith & 
Snodgrass ... Dobson & Young 
return to television today (Wed.) 
in a new series, “Active Leisure,” 
to be telecast from Manchester .. . 
Another new series, “Reggie Little 
At Large,” starring Desmond Wal- 
ter-Ellis, starts ay 6. Graeme 
Muir produces oat script is by 
Godfrey Harrison ... Peter Sel- 
lars, Joyce Golding, Harry Bailey, 
Billy Seott, Lita Roza and Ker Ben 
& Ly have been inked for the next 
Music Hall program. 





New Orleans—Total number of 
TV sets in use in the New Orleans 
metropolitan area as of March 31, 
1953, was listed as 182,111 in a 
survey by the New Orleans Pub- 
lic Service, Inc. Sets sold in the 
area during March totaled 7,626. 
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a service of Radio Corporation of America 


of the thirteenth annual George Foster 

Peabody Awards went to NBC programs or 
stations. Traditionally, NBC has won 

most of the major honors in the radio and television 
field. And this year Peabody Awards for 


distinguished achievement go to: 


THE STANDARD SYMPHONY 
Radio Music 


MEET THE PRESS 


Television News 


MISTER PEEPERS ond YOUR HIT PARADE 


Television Entertainment 
= 


DING DONG SCHOOL 


Television Youth and Children’s Program 


VICTORY AT SEA 


Television Special Award 


RADIO STATION WIS 
NBC affiliated station, Columbia, S.C. 
Regional Public Service and Promotion of 


International Understanding 


By diciasite any test--acceptance by advertisers, 
size of audiences, popularity of programs, 

or recognition of distinguished achievement — 

N BC is clearly the leader in network 

radio and television. To sdvertionss this is 


a guarantee of success. 
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IN NEW YORK CITY... 


Mutual newscaster Lyle Van got a public service plaque from N.°. 
Veterans of Foreign Wars . . . WNEW doubling ex-bandleader Lucky 
Millinder’s air time, with an extra hour added Saturday night oe 
Roney Plaza Hotel, Miami Beach, concluded negotiations with ABC 





for Don McNeil to originate his “Breakfast Club” there for one month 
next winter . . . Helen Kruger, former associate editor of TV Show | 
mag, joined Friend, Reiss, McGlone agency as a copywriter .. -WOR'’s | 
John B. Gambling in Florida taping interview testimonials for Plan- 
tation Estates, one of his sponsors ... Ted Gruenwald, ex-William | 
Esty, joined Doyle Dane Bernbach as radio-TV director . . Doug | 
Beck named Chicago assistant to Terry Turner in General Teleradio’s 
promotion setup ... Teleradio v.p. J. Glen Taylor presenting a cup 
to Itha Doorhammer, winner of Mutual's 4th annual “Girl of the 
Golden West” contest, on May 5 ... . George Cueto, Italian rep of 
WOV, N. Y.. off to Europe Friday (24) on the Mauretania. 

Harry Olison, formerly with Warner Bros., N. Y., legal department, 
has joined the NBC legal department, to specialize in copyright prob- 
lems. He takes over duties of Theodore Kupferman, who resigned to 
become attorney for Cinerama . . . Selvin Donneson, WWRL sales 
manager, to Europe this week for a three-week vacation . . . Hal} 
Korman, WWRL announcer, back from a honeymoon at Daytona | 
Beach. He wed Dolores Conlon, of Grey Advertising .. . Myron Oppen- 
heimer has been appointed vice-president of Barry, Enright & Friendly | 
Productions. 

Frank Stanton, CBS prexy, vacationing in Europe . . . Derothy W. 
Donnelly, formerly with N. W. Ayer & Son and BBD&O, now copy- 
writer in radio-tele department of McCann-Erickson, Inc. . . . John 
Derr, CBS Radio sports chief, to Louisville this week for the web’s 
coverage of the Derby ... Cliften Utley of Chicago, Pauline Fred- 
ericks of New York and Joseph C. Harsch of Washington added to 
NBC radio netwérk news commentators. . . . Patti Pickens (Mrs. Bob 
Simmons) out of retirement this week to sub for sister Jane, now 
telethoning for the United Cerebral Palsy Fund, on NBC’s Jane 
Pickens Show .. . John Thomas currently heard as Earnest on CBS’ 
“Young Dr. Malone” ... Charles E. (Ted) Maxwell, ABC account 
exec for four years, joins Broadcast Advertising Bureau sales division 
May 15... The John Reed Kings parents of a son, their third child | 
. . . John Lair of CBS Radio’s “Renfro Valley” to speak at the AWRT 
convention in Atlanta, Sunday (3) . . . William Danforth, Ralston- 
aces Co. board chairman, on Ed Murrow’s “This I Believe” Saturday 
(2) 


; 


: 


... Alan Sands and Stan Dreiben have taken over writing asSign- | 
ment of comedy quiz “Fun For All,” featuring Arlene Francis and | 
Bill Cullen. 

Milton H. Meyers, president and general manager of WWCO, Water- 
bury, Conn., aboard the Constitution enroute to Naples for a vacation 
- . . Joe Rosenfield, Jr. (Big Joe) will be feted with a testimonial 
dinner tomorrow (Thurs.) at_the Hotel Brevoort, celebrating beginning 
of his fifth year on N. Y. radio. Among guests will be W. C. Handy 
(Rosenfield is 1st v. p. of the W. C. Handy Foundation for the Blind), 
Rube Goldberg, Pat Rooney and Sigmund Spaeth, while Harry Hersh- 
field will be toastmaster . . . Station Representatives Assn. reports that 
the number of stations subscribing to its “Crusade for Spot Radio” 
now totals over 200 .. . Ed Casarella, ABC artist, currently has an 
exhibition of his paintings at the Brooklyn Museum . . . Oscar Brand, 
WNYC folk singer, off to Europe last Monday (27) for a five-week 
tour... Yale U. station WYBC has invited Ben Grauer as feature 
speaker at annual banquet tonight (29). 


IN HOLLYWOOD ... 


_Johnny Grant back from Korea with taped interviews at Freedom 
Village with exchanged prisoners of war. He will play the tapes on 
his KMPC deejay stripper, perhaps the only recorded on-the-spot 
interviews to be made for a local station . . . Tom Harmon landed 
another show on KNX, with sports figures to undergo the Q. & A. 
routine ... CBS building up the Jo Stafford musical stanzas with top- 


i standing radio sales performance . . 





rated singing stars. Dick Haymes booked for three guestings .. . 


Frank Barton, biz manager of Lennen & Newell, in town to buzz 
Ben Potts on domestic problems . . . So. Cal. Broadcasters staged 
a fashion show for the visiting ladies to the NARTB convention. Eddie 
Cantor kept them chuckling . . . Earl Hudson, ABC veepee on the 


Coast, told Hollywood Ad Clubbers that radio will be given its just 
due in the network’s revitalization ,.. John Guedel Productions moves 
to its own building next week. 


IN SAN FRANCISCO ... 


KSFO exuberant over its 2.3 average rating. In 1950, when this 
area had 28.000 TV sets, its average was 1.9. Now its radio voice 
bucks over 500,000 TV sets ... Glen Hurlburt, blind pianist and local 
AFTRA ‘president, joins the strengthened KSFO lineup, May 18, with 
a two-hour daily matinee platter-chatter-piano strip . . . Bert Solitaire 
opening his KRE “Open House” to guest jockeys from local schools... 
Bruce Sedley named new “Noodnick” of the KROW “Nick and Nood- 
nick” team ... Mel Venter’s KFRC “Breakfast Gang” touring again. 
. . . Wilt Gunzendorfer, aide to Mutual’s prexy, stopped by enroute 
from Gotham to Hollywood. 
meningitis seige . . . KRON-FM music librarian, Lucia Edwards, fell 
and shattered an ankle. Temporarily replaced by Joy Kent . .. KCBS 
personnel changes: engineer Paul Smith to Hollywood network job... 
Gerry White to KCBS sales secretary post . . . Wanda Ramey voic- 
ing her KROW program from the California Spring Garden Show, 
Oakland. 


IN CHICAGO ... 


Doctor’s orders have precipitated the resignation of WCFL manager 
Art Harre .. . Clifton Utley to receive the Southwest Journalism 
Forum's award for his NBC radio reporting on May 2 in Dallas .. 
Harry Kopf, NBC veep, in Passavant Hospital for recuperation follow- 
ing a minor infection . . . WLS National Barn Dance performers 
Homer & Jethro to do a benefit at the Great Jakes Naval Training 
Station May 7... The ABC “Breakfast Club” is SRO on its eastern 
tour ... Radio blurbing has come into its own with the awards given 
to teevee and radio selling by the Chi Sales Executives Club. WGN’s 
Earl Nightingale is the recipient of the club’s plaudits for an out- 
. WLS’ “School Time” will be 
|heard in Korea—courtesy of a request by the State Dept.’s Inter- 
| national Information -Administration . . . Maggie Frye, ex-WIND 
| librarian, switching to WCFL . . . Thomas Paxton promoted to general 
|manager of Hallicrafters, radio equipment manufacturers, via a dis- 
| trict sales topper berth with the company . . . WMAQ’s femme com- 
mentator Elizabeth Hart and hubby Louis Roen to Naples, Fla., for 
a two-week hiatus ... Frank P. DeLay appointed personne! chief for 
Zenith Radio. 


'IN MINNEAPOLIS .. . 


Butter-Nut Coffee has renewed the Bob DeHaven WCCO show to 


| April 24, 1954... Frank Buetel moved from WDGY to WTCN to 
| handle sports. . 


. Barney Gross an addition to the WCCO radio staff, 
working in merchandising and booking talent for personal appear- 
ances ... Freelancing on radio and TV, gabber Frank Butler boasts 
a total of five TV and radio shows . . . Minneapolis Lakers’ manage- 
ment has agreed to permit telecasts of the professional basketball 
champs’ next season’s home games if 20,000 pairs of tickets at $5 
each can be sold in advance, assuring $100,000 advance sale. Chamber 
of Commerce’s sports and attraction committee has agreed to partici- 
pate in campaign . . . WCCO radio news bureau was on hand at Still- 
water state prison with a mini-tape recorder at time during prisoners’ 
rebellion when inmates staged their wildest demonstration, and tape 
recording, along with taped interviews with prison officials, went on 
Cedric Adams’ and several other news shows... William Sadler 
named KSTP-TV and radio chief engineer, succeeding John McMahon, 
who resigned . . . Minnesota state legislature, after reducing state tax 
on boxing admissions from 10 to 5%, passed measure levying 5° 
tax on previously untaxed radio-and TV receipts from such events... 
George L. Helenisak, WCCO-TV St. Paul representative, named direc- 
tor of Saintpaulites, Inc., one of city’s principal civic groups... 
KUOM, U. of Minnesota non-commercial station, won top award from 
American Exhibition of Educational Radio and TV programs for its 
show “Old Tales and New” in its group in the program category. Show 


(Continued on page 48) 





























WATCH 





FOR 


Scripts, Comedy or 


ATTENTION TV PRODUCERS! 





“The Ascent of Alfred Fishkettle” 
LUX THEATRE, CBS-TV April 30th,9 PM 


that are DIFFERENT 


Ist TV Station in N.H. 
To Get Rolling in ’54 


Keene, N. H., April 28. 
First tele station in New Hamp- 
shire is expected to be in opera- 
tion here the first of next year. 
: WKNE-TV has been authorized 
by the FCC to established a 24,000- 


to cover areas in western N. H. and 
eastern Vermont. 

It was also revealed that the 
Granite State Broadcasting Co. has 
applied to the FCC for channel 37 





| WTSV-FM. 


, reception is confined to the lower 


| Stations, for the “fringe” area. 





Completely recovered from his spinal |f 


watt outlet with 436-foot antenna | 


/in Claremont, where the company | 
| Operates radio station WTSV and 


At present, New Hampshire’s TV | 


half of the state, where thousands | 
, of rooftop antennas help to pull in| 
programs, principally from Boston» 


TV DRAMA MUSIC SCORE 
TO GET SYMPH BOW 


Ralph Norman, who wrote a spe. 
cial score for the ABC-TV produc. 
tion of “Justice,” the Paul Douglas. 
Lee Grant starrer that opened the 
“ABC Album” series, has expanded 
the score into a symphonic tone 
poem to be titled “Justice.” 


It'll receive its first performance 
May 4, by the ABC Symphony, on 
;the radio network’s Monday night 
|“American Concert Hall.” Norman 
also composes and conducts for 
other ABC shows. 











| See FCC Probe 


Continued from page 26 











commercial TV in Milwaukee if 
the channel would go to the city, 
which has an educational applica- 
tion pending before the FCC and 
has the funds on hand to build. 
Problem has patronage aspect, too, 


.| since McCarthy is a senator from 


Wisconsin. 
} Single-Station Market 
Milwaukee is one of a number 
of single-station markets, with 
| WTMJ-TV, owned by the liberal 
| Milwaukee Journal (competitor to 
| Hearst's Milwaukee Sentinel), the 
only video outlet on the air. Only 
one other commercial VHF chan- 
nel (12) is available and it is 
likely to be some time before 
hearings are held on applications 
eontesting for it. However, radio 
station WCAN recently received a 
permit to build a UHF station. 


Hearst efforts to have the chan- 
nel declared commercial were 
turned down three weeks ago by 
FCC in a decision in which Comr, 
(now Chairman) Rosel Hyde dis- 
sented on the ground that the 
Commission should not have so 
acted without reexaming the whole 
allocation picture in Milwaukee. 
However, Hearst has petitioned the 
Commission for reconsideration of 
its denial and action on the peti- 
tion is expected next week. 


McCarthy's. session with Walker 
and Merrill is believed in some 
quarters to have been a move to 
stall FCC action on the city of 
Milwaukee application until Doer- 
fer came in to take Merrill’s place 
and Walker was relieved of the 
chairmanship. Doerfer was en- 
dorsed for the FCC before the 
Senate Commerce Committee by 
Sen. Alexander Wiley (R., Wis.) 
as a man who will not yield to 
“pressure.” 


Doerfer’s stand next week on 
the Hearst petition and the city of 
Milwaukee application should tell. 


ccetseenieaetielmemeniatel 


























{ , Now starring on NBC’s 
ALL STAR REVUE 
Saturdays, 8-9 P.M., EDST 


j Mgt. William Morris Agency 
| 
i Pa 


OFFICE SPACE 
FOR RENT 


| Talent Mgr. has furnished three-room 
suite to share at 565 Sth Ave., WNEW 
Bidg., New York. Eldorade 5-1540. 
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Drama 








CALL 


Plaza 7-2230 





SANDS OF EXPOSURES. 








Plaza 








THINKING ... FRESH PROMOTIONS. MERCHANDIS- 
ING, SELLING, CLIENT CONTACT, CUSTOM PRO- 
GRAMMING. WE'LL MATCH ANY TV AND RADIO 


FRANCIS BETHENCOURT — en ae 
645 MADISON AVENUE, NEW YORK, N. Y. 


—— TVideO, Inc., 


~ "925 WEST 87th STREET, New York City 


CREATIVE TV and RADIO UNIT 
AVAILABLE 


WE ARE PRODUCERS, WRITERS AND DIRECTORS OF 
ONLY SUCCESSFUL SHOWS, PROGRAMMING THOU- 





FRESH IDEAS... FRESH 








7-5390 
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WALT FRAMER | america's teading 


: 8 INDEPENDENT TV Producers 
' Pr oductions . 123 West.44th Street New York (36) N. Y. } 
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NETS-S savl§ on , 

















minute, and did a solid job of put- 


ting it over. Other roles, handled | of a saint up in Alaska, according 
OT gy Bae oF yale gy PS ee mo} to the testimony of her friends on 


“ ithe show, was named Eva Mc- 
pe a a er | Gowan, and reversing the form of 


/ - : the usual subjects on the program, 
rag — making wa oe of | she simply took over the proceed- 


‘ings from Edwards, not in the least 

“a _|perturbed by the fact that it was 
(oa) eo Sa gg lel mre | She sang songs, insisted on tell- 
caniinibaand NBC-TV daytimer. |ing stories, shook her finger back 








The lady, considered something | ety by varying the usual pattern | 


of popllar stuff, but also to grab 
off some network listeners. On 
its part, KUOM believes it’s per- 
forming a public service by help- 
ing to cultivate a taste for “the 
better things” of music among 
mid-evening radio audiences usu- 
ally given a steady diet of hit 
parade tunes. 





| 
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' Hels. Satins Calas 1s Inside Stuff—Television 

ee . 

aes 

F Tele Followups With College on Longhair DuMont's “Dark of Night” on-location television show is practicing 

i Continued from page 32 Minneapolis, April 28. | the adage of “don't bite the hand that’s feeding you,” despite the fact 

i , ith peytties of Sly ee tieup with | that the hand has stopped feeding. Sustainer, which is being can- 

A play concerned itself with Hylton’s; to come UP aa U. of Minnesota non-commercial | celled after its Friday night (1) broadcast, will originate then from 

A attempts to get the letter back. ©xceptional nature. , radio station KUOM, local com-| the East Paterson, N. J., plant of DuMont Labs, the net's parent 

$e ; happily | Incidentally, conversation be-| mercial station WDGY is en- company. 

a - ae ra pte 3 he of | tween Miss Smith and agp deavoring to overcome the handi- ie 

a Hylton has shown a ld be on a more adu an ee ; 

a : , t in his thesping of | eek ie ion of the questions —P created by an fnet snes an Latest example of what keeps the airlines happy is furnished by 
weregegoies es i ‘Son » the former would be | $225 aetwerk sfeliatiog . am . Joe Bolton, WPIX, N. Y.’s, weather announcer. Bolton does a twice. 
late. Youngster handled his pow | —— comeairiat if targeted at plenty of network competition. nightly five-minute weather report on WPIX, with the exception of 
re hone was excel- | juves instead of those who've al-| From 9:30 to 10:30 p.m. might. | Wednesdays. Then he flies to Chicago to host WNBQ’s “Curtain 
I mee the consecience-ridden Gov- | ready passed the teenage mark. ly, it has KUOM, which is off the | Time.” Bolton returns to N. Y. in time for his Thursday show. Guy 
pen hing Miss Ralston tended . to} Jess. air at such time, feed it recorded |; eRow subs on Wednesdays. 
overplay in a part that, because of | sas ,| Programs of symphony and other 
its lack of credibility, tailed for | A sprightfully little old Irish- | Classical —, The et gar ned RCA Victor's educational division has published a free booklet 
much more restraint. Miles ng = woman from Fairbanks. Alaska, | has been a Sood, Ry containing a complete analysis of estimated equipment and operating 
Tee nat cegre® BY | took over last Wednesday's 2a\| sation having, hed many orchids |costs for, educdtional ielevision sations. In addition to analysis of 

. eee ee edition of NDL-ivs ler ‘Su : wr , |costs of U an Stations, ranging fro w-powered, simple 
» iaying sit ) 4 7 . . y » 
show's producer (and WOR-TV ca tak extrovertive Ralph Ed-| Hageman thinks WDGY has eg am layout and sample floor plan for the. smaller type of 
general manager) as the gangster./ wards lose his ever-present equa-| able through this type of program | ; 
e He moved into the part at the last | nimity. jnot only to provide musical vari- 


Miami U.’s radio, television and film department has altered its 
| curriculum for the fall to add six new courses. School now offers 20 
|} courses in the media, with 14 combining instruction in two or all 
three media. New courses include “TY Production and Direction,” 
“Film Production and Direction” and “TV News.” Others of the new 
courses are in the “content” category and discuss programming, and 
| theory of mass media. 





Belmont Park Race Track is installing a DuMont closed circuit tele- 
vision setup for its spring meeting starting May 6. Track used the 
same setup last year. Circuit is used by track officials in helping 
determine close decisions and rule infractions, and is also used in 


jockey dressing rooms. 





|at Edwards when he tried to get) 
Half-hour shot spotlights compar’-| aol into the normal course of the | Mutual Corrals Pabs, 


tively unknown professional enter- | show and get everything in the al- 
tainers making their tele bows. A/ jotted half-hour, and just about 


ae cash a is ~ coe stole the show. 
paras To cs | Her stories of her life in Alaska 


approval. However, it’s empha-| 3 : 
: P _|ran the gamut from christening 
sized that talent showcased on pro ler fleck ef hens after her West 


gram receive payment for going | Fi ; : 

: ws F | friends to the story of how she got 
ae eel |a bridal suite for a pair of newly- 
uit ap lee ten eer shows | Weds at the last, salaute on their 

oiw i ight. estimony of her 
of a similar nature, except that in bho ng ly not aaa from her 
this case the performers a pre-| friends on the program, but via a 
viously been employed profession-|tane on which the Governor of 


ally. Effectiveness of stanza will) alaska named her the Territory's 
depend on the calibre of entertain-| offical hostess. 


recat Tony Sturseas, ‘tap | All_in all, this Eva McGowan 
dancer: P phil Ramone. violinist: | £4V Edwards and the audience a 
Evie Lynn, ballet dancer, and Jose | Program they'll never i 
Duval, singer. Starman’s terping ™ 
drew the prize money. However, 


the quartet of ah — Mutual Names McVarish 
g oa To New Promotion Post 


| Mutual last week named F. 
| Carleton (Sandy) McVarish to the 
| newly-created post of director of 
| audience promotion and merchan- 
|dising. McVarish will be largely 
| responsible for the duties formerly 
handled by promotion. director 
Hal Coulter, who left the network 
| twor weeks ago. 

McVarish was formerly manager 
of audience promotion for the 
Pe web, prior to which he was direc- 
tor of merchandising and research 
for the Yankee Network for 14 
years. 




















Eileen BARTO 


Latest Coral Releases 
“POT LUCK" 
“PRETTY GIRL MILKING 
HER COW” 

Dir.: MCA 





Reading, Pa.—Thomas E. ar- 
tin, general manager of WEEU 
AM-FM-TV, local station, was 
named co-winner of the Syracuse 
U. Radio and Television Centre 
Alumnus of the Year award at 
Syracuse, N.Y., Wednesday (22). 























Pix, Even Politicians 
| For Hoopla on Oaters 


Sen. Johnson 


Continued from page 36 














Mutual has set the week of May | TV sets now in use can be doubled 
10 for its annual “Western Week” | “in the relatively short future,” 
promotion. Event, designed to pro- | with the investment in sets amount- 
mote the web's oater programs, will ing to $8,000,000,000 of “new busi- 
get a multi-pronged spread via | ness.” 
films, book publishers, politicians; With its present staff of exam- 
and retailers. iners, Johnson said, it will take 

Web has set two series of spe-| FCC five years to process its appli- 
cial programs to plug the promo-jcation backlog. The result, he 
tions, a series of five quarter-hours | added, will be a “new freeze” on 
titled “Heroes of the West” and a| station construction. 
cross-the-board strip called “Rodeo FCC Chairman Rosel Hyde em- 
Quiz.” It's tied in with Paramount | phasized that the appropriation for 
Pictures’ upcoming “Pony Express” | the additional staff would be an 
in a deal under which stars Charl- | “investment” rather than an expen- 
ton Heston and Rhonda Fleming diture in that it would repay itself 
will make guest appearances on| many times in the form of taxes 
net shows and special spots to plug|from new stations, TV dealer en- 
both the promotion and the pic. terprises, and manufacturers excise 

In the publishing field, Bantam | taxes on sets. 

Books will distribute some 15,000} His testimony led Sen. Leverett 
three-color posters, while another | Saltonstall (R, Mass.) to inquire 
of the soft-cover publishers, Dell | regarding the possibility of charg- 
Publishing, will circulate 10,000|ing broadcasters fees to finance 
two-color posters. McCall's, Ameri- FCC operations. Hyde said he pre- 
can Weekly, Random House and | ferred not to take a position on the 
Gunsmoke will also participate in| question, but that he would. be 
the campaign. | more disposed to the idea if the 

Governors of western states will | collections went to FCC rather 
officially designate the week as|than the Treasury where they go 
“Western Week,” wihle Vice-Presi-|into the Government’s general 
dent Richard Nixon and Secretary | funds. He added that the whole 


of the Interior Douglas McKay | sybject is under study by the Budg- 
have announced their support. Bond | et Bureau. 


Stores and a number of other re- : 
tailers will use point-of-sale dis- 
play material for the event. PRIZED MUSIC KUDOS T0 
. ? ’ 

Marion, O.—Arthur L. Martin, SH 
formerly with WIZE, Springfield, WBAL 5 ‘MISSING : OW 
and WING, Dayton, appointed Baitimore, April 28. 
commercial manager of WMRN Archdale J. Jones, conductor of 
here. “Key to the Missing” program on 
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Station Library 


and the “Camera's Eye". 


For all the facts... phone 
or write direct... 





211 So. Beverly Blvd, 
Beverly Hills, California 





Consisting of “Little Theatre’ Dramas 
“from here, there 'n everywhere” 


Nothing like it on the market... 
in quality or sponsor demand! 


SEVERLY HILLS - HOLLYWOOD - NEW YORK 


staffers are filling in on daily fitm 
~ epllatalmnon dotineds 2 


to be kudosed with a prize “presi- 
dent’s citation” by National Feder- 
ation of Music Clubs. Award 
praised him for “broadcasting good 
music, poetry and art during: the 
long hours of the night.” 
* Jones claims his was the first 
music-through-the-night longhair 
stanza. The 1:30 to 5 a. m. pro- 
gram was launched Dec. il, 1952, 
brainwave of D. L. (Tony) Provost, 
J v.p. in charge of Hearst AM-TV 
sea projects. Besides playing longhair 
: disks and reciting Shakespeare, 
* |Jones continues a practice he start- 
“jed on WOR, N. Y., and DuMont, 
namely, tracing and rejoining miss- 
*- ing persons. 

News wire services have carried 
five human-interest stories about 
couples he has reunited. Next 
week he'll announce the reuniting 
of a 19-year-old sister in Long Is- 
land with her 32-year-old brother 
in Falsom, Pa., separated since 
their mother died of cancer years 


Cleve. Jock Hurt 


Cleveland, April 28. 

Alan Freed, disk-spieler, was 
seriously injured when he fell 
asleep at the wheel of his car 
while driving home from a late- 
hour shellac stint. 
_ Pending recovery from internal 
injuries, Larry Krupp and Burt 
Dilson are taking over Freed’s 
three-hour, ‘ Monday-through Sat- 
urday WJW stanzas, while WXEL 


CRestview 5-1076, 














‘Seattle’s KMO-TV Names 


— | = Tuell as Exec Director 


Tacoma, April 28. 

Gordon H. Tuell, former chief 
|announcer at KIRO, Seattle, and a 
TV director last four years at 
WRGB-TV, Schenectady, N. Y., has 
been named executive director of 
KMO-TV here by manager Jerry 
Geehan. Tuell takes over in May 
to prep for KMO’s air debut July 
15. 





} 


| \Geehan also announced that Tess 
|M. Williams, film director at WOI- 
|TV, Ames, Ia., will join the KMO 
| Staff in same capacity. 

Tuell, originally from Tacoma, 
| was at KIRO for nine years, four 
}of them as chief announcer, and 
| was at one time president of the 
| AFRA local in Seattle. 
















Okie ANN 
Specialized 
e DISPLAY 
@ THEATRICAL 
e STUDIO 
, @ MOTION PICTURE} 
Rental Equipment 3% 


WHEN YOU WANT IT— 
WHERE YOU WANT IT AT THE 
PRICE YOU WANT TO PAY? 


Whatever your lighting 


needs, rent Jack Frost equip- 
ment for gieater convenience 
} . + + greater lighting! Jack 


Frost's unique national 
service includes complete 
installation and removal— 
anywhere! When you call on 
eae yt ny 
nest specialized lighting is 
just a phone-call away! . 
FOR FULL INFORMATION ON 
RENTAL EQUIPMENT, MAR COU- 

! FON, OR CALL DETROIT, TRinity 


Mee ne) i 


— 




















or <a a 

JACK A. FROST, DEPT. F, 234 PIQUETTE 

‘ i 
| AVE., DETROIT 2, MICH. 4 
Please send me full informa- ] 
i ation on your rental service. : 
eS <a 
j. “Aon i 
} p- - ; mone. , ‘ 2 
we eee > - ~ 
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Inside Stuff—Radio FCC Nod To Northeastern 
o 
ng One list of released American prisoners of war was a clear NBC On Fort Wayne UHF Ch. 33 CBS Plans Expansion 
et radio beat. On the night of April 22 (Wed.), Morgan Beatty, for the Fort Wayne, April 28. Continued from page 30 
~ ‘News of the World” show, called Wilson Hall, NBC correspondent Federal Communications Com- will cost $11.150 i ’ ar , ' r 
mn in Panmunjom, who immediately read off names of 14 Americans re- | ™/Ssion Examiner Fanny N. Litvin | V4! cost $11,150,000 In equipment taining Canadian rights to Ameri- 
nt jeased by the Communists that morning. The Associated Press ran | '¢commended last week that the and capital expenditure, with $2,-/can programs. With CBC paring 
the list with NBC credit. ron ges Indiana Broadcasting | 100,000 already spent on each of close to the bone but seeing some 
ea. srdidea’ oo Cet oe Sar ce the TV installations in Toronto and | $7,000 for separate outlays on Ca- 
7 WXKW, Albany ABC affiliate, has completed a 22-minute color- vision station in Fort Wayne. She Montreal. Some $950,000 has been | nadian-produced TV programs (as 
ot sound Se 08 PEE ested tet te che nen Fg USA.” | suggested that the competing initially spent on the Ottawa sta- | compared with the huge outlays 
ain so tions in the Albany area, shows broadc ti ¥ Ae acta application of News-Sentinel Broad-|tion to insure service commencing |in the U. S.), Dunton points out 
* organiza ial a ‘a casting techniques, ex- | casting, Inc., operator of WGL, for | with the Coronation. | that independent TV operators will 
y plains commerciai sponsorship an takes the viewers on location for |the same application should be de- - ; face enormous financial difficulties 
remotes. Pie was produced by Stephen R. Rintoul, president of the | nied. With operation promised later | in the use of live Canadian talent 
station, written and directed by staffer Walter J. Maxwell. In a summary of her 72-page de-| this year, CBC capital costs are:;meeting the CBC's professional 
let |cision, Miss Litvin said that after | Vancouver, $1,700,000; Winnipeg, | standards in effective programming 
ae WNEW, N. Y. indie, is employing a novel method of plugging one |# careful review of the entire rec- $1,300,000;. Halifax, $1,100,000. A/| proportion under the CBC policy. 
o of its own shows and at the same time helping to raise funds for a | 04. it was felt that granting of the | B€W French-language transmitter |The CBC will provide indies with 
me worthwhile cause. Station is spotting a version of “Doggie in the lapplication to Northeastern would | f°F Montreal will cost an addi-|11 hours a week of CBC programs 
m= Window” by three little blind girls who appeared on the program’s | “better serve the public interest, | tional $560,000, plus an additional |—free on sustainers but billed on 
aa “World of Sound,” using thé record to plug contributions to the N. Y. |Convenience and necessity.” The | $425,000 each for Toronto and) %o revenue of .sponsored series; 
Institute for the Blind, children from which appear on the show. | decision was based on eight fac- | Montreal on increased production | but the economic pressure to use 
; Recording came about by accident, when Roy Ross, station’s musical | tors, with the examiner ruling | facilities. (At present, Montreal has | films and U. S. material will be a 
20 director, asked the kids to sing something before the show went on | there was no choice between the | OMY one transmitter fer English | heavy item on indie TV station 
all the air, in order to keep them busy. He liked their song so much | applicants on five of the eight fac- — oe TV programs, with | budgeting, said Dunton. 
a he taped it, had the station add the fund-raising announcement, and | tOFs. ; Ss pn ; ee A groups currently 
Lew it’s now a regular spot announcement. Incidentally, station had to get |_ Unless an appeal is filed within | — “pnait " at there are too . ‘ 
and air clearance from song’s publishers, Santly-Joy, which was immedi- | 29 days, the decision would become ee eat aes CBS-TV Signs Kurnitz 
an ately granted. final after 40 days. Should the de- grams being presented.) On federal| 
: cision be appealed, it would be sub- nih waned wane hg wig a Harry meg Hollywood 
i i rigs : eae i xpenditure has totalled | screen-writer, is latest addition to 
ele- Newark, N. J., Board of Education has divorced its radio-television er ee See oe $8,000,000 this year, with a further | the CBS-TV creative board being 
ne activities CS ee hes ge ig and Visual Aids and set grant of yey for construction formed by Hubbell Robinson, Jr., 
ring up an independent department under the direction of Marie C. Scan- purposes now before Parliament. | the net’s prog ing v 
i in os She will be in charge of board’s FM station, WBGO, and all d Louisville—Sandy Sanders, hol On development of TV in Cana- | Othes wees a a Robin 
tele activities. Im case of latter, board has prepared several shows mgr 1 ape one yey er da, the basic problem is whe co! ° ‘ arm oR any ee gy 
— hich have been presented over WATV in Newark. Move w d |at WHAS-TV, has resigned to join} ®4. bhe basic Pr m is whether | group are Sally Benson, author o 
pe Guniatendent of Gehsela 3 Rettig ove was made, | Mitchell-W erbell Agency, where | @dvertisers in this country will use | “Junior Miss” and “Meet Me in St. 
according to Supe et A. chools John S. Herron, because of | he will take over post of radio and| live Canadian material or adopt) Louis,” and playwright Ronald 
s the increasing importance of mass communications in education. TV director. |the less costly procedure of ob- | £lexander. 
———— % ra 
me | NARTB Display =|) 
28 | ispiay 
thief ‘__— Continued from page 27 jaa / 
nd a tops Jules Verne at his best; the 
sat film and program services, tran- 
, has scription companies and the station 
r of reps dangling more product than 
erry ever came out of a Hollywood pix 
May studios’ conclave. Even the AT&T 
July is here to lay out a model coaxial | 
cable. | 
Tess Some of the equipment exhibits | 
W OI- the almost staggering in inventive- | 
KMO ness. RCA shipped out via a con- | 
voy of- trailer trucks complete | 
oma, transmitters, literally converting | 
four the Biltmore gallery into three sep- 
“and arate television stations. ~Philco, | a 
f the after weeks of operation on the| ih 
scene, is unveiling its widely- | « A 
eed heralded film scanner to feed film | < Ve 
electronically, and is packing ‘em My 
in. Bing Crosby Enterprises’ video | -§ Se 
tape recorder, while still awaiting + me 
last-minute refinements, has its en- | , y 
gineering staff on hand to repro-| F <4 
duce video signals on tape, and the a « 
scheduled discussion of the system | a 
by Crosby’s chief engifeer, John T. | : : i 
Mullin, is one of the major SRO | ‘ en 
attractions of the convention. | ‘ ead 
The convention “language” is as | aa e™ 
unconventional to oldtimers as the | cig. 
visual displays. For the talk is all | aes 
about “film scanners using continu- 
ous film motion,” “development of 
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the station camera,” “electric | 
standby units,” “high efficiency AM | 
radiations from high TV towers,” | 
“TV performance measurements,” | 
contouring of antenna patterns,” | 
not to mentjon 3-D televisien and | 
“conelrad.” | 
_ These are the facts of broadcast- | 
ing life today, aud everybody wants | 
in for the kill. 


Welcome Mat 


Continued from page 28 


11:30 a.m. period cross-the-board, | 
but declared it could only handle | 
three days per week. Groups in| 
New Jersey and Connecticut were 
offered time but didn’t accept. In 
the fall, same offers will go out, 
again, plus new collegiate arrange- | 
ments as they are worked out. | 

Station’s stake in educational 
Programming is not a commercial ' 

















one, says Larson, although he sees the TV viewer. see all of you 

ena Dulities of some remuneration | The basic service is TV Guide’s listing of all television programs. , 

after a time. : Here the reader will discover completely detailed program listings ROGER W. CLIPP JAMES T. QUIRK 
Up to now, programming has | of his local television stations, as well as sparkling news, features MARTIN N. LEWIS KENNETH W. STOWMAN 


n directed at out-of-school audi- 
> = at out-of-school time, with 
€ exception of shutins and hos- 
pital cases, Im the latter instance, 
arson says, programs have done 
eed well, But once the schools 
‘Astall television sets, they'll be do- 
‘ng a lot of in-sehsol programming. 
Larson indicated that budgetary | 
Problems make installation of sets 
in public schools highly difficult 
- this time, but pointed out as an 
caumple of what can be done the 
on of Philadelphia, where the 
furs Jeachers groups _raised| F 
— for installation of sets. At 
Schon ¢; Larson says; whetr the) |”... 
“hools do install sets, WPIX will| |'“*‘ 


programs and 


appealing to every member of every TV family; 
will be sure to stay in the home for a full seven day period. 


Edited to serve the TV viewer... Published to serve the TV 
industry. TV GUIDE. - 





| The Big iar in YOUR TV PICTURE! 


THE BIGGER, BETTER TV GUIDE— 


DEDICATED TO SERVING THE TV INDUSTRY 


Every page of TV GUIDE will provide a reward for the reader. 
For every page is based on an editorial policy of giving service to 


and pictures of local and network personalities, and programs. . 
Many of these will be richly illustrated in full color. 


In TV Guide, the television industry will find the first truly 
national vehicle for the promotion, publicity and exploitation of 
stars. Here is a new—a vital—mass medium, 
so edited that it 


Published and edited on a platform of Service to Television! . 











CONVENTION BOUND? | 
PLEASE DROP AROUND! 


VISIT US in Room 2111, Biltmore 
Hotel. All of us will be very glad to 











TV 


GUIDE 
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be Teady to increase prog! 
,  Fead crease its program- 
ming to supply in-sthodl shdws.” 
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Fels Naptha, Minute Maid, Minute 
Tapioca, and Sunkist Oranges. 


Spot Biz Zooms — 


Continued from page 29 


,son agency, N. Y., report a flock 
| of bankrollers are prepping sum- 


Solons Deal Body Blow 
To UJ. of I. TV Station 


Chicago, April 28. 
The U. of Illinois’ proposed ed- 
ucational TV station was dealt a 
legislative blow at the state capitol 





One reason for the “exception-| mer spot schedules well ahead of|in Springfield, April 22. House 


ally good” spot outlook this sum- 
mer is explained by Reginald H. 
Rollinson, director of advertiser 
relations for the Station Repre- 
sentatives’ Assn. He has found 
that many ad agencies are testing 
spot in one to 15 markets for new 
advertisers, with a view to deter- 
mining the wisdom of saturation 
buys. 

“I know of one .advertiser who 
tested spot in one city two months 
ago,” Rollinson said. “He’s now in 
34 markets and plans to continue 
for the summer.” 

Herbert Claussen, timebuyer for 
Ruthrauff & Ryan agency, N. Y.. 
said several of his clients, taking 
no chances of a lack of availabili- 
ties, had already skedded summer 
spot lists. Among them are Lip- 
ton’s Frostee, which will be in 130 
radio and TV markets in June, and 
Bosco Milk Amplifier, which will 
use TV announcements in 30 mar- 
kets. 

Grab Up Franchises 

“Morning radio availabilities 
have become prime A time, be- 
cSuse there's such a rush on after- 
noon and evening TV spot in video 
markets,” Claussen believes. “Aft- 
ernoon TV 
rapidly becoming few and far be- 
tween. It’s now hard to get, and 
hold onto, a good broadcast prop- 
erty.” 

Lee Curlin, timebuyer for Wil- 
liam Weintraub agency, N. Y., ex- 
pounds the notion that bank- 
roliers are currently booming spot 
buys to keep up with the competi- 
tion. One of his clients, Revlon, 
is skedding a spot TV campaign in 
39 markets for White Sable 
cleansing cream and Moon Drops 
skin freshener, presumably to 
keep abreast with Helena Rubin- 


Stein products, now heavy for the | 


first time in spot TV. Another client, 
Blatz Beer, is prepping a particu- 
larly heavy spot TV campaign, via 
announcements and half-hour pro- 
grams, to maintain its position 
among rival beers who haye re- 
cently foamed into a spot TV 
binge. 


Timebuyers at McCann-Erick- 








ithe usual time. Among them are 
| Lehn & Fink, skedding a night and 
|day TV summer spot campaign in 
40 to 45 markets for Etiquette 
cream deodorant, and Junket 
Foods going in heavy for summer 
radio announcements and partici- 
pations for Junket Sherbert Mix 
and Freeze Mix. Borax and Boraxo 
are stil] using the ‘half-hour 
“Death Valley Days” in 60. TV 
markets, and are still mulling sum- 
mer plans. Congoleum-Nairn will 
return to its TV pioneer, Dave 
Garroway, to participate on the 


“Today” show for four to eight | 


weeks in May, and will supplement 
it with TV spot. Nabisco is sked- 
ding a heavy summer radio cam- 
paign, and will spread its cracker 
messages in at least 60 TV mar- 
kets. 

Donald Cooke, prez of Donald 
Cooke station reps, doesn’t know 
why spot is booming, except to 
exult, “My cup runneth over. I've 
never seen both AM and TV spot 
business so exceptionally good.” 


| majority leader Franklin U. Stran- 
sky introduced a bill which would 
|prevent any state-supported edu- 
‘cational institution from spending 
| funds for a tele station. University 
|intended to use funds from the 
state budget for the construction 


of a teevee outlet. State House of | production supervisor of WNAC and the Yankee Network .. . 


Representatives is now considering 
a bill which asks for a $2,000,000 
lstake for the Chicago public 
schools and the unversity’s TV 
| stations. 


The Taxpayers Federation of 
Illinois, an organization of busi- 
ness and industry seeking a reduc- 
tion of state taxes, were the suc- 
cessful lobbyists in inducing Rep- 
resentative Stransky to introduce 
the bill. A successful block by 
Representative Dillavou, univer- 
sity spokesman, prevented Stran- 


sky from expediting the bill past | 


the necessary committee hearing. 


Odds favor the TFI bill at pres- 
jent. Aside from Gov. William 


i 


|Stratton’s disapproval of the bill | 
| favoring university appropriations, | 


jthe university legislation was 





From the Production Centres 


Continued from page 44 


is resigned for in-school use by primary grade pupils. KSUD, U. of 
South Dakota station, also copped an award, its “Candy Cane Lane” 
program for out-of-school listening doing the trick. 


IN BOSTON... 


WNAC-TV upped its power from 26.6 kw to 220 kw over the week- 
end. Increase was slated to become effective about two months ago, 
but was set back when the $80,000 antenna toppled to the ground 





announcements are, 


Cooke believes a source of the thrown for a loss when the Senate 
flourishing trade may possibly be | executive committee approved a 
attributed to bankrollers expand-| measure which created a commis- 
ing their advertising appropria- sion to study the educational tele- 
tions. in the manner of Hood | vision situation. The committee is 


Chemicals infiltrating Florida with | to report to the legislature in 1955. 
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it’s 


spot radio messages and Camp-| 
bell’s Soup launching a summer | 
spot TV campaign. The old re- 
liables, the automotive supply and 
the soap companies, are splurging 
especially in spot. Among them 
are Kaiser Frazer in spot radio, 
along with Esso, Standard Oil, 
Continental Oil and Roots Motors, 


;plus Lux and P & G. 
| Cooke, who represents CKEY, 


| Toronto, CKVL, Montreal, CKOY, 
|Ottawa, CKY, Winnipeg and 
|CKMO, Vancouver, also finds that 
|U. S. TV network bankrollers are 
| increasing their spot buys in Cana- 
|} dian radio. Gillette Razers, via 
; the Maxon agency, is beginning to 
|splurge heavily in Canadian AM 
spot, as is Campbell’s Soups. 

| A spokesman at the Katz sta- 
tion reps pointed out that “spot 
radio business looks as though it 
will exceed last summer’s, and 
that was one of the best we’ve had 
in years.” As a sign that business 
was perking up, he pointed out 
that Wildroot was back in spot 
radio, and~ Vitalis was mulling a 
heavy summer schedule. Other 
bankrollers who've been buying 
well into spot AM include Masland 
Carpets, Florists Telegraph De- 
livery Service and 666 Cold 
Remedy. 

Donald Quinn, timebuyer at 
Doherty, Clifford, Steers & Shen- 
field agency. N. Y., pointed to 
Feenamint and Chews, in 100 mar- 
kets. with AM spot, and Minute 
Rub, of Bristol-Myers, prepping a 
good-sized radio announcement 
nr aia as indications of brisk 
rade. 


“All signs,” said Quinn, “show 
that you'll have to get your availa- 
bilities early, if you don’t want to 
get lost in the rush for prime sum- 
mer spot time.” 
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New Peak in Religioso 
Programming on L.A. TY 
Stations With 123 Hrs. 


® Hollywood, April 28, 
A new peak in religioso pro- 
gramming has been reached on the 
seven L.A. television stations, with 
a steady increase the past year, to 
point where there are now 1244 
hours of such shows weekly on the 
channels, with seven hours and 
45-minutes of that time sponsored. 
Figure for bankrollers would be 
higher, except for policy of some 
stations, such as KTLA and KNXT, 
to nix arog of religiosos, 

playing them as public service. 


Outdistancing all other channels 
is KECA-TV, which has six hours, 
45 minutes of such programs, and 
all that time is sponsored. - Pro- 
grams are “Inspirational Guest 
Hour,” two hours, 15-minutes, par- 
ticipating; “‘Church in the Home,” 
one hour, American Soul Clinic; 
“Faith for Today,” 30-minute, 
Faith for Today, Inc.; “Travelcade 
of Youth,” 30-minute, American 
Christian Crusade; “Hour of De- 
cision,” 15-minute, Billy Graham 
Evangelistic Assn.; World Church, 
hour and 45 minutes, the Rev. O. D. 
Jagger. 

Next on the religious roundup is 
KTTV, which has two hours and 
45 minutes of such programming, 
with 1% hours sponsored. Shows 
are “Youth on the March,” 30- 
minute; Victory Baptist Church, 
30-minute; Bishop Fulton Sheen, 
30-minute, Admiral; “What One 
Person Can Do,” 15-minute; 
“Great Churches of the Golden 
West,” one hour, Inglewood Park 
Cemetery. 

KTLA, which nixes bankrollers 
for the shows, has the 15-minute 
“Televespers,” and “In God We 


TV has “Thought for a Day,” a 
daily five-minute program, plus 
one-minute spots for groups such 
as the National Council of 
Churches. Channel will not sell 
time to churches, donates instead. 


KNXT’s lone religioso is “Light 
of Faith,” half-hour show not open 
for sponsorship; KNBH has “Fron- 
tiers of Faith,” 30 minutes, and 
“Sunday Service,” 30 minutes, 
while KHJ-TV has 15 minutes. 
“The Christophers,” sustaining and 
not open for bankrolling. 





Trust,” which runs an hour. KLAC- 


imei Represented by MEE KER 


Delaware, with highest per 
capita income of any state, is 
the heart of this market which 
also includes parts of New 
Jersey, Maryland and Pennsyl- 
vania. Buy WDEL-TV for an 
audignce that buys. 


Whelan Expands ‘Date’ 
To Cross-the-Board 


Whelan Stores is expanding its 
twice-weekly “TV Dinner Date” on 
WOR-TV, N. Y., to a cross-the- 
board status this week. Program re- 
places on Monday, Wednesday and 
Friday Coca-Cola’s “Do You Want 
to Be a Star,” which started its 
hiatus. 


A Steinman Station 









New York 


Chicage os Angeles San Francisce 


“Dinner Date” stars Florence 
Ge®rge (Mrs, Everett Crosby) and 
Ziggy Lane. 





while being set into place . . . John D. Maloy has been appointed 
Latest 
figures released by WBZ-TV and WNAC-TV show number of TV sets 
|installed in homes at 1,043,130, an increase of 13,979 during month 
|of March . . . Due to serious illness in family, William Cody has re- 
signed as merchandising rep at WEEI and has been replaced by 
Richard P. Luetters . . . WEEI’s Priscilla Fortesque plans to fly to 
Glasgow May 16 via BOAC, ultimately winding in London for the 
Coronation, 


IN PITTSBURGH ... 


Hank Stahl resigned from WDTV staff to become program man- 
ager of WSAZ-TV in Huntington, W. Va... . Radio singer Bette 
Smiley has gone home from St. Margaret’s Hospital after undergoing 


surgery .. . Keps Electric Co. will pick up the tab for Johnny Boyer's 
late-night, across-the-board sportscast, Monday through Saturday, on 
KDKA ... Emie Stern in town beating the drums for Don McNeil’s 


Breakfast Club broadcast from Syria Mosque here May 7. Every ticket 
was gone in first wave of mail to WCAE . . . Harold Lund, general 
manager of WDTV, in Hollywood for NARTB convention. He has 
relinquished delegateship to Variety Club international meet in Mex- 
ico City middle of May and Al Weiblinger, first alternate, replaces 
him. Other delegate will be I. Elmer Ecker. Tent No. 1 is also to be 
represented by chief barker Carl Dozer, sales manager of WCAE, and 
his predecessor at Variety Club, Bill Finkel. 


IN PHILADELPHIA .. . 


WIP’s Mac McGuire and his Harmony Rangers guested on Wilson 
Line’s opening cruise down Delaware to Baltimofe (26) . . . WFIL 
announcers Jerry Grove, Jim McCann and Allen Stone will serve as 
narrators for mammoth 1953 March of Scouting Pageant at Philadel- 
phia’s Convention Hall . . . Broadcaster Laraine Day in for guest 
appearance at Wanamaker Store (21) to promote fashion show .. . 
Jack Steck, program director of WFIL-TV, is back as emcee of Wood- 
side Park’s Sunday talent show “Starlet Stairway.” Latter half of 
show is broadcast over WDAS ... Jim Leaming, WIP sports director, 
was honored at closing ceremonies of Education for Blind Week, re- 
ceiving parchment scroll in Braille from group of blind athletes... 
WPEN’s singing deejay Bud Brees has formed organization for pur- 
pose of packaging radio and TV shows, personal management promo- 
tion and songwriters service, opening midtown offices . . . The Tele- 
vision Assn. of Philadelphia has elected Franklin Roberts as president, 
succeeding Art Borowsky. Other new officers elected were Walter 
Erickson, v.p.; Ethel Foster, secretary; Gordon Wahl, treasurer, and 
David Kaigler, Alexander Dannebaum and Rebert Dome, as directors. 
Jinx Falkenburg will do the commentary for the May Day fashion 
show (sponsored by Gimbels department store) which will reopen the 
Playhouse-in-the-Park, municipally-owned summer theatre . .. Jack 
Creamer, WIP commentator, has parlayed another book, titled “Horses 
and Men,” an anthology of his favorite horse stories. Coward-McCann 
+will publish May 3. 


IN WASHINGTON ... 


TV sets in Northeastern Ohio total over 750,000 ... Don McNeil’s 
May 5 WJW appearance is SRO, and the star is finding an “anniversary 
baby” dating to his start in radio to tie in with promotion for up- 
coming Press Club presentation of “Blessed Event” at Hanna Thea- 
tre... WJW’s general manager Bill Lemmon vacationing in Fiorida 
. . « Paul Bedford, WTAM, picked up the Firestone tire road-test an- 
nouncing stint... Sid Andorn’s WXEL’s “Audition Ambition” may 
go ABC net 


TV HOOPERATINGS UP 
TO 50 CITIES IN FALL 


C. E. Hooper, Inc., will extend 
its TV- Hooperatings from current 
40 cities to 50 in October, with no 
increase in subscription rates to 
advertisers, agencies or TV sta- 
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CHIROPRACTIC 
FOR HEALTH 


BERT SHERYLL, D.C. 


“tons. Chiropractor 

Ten added markets are Roches- 
tee, N.Y. Wilmingoa, Del.; Nor- || 1639 Broadway Circle 7-4438 
olk; Huntington, W. Va.; Miami; , ‘ 
New Orleans; Youngstown, O.; otel aeiyee var ae ss 
Grand Rapids-Kalamagoo, Mich.: New York City Appointment 








Denver, and Portland: Ore. 









\ ... Whether you sell kickshaws to 
+ — kids, winkies to women, or mix to 
‘ men, you'll reach more of ’em more 
s offen, more economically with a 
: KSTProduced television show! 
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DISKERS URGE FILM TUNE REVAMP 


Adams, New ASCAP Prez, Strikes Note 
Of Harmony; Eyes TV and Pix Deals 


ley Adams, 
ident of the American Society 
of Composers, Authors & Publish- 
ers, will aim at strengthening the 
society by solidifying the writer- 
ublisher ranks and by entrench- 
ing ASCAP’s position with the vari- 
ous users of music, including the 
jukebox operators. Adams said he 
will continue the policy of his 
predecessor, Otto A. Harbach, in 
creating an era of intra-organiza- 
tional harmony by giving all mem- 
bers an opportunity to voice their 
grievances. mS 
Adams, a 45-year-old lyricist and 
youngest member of the ASCAP 
board, was named last week in an 
ynusual atmosphere of unanimity. 
He was named by acclamation on 
a motion by Louis Bernstein, after 
being nominated by Gene Buck and 
seconded by Saul H. Bourne. 
Adams has been a member of the 
ASCAP board for the past 10 years, 
and his activity in committee work 
and as a negotiator brought him 
forward as the sole nominee for 
ASCAP prexy this year. He was 
elected for the regular one-year 
term. 
Reshuffling 
The ASCAP elections also brought 
a complete reshuffiing of ASCAP 
officers. Bernstein, formerly treas- 
urer, was named vice-prexy. along 
with Fred E. Ahlert. They replaced 
Frank H. Conner and Oscar. Ham- 
merstein 2d. John Tasker Howard 
was named for the secretary's post, 
(Continued on page 50) 


EMI’s U. S. Subsid, Angel, 
Slated for a Sept. Start; 
Dramas Added To Music 


Angel Records, longhair label 
which will release British Colum- 
bia Records in this country, will be 
launched in September with Dario 
Soria as president of the newly- 
formed company, Electric & Musi- 
cal Industries (U. S.), Ltd. EMI 
made the deal with Soria after its 
deal with U. S. Columbia expired 
at the end of last year. The Angel 
label will comprise British Colum- 
bia’s catalog as well as other for- 
eign diskeries which are. part of 
EMI's other subsid, Columbia 
alae Co., in North Amer- 
ca. 





Dorle Jarmel Soria (Mrs. Sorja) 
will be artists and repertoire chief 
for the new company, having re- 
signed her post as public relations 
chief for the N. Y. Philharmonic. 
The initial release schedule, due 
in the fall, will include the first 
officially-sponsored recordings of 
La Scala Opera Co. in Milan. 


In addition to music, Angel will 
devote a section of its catalog to 
dramatic, literary and_ poetical 
works. First to be released in this 
category will be Oscar Wilde’s 
The Importance of Being Ear- 
nest,” with John Gielgud, Pamela 
Brown, Dame Edith Evans and 
Robert Morley.. Play will be cut in 

ndon shortly. 


M-G-M Gets Rights’To 
20th’s Soundtracks 


y M-G-M Records has completed a 
eal with 20th-Fox to release 
soundtrack albums of studio's film- 
usicals. M-G-M will get soundtrack 
Tights to all of 20th’s future pic 
Musical output except in instances 
where pic's star is tied to another 
Giskery. (Soundtrack album_ of 
Call Me Madam” went to Decca 
ecause Ethel Merman is an ex- 
Cusive Decca pactee.). 
orn:G-M moved in to the 20th 
rbit for the first time about six 
months ago with the soundtrack 
Foum release of “Stars and Stripes 
orever.” Second album due. in 


the etieu i “ 
Blon ro s “Gentlemen Prefer 


eee 


Conner 








Mike Decca promotion 


Chicago this week 
with the diskery’s new 
jockey contactman, 


chief, heads fo. 4 
for confabs : 
Midwest 


try Green, 


newly-elected +- 





Young Buck 


Although the new ASCAP 
prexy, Stanley Adams, is only 
45, Gene Buck was the young- 
est president the Society has 
had to date. Buck became 
prez in 1924 at the age of 39, 
succeeding publisher George 
Maxwell, ASCAP’s first prexy. 
Buck also served in that post 
for the longest time, being 
prexy for 17 years until 1941. 

Under ASCAP’s new _ by- 
laws, a president can now serve 
only for a maximum of three 
consecutive one-year terms. 











Diskers Worried 
About Full Return 


Policy on Pops 


Disk industry execs are becom- 
ing increasingly concerned over 
the spread of the 100% return 
guarantee privilege on pop disks 
to retailers. This sales policy was 


launched a few of years ago by| 


some of the top companies on iso- 
lated disks, but in recent months 
the practice has spread to the point 
where at least one major company 
is taking 100% returns on its full 
pop release schedule. . 


Trade toppers frankly concede 
that this sales pattern has grown 
to the danger point. They point 
out that full return guarantees 
put the whole burden of the in- 
dustry on the distribs and manvu- 
facturers, while the retailer is al- 
lowed to coast without taking any 
risks. From the retailers’ view- 
point, of course, the 100% returns 
policy is great, since he can stock 
up with a big variety of mer- 
chandise without fear of getting 
stuck with dead inventory. 


In the New York area, Capitol 
Records has* gotten a competitive 
jump on the rest of the majors by 
selling virtually all its releases 
on consignment. Via this tactic, 
Capitol has been able to get wide 
coverage on all its numbers over 
the metropolitan area. Many re- 
tailers are reciprocating Capitol’s 
policy by pushing the Capitol la- 
bel on numbers which have been 
covered by other labels. 

The 100° return’ guarantee 
originated with the idea of blanket- 
ing the market with a potential hit 
in order to get maximum sales. At 
the outset, the major companies 
used this policy sparingly, but now 
have been forced to extend the 
guarantees even on lesser numbers. 
In most cases, they are getting 
stuck with hefty returns on initial 
pressings that run anywhere from 
50,000 to 200,000 copies. 

One of the most disturbing fac- 
tors is that the major companies 
are using the guarantee policy at 


a time when business is compara- 


tively good. Industry execs are 
wondering what sort of giveaways 


will be made if and when business” 


drops off. Finally, they believe 
that it will be difficult to train re- 
tailers back to the old sales format 
in which he was only accorded a 
5% return on his merchandise. 


CARLTON TO TOUR U.S. 





FOR NEW RCA DISKERY 


Joe Carlton, artists & repertoire 
chief of RCA Victor’s new quasi- 
indie label, as yet unnamed, will 
hit the road late this week on a 
national tour to line up distributors 
for his operation. 
this line of RCA disks will be han- 
died through exclusive platter dis- 


tribs instead of RCA Victor's out-| 


lets, which also deal in radio-TV 
sets, air conditioners, stoves, etc. 
Carlton will also 0.0. the talent 
picture in various cities for pos- 
sible pactees to the new label 





As projected, | 


WAX NAMES IN PIX 
NEED FRESH SONES 


_Riding with a couple of current 
picture tune hits in “Moulin 
Rouge” and “Ruby” on top of last 
year’s “High Noon” winner, Holly- 
wood producers are again becom- 
| ing song-conscious in a big way. 





|They are being impressed anew | 
by the boxoffice stimulation of a| 


hit pic tune disk. The Hollywood 
outlook on songs is also being hy- 
| poed by the influx of platter per- 
|sonalities, such as Rosemary 
| Clooney, Guy Mitchell and John- 
|nie Ray, into the picture market. 
| Although the batting average of 
| pic tunes on wax is far better than 
| the negative attitude of the disk 
companies indicates, the film 
| scores have not been as productive 
| as they once were. Six numbers, 
out of a total of over 60 pix score 
| tunes, registered as some form of 
a hit during the past year, an av- 
erage that exceeds that of the 
straight pop releases. 

| Despite this showing, however, 
| disk execs believe that Hollywood 
jis losing a golden opportunity in 
| not wrapping up the new crop of 
| writers, who have found the pulse 
| of the pop market, for picture as- 
| Signments. The arguments against 
jaccenting those special material 
numbers, which are good only in 
| the picture situations but mean 
| little on wax, are expected to hear 
| (Continued on page 53) 





M-GM Inks 1 
In Tyro Kick 


Sparked by the big payoff of wax 
tyre Joni James, M-G-M Records 
is on an all-out prowl for new faces. 
In the past several months the 
diskery has tagged about 10 new- 
comers for a shellac buildup. 

Now in the label’s stable are 
such novice diskers as Ken Remo, 
| Betty Cox, Doreen Davis, Bob San- 
|ta Maria, Danny Winchell, Jilla 
Webb, Jo Arm Telley, Ginny Gib- 
son, Victor Marchesi and Ricky 
Vallo. For the most part, M-G-M is 
giving these youngsters top priority 
on song assignments and pitching 
in with strong exploitation and pro- 
motion assists. - 

Diskery has developed no set pol- 
icy in pacting the new artists. 
Deals range from longtermers to 
ene-record pacts with options. 

Rival diskeries, too, have been 
prowling young singers and have 
even gone so far as to raid the 
indie labels in their search. Since 
it’s still a wide-open wax market, 
the record company execs are al- 
most pacting the newcomers at ran- 
dom,* hoping that in the bunch a 
hot wax potential will turn up. 


Four Believe’ Cleffers 
Win Christopher Award 


For the first time in the five-year 
history of the religioso Christopher 
| Award, the writers of pop tune 
were named award recipients. 
Writers honored by the Christo- 
phers are Erwin Drake, Irvin Gra- 
ham, Jimmy Shirl and Al Stillman 
for their song, “I Believe.” 

Tune was written especially for 
Miss Froman’s CBS-TV show, “U.S. 
Canteen.” It’s being published by 
Howie Richmond. The award will 
be presented to the songsmiths to- 
morrow (Thurs.) at the Park Lane 
' Hotel, N. Y., by Father James Kel- 
ler. 


RCA Hawks Hawkshaw 


Hawkshaw Hawkins, one of the 
topsellers in the rhythm & blues 
market, is moving into the RCA 
Victor r&b artists fold under Steve 
Scholes. 

Hawkins deal with King Records 
/expires April 30. 




















Director Laszlo Halasz has signed 
| duo-pianists Pierre Luboshuts and 
|Genia Nemenoff, violinist Ossy 
|Renardy and pianist Eugene List 
for Remington recordings. 





SPA Execs Eye Foolproof System 
For Collecting Cleffer Royalties 


+> 





Dig That 3-D Plug 


The third dimension fever 
in Hollywood has spread to 
the music biz and has resulted 
in a new pop tune, “3-D Baby 
Of Mine.” Number was writ- 
ten by Jack Ellis, who doubles 
as film distributor, in col- 
laboration with Henry Tobias 
and Dave Orment. 

Tobey Music, owned by the 
Tobias brothers (Charles, 
Henry and Harry), is publish- 


| ing. 





| 


United Artists 
Sets Music Firm 
For Film Plugs 


Underscoring the importance of 
picture tunes for film exploitation 


campaigns, United Artists, major 
pix distribution company, has set 
up a new subsid, United Artists 
Music. According to present plans, 
firm will not publish tunes directly 
but will act as a holding corpora- 
tion for the rights to music in pix 
which UA handles. The subsid will 
make separate deals with estab- 
lished publishers for regular pub- 
lication and plugging. 

Coin from the music rights will 
be used for promoting pictures via 
tieups with disk jockeys and field 
reps of the disk companies which 
cut the picture tunes. UA execs 
have found that “The Song From 
Moulin Rouge” has given a power- 
ful boxoffice boost to the John Hus- 
ton-Jose Ferrer pic from which 
it was taken. It was at UA’s in- 
sistence, incidentally, that the song 
was given its final title, although 
it was originally named “Where Is 
Your Heart.” The tune is pub- 
lished by Broadcast Music,. Inc. 


Obvious advantage of a title song 
is that every tune plug means an- 
other plug for the picture. Such 
was the case with “Moulin Rouge” 
and “High Noon.” The upcoming 
UA pic, “Return From Paradise,” 
will also have a title song by Dimi- 
tri Tiomkin. 


STAFFORD-WESTON 
FORM PUB OUTFIT 


The __ performer - to - publisher 
vogue, which had dropped off dur- 
ing the past year, was given a 
revitalization kick last week with 
the formation of music firm by 
thrush Jo Stafford. She’ll operate 
the pubbery, which will be tagged 
Grady Music, with her husband 
Paul Weston, Columbia Records’ 
west coast chief. 

Firm, for the time being, will op- 
erate with a Coast office only. No 
professional staff has yet been 
designated. It'll be affiliated with 
ASCAP. 


Jane Russell in Longhair 











Birmingham, April 28. 


Jane Russell will make a per- 
'sonal appearance here Friday (1) 
|with. the Birmingham Symphony 
Orch in a Music-Under-The-Stars 
| program at Legion Field for an an- 
‘ticipated crowd of $35,000. 

Last year at the annual free 
levent sponsored by the Birming- 
| ham 
appeared with the symphony, the 
stadium was only set up to handle 
21,000 and many were turned away. 
The city park board is providing 
more room this year. 

Tommy Riggs, of WAFM-TV and 
WAPI, will emcee. The Tuskegee 
Choir wifl sing and students from 
the public grade schools will dem- 
onstrate folk dancing. 
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Stint With B’ham Orch 


News, when Lizabeth Scott | 


- Some top execs of the Songwrit- 
|ers Protective Assn. are pressing 
|for a new system of collecting 
writers’ royalties on sheet music 
that will involve a radical depar- 
ture from the accounting systems 
now used by publishers. New plan 
would have all royalties earned by 
writers set aside into special bank 
accounts having no relation with 
other funds of the publishers. 


Proposal is designed to protect 
the interests of writers from num- 
erous small publishers who use the 
| cleffer royalties as part of their 
| working capital. Frequently, these 
pubs become strapped for cash and 
hence are unable to pay off the 
writers on time. SPA execs’ think- 
ing is that the music business is 
tough enough for writers without 


having them hung up for moneys 
rightfully earned. 
Publishers, on the other hand, 


claim that they cannot lay aside 
the cleffer royalties as each copy 
| Of sheet music is sold until they 
know what the returns will be from 
| the jobbers. The exact total of copy 
|Sales on any number can be 
| figured only several months after 
| the song has died and all unsold 
or come back. 

The SPA execs rebut these ob- 
jections by pointing out that any 
deduction for returns can be made 
just as easily from the special 
writers’ account. Since royalty 
statements are made on a _ six- 
month basis, they claim that there 
is ample time for the publisher to 
make such deductions before mak- 
ing payments to the writers. 

The philosophy of the publish- 
ers’ accounting system is come- 
pletely wrong, according to the 
SPA proponents of the new plan. 
The pubs now consider royalties 
as expenses whefeas, in the opinion 
of the writers, such royalties should 
not be counted in the publishers’ 
| gross revenue. The writers main- 
| tain that the publishers only act 
| as collection agency for their earn- 
ings and that such money should 
not be tampered with in any way. 


J. J. Robbins & Sons Files 


Bankruptcy Petition But 
Agrees to Pay Off 1007 


J. J. Robbins < Sons, Jack Rob- 
bins’ publishing firm, has agreed to 
pay off all creditors in full in a 
voluntary bankruptcy petition in 
N. Y. Federal Court last week. The 
company listed liabilities of $345,- 
893 against assets of $47,082, and 
declared in the petition that it had 
lost money on its pop operations 
during the past two years, although 
it earned a profit on its standard 
publications. 


Filing of the bankruptcy petition 
follows recent suit by Robert 
Teller Sons & Dorner, music prin- 
ters, for $18,000 in unpaid bills 
against Robbins. This action in 
N. Y. Supreme Court has been 
stayed pending the outcoine of the 
bankruptcy hearings. A meeting 
of the 10 largest creditors will be 
held next Monday (4), at which 
time Robbins will present his in- 
stalment payoff plan for their ap- 
proval. A large part, $290,000, of 
the liabilities of the Robbins firm 
is owed to Consolidated Music, also 
owned by Robbins and which han- 
dles the distribution end of the 
business. 


Robbins has stated that he will 
pay off royalties due writers over 
18 months, while other creditors 
will get instalments spread over 36 
months. The Songwriters Protec- 
tive Assn. is virtually certain to 
| okay this agreement with the pro- 
| viso that less affluent cleffers be 
| paid off first. 

Jack Robbins some years ago 
sold out his interest in Robbins 
Music (Metro-20th). one of the 
Big Three. 

















Pianist Andor Foldes in May 
will undertake his first South Afri- 
can tour, which will include 25 
concerts in Johannesburg, Nairobi, 
a Durban, Port Elizabeth, 
e 
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Jocks, 


Norman Breeks: ‘Somebody 
Wonderful”-“You Shouldn't Have 
Kissed Me the First Time’ (Zo- 
diac). Wax tyro Norman Brooks 
has a surefire followup to his 
preem clicko, “Hello Sunshine,” in 
“Somebody Wonderful.” Brooks’ 
Jolsonesque styling beats out its 
ingratiating rhythm beat for socko 
impact. Pegged for hefty spins on 
all levels. Reverse is another 
standout rhytim side which should | 
make some noise in the market. 

Frankie Laine: “Ramblin’ Man’”- 
“Tl Let Her Go” (Columbia). 
“Ramblin’ Man,” another country 
item by the late Hank Williams, 
should sustain the current cornball 
vogue. Laine gives the slice the 
kind of driving and emotional 
reading that appeals to urban 
tastes and it can’t miss moving 
into the hit brackets. M-G-M has 
released Williams’ waxing of the 
tune pegged strictly at the alfalfa 
aud. Laine packs a lot of power 
into “I Let Her Go,” another hay- 
= product, but its chances are 
slim. 

Freddy Martin Orch: “There’s 
Music in You”-Featherfoot” (Vic- 
tor). “Music in You,” a Rodgers- 
Hammerstein collaboration for the 
pic, “Main Street to Broadway,” is 
a topfiight baliad biending of 
melody and lyric. Freddy Martin’s 
orch gives it a tasteful workover 
with Stuart Wade coming in for a 
charming vocal rendition. Al Mar- 
tino works it over on the Capitol 
label for okay results. Martino’s 
style here is restrained and tender 
and he never sounded better. 
Martin has a brisk instrumental in 
“Featherfoot” on the Victor flip. 

Jimmy Palmer Orch: “Never, 
Never, Never’-“Somebody Stole 
My Gal” (Mercury}. Palmer’s is a 
bright, energetic orch which dis- 
plays plenty of bounce in its wax 
product. This coupling is a stand- 
out example of its-gay style. In 
“Never, Never, Never,” Palmer has 
a flavorsome melody to play with 
and he gives it a delightful deliv- 
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Jukes and Disks 


By MIKE GROSS 








“Frenesi” (Coral). Eydie Gorme 
continues to look like a good bet 
to crack through the hit brackets 
one of these days. Each succeed- 
ing slice demonstrates her wax 
potential and vocal moods. On 
All Night Long” she hits an effec- 
tive moody beat for potent effect. 
On “Frenesi” on the reverse, her 
lively piping makes it a must play. 

Rosemary Clooney - Mariene 
Dietrich: “Dot's Nice - Donna 
Fight”-“It’s the Same” (Columbia). 
The Rosemary Clooney-Marlene 
Dietrich tandem -has an offbeat 
slice in “Dot’s Nice-Donna Fight” 
but it’s the kind of unusual entry 
that could crash through for a big 
payoff. It’s bright and gay with 
a humorous melodic beat that de- 
mands replays. Gals complement 
each other excellently. Bottom 
deck is another catchy novelty good 
for jock and juke action. 

Bob Santa Maria: “Don’t Ever 
Cry”-“‘You’re Mine, My Love” 
(M-G-M). Bob Santa Maria, recent 
addition to M-G-M’s artists roster, 
gets off to an impressive start 
with this coupling. He’s of the 
big-voiced school but he has a legit- 
imate style that carries plenty of 
impact. “Don’t Ever Cry” is a neat 
ballad that rates attention. Santa 
Maria drives hareé on “You're 
Mine, My Love” building it into 
potent shellac. 

Eddy Howard: “Broken Wings”- 
“Say You’re Mine Again” (Mer- 
cury). “Wings,” a British import, 
gets another fine waxing via Eddy 
Howard's cut. It’s a pleasing item 
with an ingratiating melodic line 
and a charmingly sentimental lyric. 
Howard delivers in his A-1 style. 
Although there already are a flock 
of “Say You’re Mine Again” disks 
out on the market, Howard's slice 
will grab plenty of attention. He 
works with a trio on both sides. 

Four Aces: “Honey in the Horn”- 
“Organ Grinder’s Swing’ (Decca), 
Aces hit ‘“‘Honey,” a lively rhythm 
entry, with a brisk vocal pacing in 
on interesting harmony arrange- 





Best 


NORMAN BROOKS 
(Zodiac ) 
FRANKIE LAINE 
(Columbia) ... 
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.You Shouldn’t Have Kissed Me 


Bets 


SOMEBODY WONDERFUL 


silica rge Ski se ta aie RAMBLIN’ MAN 
I SO ae rs. I Let Her Go 





ery. Tiny McDaniel gets across 
the vocal with an appealing zest. 
Palmer and McDaniel ditto on the 
oldie on the reverse. 


The Toppers: “Who's Gonna 
Win This Pennant This Year?”- 
“Chicken in the Basket” (Decatur). 
The “Pennant” disk fits right intc 
the season’s top sports activity and 
should get a good ride from the 
coer spinners and coinboxes 

uring the season. O melodic 


beat and familiar ballclub refer-| Lester 


ences in the lyric get an added as- 
sist from The Top * delivery. 
be we Lightner and The Savoir 


e over the reverse with|- 


an average rhythm novelty, 


“Chicken in the Basket.” 


Red Buttons: “Strange Things 
Are Happening” - “The Ho-Ho 
’ (Columbia). This coupling 


can’t miss in areas where the Red 
Buttons’ CBS-TV show has become 
a Monday night must. Coupling is 
a rehash of his familiar patter ma- 
terial and he projects on wax with 
the same effect as he does on the 
TV screen. Both sides were cut 
with a live audience and the 
laughter and community sing that 
backgrounds gives the impression 
that you’re tuned in to the But- 
tons show with no picture but 
plenty of sound. 

Fran Warren: “A Puppet On a 
String” - “I Challenge You” 
(M-G-M). Fran Warren has been 
given some fine material for this 
coupling and her top warbling on 

th makes it one of strongest en- 
tries in some time. “Puppet” 
should be the big one for her. Its 
rich melody and romantic lyric 
excellently suit her warm warbling 
treatment. Reverse is slow and 
moody but winning. | 

Donalé O’Connor: “Crash”’-“I'm 
Walking Behind You” (Decca). 
Screen star Donald O’Connor’s 
Decca debut should win an okay 
payoff with deejay spins and juke 
plays. O'Connor has plenty of wax | 
projection but it appears that he’s | 
more at home on a rowdy novelty, 
“Crash,” than a sentimental ballad, | 
“Walking Behind You.” At any| 
rate there’s too much strong com- 
petition on the latter (Eddie Fisher 
on Victor and Frank Sinatra on! 
Capitol) for the O’Connor cut to 
mean much. However, he’s fast, | 
bright and in safe territory on the | 
“Crash” cut and it could be a/ 
strong entry. 








Eydi¢ Gorme: All, Night Long’- _any artists been pacted to th 


ment. Good juke fodder. Combo 
gives the oldie on the reverse the 
kind of rhythmic polish that makes 
it seem bright and new. 

Buddy Morrow Orch: “I Wonder 
Why”’-“Heap Big Beat” (Victor). 
The Morrow crew has styled an- 
other rhythm & blues item for the 
pop market and it should be 
greeted with the same enthusiasm 
given his previous r. & b. etchings. 
Orch hits a socko beat as Frankie 
belts out the mournful 
lyric, “Heap Big Beat” is strictly 
instrumental and shows the Mor- 
row band to advantage. 

Leslie Caron-Mel Ferrer: “Hi 
Lili-Hi-Lo”-“Lili and the Puppets” 
(M-G-M). From the soundtrack of 
the Metro pic, “Bili,” M-G-M has 
culled a flavorsome item that 
should create some noise in the 

p market. It’s got a charming 

It and an ingratiating reading 
by such non-vocal pros as Leslie 
Caron and Mel Ferrer. Reverse 
is a fine instrumental shellac entry. 


Edwards & Mann 
Form New Pubbery 


Another instance of the cleffer- 
to-pub trend is the recent forma- 
tion of Commercial Music by tune- 
smiths Jack Edwards and Bert 
Mann. Initial copyright in Commer- 
cial catalog is “How Many Stars 
Have to Shine” by Edwards and 
Mann, 


Edwards, 





incidentally, is the 


nephew of the late Gus Edwards. 





| 





Pocket Books 


Continued from page 1 


low-price pop platters already on 
the market are peddled via ehains 
and department stores but the Bell 
distrib setup will be much wider. 

Move marks the second time a 
book publishing firm has stepped 
into the diskery biz. Simon & 
Schuster set the pattern several 
years ago with the formation of 
Golden Records. Golden, however, 
is pegged strictly for the juve mar- | 








No artists and repertoire staff has 
yet been set for Bell nor have 
e label. 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
88th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral Records 
“MINNIE THE MERMAID” 
Backed by 
“SAY IT ISN’T SO” 


SOME ADDENDA TO 














BASEBALL TUNE LIST 


Vinton, Va. 
Editor, VARIETY: 

For the sake of completeness, 
I'd like to mention a few baseball 
songs and records not included in 
my story in April 8 issue of 
VARIETY. 

Songwriter Ray Walker tells me 
a “Base Ball Polka” was published 
in 1867, and in 1927 Jack O'Brien 
wrote “Batterin’ Babe,” dedicated 
to Babe Ruth, with a picture of 
The Bam on the cover. 

In 1911 Joseph W. Stern pub- 
lished “You’ve Made a Home Run 
With Me,” by Thomas J. Gray and 
Edna Williams. It didn’t sell, but 
Herbert E. Marks, president of Ed- 
ward B. Marks Music, says it’s al- 
ways been one of his favorite base- 
ball tunes since he was a kid in 
kneepants rooting for the Giants. 
Henry I. Marshall about the same 
time wrote, “I Want to Be a Pitch- 
er in the National League.” 

And also in 1911, a vaude comic, 
Murry K. Hill, made a Victor rec- 
ord, “Through the Hole in the 
Fence,” comparing life to a game 
of baseball. He spoke, with appar- 
ent awe, of Hans Wagner’s being 
paid “I hear, $10,000 a year.” ‘But 
Hill, pessimistically and accurate- 
ly, predicted that in another 10 
years The Dutchman would be 
washed up as a player. However, 
he was wrong in saying “he'll be 
through in baseball,” because Ho- 
nus hung on as a coach with the 
Pittsburgh Pirates until his recent 
retirement. 


Jim Walsh. 





Continued from page 49 


formerly held by Paul Cunning- 
ham, while Bourne stepped into the 
treasurer’s spot. George W. Meyer 
and Connor were named assistant 
treasurer and assistant secretary, 
respectively. , 

Adams said that his major ob- 
jectives for the coming year will 
be negotiation of a new pact with 
the TV networks, the film studios 
and theatres using music for exit 
and intermission purposes as well 
as live stage performances. He dis- 
closed that the talks with the TV 
nets are underway although still 
in the preliminary stage. Another 
important goal for ASCAP, Adams 
stated, was the passage of a Copy- 
right-Act amendment through Con- 
gress, removing the jukebox li- 
censing exemption. 

A graduate law student from 
New York, Adams broke into, the 
music business by writing several 
varsity shows. While in law school, 
he collaborated with Fats Waller 
on his first song dnd first hit, ‘“‘Roll- 
in’ Down the River.” He also wrote 
the lyrics to “What a Difference 
a Day Makes,” “Little Old Lady,” 
“There Are Such Things,” 
Cutvaracha,” and numerous other 
songs. Adams also has written 
songs for several pictures, includ- 
ing “Duel in the Sun,” “My Repu- 
tation” and “Viva Villa.” Among 
Adams’ collaborators have been 
Sigmund Romberg, Victor Herbert, 
Hoagy Carmichael, Oscar Levant, 
Ray Henderson, Max Steiner and 
George W. Meyer. 
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Brahms: Quartet No. 2 in A (Co- 
lumbia, $5.45). Clifford Curzon 
and Budapest Quartet members in 
a high engaging performance of 
the melodic work for piano and 
strings. Some incisive playing by 
Curzon is matched by fine fiddling 
of the supporting trio. 


Smetana: Bariered Bride (Ura- 
nia, 3 LP, $18.50). Lively perform- 
ance of the charming, sentimental 
comic opera, given complete, and 
in original Czech, by soloists, cho- 
rus and orch of the Prague Na- 
tional Theatre under Jan Vogel. 
Good voices ,and proficient orch 
add to the authority of the home- 
based opera. 


Mozart: Impresario and Abduc- 
tion From  Seraglio Overtures 
(London, $2.95). Josef Krips and 
London Symphony ably present 
two sparkling Mozart overtures, 
the “Impresario” being no less 
lively for being less known than 
“Abduction.” 

Music by Strauss and Gungl 
(Westminster, $4.95). Leslie 
Bridgewater and his Westminster 
Light Orch in engaging perform- 
ances of waltzes and dances by 





Johann Strauss, Jr., and another 
Viennese composer, Joseph Gung] 
Telemann: Concerto in E and 
Vivaldi: Concerto in D (Decca 
$3.85). Two charming suites for 
viola d'amore, flute, lute and 
strings, from the classic 18th cen. 
tury period, tastefully played by 
some talented German musicians, 
Debussy: Afternoon of a Faun 
and Ravel: Alborado del Gracioso 
(London, $2.95). Ernest Ansermet 
and L’Orchestre de la Suisse Ro. 
mande in fine readings of priine 
concert bits, the Ravel being per. 
ticularly deft and appealing 


Folksongs From British Isles 
(Westminster, $4.95). Pleasant, ap. 
pealing Irish, Scotch and old Eng- 
lish. folksongs, capably performed 
by. Leslie Bridgewater and his 
Westminster Light Orch. 

Boito: Mefistofele (Urania, 3 Lp, 
$18.50). Something of an operatic 
novelty, this sprawling, disjointed 
but dramatic and musically inter- 
esting opus is excellently recorded 
by a group of Italian artists under 
Franco Capuana. Giulio Neri is a 
distinguished bass as Mefistofele; 
Gianni Poggi a good tenor 4s 
Faust. Bron, 
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Disk Flacks’ Romancing of Deejays 
Makes ‘Em Key Plug Force for Artists 


In the past couple of years the 
record promotion flack has emerg- 
ed as a key. factor in the new mu- 
sic business. Before the disk be- 
came “king” of Tin Pan Alley, the 
publishers’ contactmen were solely 
responsible for the tune plugs, but 
in today’s wax age, the disk pro- 
motion man, operating on-an indie 
pasis, has become the dominant 
plug force. 

Disk promotion developed into a 
booming biz during the last five 
years as artists realized that the 
disk jockey outlet was the main 
source of pop record sales promo- 
tion at the consumer and juke 
level. As they began latching on 
to disk promoters for personal 
service, an increasing number of 
flacks moved into this field. 


Via contacting, correspondence 
and sundry favors, the disk pro- 
moters have developed strong ties 
with the deejays and the latter 
usually reciprocate with platter 
spins. The disk promoters, depend- 
ing on the areas in which they 
operate (local or national) maintain 
regular deejay visiting hours and 
carry on a steady stream of mail- 
ings (including news about clients 
and new releases) so that the jock- 
ey will always be aware of the 
artists or disks being plugged. 

The artists have moved ‘to the 
specialized disk promoters for a 
fulltime promotion job. The disk- 
eries maintain disk promotion 
staffs but their efforts have to be 
spread about among the -entire 
roster. Artists are also maintain- 
ing disk promoters to prevent any 
of their etchings to get lost in 
the flood of waxings hitting the 
deejays from the major and indie 
disk~companies. 

In some instances, publishers 
recently have been turning to the 
indie promoters to work on their 
tune. Friction has developed be- 
tween these pubs and the Music 
Publishers Contact Employees Un- 
ion, which claims that pluggers 
are being deprived of their jobs 
when a pub goes to an outside pro- 
moter, but no serious hassles have 
yet developed. 

The disk promotion biz was 
kicked off in the late 1930s and 
early 40s by such names as Barney 
McDevitt, Mel Adams, Henry 
Okun, Leige McElvey, Milton 
Karle, Jack Egan and Jim McCar- 
thy. Since then such disk promot- 
ers as Jerry Simon, Marvin Drager 
(who also operates a regular pub- 
lic relations setup), Buddy Basch, 
Morris Diamond, Buddy Fried- 
landér, Paul Brown, Pinky Roller 
and Nat Lorman also have be- 
come. prominent in the New York 
area. The growing biz also has 
brought such femme _ promoters 
into the field as Virginia Wicks 
(in addition te her p.a. setup), 
Kappi Jordan, Ellie Koffler and 
Elaine Bergman. 

The comparatively nevwbiz also has 
launched several indie promoters 
in careers in other phases of the 
music biz; for example, Howie 
Richmond now tops his own pub- 
lishing firms, Bernie Lang is man- 
aging Johnnie Ray and Dick 
Linke is publicity manager for 
Capitol Records. 

Fees for a disk promotion job 
generally range from $25 to $150 
per week depending on the artists 
and whether the flacking is to be 
on a local or national basis. As one 
disk promoter put it—‘“we’re to 
the record industry what an adver- 
tising agency is to any other biz.” 





- Spina, Wood Form 


New BMI Pubbery 


Pubbery topper Jack Spina and 
publisher-recording exec, Randy 
Wood, have teamed up in the for- 
mation of a new firm, Gallatin Mu- 
sic. The pubbery will be affiliated 
with BMI. 

Both will continue to handle 
their other operations independ- 
ently. Spina heads at. ASCAP’firm, 
Spinlan Music, and Wood is topper 
of Dot Records as well as an 
ASCAP pubbery, Randy Smith Mu- 
sic. The new firm will have head- 
quarters in New York and in Gal- 
latin, Tenn. 





Eugene Ormandy has been signed 
or another five-year period as mu- 
sic director and conductor of the 
Philadelphia Orchestra. This is the 
ourth successive five-year contract 


awarded 
iia Ormandy by the orchestra 








Three Dons & Greer Team 
Inked to Coral Term Pact 


Three Dons & Ginny Greer, vocal 
team which kicked off “Say You're 
Mine Again” for the indie Allied 
label on the Coast, were inked to a 
term pact by Milt Gabler, Coral 
Records’ artists & repertoire top- 
per, during his recent visit io Hol- 
lywood., 

Gabler alsu added Coast singer 
Johnny Prophet to the Coral label. 
Several masters which Prophet 
made on his own have been bought 
by Coral. 


Mills Platter Subsid 
Sells Masters To Indies 


The American Records, Mills 
Music wax subsid, peddied 14 mas- 
ters last week to the Jubilee and 
BBS diskeries. Jubilee picked eight 
masters by the Jimmy Valentine 
orch and two by Freddy Kohlman’s 
band, while BBS latched on to four 
sides cut by the Starnoters, instru- 
mental combo. 

For the past year Sidney Mills, 
pubbery’s general 
manager, has been pacting artists 
for wax sessions and subsequently 
peddling the disks to other record 
companies or releasing them via 
their American label. 





Groovy Civic Plugs 

The Three Flames, instru- 
mental-vocal combo, are hit- 
ting the public service trail 
with original jive numbers for 
civic campaigns. Group’s latest 
tune, “Clean up! Fix Up! 
Paint Up!” is being pegged for 
a New York citizens commit- 
tee in its May 4-16 campaign 
for beautifying the city. 

Trio also is penning a song 


for Far Rockaway’s Playland 
stressing precautionary meas- 
ure on amusement rides. Tune, 
which is tagged “Be Cool, Dig 
The Rule!” will be played over 
the park’s public address sys- 
tem. Other civic-angled songs 
penned by The Flames were 
“Get Hep, Watch Your Step!” 
for the National Safety Council 
and “Obadiah, Put Out the 
Fire!” for the N. Y. Fire De- 
partment. Combo is comprised 
of Bill Pollard, bass; Roy 
Testamark, piano, and Tiger 
Haynes, guitar. ; 


‘Stadium Concerts Sked 
6 Weeks for 36th Season 


The Stadium Symphony Orches- 
'tra of N. Y. will offer a six-week 
| season of 30 concerts, from June 22 














|through Aug. 1, at Lewisohn Sta- lones. The Daughters of the Ameri- 
professional | dium this summer, for its 36th| can Revolution objected that the 


| successive season, 


| Conductors will include Leonard 


| Bernstein, Pierre Monteux, Thomas 
Schipper, Andre Kostelanetz and 


i Alexander Smallens. 








Fred Jackson Upped 
In Mills’ Brit. Firm 
London, April 21. 

Fred Jackson has been upped to 
managing director of Mills Music, 
Led., following the death April 3 
lof Harry Ralton, who served in 
that post. 

Jackson had been Ralton’s as- 
| sistant. 


Army To 0.0. More Tunes 
For Official Song Hunt 


Washington, April 28. 

The Army intends to try out four 
other songs before deciding wheth- 
er to adopt “The Army’s Always 
There,” by Sam H. Stept as the 
official song. Publisher of the 
latter is the Sherwin Music, N. Y. 

“Army’s Always There” has been 
under test for three months, but 
the final decision is still months 











off, said an Army spokesman. There 
have been many complimentary 
comments, and also some adverse 


song failed to mention God and 


| the flag, and that it was “too ag- 


gressive.” Titles of the four other 


pony which will receive public 


trials are being withheld. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VarreTy. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT ; 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 PATTIPAGE (Mercury) _ .............++.. Doggie in the Window 
2 3. NAT (KING) COLE (Capitol) a.......... Pretend 
3 2 FRANKIE LAINE (Columbia).............. si Beliew . 
| Your Cheatin’ Heart 
PERCY FAITH (Columbia)...........+6.+- J Brchich Rhapeoty Rouge 
5 5 F. LAINE-J. BOYD (Columbia)............. Tell Me a Story 
6 4 TERESA BREWER (Coral)... ............... Till I Waltz Again 
: (Have You Heard 
7 7 JONI JAMES (MGM)............. ie etee ‘Taine Cheatin’ Heart 
Almost Always 
8 .. SYLVANA MANGANO (M-G-M) ......... Anna 
Don’t Let the Stars 
9 8 -PERRY COMO (Victor)..............++2+--.) Wild Horses 
; Say You’re Mine 
10 9 GAYLORDS (Mercury)............,..+++.. Tell Me You’re Mine 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 *DOGGIE IN THE WINDOW...............-0eeeeee seeeeee. Bantly-Joy 
2 2  *I BELIEVE . ig Pog Gallen py: . eseeeee.. Cromwell 
3 >. SD... sBe cp WG 8s, hie. ie en cas éoes igu .eeeeeees- Brandom 
4 8 +SONG FROM MOULIN ROUGE .............00006: .eeeee»s Broadcast 
5 4 ?tTiLL 1 WALTZ AGAIN _.........  phuedesobuaensad otn'e cba Canto 
6 5 +YOUR CHEATIN’ HEART................0-.eeeeeee arrest | 
7 SAPREL, IN PORTUGAL. +... ccccicccsccesccccsccscccs eseeeeesss- Chappell 
8 7 =‘ tTELL ME A STORY................. ewan eee a cae ..a «es....Montclare 
9 eel rarer Pree er re eee .+eeees.-Shapiro-B 
10 9 DON’T LET THE STARS GET IN YOUR EYES ..........,,.Four Star 


| terping 
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Band Prospects Spotty, But Disclicks 
By Orchsters Seen as Hopeful Omen 


¢ Although many orchs are rolling 


out of an encouraging winter and 
spring season, the band picture still 
remains spotty. Agency men and 
orch leaders are unsure of the biz’s 
prospects while vet ballroom oper- 
ators are divided on the shape of 
things to come. 

General upped b.o. ballroom 
grosses around the country and the 


resurgence of bands on wax indi- 
cate some kind of an upbeat. No- 
body is claiming that the band biz 
will return to the heydays of the 
1930s but they hold that .it’s in a 
healthy and profitable state. The 
pessimistic angle is that only a 
handful of bands are racking up 
the big takes and scoring on wax. 
The struggle is seen getting tougher 
for the majority of working orchs 
touring the one-niter circuit. 

Vaughn Monroe's decision to quit 
the band biz after 13 years to do 
a single has been offset by the re- 
organization of the Artie Shaw orch 
for a swing through Texas as a test 
jaunt, the launching of the Sauter 
Finegan orch and the reteaming of 
Tommy & Jimmy Dorsey. The re- 
forming of the “old” Benny Good- 
man orch for a concert trek has 
also cued the band biz hopefuls to 
see a return to swing. 

Strongest upbeat factor in the 
band biz remains the disclicks that 
a flock of orchs have been turning 
out. Such orchs as Ralph Marterie 
(Mercury), Ralph Flanagan and 
Buddy Morrow (Victor), and Billy 
May and Ray Anthony (Capitol) 
have been consistently hitting the 
payoff disk bracket and making the 
public more orch conscious. 


In the ballroom operators field, 
the biggest clincher that the band 
biz ain’t what it used to be is deci- 
sion of Frank Dailey to put his 
Meadowbrook, Cedar Grove, N. J., 
on the block. Dailey has been oper- 
ating the spot for the past 24 years 
and had developed it into an orch 
mecca. During the ’30s it was the 
hottest ballroom spot in the east 
and an incubator for new bands. 
Rising costs and the decline of the 
crowd brought about 
Dailey’s decision to sell out if the 
price is right. So far none has come 
up with a satisfactory offer. 

In other ballrooms around the 
country the situation isn’t as clear 
cut. Some ops are going all out in 
renovating their spots and shelling 
out more coin to promote their one- 
niter attractions while in others 
the ops are pulling in their belts 
running dances on weekends only 
and renting their spots for fairs 
and exhibitions during the week- 
days. 


Clovers Sell 2,000,000 
Platters for Atlantic 


Impact of rhythm & blues disks 
in the grassroots areas was pointed 
up this week when The Clovers, vo- 
cal combo, racked up 2,000,000 disk 
sales in less than two years. 

Combo waxes on the indie Atlan- 
tic label and have kicked off six 
r&b disclicks. Current highrider is 
“Crawling” backed by “Yes It’s 
You.” Combo includes Johnny Bai- 
ley, Mathew McQuarter, Hal Lucas, 
Harold Winley and guitarist Bill 
Harris. 








Boston Post’s Ensemble 
As Pub Relations Peg 


Boston, April 28. 

John Fox, financier who recently 
took over as publisher of the Bos- 
ton Post, and former member of 
Local 9, American Federation of 
Musicians, has added a string en- 
semble to his payroll, which will 
be booked on a non-commercial 
basis through the daily’s public re- 
lations department. 

Group, recruited from Local 9, 
is under direction of violinist Saul 
Levitan and is slated to present 
concerts at various hospitals and 
charity events. Group will appear 
only at non-competitive functions. 





Russ Morgan to Frisco 
Russ Morgan orch has _ been 
booked for a two-week tour of the 
ay Francisco area, opening June 


He’ll cover Santa Cruz, Los Al- 
tos, Oakland, Palo Alto and Sac- 
ramento and will play for the 
Stanford Univ. senior bat. - 
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Goodman-Satchmo P’kge 
Hit by Internal Beefs; 
B. G. May Not Come Back 


Already hit by the absence of 
Benny Goodman from the touring 
Goodman-Louis Armstrong pack- 
age, troupe is also suffering from 
internal dissension. Armstrong is 
reportedly squawking that he’s be- 
ing brushed off in the promotion 
and ad campaigns. In addition, it’s 
now unlikely that Goodman will 
rejoin the unit for any ef the dates 
lined up through June 7. 

The Goodman orch has been 
helmed by Gene Krupa since the | 
maestro was felled 10 days ago by | 
an acute respiratory attack. Al-| 
though none of the promoters have 
been hurt too badly, more favor-| 
able deals on upcoming dates are 
now being worked out by Asso- 
ciated Booking Corp. 

Package racked up fair grosses 
over the weekend pulling in $9,000 
in Norfolk Saturday (25) and over 
$10,000 in Washington the follow- 
ing night. 


NSG B.O. In Reading 

Reading, Pa., April 28. 
The Benny Goodman-Louis Arm- 
strong package, minus Goodman 
who is ill, played here Wednesday 
(22) at the Rajah Theatre. Irving 
Feld, booker for the show of Super 
Attractions, Washington, said he 
had half houses for the two per- 
formances. The theatre seats 2,100 

and was scaled at $2.60 to $3.90. 
Many reserved tickets were not 
being picked up and some money 
was refunded. Poor b.o. was 

attributed to Goodman absence. 


PAR MUSIC PEDDLES 
TWO DEMOS TO M-C-M 


In a departure from its regular 
publishing activities, Paramount 
Music this week set two of its tunes 
for major label release by peddling 
the demonstration disks to M-G-M 
Records. The demos were a Ken 
Curtis etching of “The Call of the 
Far Away Hills,” the theme music 
from the Par pig, “Shane,” by 
Victor Young with a Mack David 
lyric, and Dick Thomas’ cut of a 
pop entry by Charlie Tobias & 
Jerry Livingston, “Brass Ring 
Love.” 

The “Far Away Hill” slice has a 
few of juve actor Brandon De 
Wilde’s lines from. the “Shane” 
soundtrack dubbed in the disk. 
The sides will be released back-to- 
back by M-G-M. 


Gillespie Gets Bopped 
With Paternity Rap 


Toledo, April 28. 

John B. (Dizzy) Gillespie, bop 
orch leader, was arrested Saturday 
(25) in Toledo, where he had been 
booked for a dance that evening in 
the Civic Auditorium. He was freed 
in time to make his date. He was 
charged with neglect of an illegiti- 
mate child, and placed under $500 
bond. ’ 

. Last July 2, in Domestic Rela- 
tions Court here, Gillespie admit- 














and was ordered to pay $40 a 
month support and $80 a year 
clothing allowance. In December 
the mother charged the payments 


yesterday (Mon.) Gillespie paid up 
his arrears and was released on a 
$500 bond, enabling him to go to. 
Cleveland where he had a booking 
that night. 





Mangano Paces Joni 
As M-G-M Bestseller 


For the first time in more than 
six months, another disk has sided 
up to Joni James to pace M-G-M 
Records’ bestselling lists. Miss 
James had the diskery’s bestselling 
slot all to herself until last week 
the Sylvana Mangano soundtrack 
disk from the Italo pic, “Anna,” 
began racking up neck-and-neck 
sales. 

In three weeks on the market, 
“Anna” has passed the 250,000 
mark nationally and was selling at 
a 5,000 copies-a-day clip in the New 
York area. Diskery is tying in with 
pix exhibitors around the country 
to plug the record in ads and on 
local radio spots. ‘ 





Albany Disk Salesmen Shifts 
Albany, April 28. 
Les Deuel; former WOKO disk 
jockey, has been named Albany 
area salesman for Capitol Records. 
He succeeded Hal Slason, who 
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Survey of retail disk best Siaia o/Zials% é Ol f 
sellers based on reports ob Alszis g sis iS$is Ble im: 
tained from leading stores in S 5 Pe oe . & a POM 
10 cities and showing com- o ;|2 g)s 8 Slais A 
4 hi Sig isisis ae | L 
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gy eleisale/sirla Sisif 
This Last eleieislizizisligis isis 
wk. wk. Artist, Label, Title Zin ian (Mii 
PATTI PAGE (Mercury) 
1 1 “Doggie in the Window”...........-.-.--- tat (2 20 oh 1 8 
FRANKIE LAINE (Columbia) 
2 2 “I Believe”............ Seeeeeeeeer eee eee 2 2 3 > 8. 8:.:4 30°: 
PERCY FAITH (Columbia) 
3 3 “Song from Moulin Rouge”............-- ae : +s S225: 90 
NAT (KING) COLE (Capitol) 
4 4 “Weetead” ....:.- Shad ngs tage nsencone a. 2 4 3 § 31 
F. LAINE-J. BOYD (Columbia) ee 
5 5 “Tell Me a Story”..... Lene eeeeeeesssessss 5 4 2 
SYLVANA MANGANO (M-G-M) on 
6 the. SASS pre peer 7 4 4 8 
JONI JAMES (M-G-M) oe 
7A 9 “V¥our Cheatin’ Heart”................--- nyo we 4 4 
TERESA BREWER (Coral) 
{ae Pee: 2A . PF sere rrr? re 8 2 5 6 23 
LES BAXTER (Capitol) 
9 16 “April in Portugal”. . SN aed ReMi wd oe 7. SicFmsg 21 
GAYLORDS (Mercury) 
10A 7 “Tell Me You’re Mine”.................. Se gay ae La ear ee ee eT a 
DOLORES GRAY (Decca) 
10B . OR SSA Etta iso 2 8 17 
PERRY COMO (Victor) 
12 a | s)he eee 7 er , oer 16 
RED BUTTONS (Columbia) | 
13 .. “Ho-Ho Song”....... Seeeeeee eT eeeee eee 2 Pe Te ee ee ae 15 
PERCY FAITH (Columbia) 
144A 12 “Swedish Rhapsody”...............+-++-: - Te eae, eS 
RICHARD HAYMAN (Mercury) 
14B aa iis 3). $s. 45-50 ohn os 355 6 3 13 
PAUL-FORD (Capitol) 
16A 10 “Sitting On Top of World” E67 Srey ee 10 i SP Soe 12 
KAY STARR (Capitol) 
16B 16 “Side by Side”..................+..+-+-- Bis) Be a ae ee 
JOHNNIE RAY (Columbia) 
16C 12 “Somebody Stole My Gai” ..............- aa 12 
HAMISH MENZIES (Decca) 
19 .. “Less Than Tomorrow”. ........-------: ere ee Le eee 
GEORGIA GIBBS (Mercury) 
20 11 “Seven Lonely Days”..............+++--: eee Se . rare aera 10 
1 j 2 l 3 a 5 
HANS CHRISTIAN WONDERFUL TOWN sweEETHEARTS PETER PAN MUSIC FOR LOVERS 
F I V E T O er ANDERSEN Broadway Cast | Marion Marlowe Hugo Winterhalter ONLY 
DANNY FAYE pe Frank Parker Victor Jackie Gleason 
Decca DL-901 Columbia Capitol 
ALBUMS | visa DA-937 meee EP A407 aes 
A 919 9-391 
9-364 











Williams on all the major disk 
labels. The absence of commer- 
cialism and the honesty of the 
emotion is underlined by the gen- 
eral move to contribute the royal- 
ties from these disks to various 


funds set up in honor of Williams, 

Ernest Tubb, for example, is do- 
nating the royalties from his Decca 
disk, “Hank, It Will Never Be The 
Same Without You,” to the 
Hank Williams, Jr., trust fund. The 
tune, incidentally, was penned by 
Tubb in collaboration with his son, 
Justin. Johnnie & Jack, RCA Vic- 
tor hillbilly pacteés, composed and 
etched “Hank Williams Will Live 
Forever,” the royalties of which 
are going to the Hank Williams 
Memorial Fund. A childhood friend 
of Williams, Jack Cardwell, penned 
“The Death of Hank Williams,” 
which was cut by King Records. 
Latest tribute is the formation of 
Hank Williams Memorial Scholar- 
ship at the U. of Alabama by Coun- 
try Song Roundup, a cornball mag. 
Mag started with a $1,000 donation 
and is conducting a campaign for 
reader donations via its editorial 
columns. 

The reverence of his country col- | 
leagues is attributed to the fact 
that he sparked the hillbilly vogue 
of pop music and built it into a. 
nation-wide commodity. According | 
to Frank B. Walker, head of M-G-M | 
Records which waxed Williams, the | 
country artists have a deep group | 
loyalty, and when anyone in their 
group breaks through for national | 
prominence he receives unending | 
respect and admiration. Walker | 
added, “Williams was primarily a | 
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Hank Williams immortal 


Continued from page 1 


|“Hey, Good Lookin’”’), he hit the 





and the devotion of hundreds of 
thousands of rustic fans was prob- 
ably won because the people in the 
south have a deep sense of reli- 
gion.” - ° 
Widened Output 

When Williams expanded his out- 
put to include rhythm novelties 
(“Jambalaya” and ‘“Kaw-Liga”) 
and heart ballads (‘‘Cold, Cold 
Heart,” “Your Cheatin’ Heart” and 


national music biz jackpot via the 
M-G-M disks and the publication of 
his tunes by Acuff-Rose. Other 
diskers also cashed in on the Wil- 
lizm’s compositions. Frankie Laine 
scored with “Jambalaya” via Co- 
lumbia. Dolores Gray has a Decca 
click in “Kaw Liag” and Joni James 
is hitting the top brackets with 
“Your Cheatin’ Heart.” 

An example of the wave of senti- 
ment that was set off by Williams’ 
death is this excerpt from a letter 
written to Williams on the day of 
his death and addressed c/o “Song 
Writers Paradise” by Walker. “Re- 
member the time the newspaper 
man asked you how you wrote a 
song? I'll never forget your an- 
swer—'I just sit down for a few 
minutes, do a little thinking about 
things, and God writes them for 
me.’ You were so right, Hank, 
and do you know I think He 
wanted to have you just a bit closer 
to him, Nashville's pretty far away, 
so He just sent word this morning, 
Hark, that He wanted you with 
him. You're going to be kept 
b'sy too, there’s lots of work to 
he done way up there for we aren't 
im>roving too much here on earth. 





You'll. be writing for the greatest 


AWNED Dee eeooreserer re res iad 


wonderful—I know they'll want 
you to join them.” 

Requests for copies of the letter 
have been flooding the diskery’s 
New York office for the past three 
months and Jimmy Swdnn, deejay 
on WFOR, Hattiesburg, . Miss., 
etched excerpts for an M-G-M disk 
tagged, “The Last Letter.” Diskery 
also reports that more than 25,000 
requests for Williams’ photos have 
been received since his death. Ne- 
gotiations for the disposal of the 
royalties from “The Last Letter” 
into one of the Williams’ founda- 
tions is currently under way. 
Walker has waived all royalties as 
author of the letter. 

According to Walker, M-G-M has 
enough Williams’ waxings in the 
cans to keep hitting the' market at 
regular intervals for the next sev- 
eral years. The tunes are all origi- 
nals and will be published by 
Acuff-Rose. Incidentally, “Your 
Cheatin’ Heart,” a Williams’ com- 
position released a few weeks after 
his death, broke into the “Hit Pa- 
rade” circle for the first time last 
week. It’s undecided as yet as 
who’s the legal heir to the forth- 
coming Williams’ royalty coin. 
The courts are now deciding be- 
tween Williams’ mother, son, wid- 
Ow, first wife and sister. 


Jones Goodwill Trek Nets 
51G for Fla. Charities 


Spike Jones; a native Califor- 
nian, was an ambassador of good- 
will to Florida last week when he 
raised $51,000 for charities in six 
towns via six nightly performances 
of his band and revue: 

Jones’ troupe is currently work- 
ing its way up the east coast and 
plays Camp Lejeune, N. C., tonight 








‘Biggest Show of 1953° 
Pulls Fair $14,000 In 
Carnegie Hall Stand 


“Biggest Show of 1953,” touring 
jazz-vaude package headlining 
Frankie Laine, Ella Fitzgerald and 
Woody Herman’s orch, racked up a 
mederate $14,000 gross in two con. 
certs at Carnegie Hall, N. Y., Fri. 
day (24). Unit has been hitting 
slow grosses in key cities but has 
been doing SRO biz in small-city 
dates. 


Current “Biggest Show” is cut 
from the same pattern as all its 
predecessors. It's a potpourri of 
standard vaude turns (Frank Mar. 
lowe, Dusty Fletcher and Bobby 
Ephram), socko vocalling (Ella 
Fitzgerald and Frankie Laine) and 
lively instrumentals (Woody Her- 
man and Louis Jordan’s Tympany 
Five). 

Repertoires of Miss Fitzgerald 
and Laine were familiar, but they 
belted ’em out for socko effect, 
Herman’s orch offered plenty of 
drive with some vivid musical ideas 
and Jordan brought some humor 
into his songalog. 

Marlowe's prattfall comedics, 
Ephram’s tapping and Fletcher's 
“Open the Door Richard” reprise, 
seemed wasted in this concert 
form. The Carnegie Hall dates 
were promoted by Patricia Music 

Gros. 





Buffalo Boff 1314G 
Buffalo, April 28. 

“Biggest Show of 1953” with 
Frankie Laine, Louis Jordan, Ella 
Fitzgerald and Woody Herman 
Orch netted a lusty $13,500 in two 
shows at the Paramount Thursday 
(23) night. 

Attraction was heavily billed in a 
60-mile radius from here, includ- 
ing Canada. House was scaled at 
$1.80 to $3.60. 





Fair 11G in Pitt 
Pittsburgh, April 28. 

Big last-minute sale for “Biggest 
Show of 1953” package at The Gar- 
dens last Wednesday night (22) 
helped boost the take to better 
than $11,000 and permitted pro- 
moters to get off the hook with a 
short profit. 

Two performances were sched- 
uled, first at 8:30 p. m. and sec- 
ond at midnight, but latter was 
pretty much of a bust, drawing less 
than $2,000. 


KAHL JOINS LEVY 
AS PATRICIA PARD 


Phil Kahl, former New York 
head of Disney Music, hag part- 
nered with Morris Levy in latter's 
Patricia Music. Kahl also will 
have a one-third interest in Patri- 
cia’s jazz concert promotion ac- 
tivities. In recent months Patricia 
has sponsored Carnegie Hall, N. Y., 
jazz concerts with the “Biggest 
oe of 1953” with Duke Elling- 
on. 


a 
Kahl also formed a new pubbery 
under his own name last week 
which will be operated on a 50-50 
split with Levy. Both Kahl and 
Patricia Music firms are affiliated 
with BMI. 


Settle Sammy Kaye 
Suit Against CBS 


A $400,000 suit brought several 
years ago in N. Y. Supreme Court 
by bandleader Sammy Kaye against 
CBS has been settled and discon- 
tinued, it was disclosed this week. 
Terms of the settlement were not 
revealed. 


Kaye's action charged that CBS 
wrongfully appropriated an idea 
for a radio-TV show which he had 
submitted to the net in 1949. 


Philly Narcotic Squad 
Weeds Out Musicians 


Philadelphia, April 28. 

Berton Schwartz, 22, saxophonist 
and bandleader known profession- 
ally as Buddy Savitt, was held in 
$500 bail for the grand jury last 
week charged with illegal use of 
narcotics, Savitt, according to po- 
lice, is on probation after a drug 
conviction last F@ruary. Held on 
similar charges along with Savitt 
were Mary Ann Ross, 27, former 
chorus girl, and Vincent Piselli, 27, 
a non-pro. 

Narcotic squad members also 
picked up George Freedman, 22, 
nitery pianist’ now working in 4 
South Jersey cafe, Freedman was 
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BILLY BISHOP ORCH (10) 
With Gini Patten 
Hotel Muehlebach, Kansas City . 
This one is the swan song here 
for Billy Bishop, who leaves the 
pand biz within the next month for 
a career in the financial world. 
This time around the Bishop crew 
is fully as adept as any in the past. 
The instrumentation of three 
reeds, two trumpets, trombone, 
string bass, piano, drums and the 
leader's piano-solovox, gives the 
dancers a_ full-bodied, tuneful 
style, with dansable rhythm always 
predominating. 





From his 22 years of experience | 


in the biz, Bishop has added sev- 
eral fillips to his music, embellish- 
ing them with good vocal depart- 
ment and other finishing touches 
of personableness and enthusiasm. 
Heading the vocals is blonde Gini 
Patton, who recently stepped into 
the niche filled formerly by Alice 
Mann (Mrs. Bishop). Miss Patton 
adds natural attractiveness to her 
warbling in the deeper range, han- 
dling ballads and more lively pops 
nicely. Tommy Sica steps down 
off the stand to lend his tenor 
vocals to the proceedings, and two 
singers get together on frequent 
duets. Bishop adds his bit with 
vocals one a novelty or and old 
standby, and also chimes in with 


some keyboard specialties on piano | expected to follow the same pat- 


and solovox. 
A Canadian by birth, Bishop’s 





| 
| 


pops with an occasional tongue-in- 
cheek hillbilly (air) creeping in. 

Herman, one of Hub’s zaniest 
musicos, injects plenty of life in 
sets with spur of the moment (topi- 
cal) parodies, miming the vocalis- 
tics of Louis Armstrong and Phil 
Harris and bits of general clown- 
ing, all of which clicks. 


Liza Whitney, a cute brunette 
thrush, while not officially asso- 
ciated with the trio usually grabs a 
solo spot during each of the com- 
bo’s sets to give out with slick 
thrushing. Gal has a solid rhymth- 
mic feel for chirping melodic show- 
tunes of the “S’Wonderful,” “‘Some- 
one to Watch Over Me” and “Al- 
most Like Being in Love” omer 

Elie. 


INITIAL RED BUTTONS 


DISK SHAPES AS HIT 


Red Buttons’ initial 


Ho Song” and “Strange Things | 
Are Happening,” is likely to be} 


the first disk hit produced by a|™ 


video comic. Buttons’ platter has 


coupling | = 
for Columbia- Records, “The Ho- | 


A 
Best British Sheet Sellers 
(Week ending April 18) 
London, April 21. 


Doggie in Window. . .Connelly 
Wonderful Copenhagen. Morris 


Broken Wings ......... Fields 
In Golden Coach. .Box & Cox 
Oh Happy Day...... Chappell 
po 8, re Dash 


Little Red Monkey...Robbins 
Walking Behind You. . Maurice 
Outside of Heavén..... Wood 
Taik to the Trees. ...Chappelil 
Don’t Believe Me...F.D. & H. 
Till I Waltz Again.. .F. D. & H. 


Second 12 
Don’t Let the Stars... . Morris 
WE co are neta atts ane Dash 
Pretend .. Leeds 


Because You're Mine P Robbins 





Black Eyed Susie. .Cinephonic 
Glow Worm .... Lafleur 
DOD; gk wk ares Cinephonic 
Downhearted ..... New World 
Celebration Rag ....... Wood 
Love of My Life....... Reine 
Love to Fail Asleep. .Feldman 
I Will Never Change..... Yale 








Diskers Urge 


Continued from page 49 








fruit in the new Hollywood per- 


already gone well over the 200,000 | spective on the b.o. importance of 


marker in its first two weeks in| 
the New York-New England mar- 
ket alone. National reaction is 


tern, 


band career carried him to most of | ton Berle and Jerry Lester etched | 


the key spots of this Continent 
and many in Europe, with stands 
at spots such as Chi'’s Trianon and 
Aragon, Frank Dailey’s Meadow- 
brook, the Del Mar Club on the 
Coast and the Cafe De Paris, Lon- 


some side§ for RCA Victor and 
Coral Records respectively with- 
out hitting the bestseller lists. 
Wally Cox, another TV comedian, 
also cut a disk for Victor a couple 
of weeks ago: 


a film score hit. 
It’s understood that Mitch Mil- 


most out of Miss Clooney’s 
future picture assignments. Miller 
would like to pick the tunes for 
Miss Clooney in the pic, wax them 


By JIM WALSH 
King Solomon never held down 


he had, the heppest character of 





“Go to the animals, thou cleffer. 
| Consider their days and write a 
|hit.” And that’s just what the 
'songsmiths have been doing this 
| past century and more. 
| In their lyrical snooping intp the 
jlives of our dumb chums they 
| have ranged from the familiar ca- 
{nines and felines to orangutans, 
batrachians, amphibians, marsu- 
pials, serpents and sea-going mam- 
|mals. That's the way it’s been for 
lat least 100 years. Back in 1853, 
Stephen Collins Foster, king of 
| antebellum cleffers, was 
high in popularity, even if not mak- 
ing much money, with two terrific 
|hits, “My Old Kentucky Home” 
and “Old Dog Tray.” 
century later, what are the hits? 
On’ platters, the No. 1 slot has 
been occupied for weeks by Patti 
Page’s Mercury waxing of “Doggie 
|in the Window.” Leading the coun- 
try music parade is “Hound Dog,” 
with “Bear Cat’ shaping up as its 
| successor. 


| Coming up are Doris Day’s re- 


jler, Columbia Records’ artists & | vival of “When the Red, Red Robin 
repertoire chief, has proposed t0| Comes Bob, Bob, Bobbin’ Along” 
| Paramount an idea which will get 
In the last couple of years, Mil-| the 


|and several platterings of the 1912 
| Stanley Murphy-Henry I. Marshall 
iclassic, “Be My Little Baby Bum- 


ble Bee.” 


, ‘ is rvey, | 
and then put them in the can for | ,. For the purpose of this surve; 


animal” will be stretched to in- 


office space in the Brill Bldg. If!. 


his day might have revised one of | 
his better known Proverbs to read: | 


riding | 


And now, a' 


| get the most out of the disk jockey | 


simultaneous release with the pic. | : if 
: : , - e not human. 
Via this tactic, the picture would | clude practically all | 


|No claim is made that these notes 


Doggie in Window’ Only One Specie 
In Tin Pan Ailey’s Animal Kingdom 


|frequently called 
Houn’ Dawg Song.” 
Tom Allen & Joe Daly prospered 


“The Missouri 


in 1913 with a good comic num- 
| ber, “What Do You Mean You Lost 
Yer Dog?” perhans better known 
as “Has Anyone Seen My Roving 
|'Rover?” The chorus consisted 
partly of whistle? for the missing 
Rover. Its success must have in- 
spired Charles McCarron, Thomas 
J. Gray and Ray Walker to do an 
equally clever one, “Fido Is a Hot 
| Dog Now.” -On first hearing. it’s 
a bit puzzling as to whether Fido, 
the poodle, has been made into a 
“hot dog,” or, having been a bad 
boy, is receiving eternal punish- 
ment, “down, down below, where 
there isn’t any snow.” (The “hot 
dog” supposition is correct.) 

Fido departed this life under 
tragic circumstances. By contrast, 
Ivan Caryll wrote a number, intro- 
|}duced in “The Girl Behind the 
|Gun,” which boasted “Zhere's Life 
‘in the Old Dog Yet.” Back in 
1923, Al Bernard wowed Edison 
record buyers with his combination 
of a song and monolog in black- 
face dialect praising “My Dawg.” 
Several years before that, Billy B. 
Van had recorded his own recita- 
tion, “To My Dog.” for Victor. 
And many years still eariier, Len 
| Spencer, the most ingenious and 
.ersatile of early recording come- 
dians, had come through with a pa- 
thetic sketch about “Old Dog 
Sport,” who was to be shot because 
he was “gittin’ cross and in the 
way,” but was reprieved in the 
final grooves when his farmer own- 
| er, discovered he was “gittin’ old, 
too.’ I ain't got the heart to do it! 


don. where his outfit weathered the 
now-historie blitz. Shortly after he 
married his girl singer (a New 
Yorker), he shifted to American 
citizenship. Band has a date at the 





Hayman Sets Pub 


lets while the Clooney platter 
would be hypoed by the picture 
release. If the tune is right, this 





Claridge, Memphis, opening there 
April 26, after three weeks at the 
Muehlebach here. Following the | ; 
Memphis date, crew disbands, with | lished by most artists & repertoire 


Contact Procedure 





Following along the lines estab- | 


tandem plugging would maximize 
| the chances for developing a hit. 
Prevalence of the platter names 
,in Hollywood may cue this type of 


the Bishops taking up residence|men, Mercury Records new a&r}song-picking by a&r men of the 


in Los Angeles. Quin. head, Richard Hayman, has desig- 
earch |nated Wednesdays and Fridays as 
PAUL QUINICHETTE QUINTET (“publishers day.” To prevent con- 
Bandbox, N. Y. _ |fusion and unnecessary delays, 
Having started in the band busi- | Hayman has notified the pubs to 
ress seven years ago with Benny | set their appointments in advance 
Carter’s orch and more recently @ on these days. 
member of Count Basie’s crew,/ iy..man, who took over Merc’s 


7 ae - ti 
Fa a uonbe. “A sax-man, Quini- |¢astern a.&r. chores when Joe 
chette’s style has been linked close- | C@riton ankled to the new RCA 





ly to that of Lester Young, also a 


Victor label, is throwing a cocktail- 


Basie alumnus, who, incidentally, |¢ry for the local deejays and press 


is appearing on the same bill. Cur- | tomorrow 
| 


rent Bandbox engagement marks 
quintet’s debut. 

Instrumental makeup of the 
group, somewhat unusual in its 
blending of organ, drums, electric 
guitar, bass and sax, produces a 
nice rhythmic effect. Brand of mu- 
sic falls into the modern vein and 
therefore will appeal mostly to the 
more progressive hepsters. How- 
ever, after a slight warmup period 
combo succeeds in luring patrons 
onto the dance floor, giving some 
of the. lindy-hoppers a chance to 
show their stuff. 

In addition to the maestro, group 


includes Joe Paris, organ; Les Er- | 


skine, drums; Skeeter Best. elec- 
trie guitar, and Eugene Wright, 
bass. Jess. 


BOBBIE STEVENSON TRIO 
Embers, N. Y. 

Coming in as a replacement for 
Bunty Pendleton who exited the 
Embers recently after a run of sey- 
eral months, the Bobbie Stevenson 
Tyo registers as an instrumental 
crew capable of dishing out pal- 
atable melodies for this eastside 
spot. Stevenson works over the 
ivories in a light-fingered manner 
that’s pleasing on the ear. Also, 
enhancing the rhythmic output are 
Bobby Mitchell on guitar and 
Bobby Foster on bass. 

Trio has been together for about 
12 years, during which time they've 
headquartered mainly in Detroit, 
where they've done considerable 
radio work. Boys also own the 
Wyoming Show Bar in that city. 
This is their first N.Y. date. Jess. 


PETE HERMAN TRIO 
With Liza Whitney 
The Saxony, Boston 
Originally booked into this boite, 
Operated by ex-Latin arter boni- 
faces, Lee Fields and Will Oxman, 
for a couple of weeks, Pete Herman 
2nd his trio are currently approach- 
ing the completion of their first 
year here. ring their tenure, 
Fou has built a solid following. 
erman on bass and sometimes 
érums, Marvin Raffe at ‘88 and 
Tony Sherbo strumming the guitar, 
cish out a wide variety ef tunes 
ranging from Dixtéland to current 


| 


| 





(Thurs.). 





Laine’s ‘I Believe’ Disk 
Topseller in Britain 
London, April 28. 
Frankie Laine’s “I Believe” disk 
has shot up to the top of the best- 
seller list in Britain, deposing Lita 
Roza’s “Doggie in the Window,” 
which drops to third place. 
Guy Mitchell's “Red Feathers” 
stays in second place, and Mitchell 
also hold fourth place with “Black- 


various major labels. It’s con- 
| tended that even in non-musical 
pix, the spotting of a two-or three- 
| minute chorus of a title song with 
|a wax name could pay off in mul- 


| tiple air plugs with benefit to both | 


|the picture and the diskers. 

| -With this type of setup, the pub- 
| lishing subsids of the picture com- 
panies could expect an end to the 
brushoff of picture scores by the 
diskers. The lack of enthusiasm 
by the diskers for picture tunes 
has been a conspicuous fact for 
the last couple of years. Holly- 
wood’s cooperation with the disk- 
ers in coming up with fresh pop 
material delivered by disk artists 
in pix is seen as the surest route 
to ovecome this apathy. 





Fein Joining Goday 
Hal Fein is exiting his general 
professional manager post with 
Sammy Kaye's music firms, Re- 
public and World, next month to 
| join Happy Goday’s pubbery as an 





Eyed Susie.” , associate. 


plugs on thousands of radio out- | 


lare exhaustive. They are merely | Come on, old Sport!” 

intended to be representative, to| Spencer also did a sobby recita- 
touch on some of the innumerable | tion, “Roger and I,” written by 
songs that have been written about John T. Trowbridge, about a va- 
‘our sub-human contemporaries and | rant who roamed the world with 
|to show that the same elements|no friend except his old dog, 
|are working in music now as dec-| Roger. Len likewise came through 
| ades or centuries ago. To save | With a serio-comic affair, “Kraus- 
|space, reference will be omitted | meyer and His Dog Schneider,” in 
|to the innumerable kidisks about | Which a henpecked German con- 
|dogs and other creatures—the type | fides his woes to his pet. Spen- 


| of platter of which Decca’s Frank 


Luther is the high priest. And 
bird songs afe so numerous they 
| will also be passed over. 

One of the most enduring of dog 
| songs has been “Where, Oh Where, 


dered by generations of German 


Has My Little Dog Gone?” ren-| 


,cer’s “Scene at a Dog Fight” was 
‘for many years one of the most 
‘popular recorded descriptive spe- 
cialties. In “A Barnyard Sere- 
nade” and “Daybreak at Calamity 
| Farm” he introduced almost every 
| domestic animal. 

Now let’s move into the opposi- 
| tion corner and consider the use of 


dialect yodelers. A lot of oldtimers | ’ ; 
[still remember “Daddy Wouldn't | SVer than dose and. in pap aaned 
| Day Me a Bow-Wow.” written 7, *! are creatures strictly of comedy. 
foo geet ep ——, | After Daly & Allén clicked with 
|seph Tabrar, and introduced 10 | their dog song they did the inevita- 
1892 by Vesta Victoria. The ditty’s|1). and wrote another success 
little girl heroine naively  €X-| wth. pussy Cat Rag.” As recorded 
plained: “I've got a little cat, and). aaa Jones and the Peerless 
I'm very fond of that, but I'd rather | Ostet, the cat, “Tiny,” gratified 
sb rg i ra “They Gotta | 2€F old maid owner by dishing out 

o Kika as Daw y ten » | @ terrific whipping to a supposedly 
Quit hit rom 1912 . because |UMbeatable bulldog. ‘Thrashing a 
Was a hit in 1912, largely Decause | jog, for the sake of laughs, is one 
of its political implications. It Wa | thine a cat can always do in a 
sung by supporters of Champ | cong or on a platter.) 
Clark, then Speaker of the House ° : 


P . ‘The Cat Came Back’ 
of Representatives. who wanted,/ p.-« in’ 1893, Henry F. Miller, 


but didn’t get. the Democratic | ‘ “ager “ 
Par ae | @ Protege of the still-living Chicago 
nomination for President. It was publisher, Will Rossiter, came 











varreTy \() Best Sellers on Coin-Machines 





° thrgugh with one that’s still re- 
,meMbered, “The Cat Came Back.” 
|The lyric was crude, rhyming 





|“longer” with “goner,.” but the 
94 $444644466464646 $446466565644664 ——_ was py “Cat Duet” 
, ‘otherwise called “When the Song 
1. DOGGIE IN THE WINDOW (12) ...... oo. ccc cc cceee Patti Page ... Mercury 3 of Love Is Heard”) was introduced 
SR Pe Letina thc has iW Gb Keath oedess ce Nat (King) Cole ...... Capitol ¢\|in the 1908 production of Joseph 
3. TILL I WALTZ AGAIN WITH YOU (17) .................. Teresa Brewer ..... ... Coral 3j Herbert and Oscar Straus’ operet- 
4. TELL ME A STORY (6) F. Laine-J. Boyd Columbia ¢| ‘4: “A Waltz Dream,” and as re- 
lo 4 BESBshs WOR FR IE WROR MOF ac eee eee eet e ees esses eeseseesesesesese . : - * ting, sant BS pee 2 corded by Miss Jones and Billy 
Dy, EE ED Modan ee cdsewcedesescecstccdccacsateviesdedes Frankie Laine ....... Columbia Murray is @ riot. It contains prob- 
ins SN See Pea a ors 0 BW Kino eid be ae oikld ops awd Meddeu bee ee EP cet aee --.. Capitoi ably the most realistic simulation 
7. DON’T LET THE STARS GET IN YOUR EYES (19) ..... o 0% * ER 8 5003053 Victor of a cat fight ever put on a platter. 
. In 1926 Victor issued “Bridget 
eS LA PES poet FES oh Sel Cee Ce bae Ub hed opcebbtccasenen’ Sylvana Mangano . M-G-M > ae , 2 
: : O'Flynn,” which was termed “ihe 
9. SONG FROM MOULIN ROUGE .............ccccccccccce: Percy Faith ......... Columbia first successful whispering record 
Dh, | Res DR ey EE GOED». ; sc ocuveecvtccweeedoscerss Gaylords ............-Mercury ever made.” 
As long ago as 1901, when Eld- 
Second Group ridge R. Johnson was painfully 
building up the Victor catalog. one 
BS Bd ee ee Meee ee a oe FT eee Georgia Gibbs ....... Mereury of the favorite platters used by 
pe EE WTR GE, 5 Ce nccncdsccoccccnccsactepdscges Johnnie Ray ......... Columbia a bye . an 
; w o marvelous talking 
HAVE YOU HEARD .......... antigen dea awkkd ad cacnetec de aheke Fon’ Famed i... tecai'c i's M-G-M machine,” was Steve Porter's de- 
KEEP IT SEL One Sa sS'oS bb's da lactase duct etbectee le dewtd Jo Stafford te eececec- Columbia scriptive specialty, “An Armful 
EE RS MINE "kg occas éinpd dec sd abdesd3 $2%+ 000% 6234 ees: Jems: ss ss nes sep M-G-M of Kittens and 4 Cat.” 
SET Re Mule etl aiiiede airs Bn deh adey ane boteesnot Johnny Maddor ...........Dot A 1924 comic song, “What Does 
a page rae p enit Columbia %| te Pussy Cat Mean When She 
Ho- ee ee ee) “ : “eee eee ‘ Says Me-Ow?” was mildly success- 
APRIL IN PORTUGAL seece COSCO ESTEE SSE SES SES ESSE ESESESESS Freddy Martin . eeegeee . Victor ful. But perhaps the most endur- 
YOUR CHEATIN’ HEART ..... SGte dae pdeéseseh cheats b sab seas cd Frankie Laine .....«..Columbia ing song of feline interest is one 
ET Bc SELES BOE. oo, nace de cd's hocheeeecenspoacbantes Ralph Flenagan .........Victor 3| which combines a courtship be- 
: tween members of the animal and 
es es GE SD 6 nc bas 06 o's Se webcicdc Te cke¥ece é Perry Come sttee eoee... Victor bird families—that favorite of male 
WE BEAIBOD | o 6 ic on Fecedcs stews bo dew ob 6s WRC Rs 6 2.0ed be os cewNs Pete Hania’: : ios s éack% -Okeh quartets, Reginald De Koven’'s 
SG oon cob odie vate sewn P Feemas de ae anstn Ceaenndoe *.... Richard Hayman ...... Mercury “The Owl and the Pussy Cat.” By 
SONG FROM MOULIN ROUGE ........................20-0-- EP er Victor rman err PR peg 3 _— also 
“ a “ec ng. 
Figures in parentheses indicate number of consecutive weeks song has been in the Top 10) (More about Tin Pan, Alley ¢ni- 
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nA 4 ® ® 
- This Week's BEST SELLING RCA Victor Records 
| | POPULAR 78 rpm/45 rpm "Tiene® 
MY ONE AND ONLY HEART/SAY YOU’RE MINE AGAIN. ................c0.ccccceeceeceeecee. 420/479-5277... ..c.00s. 2:58/2:48 
Perry Como 
I‘M WALKING BEHIND YOU/JUST ANOTHER POLKA .....................ccc ccc cceeeeeeeees #20/47—5293............... 3:04/2:11 
Eddie Fisher 
THAT HOUND DOG IN THE WINDOW/PORE OL’ KEE-LIGER.........................c cece eee #+20/47—5280............... 2:45/2:45 : 
Homer & Jethro ; 4 
iT iis vice bio van db Madd bk dea eC ks ceed Oden bas sete dviced tiuabeneees #+20/47—5095............... 2:22/3:00 
Ralph Flanagan = 
APRIL IN PORTUGAL/PENNY WHISTLE BLUES.........................00 0c. ccc ceeeeeceeeeeees #20/47—5052............... 3:15/2:25 
Freddy Martin 
DOE Seer Serr eee WS PORTUGAL, ..... ccc cciccsdessccecestccsrcesNeasesdssbeccenensgees #20/47—5279. 0.22.62... 2:16/2:53 
Tony Martin 
I i686 shoo ssc ecnwessnsnuhgnes sons wbaed oven cnseascp ss cin Sree $20/47—5152............... 2:45/3:05 
Perry Como ; 
HOW DO YOU SPEAK TO AN ANGEL/DOWNHEARTED ..........................0005. 2 aah $20/47—5137............... 2:22/2:24 
Eddie Fisher 
SWEET THING/WHY COME CRYING TO ME ............... 02 ccc cee eeee cece eee eeeeeeeeeeees #20/47—5247............... 1:40/2:29 
Dinah Shore 
USKA DARA (A Turkish Tale)/TWO LOVERS ............. 2... cceeeeeeeeeeceeeecceeeseeeaeeeees 420/47 8204... .......000.: 3:05/2:42 
Eartha Kitt 
PEI onc ccc icc ese ce cide rete t ee dcccckccecembenen #20 /47-——5237............... 2:56/3:02 | 
Ralph Flanagan 
DON’T LET THE STARS GET IN YOUR EYES/LIES ..............ccssceceeceeseeeeeseeeeeneaeeess #20/47—5064......'......... 2:37/2:30 
Perry Como 
THE SONG FROM MOULIN ROUGE/STREET OF SHADOWS ............6---- 00s sseeeeeeeeeees 420/47 5264... ......00200.. 3:02/2:50 
Henri Rene 
WHAT A CRAZY GUY/THERE IS A TAVERN IN THE TOWN ..................- 2s ec ee eee eeeeee #20/47—5278............... 2:40/2:25 | 
Wally Cox . 
LITTLE RED MONKEY /ANNA ............--.20-ccccecccetecreeceseeeneeeeeneecnecenceenseeneenes #20/47—5246............... 2:40/2:52 
The Three Suns 
COUNTRY—WESTERN 
YOU ALWAYS HURT THE ONE YOU LOVE/i‘M GONNA LOCK MY HEART ............... #$20/47—5193............. , -2:38/2:45 
Eddy Arnold 
THE MISSOURI WALTZ/MOONLIGHT AND ROSES .........-...----- +--+ --0 eee: seeeteneeeeeees $:20/47—5192........0...... 2:25/3:05 
Eddy Arnold 
THE GLORY LAND MARCH/IN DADDY’S FOOTSTEPS ........--+---seees sere ceeereeeeeeees ee.” 2:28/2:47 
Hank Snow-The Jordanaires 
BROKEN WINGS/THE CANNONBALL YODEL ..........------0s0eeeeeeeeeee eens ee eeenee teens $20 /47—-B281.... 2.020056 , .2:37/2:56 
Elton Britt 
A FOOL SUCH AS 1/THE GAL WHO INVENTED KISSIN’ ......-------0- 202 ec cece rece ee eere ees #20/47—5034............... 2:30/2:35 
Hank Snow 
RHYTHM & BLUES : 
| WANNA KNOW/THE LAUGHING BLUES ............----0-0eseeeeeeeee reese sce ee eee eaeen ens . $20/47—5229............... 2:15/2:48 
The Du Droppers 
AMAPOLA /NOBODY ELSE BUT YOU ..........--------e eee: i keener s cadens a0 t>ss 4am #20/47—5270............... 2:20/2:50 
Les Harris 7 . 
O0-SHOO-BE-DO-BE/THE BIGGEST FOOL .......-.------s2:0sseseeeeerceee ner sese este esenens #20/47—5268............... 2:25/3:04 
The Deep River Boys —————— 
































TIPS TO DEEJAYS: 


THESE ARE THE HITS THAT 
. MAKE A GOOD PROGRAM GREAT! 






RCA VICTOR 


FIRST IN RECORDED MUSIC 





~ WIS MASTER'S VOICE™ 
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Es o 
inside Stuff—Music 

Aibert Von Tilzer, who hit the alltime bestselling song lists with 
“Take Me Out To The Baligame,” which he wrote in collaboration with 
Jack Norworth, is getting unusual coverage of his most recent tune, 
“I’m Praying To Saint Christopher,” by London Records. Label has 
assigned the tune to its two top femme diskers Vera Lynn and Anne 
Shelton. Only the Shelton platter, however, will be distributed in 
the U. S. Von Tilzer, who's now living on the Coast, penned the tune 
with Harry MacPherson. Incidentally Albert is one ef six brothers 
who entered the music biz. Jules and H. Harold Gumm (latter adopted 
his mother’s name) are now associated with Harry Von Tilzer Music. 
Jack, Will and Harry are deceased. 





Columbia Records’ extensive use of the old Adams Memoria! Pres- 





| 


byterian Church on East 30th St., N. Y., for a recording studio was | 


spotlighted in Meyer Berger’s “About New York” column in the N. Y. 
Times last week. Columbia’s engineers claim that the church's di- 


| 
' 
; 


mensions of 96 ft. long, 65 ft. wide and 45 ft. high are ideal for wax- | 
ing purposes since any dimension of greater than 100 feet produces | 


echoes. Top asset of the church, however, is its old wooden beams 
which mellow the overtones. 





RCA Victor is marking the 50th anni of the first Red Seal recording 
tomorrow (Thurs.). It was on April 30, 1903 that Ada Crossley, at 
Carnegie Hall, N. Y., cut “Caro Mio Ben™ for Victor. However, it 
was. not until the following year, when Enrico Caruso joined the 
company, that Victor’s Red Seal recordings were launched in the mass 
market. Since 1903, it's estimated that over 325,000,000 classical disks 
have been pressed by Victor. The count for all Victor platters is 
well over the 1,000,000,000 mark. 





Click of Red Buttons’ initial comedy disk for Columbia Records is 
cuing Jackie Gleason to get off his serious maestro kick for Capitel 
Records and etch some of his comedy numbers. Capitol Records will 


prebably release two special material tunes, “And Away We Go” and | 


“Hmmm, Bey,” which Gleason has used on his TV appearances. Tunes 
were written by Charles and Henry Tobias in collaboration with Glea- 
son. Tobey Music is the publisher. : 

| viduals and civic firms and organi- 


K.C. Philh onic zations to give the orchestra. sup- 


Opens 27G Fund Drive port needed in addition to ticket 
Kansas City, April 28. | Sales. 

Philharmonic Pan Ter last} Past season was described as suc- 
week inaugurated a campaign to | cessful by Dale M. Thompson, pres- 
raise $27,000, deficit on its 1952-53 | ident, who said expenses totaled 
operation. Amount is balanee of |} $270,328. Receipts amounted to 
$111,000 needed to complete the | $158,351, including some other 
sustaining fund, provided by indi-| funds. 

_ ee 



































ARTIST 
Ye. cnc caso ntnenges Skhe cee ...-Nat (King) Cole 

” DON’T LET EXES SHOP FOR HEART 

2. APRIL IN PORTUGAL ............2..-++.++++-Les Baxter 
SUDDENLY 

3. BLUE GARDENIA .....................---Nat (King) Cole 
CAN'T I 7 


a 


I'M SITTING ON TOP OF THE WORLD ...L. Paul-M. Ford 
SLEEP 


SIDE BY SIDE ..... cig ee Se 
NOAH 


COLUMBIA 


1. STRANGE THINGS ARE HAPPENING 
HO-HO SONG 


SONG FROM MOULIN ROUGE 
SWEDISH RHAPSODY 


3. I BELIEVE 


Oe cata! Red Buttons 
Se ieee oN ..- Perey Faith 
Dated picks cles Saebkws dete cere sear Frankie Laine 
YOUR CHEATIN’ HEART 
pe Pn we EE hg ee. oes eee F. Laine-J. Boyd 
LITTLE BOY AND OLD MAN 
RAMBLIN’ MAN 


00 0oeeeus ys meee 


ow 
. 


Cs 


Be. Ree eo wis n'a Sa belch ik cw ence vseecce Frankie Laine 
CORAL 


1. DANCIN’ WITH SOMEONE .......-........ Teresa Brewer 
BREAKIN’ IN THE BLUES 

BS ee ED on ns Kacccdecccocesss Don Cornell 
THERE’S NO ESCAPE ; 

3. YOU'RE DRIVING ME CRAZY ............:. * Buddy Greco 
I PREDICT 

ET 2h. wn 'hda Was dels disso +¥ee ds eeceeeee. Johnny Long 
LET’S GO DOWN TO THE TAVERN 

5 DANGER .... 


Johnny Desmond 
THE JAPANESE SANDMAN 


DECCA 

1, LESS THAN TOMORROW ..............: Hamish Menzies 
YOU CAN BE IN LOVE 

Se a ae 
SAY YOU’RE MINE AGAIN 

ee OE Sa ee Florian Zabach 
APRIL IN PORTUGAL 


4. WHO’S GONNA PAY THE CHECK .............. Peggy Lee 
SORRY BABY 

5. SEVEN LONELY DAYS 
DOWNHEARTED 


TrorTriy. Dolores Gray 


MERCURY 

1.. DOGGIE EN THE WINDOW ......... 
MY JEALOUS EYES 
SEVEN LONELY DAYS .. 
IF YOU TAKE MY HEART 


“S Aiphone eT ape Ralph Marterie 
WHILE YOU DREAM 


-e+ee.s. Patti Page 


w 


PEN Pee eet oe Georgia Gibbs 


ie: | ER ee ae «eee. Richard Hayman 
LOVE MOOD 

S&. - APRIL EN PORTUGAL ©... ccc ccc ccc cc cee Vic Damone 
I'M WALKING BEHIND YOU 

M-G-M 


1, IS IT ANY WONDER ......... 
ALMOST ALWAYS 

De SEI iol 953, Bs 90 «< 
I LOVED YOU 


3. YOUR CHEATIN’ HEART ..... @vececvcceseess Joni James 
PLL BE WAITING FOR YOU 


Ce SIO, 9. .0s 0 Suwgncbiamades’ ececccceces. Hank Williams 
YOUR CHEATIN’ HEART 


Dy QUES. ow nn asececssvcccnse Cece peccess Billy Eckstine 
A FOOL IN LOVE 


RCA VICTOR 
1. M¥ ONE AND ONLY HEART . 
SAY YOU’RE MINE AGAIN 


2. I'M WALKING BEHIND YOU ................ Eddie Fisher 
JUST ANOTHER POLKA 


. Joni James 


sabenbkeeweben »++....Silvana Mangano 


3. HOUND DOG IN THE WINDOW ......... Homer & Jethro 
PORE OL’ KEE-LIGER 
Me EE vice cdsecs ccccccccccsvcocess Ralph Flanagan 


SERENADE 


5. APRIL IN PORTUGAL ... 


co cccvccccccscece. PICU Martin 
PENNY WHISTLE BLUES 





Mpls. Symph Repacts Martin To Play Heuston Benefit 
Dorati for Three Yrs.| Freddy Martin will ‘appear here 


: with his orch and a troupe of en- 
Minneapolis, April 28. | tertainers at the ninth annual Pin 
Antal Dorati, Minneapolis Sym- | Oak Charity Horse Show, June 


phony orchestra conductor, has 3-7. 














Bobrow’s Weekly Concerts 
For Charities in Seattle 
Showcase Local Tooters 


Seattle, April 28. 
Norm Bobrow’s Sunday “Charity 
Concerts,” begun here a few weeks 
ago as a specialty to showcase local 
musicians, has attained status of an 
institution. Concerts, now in ninth 


week, have moved from Cirque 
Playhouse to larger Little Opera 
House, and curtain time has been 
moved from 7 to 8 p. m. Total 
gross, minus 5° city tax (Federal 
tax is waived) and special musi- 
cians scales, goes to charity. 


Concerts are produced in theat- 
rical style and feature various 
types of music, including jazz, pop- 
ular, progressive and _ classical. 
There is one admission price, $1, 
and no passes. With no advertis- 
ing campaign and no concerted 
publicity effort beyond plugs for 
concert on Bobrow’s disk shows on 
KXA and KOMO, concerts have 
definitely caught on, with turn- 
aways at last four concerts. 

Typical talent lineup is seven 
musicians and one vocalist, plus 
Bobrow, who directs and performs. 
Much of the appeal is credited to 
listener’s opportunity to hear mu- 
sie unopposed by drinks, conversa- 
ition or dancing. Increasing crowds 
lare credited te word passed by en- 
| thusiasts. Bebrow is vet impresario 
for jazz concerts here, having pre- 
sented first bashes while student at 
University of Washington in late 
| 30s. 


'Berry Heads Connelly’s 
Brit. Aberbach Pubbery 


London, April 28. 

Roy Berry, who just resigned 
| from Chappell’s British music firm, 
jis taking over as general profes- 
sional manager of Aberbach Music, 
Ltd., new company being operated 
here by Reg Connelly as part of a 
|reciprocal deal with U. S. pub- 
jlishers, Jean and Julian Aber- 
|bach. Firm went into action yes- 
terday (Mon.) with “Hot Toddy,” 
recorded by Ralph Flanagan and 
| Ted Heath orchs; “Mother Nature 
j;and Father Time,” with Nat 
i (King) Cole; “I Laughed Until I 
Cried,” with Rosemary Clooney; 
|“I've Never Seen,” an Al Martino 
etching which will be exploited in 
;conjunction with the singer's 
June Palladium date, and “Hello 
Sunshine,” with Norman Brooks. 
Reg Connelly Music, which will 
be operated in the U. S. by the 
Aberbachs, will get underway 
shortly with tunes from a flock of 
top writers, including Ray Noble, 
Billy Reid, Jack Jordan, Jack 
Strachey, Robert Stolz, the late Dr, 
Robert Katscher and Ted Shapiro. 
Irving King, writer of “Show Me 
The Way To Go Home,” which 
launched the Campbell Connelly 
firm, may also be represented. 

















BALLAD SINGERS 
RECORDING COMPANIES 


Ar Old Time Standard 


ON THE 
SHGRES OF ITALY 


A BEAUTIFUL 
WALTZ SONG | 
Pub. by 
LEO FEIST, Inc. 
799 7th Ave., New York City 























been repacted for three years. He | -——= 
just has rounded out a similar pe- 

riod, having succeeded Dimitri 
Mitropoulos who, in turn, had re- 
placed Eugene Ormandy. Dorati 
again this summer will make guest 





AL DONAHUE 








witz, Wiliiam Kapell, Robert Casa 
desus, Dame Myra Hess, Rudolf 
Serkin, Isaac Stern, Yehudi Menu- | 





conductor appearances in the 
Netherlands and Italy. AND HIS ORCHESTRA 
Next season’s Minneapolis Sym- | Currently 
hony program will inelud p- 
mn tee. connie JUNG HOTEL, New Orleans 
Leopold Stokowski and Pierre Mon- 
teux and soloists Vladimir Horo- OPENING MAY 29 


_ “EDGEWATER BEACH HOTEL, Chicago 





hin, Joseph Szigketi and Rafael | 
Durian. Tour schedule will take | 
the orch to the Atlantic coast for 
the first time since’ 1947, with con- 
certs scheduled in Carnegie Hall, | 











N. Y., Feb. 14, and in Symphony 
hall, Boston, Feb. 23. 





OPENING JULY 15 
| AMBASSADOR HOTEL, Los Angeles 


Direction: MCA 
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M-G-M Record No. 11488 


The BLENDERS are under the personal management of RITA DON 
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On the Upbeat 
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Buddy DeFranco has 16 days at! 
New York Angelo’s, Omaha, May 15... 
deejays on WRUN, Utica, N. Y.. in| stand since last fall at the Frolics. | 
town last week to 0.0. the Tin Pan | cojymbus, with a trio frame May | 
Alley scene ... Josh White held 9 : Eddie Wiggins brings his | ;: 
over at the Base Angel, N. Re bed unit into the Brass Rall May .. | VARIETY p >|. 8 
additional two weeks .. . nita O’Day returns to the busi- : 
Josephine Premice into the Bar of con’ with current booking at the | Survey of retail sheet music z yu = § 8 e 
Music, Los Angeles, for three | Riviera, St. Louis, with the Three | sales based on reports obtained 2 S a}2|% a]. 
weeks beginning tomorrow (Thurs.) Chocolateers and then headlines | from leading stores in 12 cities ais 3 21818 3 8 
. . . Milton Karle handling disk | the pew Bert Miller progressive | and showing comparative sales 5 1A a Sie /e)a/% [2] 2 
promotion = rs tee pee mn. jazz spot, Beau Coup, May 2 for | rating for this and last week. Sissi. 2 eis el2lE|el o 
orch ... Na mg)’ : | indefinite stay ... Nerman Dygon | * A + BMI nlois ale > 3/3 
went surgery at New York Hospi- | +, Windsor Hotel, Windsor( Ont., nr plelelelelziZielelaleisl a 
tal yesterday Big wh ae eee for a two-weeker May 8. 2 § Flsl<lz 8 s 5 5 ile . 
Lae _—- fo gate Br ond Dinah Washington headlines at SizialeleletislSiclsle« = 
Mey'8 . Archie Levington, Mid-| the Riviera, St. Louis, May 8 for vlolagle 2/6 |a is ce i2/8) p 
way Music topper, back to his Chi-| mine days . . . Ravens come into |] National Hie lei¥ isi oial se] 2 1S |5] o 
nw home base after a two-week | the Chicago — pod ; yl two Rating S eisielé a Bie\sis | elo] I 
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Freddy Martin plays the Houston 
Horse Show June 3 through 7. 
Joyce Caylor’s girl band does 
one-nighters in Texas starting May 
1 .: . Dick Pierce goes into Lake- 
side, Denver, May 8 for two rounds 
and then is followed by Clyde Mc- 
Coy for two more... Tommy 
Reed does the Shepard Air Force 
Base hops from June 27 through 
July 5 in Wichita Falls, Tex... . 








FOR MOTHER'S DAY PROGRAMMING! 


booked for Eustace Hoey’s new 
Copacabana nitery, opening May 
27. Main name band is being nego- 
tiated ... Change of bands at 
Ciro’s. Sydney Simone leaving. 
Pianist Ronnie O’Dell coming in 
with octet. . . Freddy Martin, Jr., | 
son of U. S. bandleader, flew in to | 
London on release from U. S.| 
Army ... British singer Dorothy | 
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Dick Bentley . . 
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do a summer tour, playing at 
| Blackpool, Scarborough, Bourne- 


Columbia songstress, now singing 
with the BBC Show Band, debuts 
this week in cabaret at the re- 
opened 96 Piccadilly Restaurant. 


Pittsburgh 

Guy Lombardo has set up a 
Decca recording session at the 
George Heid studio here during his 
four-day engagement this week at 
Syria Mosque . . . Saxman Sonny 
Stitt into the Midway Lounge for 
a limited stay to guest star with 
the Deuces wild . . . Hazel Scott 
plays a special musical program 
Sunday (3) at Hotel Schenley at 
dinner commemorating fifth anni- 
wersary of State of Israel’s inde- 
pendence .. . Baron ERiott band 
signed for Pennsylvania State 
Jaycess Inaugular Ball at William 
Penn Hotel on Saturday (2)... 
Eddie Andrews and Pat McCully 
furnishing the music at bandleader 
Tommy Carlyn’s new restaurant in 
Brentwood ., . . Piccolo Pete orch, 
after long run at VTW Club in 
East Liberty, now working the 
week-end dancing job at Etna Elks. 
... Tiny Wolfe band at Copa for 
another three-month stretch .. . 
Bobby Cardillo & Reed Jaynes 








pECON) 





open May 10 as twin-piano team at 


America’s -Fastest 


= Selling =Records! 


| moufh, etc... . Julie Dawn, British | 


Griffin into Tomba Ballroom, Sioux | Disney Music. Disney will handle | May 17-18 at the Esquire Theatre 


City . . . Tommy Morgan band 
touring this sector . . . The Conleys, 


| musical trio, succeeded Ish Ka-/ verses Erwin-Howard practice of 


bibble at Colony Club here. 


Kansas City 
Billy Bishop orch into Terrace 
Grill of Muehlebach for its annual 


Carless, on holiday in London from | stand, this time with new singer | Brooks, incidentally, also cut “Won- 
New York, where she has lived} Gini Patton. 
for .e amie ernie HK, BBC oe | Ray Herbeck crew which took off | 

ay wi ustralian comedian | for the southwest... Tony Caracci | . - 
. Edmundo Ros. | held over in the Zephyr Room of J. Fischer & Bro. Marx 
top Latin-American band here, will | 


Bishop replaced the 


Hotel Bellerive second time. 


N.O. Pops Orch Lines Up 





New Orleans, April 28. 
Irwin F. Poche will manage the 
eight-week season of al fresco sum- 
mer “pops” concerts in Beauregard 
Square, starting June 1, with Her- 
mann Herz, maestro of the Duluth 


| Symphony, to.baton the group of 


53 musicians making up the or- 
chestra. 

Mimi Benzell will open the sea- 
son. Artists’ schedule includes 
Elaine Malbin and Thomas Hay- 
ward, Dorothy Sarnoff, Thomas L. 
Thomas, Tito Guizar, Jean Fenn, 
Morton Gould and Danny Daniels 
for successive ‘weeks _ starting 
June 15. 





Bishop’s Brokerage Post 
Vet orch leader Billy Bishop is 
exiting the band biz after 22 years 
for an account exec spot with Mer- 
rill Lynch, Pierce, Fenner & 
Beane. He’ll work out of the brok- 
erage’s Beverly Hills branch. 

For the past 10 years Bishop 
had been touring the midwest ter- 
ritory. Orch winds its bowout en- 
gagement May 8 at the Claridge 
Hotel, Memphis. 





- James Touring Texas 

Dallas, April 28. 
Harry James band and troupe 
are scheduled to make a series of 
one-night stands throughout Texas, 
appearing here yesterday (Mon.) 

at the Fair Park Auditorium. 
With James is a revue which in- 
cludes The Dornan Bros., The 
Burns Twins & Evelyn, The Mul- 
cays, Randy Brown and Ralph & 





Lorraine. 


the song for a three-year term. 


| - Transfer of the copyright re- 


| publishing their own compositions. 
They recently scored with “Hello 
Sunshine,” which they wrote, pub- 
|lished and waxed with Norman 
| Brooks on their own Zodiac label. 


| derful” for Zodiac. 








90th Year in Music Biz 


J. Fischer & Bro., standard pub- | 
lishers, is marking its 90th year | 


Summer Artists Sked |in the music business this month. | 


| The firm was founded in Dayton, 
|O., in 1864 by Joseph Fischer, or- 
ganist and choir director of Eman- 
uel Church in that city. In 1884, 
the firm moved to New York where 
it’s been headquartered since. 

Joseph A. Fischer, grandson of 
the founder, is currenfiy president 
of the company. 





Sweden’s Hot ‘Doggie’ 
Stockholm, April 21. 

The U. S. tune, “Doggie In the 
Window,” presented here three 
weeks ago, has turned out to be a. 
number one hit tune. Recorded in 
Swedish by five disk companies, 
the Odeon label’s version by Cacka 
Israelsson and Astrid Soderbaum 
is the top seller. 

It is backed with “Don’t Let the 
Stars Get In Your Eyes.” 





Brunswick's Kidisks 


by Boston 
Workshop. 
This will be the first time the 
opera has been pgesented in the 
Hub and with Stravinsky slated to 
handle the batoning, the first 
time the composer has conducted 
“Rake’s Progress” in this country. 


University’s Opera 
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_ Brunswick Records, Coral-Decca | 
jazz subsid, is moving into the| 
kidisk field with a coupling of fairy 
tales recited in jive jargon. | 

Steve Allen has written the| 
scripts with Al (Jazzbo) Collins, | 
WNEW, N. Y., disk jockey, set ) 
handle the narrations. 








cinnati — Columbus — Detroit — 
Warren — Yo 
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New! Unforgettable! 
“THAT’S WHAT YOU 


USED TO SAY” 


A tender, haunting baliad 
MABEL BUGH MINSON Pub. Co. (BM!) 
2294 44th Ave. Suan Francisco, Calif. 














INDIE RECORDING CO’S 


Let us be your personal Dee Jay rep in this key area: Cleveland — Cin- 
Pittsburgh 


Dee Jay promotion is important! We will see them for you. 


TUNE PROMOTION 
12417 Brackland Ave. 
Also Special Service for Artists - Pubbers - Songwriters 


— Akron — Canton —- 
— Toledo — Sandusky — Lima. 


Cleveland 8, Ohio 
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See AGVA-IROA Struggle Resolved 
In Next Few Weeks; Ops’ Truce Plan 





e 
ouna a Variety Artists and the 


Restaurant Owners of 
peer! may be worked out within 
the next few weeks. Both sides are 
showing indications that they can 
get together. Each is apparently 
fed up with fighting and both 
groups would like to get out of 
this tiff so that they can devote 
more time to other matters. 

A meeting of TROA at the Park 
Sheraton Hotel Monday (27) 
¥ orked out a basis upon which a 
truce can be arranged. The major 
bone of contention, the welfare 

‘an, can be compromised, it's seen. 
The nitery owners recognized that 
a welfare plan is important to the 
performers as well as the union, 
put the operators insist that the 
present plan, which calls for a $2.50 
weekly payment out of which $2.40 
is turned over to an insurance 
company for accident coverage 
while on the job, is inade- 
quate to meet the needs of the 
performers. TROA wants a welfare 
plan, it stated, io ‘which all the 
funds go to the union to help its 
needy. They also feel that both 
operators and acts should contrib- | 
ute to such a plan. 

TROA also seeks a change in 
the method of arbitrating disputes 
between operators and acts. They 
propose a setup whereby grievances 
will be aired by an AGVA rep, an 
operator and a neutral party. 

Employer Status | 


Another major point, and one 
which indicates a stiff fight, is the 
contention by honifaces that 
they're ‘not employers. They want 
all contracts to be worded sO that 
“operators” and “artists” will be 
substituted for “employers” _and 
“employees.” The union has indi- 
cated that it will fight this clause. 
However, ultimate settlement of | 
this issue will be up to the rulings | 
of Government bodies or the 
courts. There have been several | 
Bureau of Internal Revenue ukases | 
on this matter, but in these cases, 
rulings apply te collections of taxes 
only. In those eases where courts 
have ruled, the decision is stipu- 
lated to apply to the particular 
situation which has been tested | 
and to no other. Thus the decision | 
some 10 years ago in the case of | 
Radio City Music Hall, N. Y., ap-| 
plies to that house only and to no| 








between the American+ 


M&L’s 506 Fox, Detroit; 
See Brit. Rift Cleared 


Martin & Lewis have been signed 
for the Fox Theatre, Detroit, for a 
week starting May 14 at a $50,000 
guarantee against 70-30°. In the 
cast will be virtually the same 
lineup the comics want te take 
over to the London Palladium with 
them for their new show opening 
June 22. Mayo Bros,, Kitty Kallen 
and Dick Stabile are on the card 
with them. M&L will pay for the 
orch, surrounding show and a per- 
centage of the advertising costs. 
Team plays the Paramount, N. Y., 
Aug. 26 on the same terms. Their 
final “Colgate Comedy Hour” show 
is May 31. 


The duo has been hassling with 
the Palladium over the inclusion 


of members of the Stabile orch’ 
in the Woolf Phillips Skyrockets- 


orch at the London house. Rules 
of the British Musicians Union for- 
bid inclusion of alien tooters. Mu- 
sic Corp. of America, team’s book- 
ers, says that the difficulties will 
be resolved and the team will play 
the theatre as per schedule. 


Walters’ 6-Month 
Season for Acts 


Lou Walters, operator of the 
Latin Quarters, New York and 
Miami Beach, will be able to give 
an act six months’ work between 
those spots and a pair of bookings 
at Las Vegas and Reno. Walters 
already has signed George & Bert 
Bernard for his Miami Beach 
nitery starting Dec. 22 for the 
season, plus an option for a run 
in New York. Duo are pacted for 
$2,500 and deal calls for an in- 
crease if they play the Nevada 
cafes. 

- Walters also operates Tahoe Vil- 
lage, Lake Tahoe, Nev., but that 
spot isn’t on fhe Bernards’ itinerary. 
Act, originally an American turn 
which became a name in Europe, 
will attempt to reach that status 





other. That case adjudged acts to on the dates for Walters. 


be independent contractors. 

Another major demand by TROA | 
is recognition by AGVA. Org de-| 
clares that since the AGVA mini- 
mum basic agreement is the same 
in all situations and one form 
suffices in all cafes, then AGVA 
should negotiate with the organiza- 
tion and thus tie up.a great num- 
ber of cafes. Another reason for 
recognition is the need for repre- 
sentation in Washington to work 
on repeal of the 20% cabaret tax 
‘see separate story). 

It's expected that Silverstone & 
Rosenthal, AGVA attorneys. and 
Col. Maurice Lutwack, TROA 
counsel, will get tegether to discuss 
these proposals, probably this week 
or next. Willingness to settle is 
evident on both sides. 


‘Capades’ 1106 in Omaha, 
206 Better Than in 52 


Omaha, April 28. 

“Ice Capades” grossed $110,000 
for its seven-day, nine-show stint 
at Ak-Sar-Ben here, rink manager 
Harry Fowler disclosed this week. 
This was a $20,000,rise over last 
year, wnich was hurt severly by 
flood threat. However, it is a bit 
short of “Hollyweod Ice Revue” 
Stanza last fall. 

“Hollywood” and “Capades” will 
a at approximately same dates 
ext year, 








N.Y. State Extends 90-Day 
Eatery Rule Pre-Liquor 


; ; Albany,, April 28. 
New York State Liquor Author- 
ity has extended for another on 
the rule applicants for 
liquor licenses to operate as a 
straight eatery for 90 days before 
application can be filed. 
. As 4 result of this legislation, 
d ’ niteries have been able to open 
uring the past year since talent 
operations cannot flourish without 
'quor sales, This regulation has 


Put a premium on spots now own- 
‘ng a liquor license, 








Ambassador’s 5G Payoff 
To Lucienne Boyer For 
L.A. 5-Dayer; Ink Patachou 


Los Angeles, April 28. 

The recent ill-fated run of Lu- 
cienne Boyer at the Coeoanut 
Grove of the Ambassador Hotel 
here hasn't soured the inn’s man- 
agement on the potential of French 
chantooseys. The hotel has signed 
Patachou as head of a package to 
play the Grove July 15. In her unit 
will be the Al Donahue orch and 
the Szonys. { 

Miss Boyer’s stand at the Grove 
was cancelled by mutual consent 
after five nights and she was paid 
$5.000 for her three-week contract. 
Settlement was worked out by the 
Ambassador management and 
Eddie Rio, Coast rep for the Ameri- 
can Guild of Variety Artists. Sing- 
er Jack Smith was pressed into 
service for the remainder of Miss 
Boyer’s run. 





Cancel Boyer In S. F. 
San Francisco, April 28. 

The Lucienne Boyer “Continen- 
tal Variety Revue,” set for one 
week at the 1,550-seat Geary The- 
atre, starting May 4, has been can- 
celled. 

Failure of Boyer management to 
send signed contract to theatre is 
cause. Geary management also de- 
clared it was unable to contact 
Miss Boyer regarding the deal. 
House is writing off cost of adver- 
tising and extensive publicity cam- 


paign. 





Fire Razes Dallas Ex-Cafe 

Dallas, April 28. 
Fire destroyed the former swank 
Bagdad nitery here with a loss 
estimated at $1,150,000. Building 
was owned by Dr: and Mrs. Frank 

on. 

es had been shuttered for 
some time was being readied 

for opening as an art museum. 








Il. Jury Fans Sally Rand 
For $30,000 in Auto Suit 


St. Louis, April 28. 

Sally Rand was the loser in a 
damage suit brought by a St. 
Louisan as the result of injuries 
suffered in an auto accident April 
7, 1952, on the Illinois side of the 
Chain of Rocks Bridge that crosses 
the Mississippi from here. Last 
week a jury in U. S. District Court 
in Springfield, IIL, awarded Harry 
Snell, a salesman, $30,000 dam- 
ages. 

Miss Rand and her secretary, 
Nancy Alexander, who was at the 
wheel at the time of the accident, 
were jointly named in the suit: The 
dancer testified in the case but 
was not in court when the verdict 
was returned. 


Nev. Costas Hike 
~ Coast's Talent 


Hollywood, April 28. 

Nevada’s gambling has «done 
some good for show biz personnel, 
records of the American Guild of 
Variety Artists indicate. 

The growth of Las Vegas and 
Reno hostelries and the resultant 
demand for entertainment has 
created, more employment among 
AGVA members this year than at 
any time since the boom began to 
slacken shortly after the war. Ap- 
proximately 25% of the 2,300 Coast 
AGVA members are now working. 

AGVA Coast chief Eddie Rio 
pointed out that while the Las 
Vegas and Renv situations are 
beneficial chiefly to top names, 
the constant turnover in shows 
provides plenty of work for lesser- 
known acts to fill out the bills at 
the various spots. Las Vegas alone, 
Rio estimated, is spending approxi- 
mately $6,000,000 a year for talent. 

AGVA records, of course, don’t 
indicate how much of this talent 
coin the performers leave right 
there on the green felts. 


Burlesk as Free Speech’; 
N.J. Supreme Ct. Gives 
Minsky Nod in Newark 


Newark, April 28. 

The New Jersey Supreme Court 
yesterday bumped the decision of 
Newark’s Safety Director, John B. 
Keenan, when it ordered him to 
issue a license to Harold Minsky, 
who wants to open the Adams The- 
atre here as a burlesquery. 

In a 6—1 vote, the court stated: 
“The performance of a play or a 
show whether burlesque or other 
kind of theatre is a form of free 
speech and prima facie expression 
protected by the state and Fed- 
eral constitutions. The prior re- 
straint is therefore plainly unsup- 
portable unless the proofs which 
led the licensing officials to con- 
clude that the plaintiff intends to 
stage lewd and indecent shows rea- 
sonably tend to show that such is 
the case.” 

In a dissent, Judge William 
Wachtenfeld stated: “I think there 
is ample evidence in the record to 
indicate that decency and good 
order would require the action 
taken.” 

Minsky, a scion of the noted bur- 
lesque clan, made application to 
Keenan to open the house on a bur- 
ley policy last fall and was turned 
down. He subsequently appealed. 











‘Hello Sunshine’ Singer’s 
2-Way Fog in Pitt Miss 
Pittsburgh, April 28. 
Norman Brooks (“Hello Sun- 
'shine”) never made opening night 


;of his engagement last week at 
_the Copa here, The singer, who 





jhad played the Vogue Terrace in | 


| Pittsburgh just before that, had 
to go back to his home in Canada 
| between the dates to straighten out 
| work papers with the immigration 
‘authorities and details weren't 
;completed in time to permit him 
ito get back. 

| That wasn’t all of Brooks’ tough 
}luck. In rush to make Pittsburgh 
feven for the second night, he for- 
| got his wardsobe, and had to call 
a tailor in New York to rush him 
la. tuxedo posthaste. The tailor 
{planed in with it himself right 
; before Brooks’ second show of the 
evening last Tuesday (21). 


Weissmuller's 156 
For Vegas Aqua 


Las Vegas, April 28. 
The Desert Inn will bring an 
aquacade to this desert resort in 
June in the mushrooming contest 
for bigger and better entertain- 





ment layouts. -Show will star 
Johnny Weissmuller in a big spec- 
tacle that will cost the hotel 


around $15,000 per week for four 
frames. 

Weissmuller will personally 
pocket $4,000 weekly for the stint. 
Swimming star cut his regular fee 
on the condition that the hotel 
stage only ‘one show nightly and 
two on Saturdays and Sundays. 
During the four-week stand, hotel’s 
; Painted Desert Room will be closed 
‘down for refurbishing and the 
aquacade will be staged in the pool 





and ringside seats available on the 
| pool’s concrete apron, 
‘Kay Thompson Mad About 

The Boy (Lynn Carter) 

4 a 
Who’s ‘Imping’ Her Style 
San Francisco, April 28. 

Kay Thompson has threatened 
legal action against Lynn Carter, 
female impersonator currently ap- 
pearing at the Beige Room here. 

Frank L. Ippolito, attorney for 
Miss Thompson, has demanded that 
Carter discontinue his “imp” of 
her act and that of the Williams 
Bros. Carter heads a group billed 
as Lynn Carter and the Four Car- 
tiers. Ippolito also insists that 
Carter stop performing in slacks, 
costume, facial makeup and any 
other device that imitates Miss 
Thompson. 

Carter has retained attorney 
Jacob W. Ehrlich to fight Miss 
Thompson's demands. Comment- 
ing on threatened legal action, Ehr- 
lich said, “I see no merit in this re- 
quest as there is no law against 
imitating anyone so long it is not 
done for the purpose of degrading 
them or injuring them in their live- 
lihood.” 











TROA Sets Sights on 20% Tax Repeal; 
Needs AGVA ‘Recognition’ as Bulwark 


The Theatre Restaurant Owners 
of America is planning to establish 
a lobby in Washington to work for 
repeal of the 20% nitery tax. Or- 
ganization of nightclub owners is 
seeking to join theatre and hotel 
interests in eliminating the excise. 
TROA feels, according to its presi- 
dent, Lou Walters, who operates 
the Latin Quarter in N. Y. and 
Miami Beach as well as Tahoe 
Village, Lake Tahoe, Nev., that ac- 
tion must be taken immediately. 

Walters stated that unless the 
American Guild of Variety Artists 
gives TROA immediate recognition 
so that Congress would know it 
has the of labor in trying 
to work for repeal of the tax, its 


efforts in getting repeal would be 
hampered. a 
Walters said that there is now an 
excellent chance of getting some 
tax relief and this opportunity 
should not be permitted to pass. 
AGVA, so far, has refused to 
give recognition to the organiza- 
tion, stating TROA has not yet pro- 
vided the union with a list of mem- 
bers. Walters stated that as soon 
as AGVA sits down to negotiate, 
then it will be given a roster. Be- 
sides, Walters declared, it should 
make no difference to the union 
whether TROA represents 10 or 
10,000 cafe operators, since it’s an 
organization of bona fide owners 
and warrants recognition as a 





group. 


—— 


with tables set up on the lawn} 


Harlem Trying Limp-Wrist Twist 
In Last-Ditch Pitch for Biz 


By JOE COHEN 


Harlem cafe owners are now 
playing the angles. The orthodox 
nitery operations that once paid 
off handsomely with ofay patron- 
age from the monied sectors to the 
south of the vast Negro belt are no 
more. Harlem cafe society has the 
choice of a few disk jockey joints, 
musical bars, one regulation nitery, 
and a few after-hour spots getting 
| the better-heeled clientele. 
| . Indication of the distance that 
this section of New York has trav- 
eled away from regular nitery 
| operation is seen in the fact that 
| there is not one Negro chorus line 
}in the entire sector. But Harlem 
| bonifaces are still hopeful of hit- 
ting upon an angle that will lure 
customers frem that sector as well 
as downtown. 

The Flame Melody Room fast 
week installed a limp-wrist show 
in a small smartly decorated room 
on top of a cocktail lounge. Phil 
Black, in a fetching creation, is 
“hostess” and the show on open- 
ing night comprised a number of 
the AC-DC set, one of them per- 
| forming an Indian nautch dance, a 
team doing adagio, and with an 
ofay femme impersonator in a 
tasteful strip. Latter was the hit 
of the show. There are a couple 
of girl singers (genuine) but the 
major interest is in the boys. Oper- 
ators complained that search for a 
girl with muscles to sing tasteful 
risque numbers failed to ma 
terialize. 

It’s an experiment that’s going to 
be watched by the other cafemen 
in the district. The bonifaces have 
tried everything from big cafes 
such as the Club Sudan postwar, 
which was patterned after the long- 
| defunct Cottom club, to the intime 
spots which had short careers. Any- 
thing that will bring fresh money 
to the neighborhood is to be en- 
couraged. 

Apolle Last Stronghold 

The operators have long run out 
of original reasons on why the 
white monied elements aren't do- 
ing Harlem any more. The decline 
| Started during the war when a few 
| publicized muggings scared outside 
paironage away. The nitery own- 
ers then felt that it was a tem- 
porary condition. The fear to 
tread Harlem is now gone, but so 
are the customers, and so far there 
hasn't been enough talent working 


Publicists Guild’s Bally Ball 
A 5G New York Winner 


The Publicists Guild netted about 
$5,000 for its scholarship and wel- 
fare fund from its debut Ballyhoo 
Ball, held last week (22) at the 
Roosevelt Hotel, N.Y. Approxi- 
mately 900 showed up at the shin- 
dig thrown by the pressagent or- 
Zanization. Ticket sales ran to 
$4,500 and $4,000 was grossed by 
the journal. 

Amonk those appearing were 
Christine Jorgensen, Darvas & 
Julia, Larry Storch, Patti Page, 
Lucille & Eddie Roberts, Mary 
Meade, Jimmy Nelson, Four Fresh- 
men and Art Stevens. Joey Adams 
emceed. Ivan Black is the org’s 
prexy. Ball was handled by George 
Schrier, Dick Mardus and David 
Alber, who co-chairmanned the af- 
fair committee, while Ben Kaufman 
topped the journal committee. 


Name Orchs, Acts to Play 


Russells Pt., O., for Bruno 


Toledo, April 28. 

Louis Bruno, for the last four 
years assistant director of the To- 
ledo Home Show and former man- 
ager of the Trianon Baliroom here, 
has been named manager of the 
French L. Wilgus Enterprises at 
Russells Point for the coming Sea- 
son. 

In his new post, he will manage 
the Stardust Bailroom, the Show 
Boat nightclub, the Plaza Hotel 
and Old Vienna Corners. Several 
name bands will be booked at the 
ballroom and top performers at the 
nitery. Pete Iodice has been pact- 
ing the shows there for several 
years. 

















Larry Auerbach, recent!y dis- 
charged from the Army, has re- 
joined the William Morris Agency 
where he'll be assistant to Lou 
vor in the record and cafe sec- 
ors. 
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George 


: 
White’s Treaty of Versailles’; | o> gaufweusries 


Old Hand's N.Y. Sock Via ‘New’ Faces 


By LEONARD TRAUBE 


George White has made a re- 
sounding comeback in Gotham via 
his cafe-angled “musicalette” at 
the Versailles. The town’s top 
scribes and show bizzers (cheerers 
and jeerers) turned out in force 
last Wednesday (22) to see what 
the producer of 14 editions of | 
“Scandals” had up his sleeve after | 
a long and often down-at-heels | 
hiatus that had as its dubious 
climax a one-year confinement on} 
a farm on a manslaughter rap} 
stemming from an auto accident. 
(White insisted he fell asleep mo- 
mentarily at the wheel). They 
found the sleeve prodigious with 
talent, deft production sans bene- 
fit of the usual accoutrements (the 
Versailles lacking both space and | 
technical assets), and a razzle-daz- | 
zle musicomedy in miniature that | 
packed a wallop disproportionate | 
to its smal] cast of 10—all of them | 
princinals—plus two femme mood- | 
setters. P 

Within 15 minutes of the jam- 


—_— 








Versailles, N. ¥. 
Nick & Arnold present George 
White’s musicalette, “Nice to See 
You,” by Jack Yellen, Irving Cae- | 
sar, White; music and lyrics, Yel- 
len & Caesar; incidental music, | 
Charles Strouse; costumes, Wilma; 
musical director. Salvatore Gioe | 


(& Orch); with Georgie Kaye, Fa¥ | worked them into his scheme. with | frames, and a stroblit Brazilian 
Ross, | new, or seemingly fresh material,' samba just before finale. Bob 


DeWitt, Don Liberto, Patti 
Dorothy Keller, Al Norman, Lou 
Nelson, Marge Duncan, Paula 
Stewart, Linda Lombard, Barbara 
Stewart, Carol Ohmart; Panchito 
Rhumbas; $5 minimum. 





packed teeoff, it began to dawn on | 
all and especially sundry that the 
Gay White Way had suddenly been 
transplanted to the east side 
saloon over which Nick (Prounis) 
& Arnold (Rossfield) preside. It 
recalled the “Scandal’-monger’s 
Broadway nitery flier -some 10 
years ago only because that  short- 
lived enterprise was tagged Gay 
White Way, at what’s now the 
Latin Quarter; not the least of that 
beine the pun-touched pigment in 
the title. 

Most impressive value of the 
show aside from its load of extra- 
competent performers was the 
speed and cue-perfectionism with 
which it played at preem. White 
had cutely maneuvered a series of 
sneak previews beginning Sunday 
(19) and ending Tuesday , (21), 
sandwiched betweeg the regular 
two-act bill of comic Larry Storch 
and singer Carmen Torres. The 
management told the celebrants to 
go on with their victuals and vita- 
min juice while White was “fool- 
ing around” rehearsing his troupe. 
It was a typical White stratagem 
that fivures to pay off in diamonds. 
Not much carat  pointage for 
White, though, since in his zest to 
get his foot back in he made the 
most modest sort of deal with the 
bistro. The coin will come two-ply: 
probably a new deal growing out 
of his current click plus snowball- 
ing TV-guester-Broadway offers. 
Another edition of “Scandals” is 
more than a glint in the White(s) 
of his eyes. 

That the Versailles braintrusters 
were not unaware of the potency 
of the vestpocket revue that’s 
labeled “Nice to See You” 
was evidenced Thursday morning 
when. pre-dating and intuitively 
anticipating the smashola reviews 
and column-pundit commentary, 
they broke out Thursday with 
kingsize ads in tribute to the 
“Master Touch” of George White. 
The text seemed to hint at the fine 
Eye-talian hand of  pressagent 
John O'Malley. but it niftilv cov- 
ered the situation in its candid ap- 
proach to the comeback excursion, 
aside from the more positive box- 
office facets. 

To help launch him upon his 
latter-day career, White brought 
up a heavy artillery twain who ne- 
riodically had trotted out the 
words & music for his “Scandals” 
and other showtuners. Jack Yellen 
(with Sammy Fain) was hooked up 
on the last full-blown “Scandals” 
in 1939 and Irving Caesar (with 
La cleffed the series at inter- 
vals. ’ 

Their biggest and sauciest num- 
ber is “Hardest Working Girls” and 
it’s a show-stopper. Because its 
fulcrum is dumb doras of easy 
virtue with lyrics to match, it won’t 
make capital elsewhere. But in 
the show it’s a powerhouse via the 

singing and mugging of Fay De- 
Witt, Dorothy Keller and Marge 
Duncan. Example of how the trio 
operates is the line, “What we did 
for the Democrats we're now doing 
for Homburg hats.” On the smooth, 
ballady side is “This Time” (music. 
Sidney Green; words, Caesar), han- 
dled with proper pash by the re- 


and Don Liberto. Of ovation 
stature is blonde Miss DeWitt’s 
“Mother Knows Best,” which is 
rigged to the  pulchritudinous 
Gabor menage. 

In the more popular vein, Stew- 
art & Liberto caress “Rain in My 
Heart” (Yellen-Caesar lyrics; Lou 
Cobey music) and carry it out with 
a matched-up dance, the lad op- 
erating on an elevation above and 


behind the orch and the femme} 


on the stage. Another catchy en- 
try is “A Girl in Your Arms 
(music, Jay Gorney; lyrics, Caesar), 


| sung by Linda Lombard and Lou} 


Nelson and concluding with Li- 
berto’s kinetic but slightly over- 
done acro takeoff on “Cry.” 

“Nice to See You” has a theme 
song of ditto name to intro the 
show and for reprises, with Caesar 


& Yellen getting an assist from | 


Belle Fenstock on the w & m. 
Paula Stewart displays ar. operetta 
soprano on the cheerful tune. Most 
of the principals triple niftily in 
the song-dance-comedy depart; 


ments and the layout is so rapid- | 


fire as to give the semblance of 
a large cast. Skits and groupings 
are nicely spaced and paced un- 
der a tongue-in-cheek script that’s 
mostly a rib of book-shows. 

The talent is largely in the “been 
around” class but lacking any 
name lure. White has expertly 
teined them for their specialties, 


and made them appear as “fresh 
faces” for the boite belt. Several 
of them have been castoffs or pre- 
viously auditioned and scrapped 
for given shows at the Versailles. 
Dorothy Keller, who’s played the 
N. Y. Copa and TV, is a socko, 
free-wheeling, eccentric dancer 
with fluent- mugging, and Marge 
Duncan is ditto. u Nelson, with 
similar background, has several 
clicko stints, topping with a mock 
emceeship an oldtime vaude 
tunery plus a getaway terp that 
rates him a virtual Begoff. Georgie 
Kaye, vet of theatres and niteries, 
rings up a fat score in his psycho- 
memory monolog that’s skillfully 
timed, in addition to other turns 
throughout, including a third di- 
mensional view of pop songs. 


‘TV-legit-film vineyards, Nor- 
man, is a flexcentrick hoofer — 
ble of lifting the proceedings. Fay 
DeWitt, who’s played a few cafes, 
is a blonde hoyden who, in addi- 
tion to her juicy scores in the 
“Hardest ae Girls” and 
“Mother Knows Best” numbers, 
does a lampoon on the French 
chantoosies and Yma Sumac’s 
coloratorture that has the house 
»in the w.k. stitches. 

In some ways, the big smash be- 
longs to youngster Patti Ross, first 
because this is her N. Y. debut 
(she was scouted at the Thunder- 
bird, Las Vegas) and second, be- 
cause she’s a terping contortionist 
who knows what a face and body 
are for in footlight terms. She 
does an acrostrip after shedding 
her flowing gown and with slow, 
tantal . buildup, shakes the 
rafters. good deal of her ground 
stuff is lost, however, except to 
ringsiders. Barbara Stewart and 
Carol Ohmart serve as decorative 
and articulate storytellers at lec- 
terns flanking the proscenium ver- 
ticals. 

After the show proper, White 
was called out for 10 minutes of 
bows, credits (especially to Saiva- 
tore Gioe’s sterling backing), a bit 
of softshoe as per his break-in 
some 30 years ago, and was gifted 
by the cast with*a gold Dunhill 
lighter. His previous break-in was 
as an aide, at age 14, to Rube Bern- 
stein, the fabulous billposter, and 
then he went on to burlesque when 
that field had other connotations 
than now prevail. a 





Thunderbird, Las Vegas 
(FOLLOWUP) 

Jean Carfoll stepped into the 
departing footsies of Robert Q. 
Lewis, after he skied east to fill 
po-ecees xe wares, and —— 
cemen er Vegas position by 
displaying smart comedics. Biz 
continues on the upgrade. 

Few femme comics ,if any, can 
touch this gal. She’s hep, knows 
how to deliver with timing of a 
master. Her one-liners keep yocks 
rolling between setups about gsm- 
bling, modern moppets, and top- 
per rib of chantoosies in parodies 
of “Went to My Wedding,” plus 
Yiddish “River Shannon.” 

Irving Fields carries on with his 
trio in a agg ing antics, lead- 
ing from the Steinway in flash 
pianistics. Johnny Conrad Dancers 
toss in sexy diversion with four 





vue’s romantic duo, Paula Stewart 


for some exciting terps. Will. 


A worker in the nitery-vaude- |’ 


femmes working around Conrad| bo 


oel Grey, Billy Williams Quartet, 
| Joel Friend, El Rancho Girls (8), 
|Hal Schaefer, Bob Ellis Orch 
| (10); no cover or minimum. 


Curiosity will pull plenty of 
traffic into El Rancho Vegas for 2 
|'gander at fabled character and 
'sereen actor - director ‘ Gregory 
| Ratoff who, with Susan Zaauck, 
‘daughter of 20th-Fox chieftain 
| Darryl Zanuck, is in headline po- 
| sition. Whether visitors will rally 
| cheers for them depends upon 
strengthening of certain weak 
points as the fortnight progresses. 
(See New Acts.) 

As things stood even before 
| opening (22), producer Tom Doug- 
|las must have held a few doubts 
himself as to staying power of his 
main act because he had youthful 
comedian Joel Grey standing by 





ifour days in advance of Ratoff’s 
| debut. Grey subsequently went | 
into the show two nights later. 

Billy Williams Quartet saved | 
the shebang before Grey joined 
the roster. They stop everything 
cold might at the top, making with 
terrif sélling of tunes. Sparked 
| by effervescence of Williams, who 
| wHeels along the high tenor route 
in solo passages, foursome wraps 
|up “Dry Bones,” “I Believe” and 
| “Ride, Red Ride” “as best mitt- 
| grabbers, with other ditties getting 
| fine salvos as well. 

Dottie Dee’s El Rancho Dancers 
pose prettily @ they step the par- 
| quet, hands waving and derrieres 
wiggling. First is a chiffon-clad 
| round, followed midway by their 
Afro-Cuban holdover from last 


| Ellis 
okay. 


ecinthibaieicadinanss 

|. Hetel Chase, St. Louis 
St. Louis, April 21. 

Robert Q. Lewis (with Fred El- 


ton), The Foursome, Tommy Reed 
Orch (12); $1-1.50 cover. 


leads the way musically 


Will. 





Sandwiching nitery engagements 
between his TV and radio chores, 
Robert Q. Lewis is not only pack- 
ing them in at this plush spot but 
walloping across a wide variety of 
stuff. He is a click entertainer with 
an equally click personality whose 
rapid-fire whimsies drawn hearty 
guffaws and some of the heaviest 
palm-pounding dished out here- 
abouts. ‘i 

Lewis doesn’t try to hog the 
show. It includes the Foursome, 
two gal lookers and two males who 
seem to border on the teenage 
limit. They work in his teeoff and 
finale. Lewis also gives his pianist, 
Fred El}ton, a sturdy bally and has 
him join in “Bye Bye Blackbird,” 
each using a separate mike as Elton 
manipulates the 88. 

Lewis gets off to a sock start 
with his interp of “No Biz Like 
Show Biz” with the Foursome. He 
follows with a rollicking disserta- 
tion on how he attempts to sub for 
Arthur Godfrey with “Substitute 
For Love,” in which he says that 
capsules will soon be available for 
all human emotions, drawing a 
thunderous mitt. 

After some soft-shoe byplay 
Lewis replaces Elton at the key- 
board, piays a few bars of “God 
Bless erica,” then warbles a 
parody on “Change In The Weath- 
er” and traces the genealogy of the 
family name with some zany stuff 
thrown in to Elton’s accomp of 
e“I’'ve Got to Change My Name.” 
With the Foursome back, the cus- 
tomers are provided with tiny tin 
tambourines for Lewis’ windup via 
“Hallelujah,” with all smacking 
the instruments. 

Session tees off with unbilled 
baritone in Tommy Reed’s outfit 
scoring with “Mississippi Mud” 
during which the tooters join for 
the chorus. Foursome cop a neat 
mitt with the first of their three 
ditties, “Love Is Sweeping The 
Country.” Both gals en brunets 
wearing eye-filling yellow strapless 
gowns. They follow in a tap routine’ 
with the gals working together and 
separately and the lads on different 
parts of the floor. The changing 
lights aid in the solid palm-pound- 
ing. Ditto for their own arrange- 
ment of “When You Were Sweet 
Sixteen.” The windup ditty, “Mr. 
Anthony’s Boogie,” also wins lusty 
approval. Reed's boys have plenty 
to do during this 45-minute layout 
but acquit themselves ses at. 

ahu. 


Baker Hotel, Dallas 
Dallas, April 23. 
Denise Darcel (with Fred Stam- 
er), Abbey Albert Orch (9); $3 
cover. 








Infrequent local appearances of 
Gallic imports have been sad in 
the past. Reception of Denise Dar- 
cel ignores history and augurs 
~ biz for the Mural Room. 

nch thrush won’t woo patrons 
via vocal ability. Hers is mainly a 
ff appea) to tablers as a person- 


| Herkie 








ality, exuding s.a. and showing a 


Wednesday, April 29, 1953 


neat figure (from which she’s shed 
weight) accented by nature. 

Blonde, encased in low black net 
gown, utilizes a rose bouquet to 
hide a handmike as she runs 
through an animated 40-minute 
sesh of seven tunes, laced with 
dialog bits. Cany chirp concen- 
trates on male patrons. with 
“L’amour,” bestows busses on 
same during sexy “Kiss Me,” and 

ves with an overlong “La Belle 
rance,”’ with wartime overtones. 
Oldie, “When You’re Smiling,” 
precedes “Eyes of Texas,” as Miss 
Darcel milks ringsiders into a 
singsong. At opening, thrush got 
sock support from male _ tabler. 
Pair toured floor with “Alouette” 
lyrics for yocks and heavy mitting. 

Fred Stamer gives expert piano 
backing to Miss Darcel. Abbey Al- 
bert orch favors terpers with floor- 
filling sessions. Bark. 


Latin Quarter, Boston 

Boston, April 22. 
Billy Daniels with Benny Paine; 
Styles, Carol King, Bob 
Conrad Girls (8), with Bob Peters; 
Charlie Wolke Orch (11), Zarde 
Bros. Orch (4); $3 beverage mini- 
mum. 





As result of Billy Daniels’ an- 
nual visit here, the spenders are 
back in action, the ropes are up 
and customers as well as L.Q. 
staffers are happy. Daniels, one 
of the more polished pereormers, 
is always socko here and current 
10-day stint, on strength of open- 
ing night turnout plus hefty res- 
ervation list, should be no excep- 
tion. 


While he’s toned down slightty 
in ‘the histrionic department, Dan- 
iels’ format continues essentially 
the same as during his previous 
visits with showmanship and vo- 
calizing of topnotch variety. Socks 
across with songaiog which in- 
cludes standards, ballads and, 
teaming with accompanist Benny 
Payne, bits of dueting and gen- 
eral kibitzing around. Inclusion 
of “My Yiddishe Momma” and 
“Old Black Magic” is always a 
must in the Daniels’ log and the 
guy doesn’t disappoint, resulting 
in boff mitt action for begoff. 

Carol King tees off the layout 
with an ambitious and clever bal- 
let bit depicting, with aid of off- 
stage recording, the emergence of 
an understudy to principal bal- 
lerina spot. Unwinding of story 
allows attractive redhead to show- 
case slick stint of whirls and spins 
with nice customer reaction down 
the line. 


Billed as a comic, Herkie Styles’ 
weak efforts failed to register with 
preem audience. The Bob Conrad 
dancers, aided by vocalizing of Bob 
Peters, whip three production 
numbers. Charlie Wolke orch, 
upped to 11 men for this stanza, 
showbacks nicely. The Zafde Bros. 
combo fills iulls. Elie. 


Last Frontier, Las Vegas 
Las Vegas, April 24. 

Dorothy Dandridge, Eddie 
Bracken, Ben Wrigley (with Joy 
Dexter, Dick Thorpe), Nick Perito, 
Roy Fitzell, Dolores Frazzini, Jean 
Devlyn Dancers (12), Bob Millar 
Orch (10); no cover or minimum. 

One of the top shows of all time 
for the Last Frontier, bizwise, is 
this Dorothy Dandridge toplined 
fortnight, with Eddie Bracken lend- 
ing added potent name value. 


Since her quiet entry into Vegas, 
nitery circles over two years ago, 
Miss Dandridge has skyrocketed 
into that strata of rare mesmeri- 
izers. She looks gorgeous, wears 
stunning gowns, has a bewitching 
sexiness. There’s no doubt about 
the outcome of her stint right at 
the start as she bubbles a rhythmic 
“There'll Be Some Changes Made.” 
Keeping the temperature hot, shoe 
pours out “Taking a Chance on 
Love,” “Talk Sweet Talk,” and 
completely capitvates with “Blow 
Out the Candles.” A_ throbbing 
background cadence set to “What 
Is This Thing Called Love” makes 
the standard Cole Porter some- 
thing new and exciting, with beg- 
off tune “Just One of Those 
Things” wrapping up her terrif 
session. 

Bracken makes a very neat seg-- 
ment-out of his deuce spot (see New 
Acts), while Ben Wrigley grabs 
chuckles with double-jointed 
gles and terps. Works with wife, 
Joy Dexter, and straightman Dick 
Thorpe for good hoke, low comedy 
pratfalls and tumbles in closing 
“Doctor’s Office” sketch. 


Deviyn Dancers frame outstand- 
ing legmania of Roy Fitzell, a dy- 
namic and versatile terper. With 
“Carnival in Brazil” and sizzling 
closer, “Elks Parade,” Fitzell’s 
orch provides fine support, having: 
tapistry _plus modern leaps and 
floor skids are on exhibit. Fem- 
mes in this line get nods for know- 
how in choreo division Bob Miller 
Nick Perito at the keyboard and 


wrig- | sh 


. Birdland, N. Y. 
Stan Kenton Orch (19) 
Chris Connors; 
$2.50 minimum. 


wit 
Four Freshm a 





This is strictly for the Stan 
Kenton cultists; and there are ap. 
parently enough of them around 
to keep this cellar jazz haven at 
overflow. during the band’s two- 
week stand. 


It’s Kenton’s first Gotham nitery 
stint but that presents no new 
barriers since he’s dittoing hig 
surefire concert formula. Although 
the ~~ band (four rhythm, [0 
brass, five reed) appears cramped 
on the Birdland podium, its music 
is still free-wheeling and zestful. 
Orch works through a 40-minute 
stint mixing the Kenton origina!s 
with his sketches of standards for 
socko impact. 


Crew shows up best on the orig- 
inals. Here the sidemen, all top- 
flight instrumentalists, get ample 
opportunity to display their musi- 
cal ideas and progressive patterns 
for peak results. They seem a little 
restricted by the melodic lines of 
the standards and when they start 
straying .from that groove with 
novel arranging techniques, the 
familiar melody gets lost in a 
maze. However, it gives a good 
sampling of Kenton’s musical ex- 
perimentation and it goes over well 
with his fans. 


Chris Connors, orch’s lush 
thrush, offers a neat breather from 
the flock of instrumental offerings 
with some classy piping. She gets 
off slowly with “All About Ronnie.” 
but really wows ‘em with “Jeepers 
Creepers,” “I'll Remember April” 
and “I Get A Kick Out Of You.” 


Orch has. an overall youthful 
look and present an appealing, 
clean-cut appearance in smartly 
tailored tan suits. Four Freshmen, 
an imaginative vocal-instrumental 
combo who round out the bill, are 
reviewed under New Acts. Gros. 


Palmer Heuse, Chi 
Chicago, April 23. 
Kitty Kallen, “Sharkey Bonana 
Band .(6), Johnny Bachemin, 
Miss Loni, Merriel Abbott Danc- 
ers (8), Eddie O’Neal Orch (12) 
with Lee Leonard; $3.50 minimum, 
$1.10 cover. 





Merriel Abbott, producer for the 
Hilton Hotels, seems to have a habit 
of launching femme singers into 
stardom. Here again she repeats 
with Kitty Kallen. Pretty chirper 
is no novice in the entertainment 
| field, starting as a tot in Philadel- 
phia 20 years ago and after a 
stretch in radio, becoming one of 
the better-known band thrushes. 
As a single she has been more or 
less in the supperting class cate- 
gory, although she has had the lead 
in “Finian’s Rainbow” and several 
disclicks. 


Technically, perhaps, Miss Kal- 
len should be caught under New 
Acts, since, with the exception of 
“Glocca Morra” from “Finian’s,” 
there is no vestige of the old act. 
It’s now a combo of smart mate- 
rial, ably penned by Sonny Skyler 
and Eli Basse, but more important 
it’s a new personage. She's sep- 
arated herself from the mike, work- 
ing throughout the room and with 
the customers, and displays hereto- 
fore undisclosed talents as a come- 
dienne and dancer. Lass has gained 
authority and is ready now for the 
things that follow, the top niteries, 
TV (but not just -< 9 suest singer) 
and a new record pact 


Singer takes a handmike and 
tours the floor with a special 
“hello” song bat really gets started 
with the, wistful “Glocca” which 
has the room stilled. After the ap- 
plause dies down she changes the 
pace with a rewritten version of 
her “Daddy in the White House,” 
which is now an open letter to the 
new President, asking for a job as 
a singer. Plea garners plenty of 
yocks, but singer switches again to 
show another facet with a gutty 
lament of “St. Louis Woman” 
which gets her a hefty mitt. 

There's a delightful fairy tale for 
adults in the story of the princess 
and the bullfrog, but she gets back 
into the blues stuff with “It Takes 
a Good Woman,” which meets with 
proval from the su crowd. 
She dons a straw floater, a tophat, 
and finally a derby to intro some 
tunes; the last hat bringing on 
Sharkey Bonana afid his group as 
<4 ‘ “Darktown Strutters 


Miss Kallen returns to the floor 
after her stint to parade around 
the room with the Dixieland group 
as they go up and down the aisles 
singing and playing “When the 
Saints Come Marching In.” The 
customers chime in and stamp and 
applaud as the pair strut off. _ 

Rest of the show is a rousing 
complement to Miss Kallen’s stint 
with Sharkey Bonana a natural ad- 
junct with his Dixieland music. His 
opener, however, is not on the two- 
beat side, but he gets started with 
“Muskrat Ramble” and then he 
rolls with “Basin Street” and, of 





downbeating the Dandridge spot. 
Will. 


(Continued on page 64) 
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“Awesome setup. Battery of seven skins and four cymbals ... ropid 
itty fire thumping ... kicks the show off with @ bang ... hot licks pro- 


an vided plenty of tempestuous rhythm." 
vo VARIETY OPENING MAY Ist 


ack 


“i frat ryote, gaye pelt tpherne-Po HOWARD THEATRE 
yme mers.” cilia: oe alle Washington, D. C. 

as vee , 

ters 


"Bellson Is @ knockout drummer. He opens the show from @ small OPENING MAY 8th . 
ae revolving stage. While it turns, he beots @ furious rhythm on @ fan- 


cup paper ln s,s g-vaogrhngg arpa hemes ahaa | ROYAL THEATRE 


The —PAUL COATES, L. A. Mirror Baltimor e, Md. 


and 
aint “Hes built the standard tympente ect into « stunning climex of rhythmic 


< sound. His crescendo in drums is the best I've heard. 
i F : 


wah —RIALTAN, L. A. Herald Express 
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Palmer House, Chi 


course, gets a big mitt for his 
“Saints.” 

Johnny Bachemin is a frantic 
youngster who has a tremendous 
surplus of nervous energy which he 
switches from dancing to playing 
iano, the latter rather itably. 
He opens with some jivy dance 
steps, with a twist of acroterping, 
and then takes over at the 88 for a 
flashy “Slaughter on 10th Ave.” He 


Night Club Reviews 


Continued from page 62 


| upcoming coronation an 





slaps out a Latin rhythm and then 
gets back into the jive slot with a) 
fast treatment of “St. Louis Blues” | 
which earns him a hefty palm. 
Miss Loni is a pretty miss who 
uses her feet more than her hands 
as she tosses, from a prone posi- 
tion. bal's, sticks, wands, and lamps 
aloft at a rapid pace. Her feet twirl 
zs it she were a marathon 
bike racer and she gets a neat burst | 
of appiause. 
EddieeO’Neal is returning to this | 
room, where he had a three-year | 
stay, after an absence of eight} 
months. Despite the other attrac-| 
tions, the first night was definitely 
a “welcome home” poy with the 
mob mitting hfm as he entered ‘the 
room and moaning as he took a} 
break now and then. He does a fine 
job as emcee and cuts the show in 
tep fashion. He added a pop singer, 
Lee Leonard, who gets across okay. 
Merriel Abbott line has two new 
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BILLY GILBERT 
Currently 


FORD'S SUPPER CLUB 
Kekome, Indiana 


Personal Management 


DAVID L. SHAPIRO 
AL 4-1077 
For Night Clubs — Mercury Artists 
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tnstrumentalists without Instruments 
Oir.: GENERAL ARTISTS CORP. 














Club Date Bookings by 
HARRY GREBEN NAT DUNN 
203 N. Wabash Ave, | 1650 Bway 
Chicage, tt. New York 


——————— 


Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 


WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Ouplicate Prizes Awardes tn the Case of Tie: 


Latest Comedy Material 
for MC's, Magicians, Enter- 
tainers, ete. Send fer our 
st of great 

mono- 





4 


'ANGHS UNLIMITED 


{surprise to checkholders, 





with the 
the other 
in cue with the show, a jazz thing 
done to the Dixieland band an 


numbers, one in keepin 


both well received. Zabe. 





Sands, Las Vegas 
Las Vegas, April 24. 
Van Johnson, Connie Moore, 
DiGatanos (2),. Buddy Bregman, 
Morty Jacobs, Jack Berger, Bob 
Travis, Joy Healy, Dick Beavers, 
Copa Girls (10), Ray Sinatra 
Orch (12); no cover or minimum. 





Another Hollywood personality 
and nitery fledgling hits the Vegas 


| glam, and with terrif results. Van 


Johnson's first round comes as a 
but to 
maitre d’ Joaquin and host Nick 


| Kelly, it’s a-continuing scrap with 


lines of people to get a foot inside 
the room, much less obtain a table. 
This Johnson fortnight may well 
set a Sands record. 

In his new medium, Johnson 
shows class and enough savvy to 
put him in winner’s circle eventu- 
ally, and name is socko 6n the 
marquee. ‘See New Acts). 

Connie Moore always... looks 
breathtakingly gorgeous, display- 
ing expensive creations. and hav- 
ing a statuesque beauty for hold- 
ing orbs. Her thrashing is okay: 
she’s improved considerably since 
last viewing in Vegas. Although 
on a trifle long, she still manages 
to keep interest going and mitts 
warm. Fills her repertoire with 
sophisticated songs, but adds a dif- 
ferent number, a new song by Earl 
Brent set to Edna St. Vincent 
Millay’s poem, “The Penitent.” It’s 
smart contrast to other brassy 
tunes in her songalog. 

Jane & Anthony DiGatano glide 
effortlessly through display of 
ballrooming. Lifts receive big 
plaudits, and sensuous  beguine 
adds good touch, while closing soft- 
shoe, & la oldtime vaude team, re- 
ceives deserving encomiums. 

Copa Girls parade some eye- 
grabbing costumes in “Widow 
From Amarillo,” fronting tap solos 
by Joy Healy and warbling by Bob 
Travis. ‘Carnival’ holdover is 
good for big hands. Ray Sinatra 
orch backstops the best, aided by 
Buddy Bregman’s maestroing at 
show caught. Morty Jacobs gives 
Van Johnson — accomps on 
the 88, sided by Jack Berger’s tim- 
bali thumping. Will. 


Hotel Roosevelt, N. O. 
New Orleans, April 23. 
- Wayne King Revue, with Harry 
Hall, Barbara Becker, Singing & 
Dancing Ensemble (8), Wayne 
King Orch (15); $2.50 minimum. 





Wayne King and his troupe of 
young and talented entertainers 
are whammin’ and jammin’ the 
customers into Seymour Weiss’ 
plush Blue Room. King received 
an SRO welcome. The “Waltz 
King” came and the customers, like 


the Pharisees, bowed down and| th 


worshipped. Although King is no 
stranger here, this is his first 
nitery job in this city on the Mis- 
sissippi’s levees, and his music 
fits the room like a glove. 

A medley of Strauss waltzes in 


his familiar style as curtain-raiser | in 


starts the customer palm-pounding 
that is continuous throughout the 
hour-long offering at opening show. 
The personable maestro unveils a 
talented group or musicians, solo- 
ists, dancers and choral ensemble. 
He’s knit his crew together with 
an eye and ear to musical blending 
and in-person showmanship values. 
End result is dividends in pleasure. 

The 15-man orch features the 
familiar musical styling that has 
won it a top rating for years 
through broadcasting, disks and 
p.a.’s appearances. It’s not meat 
for the hepsters but it’s surefire 
dancing lure and that’s where the 
payoff is. Band delivers with a 
continuous, easygoing lilt etched 
for listening or ankle-bending. 
Four violins have rich, colorful 
sound. 

In ‘the floorshow, King ‘spot- 
lights a number of socko young 
warblers, notably Harry Hall, a 











106 W. 45 St... N. Y.. N.Y. JU 2-0373 


The Billboard 


“LUCILLE and EDDIE 


are exciting enough 


rich, full-voiced baritone, and Bar- 


ROBERTS 


to top any bill.’’ 


“The Roberts are easily one of the best mindreading 
acts around today with considerable comedy material 
at the Hotel Pierre." BILL SMITH, April 25th, 1953. 


MCA 








bara Becker, a redhead with per- 


sonality plus. Hall garners en- 
thusiastic response for “In the Still 
of the Night,” with choral ensem- 
ble assist; “I Apologize” and the 
hardy perennial, “Ol’ Man River.” 
Pert, dimpled Miss Becker chips in 
a group of tunes including “Joan‘ 
of Arkansas,” “A Guy Is a Guy” 
and “Blue Skies” to win plenty of 
mitt action. 


The mixed eight-member chorus 
and dance group—young, bright- 
faced and enthusiastic—make sev- 
eral appearances in the revue, some- 
times singing, sometimes dancing 
and sometimes both. They perform 
both in a lively square dance 
sequence in blue jeans and in a 
western session in cowboy costume 
and twirling ropes-in which they 
terp and chirp through a medley 
of “Don’t Fence Me In” and “Deep 
in the Heart of Texas,” ett. 


King cops some hefty applause 
for himself when, on his sax, he 
enchants tableholders with his in- 
terpretations of “Stardust” and 
“Make Believe.” He also wins rapt 
attention with his mellow crooning 
of “I Wonder Who’s Kissing Her 
Now?” and “If You Were the Only 
Girl.” 

Strong appeal is present in 
everything the band does. And 
when they sandwich in a bunch of 
oldies with modern pops and 
Latin rhythms, the patrons make 
a beeline for the dance ve 

tuz. 


Chez Paree, Chi 
Chicago, April 24. — 
Jan Murray, Rose Marie, Blair 
& Dean, Johnny Martin, Chez 
Adorables (8), Brian Farnon Orch 
(9); $3.50 minimum, $1.10 cover. 





This is a pleasant fortnight fill- 
in which should have the custom- 
ers leaving in a ditto frame of 
mind. There’s comedy in Rose 
Marie’s stint, but it doesn’t con- 
flict with headliner Jan Murray, 
and the sprightly terp opening of 
Blair & Dean seems to be in keep- 
ing with the spring season. ; 

Murray starts off with a special 
hello which leads into a_ spiel 
about different types of cafe pa- 
trons, especially the women. Since 
there are always prototypes in the 
audience, this gives rise to good- 
natured ribbing. He warns about 
the evil influence of nurserv 
rhymes, but neglects to notice the 
kids in the room. However, the 
slightly tinged stuff goes over their 
heads. He makes a mistake later 
in the show, however, after he 
notices the juves, of trying to ex- 
plain the quips. That just brings 
the jokes out more prominently 
and slows down his stint. 

In his “Laugh, Clown, Laugh” 
soliloquy Murray carps at the high 
cost of living, kids with the ring- 
siders—and it’s here he’s at his 
best—and finishes with a. very 
funny piece.on the foibles of sub- 
urban life. 

Rose Marie not only -has grown 
up but has discarded much of her 
old material with the new special 
songs adding to her new stature. 
She has a cute opener.that laments 
the fact that a singer has no tricks 
at can automatically get ap- 
plause, and then proceeds to de- 
molish that premise. She tells of 
the woes of an Army private and 
tries to promote a new state song 
for Colorado with the seatholders 
laughing at her attempts at spell- 


g. 

The “new” Rose. Marie depicts 
how various singers would treat 
“My Biue Heaven,” gathering 
yocks, and gets off in fine style 
with her trademark, “Butcher 
Boy,” a. base for tossing around 
some oldies. but which get by 
through her delivery. 

Blair & Dean, youthful dance 
team, gather applause with their 
graceful routines done to some old 
standards. Couple seem to have a 
gay time of it which they manage 
to project to the aud. It’s all light 
and airy and very pleasing. Line 
numbers from the last show are 
vocally backed by Johnny Martin. 
Brian Farnoz .s a busy and adept 
maestro with all the musical cues 
in the revue. Zabe. 


Bagatelle, London 
London, April 21. 
Anne Shelton (accompanied by 
Johnny Franz), Arnold Bailey 
Swingtet, Santiago Lopez Latin 
Band; $5.50 minimum. 


With this booking, the new 
cabaret season gets underway and 
from now through the coronatior 
and into the summer the West End 
niteries will be hotly competing 
for available talent. This engage- 
ment, however, means a little more 
than the beginning of the bigleague 
scramble. For British songstress 
Anne Shelton, long a fave with 
local audiences in vaudeville and 
radio, this represents her British 
nitery debut. 

Miss Shelton made her first ven- 
ture into the cafe field a year or so 
ago in the U.S. If she could make 





‘Pearl. Bailey, 


N.Y., her current stint should be 
a mere Bagatelle. Not that she took 
her success for granted; on the 
contrary, there is every evidence of 
care in preparation, more than ade- 
quate rehearsing and the usual ac- 
companiment of preem jitters. As 
she took the floor, for example, she 
admitted frankly “I’m scared” and 
at once had the audience rooting 
for her. There was ample sincerity 
in the remark, but little justifica- 
tion for it. 

The songalog geteeree by the 
chirper strikes a happy balance of 
light tunes blended with ballads, 
and pops with originals. Not a few 
of her numbers are a reprise of 
her Copa routine. But the act has 
been adroitly adapted to make it 
100% palatable for British tastes. 
Her vocal prowess, which is beyond 
question, reveals an expert know- 
how in selling a number. She gets 
a boffo reaction for her impressive 
rendition of “Don’t Leave Me Now” 
(subsequently repeated by request 
of Johnnie Ray, who was in the 
audience, and for the way she han- 
dles “‘Tenement Symphony.” As a 
contraster there is a nice variation 
of “Come On-A My House” which, 
after an opening with the conven- 
tional lyrics, receives adaptations 
in the Scottish, Lancashire and 
Cockney dialects. 

After the spotlight had been 
focussed on Johnnie Ray, he joined 
Miss Shelton at the mike and re- 
called that they had worked to- 
gether in 1951 B.C. (Before “Cry”). 
He then asked for the reprise of 
the ballad and the inclusion of 
“Black Magic”’“inte the routine. It | 
made the act somewhat overlong 
but was obviously a first-night ex- 
ception. 

Although the opening attracted a 
VIP audience, attendance was dis- 
appointing and there were quite a 
few available covers. This, of 
course, is a reflection of the de-| 
pression currently hitting the Lon- | 
don entertainment scene. 

Miss Shelton is given first-class | 
assist by her regular accompanist, | 
Johnny Franz, at the keyboard, 
with the Arnold Bailey combo pro- 
viding the general backgrounding. 
The Santiago Lopez outfit dis- 
penses the rhythm music with its 
usual polish. Myro. 


Bandbox, N. Y. 

Bill Kenny & Ink Spots, Nicho- 
las_Bros., George. Kirby, Lester 
Young Quintet, Joe Loco and 
Marty Napoleon Orchs; $3.50 mini- 
mum. 








The Bandbox has veered away 
from its usual jazz format with a 
show that runs off more like a 
straight nitery layout with a va- 
riety of turns. It’s a strong bill 
with three. solid name acts. For 
the hipsters, this spot is agdin fea- 
turing the Lester Young Quintet 
for the between-show musical in- 
terludes. 

Bill Kenny is an effective head- 
liner. Working with the Ink Spots 
trio, Kenny belts across a brace of 
his -disclicks with his trademarked 
falsetto pipes and gesticulations. 
Kenny occasionally pours on too 
many trills but he’s a dramatic 
stylist who consistently focuses 
attention. Kenny's book includes 
such standards as “Into Each Life 
Some Rain Music Fall,” “When 
You’re Smiling,” “If I Didn't 
Care” and his lastest Decca re- 
lease, “Who’s To Blame.” His sup- 
porting trio gives able backing 
with individual members also get- 
ting a crack at solos. 

The Nicholas Bros. are standout. 
This team has evolved a surefire 
routine for any nitery or TV sit- 
uation and they hit with special 
impact here because of this spot’s 
large dance floor area. Their hoof- 
ing is still among the classiest in 
the business. The younger brother 
— . — fillip Pak a ex- 
cellent warbling of “Lady Be 
Good,”: “What Is This Thing Called 
Love” and a,Spanish tune. It’s 
tops all the way. 

George Kirby, in the opening 
slot, gets the show away fast with 
his clever mimicry. He has an ex- 
tensive library of carbons to 
choose from and his execution is 
generally flawless on such person- 
alities as Gary Cooper, Joe Louis, 
ys Arthur Godfrey, 
et al. 


Lester Young's combo dishes up 
listenable music in the modern 
vein and Jo Loco’s quintet fills in 
with smooth Latin tempos. Marty 
Napoleon’s band cuts the show in 
okay style. Herm. 





NY. Incorporations 


Albany, April 28. 
Ding Ngai Corp., amusement 
business in New York; 











Mapes Skyroom, Rene 
Reno, Apri] 23. 
Beatrice Kay, Jackie Kannon 
Mapes Skylettes, Eddie Fitzpatrick 
Orch; no cover or minimum. 





Beatrice Kay is right 
here, literally. Ten minutes pow 
is her guest ranch (rates on And 
quest), so she and her accompan- 
ist-husband, Sylvan Green, have 
more than the usual fun. The 
wicked laugh, the red hair the 
boisterous songs will keep the Sky- 


oom filled for two weeks. She 


growls, shouts and icky- 
lyrics at random. “Good Man Is 
Hard To Find” and “Piano Rol] 
Blues” are in the honky-tonk vein 
and though “Melancholy Baby” ig 
described as “straight,” she ever 
manages to inject this with a 
modified “nasty” interpretation 
=F ge ey = Green are simple 
clear jabs at eac or f 
good me ch other for 
Miss Kay leads Skylettes in a rip- 
roaring finale, with the whole team 
in Be eye hey of the late 205 
an e singer herself i k 
Charleston.” ‘ yhemeee 
Jackie Kannon is a_ smooth 
young comic in his Reno debut. His 
reception even prompts him to re- 
mark, “And you told me this 
bunch would be tough!” He’s at his 
best when rambling; routines come 
second and songs third. Topping 
his bits is magic act with a broken 
egg im sack which ends up, after 
magico words, a broken egg in a 
sack. Marc. 


her 
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MONICA 


Opening May 3 — Low Walters’ 
LATIN QUARTER, New York 




















SENSATIONAL 
DANCE ACT 


(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


Direction: PHIL BUSH 
1650 Broadway 
JUdson 6-2313 








$3.00 
| GIANT CLASSIFIED ENCYCLOPEDIA 


COMEDY MATERIAL 
For Aili Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7.00—All 35 Issues $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
opnang with Ne. 1—Ne Skipping! 
@ 3 Bks. PARODIES, per book. 310 @ 
@ MINSTREL BUDGET Se 
@ 4 BLACKOUT SKS., es. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


ee eeeeee 


OF GAGS, $300. Worth over a thousand 
No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 
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LE. LIDO, PARIS iy 
American Rep.: WM. MORRIS AGENCY 
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Avery & Washington Sts. 
The Home of Show Folk 





stock of $20,000, $100 par value. 
Directors are. Richard W. Chan, 
Dong Y. Chee and Yuen H. Lee 
with George Green filing attorney. 

Gaby’s V/T Stadio, Inc., amuse- 
ment enterprise in New York; 
capital stock is 200 shares, no par 
value. Joseph Neumann is a direc- 





a standout hit at the Copacabana, 





A..GUY VISK 
Writing Enterprises 
“Creators of Special Comedy Material” 
94 Hill Street Troy, N. Y: 
(The Mirthplace of Show Biz) 








tor and filing attorney. 














= 











Wednesday, April 39, 1955 VARIETY ne 
no : . ° ; q 

3, 

fe rane tizes immediate! > y 

trick “ que magne mediately 

with eard tricks, after wkich he rapid- 

ly tours audience rifling pockets of 

lome males, grabs wrist-watches, purses . 

Away and miscellany. After these are re- 
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!pan- pig with dollar bill trick. Seven men 

have from audience furnish yocks by sitting 
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th a “Dominique ... a talented pickpocket 
ation. _,. first class act... a big personal- 
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a rip- ® as 
ie ED SULLIVAN 
hiche “I recommend you to catch the Latin 
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DOROTHY KILGALLEN 


« |. the most amazing act I have ever 
seen.” 


_Il 





ROBERT W. DANA 


Dominique Packs ’Em at Quarter 


“Dominique, that — of meats and 
icking the pocket, is back in town, 
full nihil of his 21 years revealed ui r r < nn t y 


in a boundless energy that keeps Latin 
Quarter audiences in a constant state 


of bewilderment.” 
CA 
ters LEE MORTIMER 
ork “Dominique, the most refreshing per- 
— sonality unveiled in years ... A sen- 





sational all around entertainer and a 


sure bet for American stardom.” New Yo rk 


LOUIS SOBOL 
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GEORGE CLARK, Boston Record NEW YORK 
SH ure July 4, 1952 to January 2, 1953 
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= RENO EVENING GAZETTE ; 
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ol hae RIVERSIDE, 
Chl ee 
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BOSTON 
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(booked to return) 
Personal et’ ONY AZZI | 
( 465 West 51st Street, New York, N. Y. 
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Chi AGVA Sez Agents Swinging Over 
To ARA in Union’s Tussle With EMA 


Chicago, April 28. + 
Ernie Fast, midwest regional | 


manager of the American Guild of 


Variety Artists, claimed more ad-| 


herents last week in his fight) 
against the Chicago Rntethaasest | 
Managers’ Assn. over latter's re-| 
fusal to contribute to .the welfare 
fund. 

Fast said that Goldie Cohan had 
joined Artists Representatives’ 
Assn., the group that is bargaining 
with AGVA. He also stated that 
Hal Lawrence had applied directly 
to the union for a license. 


Although Jack Montgomery, a 


the Milton Schuster office, was re- 
ported to have joined EMA, Fast | 


said that Schuster himself 4 


to keep his AGVA franchise. How- 
ever, as yet there have been ro 
new repercussions as to acts play- 
ing for “unfair” listed agents 
either here or out-of-town, Of 
course, most of those agents are 
working through ARA members or 


the employer for the date. 


Now Headlining 
San Souci Hotel, Miami Beach 


BERT STONE & 
EDDIE SHINE 


Now Headlining 
Nautilus Hotel, Miami Beach 


SHEILA BARRETT 


Now Headliaing 
Olympia Theater. Miami 














Booked by 
HERBERT MARKS AGENCY 
152 W. 54th St. 600 Lincoln Rd. 
New York Miami Beach 








RALPH and MARY 


CARNEVALE 


IN A DANCING MOOD 








Currenty 
CHICAGO Theatre 


Thanks to 


Jack Rael and Patti Page 
Direction: GAC 














April 25 to May 3 


Thanks to WILLIAM SHILLING 
165 West 46th Street 
New York City 




















Darcel, Mata-Hari to End 
Pierre, N.Y., 52-53 Swing 

Blowoff show for the season at 
the Cotillion Room of the Hotel 
Pierre, N.Y., will be kicked off next 
Tuesday (5) with Denise Darcel 
and Mata & Hari. They're in fora 
five-week stand. Current three- 
weeker features Dorothy Sarnoff 
end mentalists Lucille & Eddie | 
Roberts. 

Room will relight Sept. 15 with 
Hildegarde, who's pencilled in for 
a 12-week run. - 


Columbus Cafes 
In Talent Upbeat 


Columbus, April 28. 


| Columbus is jumpin” after a 
winter of success that Joe Alexan- 
der has enjoyed with bookings at 
ihis Clui Palm Gardens and Ben 
| Cowall’s promoting of one-night 
| stands. Within a month the town 
will have experienced an enter- 
tainment onslaught that totes up 
to 16 artists booked into three 
niteries, a restaurant and Memo- 
irial Hall. 

Palm Gardens last week featured 
Earl (Fatha) Hines. Ella Mae 
'Morse was scheduled with him but 
'bowed out because of laryngitis. 
|Mel Torme is at the Palms cur- 
lrently along with Al Pellegrini, 
| pianist, and Murray Parker, jug- 
| gler-magician-ventriloquist. Start- 
|ing May 4, Sugar Ray Robinson 
|comes in for a week and on May 
| 18, Stan Kenton for a seven-day 
|stand. The spot is dickering for 
| Robert Q. Lewis. 

Lou Posey’s Frolics is now ex- 
hibiting Jack Teagarden and has 
| return engagements booked with 
Bobby Hackett, Muggsy Spanier, 
Phil Napoleon and others. 

At Tony Delewese’s © Riviera, 
where Don Cornell kicked off a 
name policy last week, Connee 
Boswell is now holding forth and 
Francis Langford is tagged for 
seven days starting May 4. 
Promoter Cowall, who also has 
\laid 2 foundation for the present 
upbeat trend with one-night en- 
gagements through the winter, has 
the Benny Goodman-Louis Arm- 
strong troupe ticketed for a one- 
nighter at Memorial Hall, May 8, 
and Ted Lewis, May 13. Cowall 
did okay last Tuesday (21) with 
Guy Lombardo. 

At Mike Flesch’s Grandview 
Inn, where the deep-dyed jazz afi- 
cionados are catered to, Marian 
MacPartland opened a limited en- 
gagement last Friday (24). 


Shore, Rose Marie Set 
For New Vegas Package 


Hollywood, April 28. 

Hershey Martin, of the William 
Morris Agency, and Sammy Lewis, 
boniface at Billy Gray’s Band Box, 
have packaged another unit for 
Las Vegas, this one toplining Willie 
Shore and Rose Marie. It opens at 
the Flamingo in mid-June for four 
weeks. Delta Rhythm Boys also 
have been set for the unit and two 
other acts will be included. Shore’s 
prior date is at Chase Hotel, St. 
Louis, starting Friday (1). 

Last Martin-Lewis package for 
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Vegas was the “Belle of New Or- 
leans” unit with Marilyn Maxwell 
which recently played the Last 
Frontier Hotel. The Shore-Rose 


Marie deal may be packaged as 
“Follow the Girls,” a legit musical 
of some years back. Shore is at- 
eenetiog to get cafe rights for this 
show. 














The VARIETY 





MCA 


“LUCILLE and EDDIE ROBERTS 


were particularly baffling to the hep first- 
nighters at the Pierre.’’ 


"The Roberts, one of the best mindreading turns, are 
standards in the top hostelries and cafes.” 
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ABEL, April 22nd, 1953. 


AGVA Vs. RC Music Hall 
On Dismissal of Dancer 


The American Guild of Variety 
Artists is now tangling with Radio 
City Music Hall, N. ¥., over dis- 
missal of a ballet ‘dancer. Union 
last week -notified the theatre that 
failure to arbitrate the dismissal 
would be construed as a breach of 
contract. 

Ballet dancer, Wintress Perkins, 
who has been with the Hall for 
five and a half years, was given 
notice following her preference not 
to work a show which was regarded 
as difficult. Miss Perkins said that 
in February, she injured her ankle 
and had been advised to take it 
easy by her medicos, 


According to AGVA, the rest of 
the ballet chorus petitioned the 
union to get her reinstated. Union 
says that Miss Perkins was a mem- 
ber of the grievance committee 
which tangled with the Hall man- 
agement during union negotiations. 


Irving Evans, of the Hall’s man- 
agerial staff, said, “Miss Perkins 
is hiding behind her union activi- 
ties in an attempt to obscure the 
real reason for her dismissal. The 
Musie Hall cast contains many per- 
formers who were active in form- 
ing the union here. They are re- 
spected by the management and are 
not discriminated against.” 


Kaye Bids Palace Adieu 
In a Marathon Gala As 
House Staff Pitches In 


It’s become ctistomary for Danny 
Kaye to finale at a New York house 
with a one-man concert that en- 
compasses virtually his entire cata- 
log. Annually, his repertoire 
grows, and thus each farewell 
stretches out increasingly further 
into the night. Kaye’s 14-week 
stand at the Palace Theatre, N. Y., 
two-a-day wound up Sunday (26) 
with a display that lasted just a lit- 
tle more than an hour and three- 
quarters, Yet it was insufficient to 
satisfy the majority of the audi- 
ence who were just about ready, as 
Kaye suggested, to send out to the 
Gaiety and Stage delicatessens for 
some fodder and stay there for the 
night. 

Kaye's closing had the brilliance 
of a gala. There was little of the 
sentiment that pervaded Judy Gar- 
land’s exit from that house. Most 
of those on hand came for a second 
helping of one of the more versa- 
tile comedians around. 

Show Biz ‘Democracy’ 

The only touch of sentiment 
came from the house staff. The 
corps of usherets and front-of-the- 
house employees at the conclusion 
of the show presented Kaye with 
a gold bracelet. Visibly touched 
by the gift, Kaye gave a tasteful 
speech which called attention to 
the fact that show business is the 
only “completely  self-sustai 
democracy.” Here, Kaye poin 
out, a performer doesn’t refuse to 
work because there are those on 
stage or in the theatre that differ 
from him, 

The house staff, joined by the 
rest of the cast, the? joined in the 
singing to “Auld Lang Syne” to 
Kaye. A more sentimental audi- 
ence might have picked up that 
cue and joined| in the song just as 
it did at Miss Garland’s farewell. 

Of course, RKO toppers, having 
exhausted their search for a suc- 
cessor to Kaye for two-a-day, re- 
turned to the grind policy the fol- 
lowing day (27), Execs from prexy 
Sol A. Schwartz to booker Danny 
Friendly had been exploring the 
possibility of having Jimmy Du- 
rante succeed the Brooklyn-born 
comic. The Schnoz didn’t feel that 
he wanted to come in at this point 
and so, the RKO hierarchy felt 
that it would be better to postpone 
any two-a-day until the fall. 

Besides, it’s pointed out, two-a- 
day at $6 top makes the Palace a 
“hot” theatre again. After last 
year’s reserved seat policy, busi- 
ness was better than it had ever 
been. Friendly also finds it easier 
to get representative bills to- 
gether. Opening bill is an example 
(see review), 

The dignity and force of two-a- 
day carries over for a long time 
into the summer. So Kaye can be 
given credit for an assist long after 
he bowed out of the house, 

The bill booked with Kaye stayed 
with him to the close of the show. 
Openers, the Peiro Bros (2), woke 
up the house regularly. The Mar- 
quis Family, a group of chimps, 
was charming. The Dunhills (3) 








are expert dancers and have 
(Continued on page 70) 
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Inside Stuff--Vaudeville 

In an extraordinary rave reyiew for-Gracie Fields at the Palladium 
drama critic Brooks Atkinson, writing in the N. Y, Times from Loz, 
don, observes, “If we had audiences as re and hospitable as; 
that patronize the Palladium, we could have vaudeville in 
America. We do not lack performers as desperately as audiences 
Our performers have to look to the Palladium for employment.” ; 
The Times critic further observed, “From the number of Yankees 
who take top billing at the Palladium, you would think that Vaude. 
ville were a flourishing institution in America . . . This cheerfu} 
acceptance of Yankees as performers able to fill the Palladium may 
reflect indirectly the popularity of Danny Kaye, who stands some. 
where between Winston Churchill and Field Marshall Montgomery 
as a household god in London...” - 





Legit publicist William Fields, who’s currently flacking for Ringling 
Bros. and Barnum & Bailey circus at Madison Square Garden, N. Y 
pulled a publicity coup.that netted the circus 11 consecutive day; 


| (April 16-26) of euffo publicity in all Gotham dailies. A tieup with 


Macy’s was made whereby the circus was mentioned in over 200 fu!!- 
page ads announcing the store’s “greatest sale on earth.” Ads linked 
the catch-phrase to the preceding line of copy which touted the circus 
with the corresponding tagline, “See the Greatest-Show on Earth” 
In return, the circus sent over four acts to entertain the store's 
employees on the opening day of the sale preceding the start of busi- 
ness. Also sent over were seven baby elephants and seven large 
pachyderms as an additional publicity gimmick. 7 








Omaha’s Rassle-Dazzle 


Omaha, April 28. 

Local sport turnouts have 
amusement ops licking their chops. 
Rasslers have averaged near-ca- 
pacity crowds of 3,000 through the 
winter, 

And now Offutt Air Force Base 
predicts a throng of from 50,000 to 
75,000 for its national sports car 
races July 5. Event has backing 
of Omaha civic leaders and is a 
baby of Gen. Curtis S. LeMay, 
chief of the Strategic Air Com- 
mand, 


PHILLY NITERY SUES 
TO END 4-YR. PICKETING 


Philadelphia, April 28. 


A suit te end the four-year pick- 
eting of the Anchorage Cafe, East 
River Dr. showplace, was filed in 
Common Pleas Court No. 2 here 
last week. 

Notices of the petition for an 
injunction were sent to officers of 
Waiters & Waitresses Union Lo- 
cal 301, Hotel & Restaurant Em- 
Ployees (AFL). Local 301 has 
been picketing the spot since 
March 18, 1949. 

The Anchorage owners claim the 
picketing is illegal and are also 
seeking an unspecified amount of 
damages. 


Vegas Month Launches 
Whiteman’s Western Trek 


Las Vegas, April 28. 

Paul Whiteman has been set for 
a four-week stand at the Last 
Frontier Hotel here starting June 
1, in his first visit to the west in 
many years. After the local date, 
he'll play a fortnight at the Mapes 
Hotel in Reno and the William 
Morris Agency now is lining up 
other dates on the Coast. It's un- 
likely, however, that he'll play the 
Los Angeles-Hollywood area. 

Whiteman will front a 25-piece 
band and is assembling a big show 
package. In each spot he'll pro- 
vide the floorshow in addition to 
handling the dance stuff. ‘ 


Saranac Lake 


By Happy Renway 
Saranac Lake, N.Y., April 28. 
Frances Robbin, retired super- 
intendent of the Northwoods sana- 
torium, who took care of many of 
the Jewish Theatrical Guild pa- 
tients years ago, visited Al Brandt, 
one of her old patients, and. found 


him pro ng. 

Bob Hall Apollo Theatre, N. Y., 
backstage technician, was rushed 
to the general hospital for an 
emergency operation and is back 
at the V. C, hosp resting com- 
fortabiy. ' 

Observation period brought real 
top clinics to John (IATSE) 











Streeper, Ray McCarthy and Mor-|| 


ris Wecker, who joined the am- 
oe gang with limited privi- 

Otto Hayman, formegx manager 
of Cambria Theatre on Interboro 
circuit, after a long siege at the 
general hospital is back at the 


Write to those who are ill. 


San Antone’s Summer Sub 
San Antonio, Apri) 28. 
The Anacacho Room of the St. 
Anthony Hotel, which has been 
presenting name bands and floor- 





shows, will close May 21 for the | 


summer months. 


Hotel’s Peraux Room will be 


opened for the hiatus. 


6 ’ 
Lots of ‘Farfel’ (216) But 
. > J & 

Tumultine’ Quiet $7,200 

The two Yiddish-American tour- 
ing vauders had varied results this 
week. “Farfel Follies” continued 
strong at the Cass, Detroit, hitting 
$21,000. 

On the other hand, “Tumultime,” 
composed of elements of “Bagels 
and Yox” hit a dismal $7,200 at the 
National, Washington. Its opening 
night (19) was strong because of a 


benefit. However, on subsequent 
nights biz skidded. 
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Satutes a Parr of Drees ‘ 


BETTY & JANE KEAN 4 


fai their clowning achievements 

in our fabled Copa Room. 

The Keans join the royal family 

of stars who have played this 

Palace in Wonderland, and who are 
helping to make it, now and in the future, 
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Unit Review 





made news in themselves, The N . 
Times’ Olin Downes, dean of critics 
and noted liberal, felt constraineg 








Ted Mack TV Revue 
(FLAMINGO, LAS VEGAS) 
Las Vegas, April 24. 
Ted Mack with Theresa McMa- 
hon, Jackie Bright, Fay Gelinas, 
Ray Austin, White_ Sisters 
Bénny Brown, Jr., Stonewall Hill- 
billy 3, Catherine Harris; 
mingo Starlets (8), Don McKay 
Fluff Charlton, Torris Brand 
Orch (10); no cover or mintmum. 





Ted Mack’s brigade of young per- 
formers touring the country and 
recently Korea is a valiant attempt 
by the Flamingo to toss in some- 
thing different to satisfy jaded 
palates of Vegas frolickers. Up 
against formidable names along the 
Strip, his collection of ambitious 
amateurs just doesn’t have the ap- 
peal. Moderate rooms for run, but 
okay weekend biz is result. 

Mack is an affable host who 
doesn’t get too sticky as he brings 
his charges up for their stints. He 
does have a sort of fatherly atti- 
tude, but must maintain as 
part of character in presenting 
array of boys and giris ranging in 
age from 12 to 17. Draws a family 
crowd, and they cheer and holler 
efforts of all youngsters. 

Next-to-closing touch is comedy 
slot by Jackie Bnight, who is known 
as “Mad Auctioneer” and appeals 
to older set. Bright has been with 
Mack for’some time holding vari- 
ous giveaway portions of vidshows. 
He does the same here, gimmicking 
audience participation in screwy 
“games” in order to vie for prizes. 
Gets running yocks at expense of 
ringsiders called up, especially men 
wrapping diapers around baby 
dolls and exchanging hats.. _ 

Cavalcade of youth begins as 
Mack intros White Sisters, three 
Baltimore orioles who chirp in 
lively fashion. Ray Austin goes 
through a ventro turn to display 
know-how of trick noduling, having 
the usual brash wooden foil to 
bounce gags around. Theresa Mc- 
Mahon revs up applause by tooting 
Clyde McCoy licks on trumpet and 
open-horn “12th St. Rag.” Teenager 
has only been playing six months 
on instrument borrowed from 
musician brother. 

Stonewall Mountain Boys put 
some twangy plainting into the 
revue. Trio shucks corn in hoedown 
style with guitar, fiddle and man- 
dolin, harmonizing “Git Along 
Home Cindy,” “No Help Wanted.” 
Fresh-from-backwoods lads raise 
an uproar. Keeping the griddle hot, 
Mack brings on quite a find, girth- 
ful comedienne Fay Gelinas, ex- 
waitress from Manchester, N.H. 
She chants impressions of — 
Canova, Chi i Murphy, In 
Spots, Kay Starr while ensconced 
at the spinet, and proves to be @ 
show-stopper. 

Tiny Benny Brown, Jr., se 
tapster, cuts plenty of cleating 
capers for extra plaudits, and with 

ace built up, segue into Jackie 

right’s slot is a natural at this 
point. Following Bright’s breezy 
commercial discourse and aud par- 
ticipaticn, Mack returns with clari- 
net and Stonewall Mountain Trio, 
Benny Brown, Jr., for “St. Louis 
Blues” finale. 

Flamingo Starlets, not a part of 
the Mack pack, put ultra-sophisti- 
cated touches in “Have You Met 
Miss Jones,” featuring Fluff Charl- 
ton’s fine solo terps, Don McKay’s 
vocalizing. Nice line of femmes 
takes over wrap-up point in- exotic 
routine, “Savage.” Torris Brand 
batons his 10 tootlers expertly. No 
cinch to cue and background young- 
sters of such little experience, but 
Brand manages all expeditions 
without hitch. Will. 


i] 2 
Gieseking 
aum=as, Continued from page 2 


didn’t thdicate Gieseking’s general 
acceptance. This would come about 
if, and when, a N. Y. bureau took 
him on; local concert managers in 
various cities booked him on their 
regular series, or symphony or- 
chestras engaged him as soloist. Im- 
pression seemed to be that this 
was likely in a year or two. 
Strange Reviews 

What was most unusual about 
this concert was the comment of 
the critical fraternity in the hall, 
and the curious tenor of the re- 
views next day. Claims that Giesek- 
ing had been used as a willing 
propagandist by the Nazis at home 
and abroad, and had been praising 
goings on in Germany as late as 
1939, were countered by fact that 
postwar France had decorated him, 
and that he’s now a French eitizen. 
Non-Germans who, sang in Ger 
brag A — —— were now at 
rthe Met Opera, it was said; so 
single out Giese , ic 
-wADyway, reviews ef the concer 
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(3), 


== /Kid Gavilan, failed. 


to explain, in his second paragraph, 
that “this review is concerned gole- 
ly with Gieseking the artist, and 
not with the politics of the occa. 
sion. It is gratifying to add that 
bearing throughout the evening 
was that of a man present with the 
single purpose of making music.” 
The World-Telegram’s Louis Bian- 
colli. ended his notice with this 
paragraph: “I like to believe that 
the ovations were all directed to 
Gieseking the artist. As such, he 
has a rightful place in the world’s 
musical scheme of things. The rest 
is scarcely heroic. However, we 
have no choice but to leave that 
to his conscience.” 

But strangest of all was the 
N. Y. Post compote. In her review, 
Harriett Johnson, an established 
critic, said that Gieseking’s recital 
“must be honestly put down as an 
artistic triumph,” adding that “one 
could have almost forgotten the 
documented incriminating evi- 
dences of his (Gieséking’s) many 
friendJy gestures toward the Nazi 
regime made available to the 
American military authorities after 
the war and submitted to the press 
for publication.” She also admitted, 
as her closing sentence, that “the 
audience seemed to be saying that 
it was. glad to have him back, no 
matter what.” 

Then came the eddity. Her re- 
view ran in several editions, but 
was yanked in the final, to be re- 
placed (on the music page) with 
what sounded like a whitewash in- 
terview with the pianist, in which 
he stated he was “misunderstood 
and misrepresented.” (Although it 
was reported as a press conference, 
neither Times nor World-Tele 
carried any story about an inter- 
view), In a box sunk into the inter- 
view, the Post stated that Miss 
Johnson had called the concert “an 
artistic triumph” and had said that 
Gieseking was “unequalled by any 
ee currently before the pub- 
lic.” 

Miss Johnson reportedly did a 
burn over the review being yanked, 
this being a rarity in N. Y. music 
circles, especially for a critic of 
her reputation and following. What 
was worse, the sunk-in box had 
misquoted her. She had only said 
that as an interpreter of Debussy 
and Ravel, Gieseking was “un- 
equaled” by any pianist. The Post 
permitted her next day to append 
a paragraph of correction to an- 
other review. 

As for this reporter, trying to 
pe detached all during the Giesek- 
ing recital, it was musically an 
evening of exquisite pianism. But 
we could enjoy none of it. 


Ray Anthony Expands 
Management Operation 


Orch leader Ray Anthony is ex- 
panding his management activi- 
ties with the pacting- of musical 
director Nelson. Ridfle, Negro 
thrush Georgia Carr and The 
Four Freshman, vocal combo to 
personal management deals. For- 
mer disk jockey Sid Garris has 
been added to the Anthony office 
to handle the management af- 
fairs. 

Anthony, meantime, has been 
booked for a nitery date at Ciro’s, 
Los Angeles, beginning June 5. 


Fightcasts . 


=———= Continued from page 1 a 


match. Previous instance of the 
TV buildup was Chuck Davey, 
who, when faced with a pro like 
In Davey’s 
case, part of the buildup was due 
to announcer Steve «Ellis, who 
actually owned a piece and was 
manager of Chico Vejar, who had 
lost to Davey. Another instance of 
promoter control was dropping of 
Ted Husing as commentator on 
DuMont’s co-oped fights from 
Brooklyn at the insistence of the 
promoter, who controls the Du- 
Mont package. 

Summed up, feelings of the in- 
dustryites are these: (1), keep 
announcing assignments within 
the province of the network sports 
department; (2), have the net- 
work sports departments exercise 
a limited control over matchmak- 
ing, ie. if a match is bly 
bad, the network should have the 
power to refuse to televise that 
match but pick up an alternate 
bout; and (3), have-the power to 
cut off a bad bout or a slaughter 
and replace it with. substitute pro- 
peranimings it» goivet 290239 
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Musie mee: ae = : 

ludos Amigos,” wit ma Ro- 
Py & antonto Valero, Calgary 
Bros., Bobby Brandt, Choral En- 
semble, Corps de Ballet, Rockettes, 
Music Hall Syn_phony Orch con- 
ducted by Raymond Paige; 
“shane” (Par), reviewed in Va- 
piETY April 15, 53. 





With a Latin American fiesta the 
gay theme of the Music Hall’s stage 
offering, Russell Markert has pro- 
duced an oddly uneven show that 
only sporadically catches the usual 
sparkle of the Hall spectacles. Set- 
tings by James Stewart Morcom 
this time are colorful but not overly 
imaginative. Highpoints are pro- 
vided by the Calgary Bros.’ comedy 
routinés and acrodancer Bobby | 
Brandt. . 

Music Hall symphony orch intros 
the show with a somewhat brassy 
medley of tunes from Gilbert & 
Sullivan. Baton theatrics performed 
py conductor Raymond Paige at 
the show: Friday night (24) must | 
have struck some in the audience | 
as ridiculous and more in the na- 
ture of a dance act than the lead- 
ing of a symphony orch. Medley 
segued into a beautifully lit “Lost 
Chord”. number featuring the 
Choral Ensemble in a very effec- 
tive rendition. : 

“Saludos Amigos” kicks off with 
the ‘Bellas Flores” number, featur- 
ing Alma Rosita & Antonio Valero 
in lively flamenco dances both as 
solos and with the Corps de Ballet. 
Dancers draw mitting and give way 
to the Calgary Bros., who go into a 
side-splitting comedy act. Best part 
of their routine is a slow-motion 
fight which they execute with un- 
usual skill. Team really gives the 
show a lift and manages to come up 
with something refreshingly new 
and different. 

Brandt takes his time to get go- 
ing but performs some astonishing 
acroterp feats in the windup. He’s 
followed by the Choral Ensemble 
giving a routine offering of “Or- 
chids in the Moonlight” and ‘Per- 
fidia.” 

Climax has the Rockettes, attrac- 
tively costumed by Frank Spencer, 
going through some fancy sambo 
steps before forming their custom- 
ary precision - tap line. ‘Noche 
Caribe” and “Wow, Wow, Wow” 

rovide the number with musical 
Cockeretund. Patricia Rayney is the 
soprano soloist and comes off 
nicely. Hift. 


Palladium, London 
London, April 21. 

Gracie Fields, Merry Macs (4), 
Robert Maxwell, The Rastellis (4), 
Edwards Bros. (3), Jimmy Wheel- 
er, Terry Hall, Krista & Kristel, 
Palladium Girls (16), Woolf Phil- 
lips Skyrockets Orch, 





The Palladium audience is prob- 
ably the most loyal in the world; 
that fairly obvious truism was more 
than evident in the vociferous wel- 
come-back aecorded Gracie Fields. 
She is still “Our Gracie’ to Lon- 
doners, the Lancashire Lass whose 
success has never gone to her head 
and whose quality as a performer 
seems to improve with maturing 
years. There is no “side” to her 
artistry and she never loses contact 
with the customers out front. 

Her act is as polished as ever 
with a deft mixture of current hit 
tunes, a couple of ballads, and com- 
edy numbers in her traditional and 
engaging style. It is the songs in 
the latter group which regularly 
garner the stfongest reaction and 
in this stint she has one perennial 
fave, “Only a Glass of Champagne,” 
and a boffo newcomer in “Mr. 
Goggabee.” Her pops are shrewdly 
chosen and tailored to fit the rou- 
tine, with “That Doggie in the Win- 
dow” as her opener-and “Wonder- 
ful Copenhagen” and “The Ugly 
Duckling” as other strong entries. 
Among her ballads is a fine inter- 
pretation of “Watching Over You,” 
and a surprise hit with her emo- 
tional rendition of “The Lord's 
Prayer.” The latter may not be 
regarded as normal vaudeville 
stuff, but the customers loved it. 

Audience loyalty is again demon- 
strated for the return of the Merry 
Macs. This close-harmony quartet, 
with their stylized and precise 
vocals, have a powerful local fol- 
lowing which will be strengthened 
by this stint. Their smooth and 


faultless arrangements provide a 


distinctive quality, and ina slick | P 


Session they collar a top score for 
their lineup of sangs. Introing 
adroitly with an appropriate lyric 
about meeting old friends, they 
segue into an oldie, “Side. by Side,” 
to hefty returns, and follow with a 
lively arrangement of “Hambone” 
and “The Scottish Sambe.” For 
their bowoff they do a peaser re- 
prise of “Pass the Biscuits. Mandy.” 
' A newcomer from the U.S., harp- 
ist Robert Maxwell, makes a socko. 
impact and, by the second perform- 
ance, had been elevated to the final 
Spot before the intermission. 
Complete master of his rument, 

€ appears equally at ease with 





light popular music as: with the 
Classics, Teeing off with @ conven 


tional style medley, he follows with 
a heated-up version of “The St. 
Louis Blues,” maintains that pace 
with Spoghetti Rag,” but waits for 
his final number, the “Second Hun- 
garian Rhapsody,” to display his 
full artistry. There areXno mixed 
opinions about his impact and he 
qualifies for the Palladium’s noted 
begoff treatment. 

Another first-time act from 
America, the Edwards Bros., are a 
trio of skilled acrobats who are 
self-accompanied at the keyboard. 
They register in pleasing style and 
justify the warm mitting received 
for some of their nifty tricks. 

A Continental team of musical 
clowns, also making their debut 
here, are the Rastellis, a quartet 
with novel ideas, an innate sense of 
humor and an understanding ap- 
proach to theatre corflventions. The 
act is occasionally ragged in make- 
up but the overall effect achieves a 
consistent merriment. One of the 
high spots is simultaneous playing 


| of two concertinas by one of the 


performers. 

_Jimmy Wheeler, w.k. local come- 
dian, is too obviously straining for 
effect and, although he has added 
some new patter since last seen in 
town, has left in some of the more 
distasteful parts of his act. Terry 
Hall (New Acts) is a young ven- 
triloquist who will, in due course, 
make his mark; and Krista & Kris- 
tel, Continental twin  trapezists, 
again impress with their skill, tim- 
ing and precision. The Palladium 
dancing line fills the two opening 
spots with pleasant routines and 
the Skyrockets orch give unfailing 
class backgrounding for the entire 
production. Myro. 


Chieageo,. Chi 
Chicago, April 24. 

; Page, George Shearing 

Quintet, Dave Barry, Carnevals 

(2), Louis Basil Orch; “Never 

Wave At a WAC” (RKO). 


Patti 





This one-weeker should have a 
lot of draw with Patti Page the top 
record songstress at the moment. 
In addition, it has the George 
Shearing unit, for the more pro- 
gressive jazz fans, but also offers a 
more than palatable stint for the 
other seatholders. Dave _ Barry 
capitalizes on some unusual sound 
takeoffs and the Carnevals start off 
matters with fast terping. 


House band, which does an in- 
tricate job in pacing the acts, 
works from the pit this week due 
to 3-D installation work going on. 
Maestro Louis Basil still manages 
to bring on the acts with fanfare 
and hullabaloo, not being cramped 
by the narrow space. Carnevals, a 
youthful pair, get some laughs 
with their highschool-type jitter- 
bugging, but really rate yocks. with 
their Charleston carbon, complete 
with a short gown from the ’20s. 

Shearing offers four relaxing 
numbers with, of course, most. of 
the -chording by 88’er, but it’s 
complemented by the brilliant vibe 
work of Cal Tjader. Seems the vibe 
man picks up the chords as Shear- 
ing breaks away from the keyboard, 
so there’s always a stringed per- 
cussion mood. Most of the num- 
bers are in the standard catalog 
and in the lighter vein, but in 
upbeat tempo, as in “Lady is a 
Tramp.” Shearing has a wry quip 
for each number that gets chuckles 
from the hep audience. 


“How High the Moon” gives 
Jean Thielman, guitarist, a chance 
to sock over a few rapid fingerings. 
Whole group gets out of the set 
pattern with a touch of Latin on 
“Caravan,” which has Tjader 
switching to hand drums and Thiel- 
man to bh: ‘monica. It’s more ex- 
citing fare and gets a big mitt. 

Barry has some fine vocal imita- 
tions of sounds that he weaves into 
most of his stories. He does a series 
of traffic noises before catching a 
mitt with a broken-down record of 
Mario Lanza. He throws away some 
shorties before going into the 
effects of television, which allows 
him full play to bear down on the 
various video programs. His “Pri- 
vate Eye” clincher could have been 
better with some cutting. 

Miss Page, America’s No. 1 wax 
woman, tees off with a tune not 
her own, “Side by Side,” but which 
provides her with a peppy starter. 
She gets into her.own book with 
the plaintive, “I Went To Your 
Wedding” and then switches the 
ace with a new tune based on 
the “William Tell” Overture that 
has a catchy lyric. 

Chirper does a round of her hit 
tunes of the past few years, with 
“Tennessee Waltz” getting the best 
reception. She comes from the 
wings with a beagle hound puppy 
wearing a most forlorn puss. Ss 
cuddles him as she sings her cur- 
rent bestseller, “Doggie in the 
Window,” with the band members 
doing the “arfing.” It’s a show biz 
natural and when SMe lets the 
pooch out on a leash and it pulls, 


ts to pull, her away from 
Aj or attemp pu yee Menon 


ike, it gets 
Smuchies from the mob, : Miss Page 
and her “doggie’ have ‘to beg off. 
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‘changed for years, 





Capitel, Wash. 
Washington, April 26. 
Bill Lawrence, Dolinoff & “aya 
Sisters (4), Leonardo & Anita, 
Bobby Jule; “Sombrero” (M-G). 





There’s less variety and more 
novelty than usual in this split- 
week lineup. This is the session 
in which Capitol departs from its 
regular full-week pattern to make 
way for three day run of the 
Metropolitan Opera Co. Novelty 
of bill wears towards end and re- 
sult is less 
pace than customary here. 


Headliner Bill Lawrence is very 
much the same gauche, self-con- 
sclous type of singer he was when 
Arthur Godfrey first launched 
him. His brand of boyishness ap- 
parently goes well with the juke- 
box crowd, though response at 
show caught was less hysterical 
than when he was here last. He 
has a listenable set of pipes, with 
good pitch, but little warmth, color 
or ‘distinctiveness. Steers clear of 
too much patter, which is iust as 
well, since it adds up to little. 


Of half-dozen tunes. current and 
old, best bet are “Your Cheating 
Heart” and Johnny  Mercer’s 
“Goody-Goody.” Faster tempo of 
latter is welcome relief from bal- 
lad routine and gives Lawrence 
solid sendoff from galleries. “I 
Get a Kick Out Of You” imovresses 
as weakest link in act’s musical 
chain. Lawrence fans like through- 
out, others take 
tude. 

Dolinoff & The Three Raya Sis- 
ters bring curtain down to biggest 
mitt action of bill. Novelty terp 
routine has been virtually un- 
2 but it’s. still 
solid entertainment and skillfully 
produced. Make fine start with a 
doll routine featuring colorful 
costumes and a “wedding of the 
vainted doll.” Best is still the 
final number with Dolinoff blacked 
out in his jet tights, which ‘make 
him invisible against the black 
drop. Effect is garnered by means 
of this optical illusion of invisibil- 
ity, with Dolinoff making the Rava 
Sisters achieve all kinds of gravity- 
defying and zany stunts. 


Bobby Jule does oke as curtain- 
raiser with some hep juggling 
and some weak comedy. There’s a 
shade too much cuteness in his 
efforts to get chuckles, but get 
them he does, and pewholders go 
for his brand of dexterity. Leon- 
ardo & Anita round out bill with 
a south-of-the-border ventro rou- 
tine of which the topper is a char- 
coal drawing gimmick with mov- 
able lips. House gives them a fine 
sendoff. Flor. 


Olympia. Miari 
Miami, April 25. 
Gus Van, Sheila Barrett, Walton 
& O’Rourke. Jimmy Stutz, Vince & 
Gloric Haudock, Les Rhode House 
Orch; “I Confess” (WB). 


Well-rounded layout installed 
here this week adds up as one of 
the most solid to play this house 
in a long time. Bookers in this case 
have come up with a varied assort- 
ment of crowd-pleasers from top- 
liners Gus Van and Sheila Barrett 
through supporting acts. ~ . 

Veteran Van, now a resident of 
the Beach, winds a nostaigic trip 
through old vaude days to present 
a deft, easy approach that marks 
the heart the oldtimers project to 
hold the newer generation’s inter- 
est throughout. Mixture of dialect 
yarns and songs, plussed by caval- 
cade of hits he was associated with, 
ranging from “Oh, You autiful 
Doll” through “Me and "My Gal,” 
mates the palms. Topper is par- 
ody on “Cry” with ribbing of 
modern-day song salesman winding 
him into sock sendoff. 

Another vet trouper who retains 
the talent which brought her up in 
the '30s is Sheila Barrett. The tall, 
slender impressionist displays pre- 
dilection for biting carbons of Tal- 
lulah, Garbo, with change of hair- 
do and facial twists in front of aud 
adding to impact; plus her charac- 
ter ideas such as the Brooklyn gal 
and the devastating lampoon of 
synthetic southern lass loading it 
up at a bar, to add up a wham se- 
quence that had them pounding. 

Puppet work of Walton & 
O’Rourke earns solid returns with 
the deft pair handling their figur- 
ines in top fashion. Array of types 
shows imagination — a dowager, 
colored pair, hula dancer, torch 
singer and piano player—with 
fresh sounding dialog and lyrics 
adding to overall effect. 

Vince & Gloria Haydock set a 
fast pace with their nimble hoof- 





he | ery. Personable youngsters handle 


themselves in showmanly manner 
to win healthy plaudits for their 
heel-and-toe routines. 

Juggling of Jimmy Stutz hits high 
on the mitt meter. Works his clubs, 
balls and hoop tricks in slick pro- 
gression with big palm-rouser a 
stunt with flaming torches against 
blacked-out Stage. Les Rhode house 
orch handles the showbacks ex- 
pertly. ~~ .9 wid ueins Lary. 





interest and slower | 


indifferent atti- | 


By JOE SCHOENFELD 


By virtue of a successful “break- 
in” engagement at the Palladium 
in London, a few fortunate U. S. 
cities are getting an opportunity to 
see and enjoy still another top 
American entertainer in the 
straight-vaude idiom. While cer- 
tainly no stranger to the variety 
stage, Jack Benny has too long 
been missing from the domestic 
theatre stages. And like Danny 
Kaye and Judy Garland and Betty 
Hutton, it took a click (late last 
year) in Val Parnell’s_ bailiwick 
to persuade Benny to take a tem- 
| porary stroll outside the _ radio- 
| television world in which he has 
for so long been a dominant figure. 

Opening night (Tues.), Bénny, 
the suave master of the long, slow 
take and the expressive pout. com- 
pletely won a Frisco audience. 








Heading a_ fast-moving, almost 
thoroughly entertaining variety 
revue, Benny looks as much a 


cinch at the b.o. as he is on the 
stage. Following his three-week 
stand here, he will play Seattle, 
| Portland and Vancouver. 

He’s following what has now be- 
come the w.k. Palladium pattern of 





Curran, &. F. 
San Francisco. April 22. 
Jack Benny, Will Mastin 

featuring Sammy Davis. Jr.: Gisele 

MacKenzie, Frakson, The Carsony 

Bros. (3), The Martells & Mianon 

(4); musical director, Mahlon Mer- 

rick: staged by Macklin Megley; 

$4.80 top. 


—_—<—<———S$= 


presentation—a four-act first half 
with the star taking over the last 
half. Plus his own unquestioned 
ability to hold “3 please an audi- 
ence, Benny has fortified himself 
with some crackerjack acts. In 
fact, one of them, Sammy Davis, 
Jr., also lends some b.o. as well as 
entertainment weight because of 
past success here at the Fairmont 
Hotel. Another performer in the 
layout, Gisele MacKenzie. gaining 
a reputation on records (Capitol) 
as well as having a radio rep 
(“Club 15”), shows an extraordi- 
nary flair as an entertainer, con- 
sidering her limited personal ap- 
pearance experience, and_ she'll 
build via word-of-mouth as the 
three-week date here progresses. 


Davis and Miss MacKenzie dom- 
inate the first half and up ahead 
of intermission Benny is only a 
name in the program. In the sec- 
ond-half opener, the Martells & 
Mignon, three men and a girl 
adagioists, are at hest only a 
five-minute stage wait to permit 
the audience to get reseated. A 
standard act for a number of 
years, the adagio turn has gone to 
seed—or “fat” would be a hetter 
word. The three men look as 
though they’ve been layvine off in 
a 24-hour cafeteria while con- 
stantly hungry. Fortunately, their 
cumbersome efforts are not ex- 
tended too long before Benny 
makes his first appearance. 

Miss MacKenzie, snotted next- 
to-closing Davis for the. intermis- 
sion curtain, appears destined for 
the heights. She has ability and 
a surefire stage presence that will 
carry her to starfom if she'll hold 
certain mugging propensities in 
bounds and get better costuming 
for her willowy figure. The deco)- 
lete doesn’t look like the right fit 
in this case. 


She has a fine singing style for 
diversified numbers. Particularly 
outstanding in her delineation of 
a chorine’s dream of sterdom — 
Fthel Merman singing “I’ve Got 
Rhythm”; Judy Garland doing 
“Over the Rainbow”: Marv Mar- 
tin’s “I’m in Love With a Wonder- 
ful Guy”—on the bare backstage 
of a theatre after the show’s cur- 
tain has rung down. Up ahead. 
she’s effective with “Preterd” and 
“Wild Horses” and she _ finishes 
strong with “Le Fiacre.” She held 
the audience all the way and covld 
have stayed beyond her 16 min- 
utes. . 

As for Davis. he is a rare talent 
—a crackerjack at dancing, :o1- 
edy singing and mimicry. He's 
the act. but actually the billing is 
“Will Mastin Trio featuring San:- 
my Davis, Jr., America’s greate:t 
trio.” His father and uncle are on 
the stage to give some authenticity 
to the program rote. but Davis is 
a one-man #ang and even if the 
act were billed as an octet he 
would live up to it. No doubt a 
strone sense of loyaltv binds him 
to fsther and uncle Mastin, but 
there’s no logic to the act's rou- 
tining which sidetracks at -least 
50% of the eudience attention 
from young Davis. : 





Why Davis must be flanked by 
his father ‘e#nd wnéle’ ahi‘ file time 


2 


Trio | 


Benny Parlays Delayed Take and Pout 
Into Frisco Boff; Davis, Jr., Gisele Shine 


he’s on the stage is completely 
mystifying, particularly when 
Uncle Mastin is silently parroting 
evervthing young Davis is saying 
or singing or, when not moving 
his mouth, grabbing attention by 
| fingering his tie, straightening his 
hat or smoothing his cuffs. It’s 
| scene-stealing at its worst. Open- 
jing night, by actual count, Uncle 
Mastin straightened his bowtie 43 
| times while ‘his nephew was try- 
ling to hold audience attention. 
|Other contributions to the act by 
| Pana Davis and Uncle Mastin com- 
| prise some slight dancing and not 
| particularly effective rhythmie 
| handclapping. 

At the preem show, the act was 
'on 27 minutes in the first half and 
it besneeks the talént of voung 
Davis that the audience could have 
taken more, much more. even 
after -such a stretch of side dis- 
fractions. Whether sinzing or 
dancing, or imitating Mario Lanza 
and Johnnie Ray, or Jimmy Caeney 
or Jimmy Stewart, or doine Jerry 
Lewis as funnv as Lewis himself, 
| Davis is a sol'd smash. 

! Show’s first two acts are okay 
| novelties — the Carsony Bros., 
three hand-balancers who have a 
surefire closing trick in onme-hand 
stands on canes, and Frakson, the 
sleight-of-hand artist, who is most 
|effective in vulling n'merous 
cigarets out of thin air. Frakson 
also talks, but what he says is 
largelv lost. In comparison with 
his dialect. Vishinsky sounds like 
Anthony Eden. 

Benny vot a very warm recep- 
| tion on his entrance and told the 
audience thet he was here “by 
courtesv of Lou Lurie (part-own- 
er of the Currrn) and the Collee- 
tor,of Internal Revenue.” adding, 
“For peonle who know my income 
best. it’s Humouhrey two-to-one.” 
Benny’s meterial sparkles with 
newness and freshness. It’s funny 
and it’s witty — and he exnertly 
uses the delaved tale and the pout 
to bnild laughs without s°ying a 
word. 

During the last half Rernv also 
renrises Davis for “Hallelujah” 
and a Sinatra- Eckstine-eniels 
takeoff on “Old Bleck Macie”: 
and Miss MacKenzie for “Auf 
Wiederseehn” and “Don't Let the 
Sters Get In Your Eves.” On the 
latter song the sonestress is 
guilty of her worst over-mu?ring. 

Benny’s routine with “The Three 
Landru_ Sisters” (Iris Adrian, 
Muriel Landers and June “arle) 
didn’t get a full measure of lauchs 
onening night. Somewhere. the 
timing was off this cornball rou- 
tine, a repeat from Bonny’s last 
Palladium dete (and just before 
thet on his TV show). 

On. the other hand. Benny 
squeezes, the most humor orcsible 
from this by now standard hillbilly 
routine. emp'oving five mon and 
a deadnan kid, Cathv Staples. 
Then as an encore, with a snazzy 
robe to cover the overalls. Penny 
fives the ardience its only listen 
to semi-legit fiddle plavin7, with 
a tane-recording hehind him °s the 


voice of Benny, the actor. It’s an 
excellent fi>-le. 
Mahlon Merrick. rates snecial 


mention for the manner in which 
the show i« played musically: ditto 
Macklin Megley for the smooth 
staging. 


Palace. N. ¥. 
Congaroos (4), Lodd Lyon (2), 
| Det Ray. Ross & La Pierre, Buster 
Shaver & Olive, Tippy & Cobina, 
Dave Apollon, Howard & Wanda 
Bell, Jo Lombardi Houve Orch; 
“The Blue Gardenia” (WB), re- 
viewed in Variety March 18, ‘53. 





It’s now difficult to tell whether 
eight-act grind or two-a-day is now 
the usual order at the Palace The- 
atre. On Sunday (26) Danny Kaye 
et al.. bowed out of the house and 
on the following morning the 
grind policy set up shop with an 
extremely tasteful bill. Booker 
Danny Friendly is now finding it 
e*sier to set un cards for this the- 
etre. After all, the only other 
Stem house now using acts in the 
rescular sense is the Paramount. 
‘When the Palace first opened. it 
had to compete with several other 
theatres and generally got the 
leavings. 

The initial layout under the 
grind policy constitutes good va- 
riety. There’s pace and solid play- 
ing values. There’s a newcomer to 
local houses, Del Ray; otherwise 
there are vets of the vaude circuits 
playing here and all do well in 
their respective spots. Opening 
day was enlivened by guest ap- 
pearances. Morey Amsterdam and 
— Gleason cuffoed during the 


y. as : 
Dave Apollon, who last appeared 





* /*4 4Oontinued on pa¥e 70)’ 
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70 _NEW ACTS VARIETY 2 Wednesday, April 29, 1953 
GREGORY RATOFF & SUSAN; VAN JOHNSON ‘EDDIE BRACKEN 

ZANUCK Sones Comedy, . 
Comedy, Bee vers IP ai tise Weses House Reviews 


El Rancho Vegas, Las Vegas 

Known for his scrambling of 
English in thick Russian dialect, 
screen actor-director Gregory Rat- 
off shoots an overdose of such gab 
in his new nitery venture, but 
without enough solid material. 
Gives big buildup to “niece” Susan 
Zanuck for her first wing into 
song, although initial flight is far 
from smooth. 

Ratoff wastes time at outset in| 
nowhere chatter before hitting big | 
with “Lament To Dice.” He keeps | 
momentum by followup story rich | 
with linguistic malapropism good | 
for yocks. Brings Miss Zanuck on 
at this point. 

The plumpish blonde daughter of 
20th-Fox chief poobah, Darryl 
Zanuck, has limited vocal quality, 
but shouts eagerly a special “Tough 
To Be The Boss’ Daughter,” infer- 
ence being she’s related to famed 
boss of that West Pico empire. 
Ratoff returns to chin a bit before 
sending her off to change costume 
for funny sketch which saves latter 

rt of the show and the act. A 
ampoon on Italian art films, call- 
ed “La Forza,” has melodramatic 
hoke, spoken lines in Italian, but 
English substitles raised in place 
on back of set. 
_ Miss Zanuck revs up tempo with 
“Give Me a Man Who Makes 
Music” in bright fashion, terps a 
itterbug fling with Joel Friend. 

toff enters-as roly-poly zoot- 
suiter complete with oversize cap 
for good sight finale. 

More attention to detail and 
proper approach to problem of 
nitery demands could make the act 
pay off better. As is, it’s hodge- 
podge, in spite of Ratoff’s funny 
antics like luggin a mike around 
ie a | resembling an old-world 
Joe E. Lewis. This, however, was 
accidental at show caught, but 
turned out to be a very funny 
piece of running biz. Musical ac- 
comps are impeccably stroked by 
Hal Schaefer at the Steinway. Miss 
Zanuck was_ given last-minute 
coaching by Billy Daniel, but will 
require much more to override 
present talent. Will. 








JEROME COURTLAND 
Songs 

25 Mins. 

Hotel St. Regis, N. Y. 


The St. Regis’ Maisonette, with 
the “3 8: of Jerome Courtland, 
keeps its franchise on its ability 
to handle masculine performers. 
They’re comparatively rare here; 
previous male entertainer to pre- 
side in this room was Russell 
Nype. However, Courtland is no 
stranger to the Maisonette. He 
substituted for his ailing wife, 
Polly Bergen, a couple of years 
ope. This previous briefie prob- 
ably serves him in good stead in 
knowing how to handie this en- 

agement. He previously appeared 
n the short-lived legiter, “Fla- 
hooley,” and was in the film, 
“Sunny Side of the Street.” i 

Caught on his second night out, 
Courtland spoke briefly between 
numbers on his errors during his 
po: This smalltalk, althou 

aving a tradey flavor, had suffi- 
cient appeal with the customers to 
enhance his standing with them. 
He’s a tall and handsome chap and 
seems to be endowed with a voice 
that bespeaks lots of time with 
teachers. His technical aspects are 
on the Fp side, but impressing 
the St. Regis set best is his charm 
in handling of tunes. Indication 
of the attention he receives is his 
ability to draw laughs with “When 
I'm Not Near the Girl I Love,” 
from “Finian’s Rainbow,” and 
“Where Is the Life That Late I 
Led,” from “Kiss Me, Kate.” Both 
are fairly old, but he manages to 
infuse freshness and some added 
humor into these tunes. 

Courtland has knit together a 
good act that encompasses an ex- 
cellent balance of rhythm, ballads 
and a couple of offbeat tunes such 
as the humorous items. His expo- 
sition is careful. He shows a 
polished turn fully capable of 
maintaining interest during his 
25-minute stand. Other tunes in 
his catalog comprise “Where or 
When,” “Pretend” and “Can’t Hel 
Singing.” His magnum opus, whic 
he uses for a closer, is an effec- 
tively done “Slaughter on 10th 
Ave.” Although the ay 4 seems 
like a shotgun wedding between 
Richard Rodgers’ music and a set 
ef lyrics, the customers went for 
it. The imagery is Rodgers’ music 

lus the memories of its exposition 


n the stage and screen versions of | li 


“On Your Toes” are too strong to 
be approached = the words. None- 
theless, it’s a dramatic closer for 

m, 

Courtland is further aided by 
the piano accomps of Jack Kelly 
and the Milt Shaw band. Latter 
crew mickeymouses its catalog 
into strong attendance on the 
dancefloor and the Horace Diaz 
crew provides effective reljef 


An immediate click with Vegas 
hoop-de-doers, Van Johnson shows 

tential that should make him a 

ig draw in any cafe or theatre. 
Some material will have to be 
changed, but since he has two of 
the best—Ben Oakland and Don 
Raye—to whip up s , this will 
not cause any headaches. Appear- 
ance is great. Looks young, full of 
vitality in his white dinner jacket, 
dark trousers and trademark red 
SOx. 

Opening ditty is a good wedge 
for this spot, containing explana- 
tion of why the jump into niteries, 
“Back Where I Belong.” With a 
lot of know-how, sets up engaging 


' chatter sans stilted comedic man- 


nerisms between tunes. Gab is 
humorous, delving into film love 
scenes, rib about his wife, Evie, 
and distaffer foibles in general. His 
“Come Rain Or Come Shine” is 
fair. Has a tendency to pitch every- 
thing too high, in a way nullifying 
final measures, since he goes for 
paramount finishes. 

Contrast comes with narrative 
about Hollywood greats of the past, 
segueing into saga-song of new 
stars coming up with “Old Actor‘s 
Dream.” From this high spot he 
goes into “Too Marvelous For 
Words,” during which he breaks up 
the place with hoofing and exhibit 
of vaunted red sox. Great windup 
has him begging off every stanza. 

Full credit for excellent backing 
of the Johnson debut goes to Buddy 
Bregman, arranger-maestro, Morty 
Jacobs at the 88, and Jack Berger, 
thumping rhythms on a 

ill. 


BETHE DOUGLAS 
Songs 

20 Mins. 

Club One-Two, Toronto 

Dallas-born Bethe Douglas, an 
Arthur Godfrey “discovery” two 
years ago and latterly a pro, is 
playing the towfi’s top posh spot 
and is over nicely on well-man- 
nered appearance and delivery the 
socialities seem to want. 

Titian gal, in pale green reveal- 
ing gown, uses a unique whisper 
style in most of her numbers, but 
her gentle diction still carries with 
fine effect to the back of the room. 
Paradoxically, she uses no volume 
propulsion, but her song style is 
governed by that low and vibrant 
delivery and disciplined phrasing, 
plus a breathless intimacy that 
holds close attention of the din- 
ers. Label it a class act for a dis- 
criminating clientele. McStay. 





TERRY HALL 
Ventriloquial 
9 Mins. 
Palladium, London 

Ventriloquial acts are common 
enough but this British youngster 
shows above-average promise. 
There are no visible signs of lip 
movements and his delivery is 
smooth and fluent. The one dis- 
cernible fault in weakness in script. 
The talent is there in generous 
measure and there are obvious 
laugh angles to be obtained from 
the gimmick of using a belligerent 
Irish dummy. But the patter oc- 
easionally falls flat. His skill is 
best demonstrated is a first-class 
duet of “Old McDonald Had a 
Farm” with intricate lyric per- 
formed in flawless style. 

Already a safe bet for vaudeville 
and should .soon qualify for the 
nitery circuit. Myro. 


FOUR FRESHMEN 
Songs-Instrumental 


This combo is youthful, brisk 
and inventive. Unlike the current 
erop of vocal teams which have 
been breaking through via the wax 
route, the Four Freshmen eschew 
the frenetic pop. mannerisms and 
accent, instead, style and mu- 
sicianship. They build interest 
steadily and once the listener is 
captured, the grip never loosens. 


Repertoire is grooved along the 
rhythm & blues line with hints of 
progressivism, but it’s okay for 
pop display in vaude and tele guest 
shots. However, they’re best suit- 
ed for intimery work, especially 
jazz locations. 

They're a standout crew both in- 
strumentally and vocally. Arrange- 
ments are at all times lively and 
interesting and each man is given 
ae opportunify to get in solo 

cks. 


Group is comprised of Hal 
Kratzch, who triples on trumpet, 
mellophone and bass; Bob Flani- 
gan, trombone and bass; Ross Bou- 
ber, drums and trumpet, and Dan 
Bouber (Ross’ brother), handling 
the guitar and vocal chores. 

Best in their repertoire are 
“Black Coffee,” “Dry Bones,” “It’s 





dansapation, Jose, 


A er hai al a Day 
sn ong Enough.” 
for Capitol, s ny ers 


Although he’s been around doing 
personals fer some time, including 
a jump-in at the F 
mingo a couple of years ago, Eddie 
Bracken has been without an act. 
The one he devised for his first 
display at the Last Frontier has 
high and low spots, but should give 
clues as to what kind of delivery 
Bracken should aim for. 

Right now, he’s a little tradey, 
with pantos, jokes, et al, based 
within a special tune, “Next To 
Closing.” Goes through pantos of 
fighter, baseball team, and a rather 
macabre doctor-patient scene. His 
biggest yock comes, strangely 
enough, from a very suggestive 
story, although he is known as a 
“family” comedian in pix. 

Latter could be the role in 
niteries as well as on the screen. 
Should toss out the negative intro, 
get with the positive biz of estab- 
lishing the Bracken personality 
closer to that which his audience 
expects—and he’ll have his setup 
rolling, Will. 





Harlem Trying 
Continued from page 59 


in that area to bring the white 
trade. The oniy spot where names 
go is to the Apollo Theatre, which 
gets a periodic date from top Negro 
names. 

There’s an undertone of bitter- 
ness in the disentegration of Har- 
lem as an amusement sector. Un- 
derneath the evident decline of the 
area is the feeling that tolerance 
and brotherhood have become a 
one-way road leading top talent 
and customers away from Harlem. 
Lena Horne opened at the Riviera, 
Fort Lee, N. J., last night (Tues.); 
Dorothy Dandridge recently played 
La Vie en Rose; Billy Daniels is a 
Copa regular; Ink Spots and 
Nicholas Bros. are at the Bandbox 
and Sarah Vaughan is at Birdland. 

With these stars go the Harlemese 
customers. It’s fashionable to take 
in an evening downtown—it’s a 
violation of state laws to refuse 
service to any person because of 
color. Consequently, the monied 
citizenry are drifting to the Broad- 
way spots and there isn’t a com- 
pensating flow of white patronage 
te Harlem. 


Don’t Want ‘Old Days’ 


Yet despite the serious damage 
that may lie underneath the elimi- 
nation of Harlem as an offbeat 
amusement centre, there isn’t a 
single operator who would return 
to the old days when a Negro could 
be discriminated against without 
recourse to law. It’s a forward 
stride for their race and they would 
be the last to want that protection 
eliminated. 

Thus Harlem is being forced to 
play the angles. Whether the sec- 
tor will pay off with its switch hit- 
ters remains to be seen. The belt 
has always lured the ofays with its 
sexy shows and maybe this devia- 
tion will do the trick or excite 
some attention to the area. 


At any rate, Harlem has its 
problems, one being common to 
every other nitery operator in the 
country. It’s the scarcity of talent. 
Operators say that should they get 
lucky with an act and build a 
name, then the performer is lost 
to them forever. Once they get to 
be known, many consider it a loss 
of prestige to return to the spot 
that started them. And if there was 
the desire to do so, then what. Har- 
lem boniface could pay four 
figures? 

Public Housing, Etc. 


The cafemen frequently have the 
feeling they’ve been deserted not 
only by the palefaces, but by their 
own race as well. The latter hurts 
them most. Some think that the 
new large public housing projects 
may eventually help a few spots. 
Influx of white collar workers and 
lesser rent costs, which would en- 
able residents there to indulge in 
a few luxuries, would help many 
families think along lines of an 
evening out. That’s still a nebulous 
theory not borne out by facts. 


But until something definite hap- 
pens and prosperity of the enter- 
tainment industry in Harlem be- 
comes a positive fact, the nightclub 
owner, if he’s to stay in business, 
has got to look for new angles, If 
one doesn’t work out, more will 
come. They'll be trying for a 
long time to restore that neighbor- 





ood to its Prohibition b 





Palaee, N. Y. 

locally at La Vie en Rose, occupies 
the next-to-closing slot. ape lon 
is trying some new material, and 
although not yet functioning 
smoothly, indicates that the pres- 
ent variation of his act will be 
among his best. He’s working with 
Laverne Gustafson, who has been 
with him previously, and a cow- 
girl, Elaine Ortlieb. The combina- 
tion of a heavy Russ accent and a 
cowpoke twang is incongruous 
enough to be a solid comedy peg. 

usically, Apollon is in top shape. 
He’s off to solid plaudits. 

Leading up to Apollon are Tip- 
py & Cobina, a charming monkey 
act. Manuel & Marita Viera are 
the simians’ handlers. They show 
off their charges expertly and get 
a continual flow of laughter. Top- 
per is the organing of “People 
Will Say We're in Love” by one 
of the animals. They get a highly 
appreciative mitt. 

Also among the comedy novelty 
line are Frank Ross & Anita La 
Pierre. It’s also a solid turn all 
the way through. Ross’ vocal im- 

ressions of instruments and Miss 

a Pierre’s singing to Ross’ ac- 
comps make for a P ny session. 

Another standard turn-is Buster 
Shaver & Olive. It’s a dance act 
comprising a ‘standard-sized gent 
and a diminutive dame. Their 
ballroom work has its quota of ap- 


peal. Olive sings a couple of 
songs. The act goes over in all de- 
partments. 


Ladd Lyon has also changed his 
act somewhat. He now fetches a 
girl instead of a boy from the 
audience. Otherwise it’s the same 
turn and gets a response a little 
different from his previous trips 
here. The act wherein he puts a 
nervous bystander through acro 
paces works up to a good laugh 
session. 

Del Ray has worked cafes lo- 
cally. This _— , last seen at 
Leon & Eddie’s, has an expert line 
of tricks. He has a setup that ap- 
poveuty takes a lot of preparation. 

is tricks go off smoothly. Ray 
palms cards, cigarets and shows a 
good line of bafflers. 

The Congaroos (4), two Negro 
couples, jitterbug their way into 
audience favor to open the show 
and Howard & Wanda Bell, in the 
closer, are an extremely versatile 
acro turn who show proficiency in 
many lines. This well-appearing 
duo are expert at hand-to-handing 
and _ teeterboards. They're off 
solidly, 

The Jo Lombardi house orch 
showbacks nicely. Jose. 


Apollo, N. Y. ; 
Sarah Vaughan, Erskine Hawk- 
ins Orch (14) with Lu Elliot and 
Sonny Payne; Apus & Estrelita, 
Stuffy Bryant, Gordon & Gordon; 
“Untamed Frontier” (U-I). 








Sarah Vaughan, who recently re- 
turned to the U. S. from a lengthy 
European tour, tops the bill at the 
Apollo this week. And rightly so, 
for the songstress earns warm a 
preciation in a 15-minute stint that 
closes the show. Supporting turns 
are headed by Erskine Hawkins’ 
band and the comedy duo of Apus 
& Estrellita. 

Attractively garbed in a strap- 
less red gown, Miss Vaughan 
dishes out a half-dozen tunes 
which range from “You’re Not the 
Kind” to “Perdido.” A standard in 
her repertoire, the latter number 
still adds up to a sock showpiece 
for the singer’s trick vocal effects. 
But despite the solid salvos she 
elicits from the audience, it would 
be decidedly refreshing if at least 
One song were warbled straight, 
sans the tremolo. 

With three rhythm, five reed and 
as many brass, the Hawkins com- 
bo gets the sesh off to a breezy 
start with the “Down Home Jump.” 
It ves the way for willowy qu 
Elliot, who tHrushes an acceptable 
Poors 0 = a e” but is Nee 

strident in the upper registers 
with “Hold Me.” at nf 

Gordon & Gordon are a couple 
of lanky song-and-dance en 
whose routines adequately meet 
the house’s requirements. Most of 
their numbers ensue via the de- 
vice of twisting an imaginary radio 
dial, From a low point reached on 
a harmonica-uke version of “Tur- 
key in the Straw,” they recover 
to some extent with the inevitable 
impression of Johnnie Ray's “Cry.” 
Off to a fair reception. : 

Stuffy Bryant holds down th 
hoofing slot. Stocky lad opens de- 
ceptively with an okay vocal of 

Destination Moon,” but shifts into 
fast stepping atop a cylindrical 
platform. His routines are accom- 
panied by a fair line of patter. On 
the whole, he dishes out okay foot- 
work that earns solid returns. 
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of risque 
ward the banal. For a change of 
pace they toss in an occasional 
song which is belted out in the 
same uninhibited style affected by 
this mixed combo. While hardly 
suitable for the family trade, the 
turn finds ample applause ftom 
stubholders. 

Aside from backing the show 
well, Hawkins’ outfit sends. ‘em 
with a spirited “Love for Sale.” 
Skinbeater Sonny Payne also 
stands out in an instrumental piece 
aptly tagged “Drummer a. 

t _ 


gs that tend to lean to- 


— 


Empire, Glasgow 
Glasgow, April 25. 
Allan Jones (with Don Phillips), 
Leslie Randall, La Ceteste (2), 
Hackford & Doyle, Eddie Gordon 
& Nancy, Walthon & May, Cooke’s 
Pony Revue, Doreen & Sylvia 
Stephens, Bobby Dowds Orch. 





Allan Jones, on sixth time’ here, 
scores with charming smile and 
voice, being contrast to recent run 
of U. S. singers at this vaudery. 
His repertoire is carefully chosen 
to appeal to most age groups, rang- 
ing from “So In Love” (from “Kiss 
Me Kate”) to “Only Make Believe” 
(from “Show Boat”). Established 
singer gains special mitting for his 
Gershwin medley and ends, as al- 
ways, with his famous “Donkey 
Serenade,” gagging that he’s done 
this so often it’s a wonder he’s not 
sprouting ears. 

He’s accompanied at 88 by 
Don Phillips, w.k. English pianist- 
composer, who gets spot of his own 
during Jones’ act to play his com- 
position, ‘‘Concerto in Jazz” at the 
ivories. 

Leslie Randall, young English 
comedian and impressionist, is best 
of the rest on a reasonably satisfy- 
ing bill. Already a click on quick 
trip to appear on U.S. video (Ed 
Sullivan’s “Toast of the Town”) 
last fall, Randall, a tall, slim youth, 
wins warm mitting for comedy 
cameos of various persons smok- 
ing cigarets, shaking hands, etc. 
Performer has easy, relaxed style 
with stubholders, and looms as 
good bet for U.S. nitery and vaude. 


More humor from a silent clown, 
Eddie Gordon, who has leering 
smirk in make-up and a revealing 
laff when his brunet partner, 
Nancy (a tall, slender looker), 
walks on. His work on a comedy 
bicycle with handlebars detached 
from frame rouses yocks in last- 
before-interval act. 


Hackford & Doyle provide more 
comedy via crosstalk and music. 
Walthon & May are a couple of 
athletic male trampolinists balanc- 
ing on each other’s head for top 
effect. Doreen & Sylvia Stephens, 
with terping and accordion playing, 
have the difficult job of opening 
both segments of the bill. 


For strong moppet and femme 
interest there is ke’s Pony Re- 
vue, trio of animals working to 
under strong direc- 
tion. Le Celeste, femme mentalist, 
identifies various articles held up 
by stubholders while her male 

artner tours the auditorium, and 
s solid winner with answers that 
baffle questioners for accuracy 
and daring. Audience participation 
is negotiated smoothly, only vol- 
unteers being drawn into the act. 

The Bobby Dowds house orch 
provides good showbacking and 
draws special praise from Allan 
Jones in middle of his act. Auld 
Lang Syne vaudery is in current 
cycle of male singers, Johnnie Ray 
and Allan Jones being followed in 
here by British singer David 


Hughes and America’s Billy Dan- 
iels. at ee 









Danny Kaye 
Continued from page 66 


worked with Kaye in nearly all his 
vaude jaunts during the past few 
years. Fran Warren provided a 
sensitive touch. Her singing shows 
style, excellent tune choices and 
expert delivery. Darvas & Julia 
are one of the more spectacular 
dance acts. 


Kaye paid for this excellently 
plotted bill. Under terms of his 
contract, he pays for the rest of 
the show, the Jo Lombardi band; 
Sammy Prager, his accompanist, 
and for a portion of the house ads. 
His jaunt scored $744,692, out of 
which Kaye got $456,036. It’s ad- 
mittedly a lot of loot, but the Pal- 
ace was glad to pay it and would 
have continued to shell out more 
of same had not picture commit- 
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R&H Stepping Up ‘Juliet’ Tempo; 


Mostly Raves, 


One Pan, in Cleve. 





Cleveland, April 28. + 


With their new musical, “Me and 
Juliet,” an absolute sellout and 
certain to set a boxoffice record at 
the Hanna here, Richard Rodgers 
and Oscar Hammerstein 2d are 
doctoring the show to speed up the 
opening scenes. Otherwise, the pro- 
duction is figured in excellent 
shape. 

Although the musical as a whole | 
js getting the customary tryout) 
condensing and pointing, the chief 
problem at the moment is what | 
the author-producers figure is the | 
slow-starting opening. Backstage | 
yarn rings up with the dancing en- | 
semble limbering up, and there are | 
several minutes of gab before Is- 
abel Bigley, femme lead, sings | 
“That’s the Way It Happens” and 
“A Very Special Day.” 

That leads into the first dance | 
number, a gusty, flashing routine 
along the lines of a jam session. 
It’s the first rousing moment of the | 
production and it gets a big audi-| 
ence response, but it’s figured to | 
be too long in coming, so Rodgers 
and Hammerstein and _ director 
George Abbott are trying to get 
into it faster. Performance seemed 
to be considerably improved last 
Saturday (25), but still wasn’t right. 

Critical reaction to the musical 
was generally excellent, with one 
notable exception. William F. Mc- 
Dermott, of the Plain Dealer, 
called it a “big, beautiful, elaborate 
and ingenious show,” aithough he 


(Continued on page 75) 


Razing American, St. L.; 
Mgt. Shifts to Shubert, 
Renaming It American 


St. Louis, April 28. 


Work of razing the American 
Theatre, downtown legit house, and 
the American Hotel in which it is 
located starts next week to make 
way for a $1,500,000 modern multi- 
story garage. That will mark the 
passing of the town’s leading legit 
house opened in 1907. However, 
the owner of the hotel and theatre 
will transfer theatrical activities to 
the Shubert, also in midtown, and 
will rename it the American. 


Work of remodeling and reseat- 
ing the Shubert, at an approxi- 
mate cost of $100,000, will begin 
at once. The house will also be 
under the direction of Paul Beis- 
man, who has been manager for 
30 years. The new house will have 
1,600 seats, of which 1,000 will be 
on the first floor. 

This arrangement will produce 
more revenue than at the present 
American, which has a seating ca- 
pacity of nearly 2,000, with only 
700 on the floor: With a larger 
stage, musical comedies can be 
brought here, Beisman said. 

New American will be only a 
block from the Ansell Brothers’ 
Empress and in the midst of three 
first-run film houses owned and 
operated by Fanchon & Marco. All 
of the property involved in the 
changes is owned by the Southern 
Real Estate and Financial Com- 
pany, headed by John G. Cella. 

Final booking at the present 
American is “Fourposter,” playing 
this week with Jessica Tandy and 
Hume Cronyn as costars. 


HERE’S A SWITCHEROO; 
MPLS. TAKES ST. P. ADS 


Minneapolis, April 28. 

“Returning good for evil,” 
Minneapolis newspapers are ac- 
cepting ads for “The Deep Blue 
Sea” which plays its Twin Cities’ 
engagement exclusively in _ St. 
Paul next Monday-Tuesday (4-5). 
St. Paul newspapers have refused 
this season to take ads for the nu- 
merous shows that passed up their 
city for exclusive Minneapolis en- 
gagements. 

Fact that “Deep Blue Sea” 
sought also to play Minneapolis 
wasn't the influencing factor with 
the newspapers here. Ad depart- 
ment heads say they'll always take 
such copy. 

Lyceum, legit house here, al- 
ready had been engaged by rentals 
when “Deep Blue Sea” wanted the 
local dates. In St. Paul it will be 
the fifth and final Theatre Guild 
subscription offering. Minneapolis 
will have had its full quota of such 
seven promised offerings with 

















“The Cogstant Wite” this peek... 


Name Regular Slate In 
Chorus Equity Election 


Candidates for election this June 
on Chorus Equity’s regular ticket 
are Jack Dabdoub, Ted Thurston, 
Joseph J. Caruso, Walter Kelvin, 
Robert S. Davis, Enid Harding and 
Donald La Mon for three-year 
terms on the executive committee; 
Eleanore Fairchild and Jacqueline 
Hairston for two-year and one-year 
terms, respectively, on the exec 
committee; Paul Dullzell, chairman 





of the exec committee; and Dorothy 
Love, recording secretary for a 
one-year term. - 


Davis, Thurston and Caruso are 
also candidatés for three-year 
terms as council members and 
Harding for a two-year term as 
council member. 


' 


| 
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Gottlieh, Selden 
To Produce Plays 


Morton Gottlieb, general man- | 


ager for producer Gilbert Miller 
and house manager of the Henry 


Miller Theatre, N. Y., is leaving to 
form a producer partnership ‘with 
Albert Selden. Pair have no pro- 
ductions definitely scheduled, but 
are interested in several’ projects. 

George Banyai, former play 
agent and Miller’s representative 
in Europe, will be manager for the 
Miller Producing Co., while Ed- 
ward Choate will book the Miller 
Theatre and Darcy Miller will be 
house manager. Milton Baron, 
general manager for Jose Ferrer, 
will have that assignment on the 
scheduled Ferrer-Miller produc- 
tions of “Dazzling Hour” and “The 
Swan.” 


TEXAS TO GET ‘BLUE’ 
WITH IRELAND, DRU 


Hollywood, April 28. 

John Ireland and Joanne Dru, 
who toured the New England silos 
last summer with “Petticoat 
Fever,” are prepping an eight-week 
trek through Texas this summer 
with F. Hugh Herbert’s “The Moon 
Is Blue.” 

Deal is being worked out by Bob 
O'Donnell, Interstate Circuit prexy, 
for a junket in houses of his chain. 
Trek would start early in June. 


‘Wife’ Original to Close 
Pitt Playhouse Season 


Pittsburgh, April 28. 

Fred Burleigh, director of the 
Pittsburgh Playhouse, has picked 
an original play by two alumni of 
the local community theatre to 
close the 1952-53 season. It’s by 
Irene Cowan and Jay Looney, titled 
“The Little Wife.” Play was first 
tried out last summer by the 
Rochester, N. Y., Arena Theatre. 
Miss Cowan was active in radio 
here for several years and at the 
same time acted in a flock of Play- 
house productions before hitting 
out for New York, while Looney 
has long been active in Playhouse 
activities. 


The comedy deals with a famous 
Broadway actress who decides upon 
a career of domesticity. She settles 
down with a banker husband in 
Columbus, O., and proceeds to set 
that city on its figurative ear. 
“Little Wife’ opens May 23 and 
will run for four weeks. 


Northern Cal. Stock Group 
Skedding 2d Season 


_ San Francisco, April 28. 
The Stumptown Players of 
Guerneville, Cal., 70 miles north 
of here, will open their second 
season at their Redwoods Theatre 
July 2, with John Holden as man- 
aging director and Jinx Hone as 
his assistant. Non-Equity pro group 
will play 10 weeks, doing five 
shows for a fortnight each, with a 
revue also done one night on the 

weekend all during the season. 
Season will tee off with George 
Kelly’s “Show-Off.” An original by 
Richard Eshleman, “Tenants in the 

















Offenbach Operetta On 
Billy Rose’s Fall Sked 


Billy Rose will present an Eng- 
lish version of “Orpheus in ¢the 
Underworld” this fall. New libret- 
to for the Offenbach operetta will 
be written by Ben Hecht, with 
lyrics by E. Y. Harburg. 

Laszlo Halasz, former N. Y. City 
Opera director, will be production 
associate. Musical directors will 
be Jean Morel, French conductor, 
and Halasz. 


Connie Bennett Heads 
12-Wk. Operetta Setup 
For D. C. Amphitheatre 


Washington, April 28. 
A 12-week season of operetta at 
the 4,000-seat Government-owned 





| Carter Barron Amphitheatre.opens 


June 15 with a revival of “Show 
Boat.” That was announced today 
(Tues.). by Constance Bennett, 
prexy of Washington Festivals, Inc., 
lessors of the outdoor theatre. 

Professional staff, headed by di- 
rector Arthur Sircom, will produce 
musicals with guest stars and sup- 
porting actors, and with a resident 
company of 16 singers, 14 dancers, 
and probably some bit players. Miss 
Bennett will supervise operation 
and take an active role in produc- 
tion. 

Blueprint for operation of the 
amphitheatre,” as outlined by the 
screen-stage star at@ press confer- 
ence today, calls for a seven-night 
schedule and one-week run for 
every production except “Annie 
Get Your Gun,” which is booked in 
for a fortnight, late in the season. 
House will be scaled from $3.60 to 
$1.20, giving it a $30,000 potential 
gross. With an estimated weekly 
nut of $18,000-$20,000, and the 
usual hazards of rain, the margin 
of profit is narrow. 

Corporation of about 15 to 20, 
“mostly local people,” according to 
Miss Bennett, with total invest- 
ment of $75,000 to $100,000, is said 
to look upon the venture as more 
of a civic than money-making oper- 
ation. Former Hollywoodite, now 
married to Col. Theron Coulter, 
made it clear that she considers 
herself a Capital resident, and 
hopes the project will ‘break 
even,” so she can tackle it again 
next season. Department of In- 
terior gives options on a season-to- 
season basis. 

Although resident cast will be 
largely recruited from local groups 
on an audition basis, production 
staff is strictly professional. In 
addition to Sircom, those signed 
include Albert Johnson, scenic 
designer; Jay Chernis, musical di- 
rector; Fred Kelly, choreographer; 
Boris ‘Cogan, choral director, and 
Diana Green, executive assistant to 
Miss Bennett. Chicago publicist 
Jon Jonkel, currently advising Miss 
Bennett, plans to step otit as soon 
as a union flack is chosen. Resident 
orch of 22, to be recruited from 
such local groups as National Sym- 
phony, is planned, 

Festivals, Inc., which outbid 
competitors to get the lease from 
the Department of Interior, include 
in addition to Miss Bennett, Garvin 
Tankersly, treasurer; Louise Gore, 
secretary, and directors Oliver 
Presbrey, Milton Ritzenberg, and 
Martin Goodman, of New York. 





Philly Papers in Mixup 


On ‘Joey’ Opening Dates 
Philadelphia, April 28. 

Hassle between the management 
of “Pal Joey” and the local dailies 
occurred last week over the open- 
ing date for the musical’s engage- 
ment at the Shubert here next 
week. First word was that due to 
transportation difficulties the pro- 
duction wouldn’t get here from 
Washington until too late to be set 
up for opening next Monday night 
(4), so the press release reported 
that the preem would be Tuesday 
night (5). 

Then Jule Styne, producer of the 
tourer, was informed in Washing- 
ton that the transfer could be com- 
pleted and the production set up 
in time for a Monday night per- 
formance, so a second release, 
contradicting the first, was sent. 

“Joey” is slated for a two-week 
run here before going to Chicago 
for an indefinite stand. 





Rose’s ‘Immoralist’ 
Billy Rose is considering a fall 
production on Broadway of “The 


/Immoralist,” adapted by Ruth aad 


Augustus Goetz from the Andre 
Gide original. ‘ 
He’s seeking Marlon Brando 


[House's will, 5p, DE, $e out, apd Geraldine Page as epstgys,- ,.hlbanse 3b Y. 


Everything Is Status Quo in Chi; 
Crix ‘Buy’ Tix, But P.A’s Pay for Em 





Guild Sponsors Young 
Bard Group in Schools 


Young Vic, U.S.A., group of 
American actors who have trained 
|at the Old Vic, is currently spon- 
|} sored by the Theatre Guild pro- 
| grams of Shakespeare selections 
at Connecticut highschools. 

Outfit, which has already ap- 
|} peared at Westport, New Canaan 
and Wilton, is offering scenes from 
“Romeo and Juliet,’ “Taming of 
the Shrew,” “Henry V,” “Merchant 
of Venice” and “As You Like It,” 
with a minimum of costumes and 
scenery. 

Working at a special nominal 
scale with Equity approval, the 
i|group reportedly will form the 
nuclous of the Shakespearean com- 
pany which Lawrence Langner, of 
the Theatre Guild, Hopes to estab- 
lish at Westport, Conn., as the 
| American Shakespeare Festival & 
Academy. 


Seek Cronyns 








St. Louis, April 28. 


Jessica Tandy and Hume Cronyn 
are being sought for the leading 
parts in “Under the Sycamore 
Tree,’ Sam Spewack’s satirical 
comedy, which Jose Ferrer may 
produce-direct on Broadway next 
fall. Couple, costarring here this 
week in “Fourposter,” would have 
the roles played in the original 
London production last season 
by Alec Guinness and Diana 
Churchill. Project depends on 
script revisions being made by the 
author. 

The Cronyns have also been ap- 
proached by Roger L. Stevens for 
his scheduled production, in part- 
nership with Alfred de Liagre, Jr., 
of “Escapade,” Roger Macdougall’s 
current London success. Mean- 
while, they are considering a 
tentative Hollywood film offer for 
this summer. 

Couple would like to do a bill of 
one-act plays by name dramatists, 
probably breaking in the produc- 
tion on a strawhat tour, as they 
did with “Fourposter.” However, 
their current tour makes that im- 
practical for this season, so they 
are taking their time about mulling 
scripts by Shaw, O’Casey, Wilder, 
etc., as possible items for the bill. 

“The Flying Yorkshireman,” 
Eric Knight novel whieh Cronyn 
has commissioned Norman Corwin 
to dramatize, is still in process of 
adaptation, so it remains an indefi- 
nite production prospect at the 
moment. Meanwhile, the Cronyns 
are planning an extended rest 
after the completion of their cur- 
rent tour May 30. 


GILBERT GEN. MGR. FOR 
‘FLAGG’; HARTLEY UPPED 


George Gilbert, formerly casting 
director and production assistant 
for producer Jule Styne, has been 
made general manager of “Hazel 
Flagg,” Styne’s current musical 


production in partnership with 
Anthony B. Farrell. Styne himself 
is serving as g.m. of “Pal Joey,” 
his touring show, also in partner- 
ship with Farrejl. Rose Goldstein, 
formerly Styne’s g.m., resigned 
about two weeks ago. 

Neil Hartley, who has _ been 
Styne’s principal stage manager, 
is now technical advisor on ‘both 
productions, with Joe Grossman 
company manager of “Joey” and 
Mike Goldreyer in a similar ca- 
pacity with “Hazel.” Meanwhile, 
during Styne’s shuttle trips to 
Washington, Philly and Chicago 
with or in advance of “Joey,” he’s 
holding local talent auditions. 

He’s also talking about merging 
forces with another Broadway 
producer organization in order to 
be able to do all the shows he has 
in mind, but declines to reveal 
identity of the prospective partner. 








“Little Girl, Big Town,” an orig- 
inal revue, will produced next 
Friday-Saturday (1-2) by _ the 
Queens College Play Shop, at the 
Andrew Jackson High School, St. 


< 





For Sycamore’ 


loiqs)d- 


j Chicago, April 28. 


After all the hootin’ and hol- 
|lerin’ recently about the critics 
| buying their tickets for opening 
| nights of touring legit shows, 
| things are apparently back just 
| about whers they were before. The 
| difference, such as it is, seems to 
be that the managements of the 
shows now pay for the reviewers’ 
seats—on first nights as always. 

Tipoff is that, despite J. J. Shu- 
bert’s widely publicized action in 
refusing to send press seats to 
the critics for opening nights, re- 
viewers still have their same old 


locations. According to official 
statements, the aisle-sitters pay 
hard cash for the ducats ‘being 
reimbursed by their papers, natch). 


But it’s an open secret that the 
/pressagents for ®the shows in- 
‘volved have actually been, issuing 
the pasteboards. 

That means that the show man- 


agement in each case pays for the 
tickets, since the Shuberts, who 
|operate the principal legit houses 


here, won’t okay opening night 
| passes for the aisle-sitters. Aciual- 
| ly, of course, there’s a sizable catch 
| to that, as under the normal terms 
for a legit show, the theatre gets 
30% of the gross. 

In other words, management 
| geis back 70% of the price of the 
| tickets, merely having to pay roy- 
| alties and star pefcentages, if any, 
| out of that. Net result, therefore, 
is pretty much as before all the 
uproar started, except that every- 
one is doing a make-believe act 
about it. 

Delay Preems 2 Days 

More tangible consequence, how- 
ever, is that after all the years of 
griping about “unfair” review of 
faulty opening-night performances, 
producers are finally getting 
around to taking steps to cure the 

(Continued on page 75) 


Bigger Road B.0. Boom 
Due for Next Season 
On CLT Hypo (Sez CLT) 


Minneapolis, April 28. 

Because the Theatre Guild de- 
livered so well this season for sub- 
scribers, helping along with the 
Council of Living Theatre local 
campaigns to increase legitimate 
theatre interest greatly, the 1953- 
54 road outlook stacks up as un- 
usually good. That’s the admit- 
tedly biased opinion of Bill Keefe, 
CLT publicity-promotion rep, who 
stopped over in Minneapolis last 
week on a tour of subscription 
cities. 

Keefe is confident that cities 
like Minneapolis, which increased 
their Guild subscription lists sub- 
stantially as a result of CLT came 
paigns, will more than ho!d the 
extra ground next season. He also 
believes that initial drives*to be 
staged in other stands will bring 
gratifying results. ‘In Minneapolis 
this season, he points out, only one 
of the seven Guild subscription 
shows grossed less than $20,000 
for a week or shorter run after 
coming here with an approximate 
subscription $12,000 advance sale. 

Pointing out the unusually large 
number of important productions 
schegluled to be sent on tour next 
season, Keefe argues that consid- 
erable optimism regarding the 
road is justified. 


EDNA BEST IN ONE-SHOT 
ON KRONENBERGER PLAY 


Edna Best will star in “The In- 
ternational Set,” by Louis Kronen- 
berger, for a single performance 
June 11 as part of a festival dedi- 
cated to “the comic spirit in the 
arts” at Brandeis U., Waltham, 
Mass. Broadway producer Thomas 
Hammond is producing t® play, 
to be staged by Erie Bentley, with 
Felicia Montealegre featured and 
perhaps Mildred Dunnock, Philip 
Bourneuf, Estelle Windwood and 
Walter Mathau in the cast. 

The festival, under the general 
direction of composer-conductor 
Leonard Bernstein, will also in- 
clude the American premiere of a 
Poulenc opera, a new ballet, a 
symposium of huimor by name par- 
ticipants and a series of discussion 
events. “International Set,” orig- 
inally written as a p'ay by Time 
drama critic Kronenberger, was 
subsequently adapted by him as a 
Aovel. 2 y , ; 
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‘Women,’ Sailors’ Summer Tryouts 
Set for Westport, Dennis Barns 


Jean Dalrymple’s “Seven Wom- 
en” and “Sailors Delight,” Law- 
rence Langner’s adaptation of the 
French comedy, “La Duchesse d’Al- 
gues,” both a“ a 
Broadway production next season, 
will be tried out at the Westport 
(Conn.' Country Playhouse this 
summer. The warm-weather pres- 
entation of “Women” will be pro- 
duced by 
Gilbert Miller. Latter has the show 
on his fall production slate. 

The Langner work will be done 
initially by Richard Aldrich as the 
preem production at his Cape 


Playhouse, Dennis, Mass., the week | 
of June 29. It will play Westport | 


the following. week. Comedy is 4 
possibility for production in the 
fall by the Aldrich-Richard M¥ers 
producing team,,in association with 
the Theatre Guild. 

Eva Gabor will star in the play 
at both strawhatters. “Duchesse” is 
Constance Coline’s adaptation of 
an original English play by Peter 
Blackmore. 

Miss Gabor leaves June 1 for 
the Coast to appear in a TV film. 
She’s due to return June 15 to start 
rehearsals of “Sailors.” Following 
her appearance in the play, she 
leaves for a European vacation. 





Westport Ups Capacity 
Westport, Conn., April 28. 

Westport Country Playhouse 
opens June 15, with Charles Bow- 
den as producer-director and Rich- 
ard Skinner as managing director. 
Other staff assignments include Al- 
lan Stewart, treasurer; Lerraine 
Hansberry, assistant treasurer; and 
E. E. Clive, Jr., stage manager. 

Production slate at the theatre 
includes pre-Broadway tryouts of 
Jean Dalrymple’s “Seven Women” 
and Lawrence Langner's adaptation 
of the French comedy, “La Duch- 
esse d’Algues.” “Mayfair 1912,” a 
new version of the Restoration 
comedy, “School For Scandal,” with 
June Havoc starring, is tentatively 
set for presentation. Idea of put- 
ting on “Man and Superman,” with 
Alfred Drake in the lead role, is 
reportedly cold. 

Additional 100 seats have been 
installed for this year, giving the 
house a total of 775 seats, with a 
potential $14,000 gross at $3.90 top. 
er seats are in the balcony and’ 

Kes. 





Aldrich Opening June 29. 
Dennis, Mass., April 23. 

Richard Aldrich will begin the 
summer season June 29 at his Fal- 
mouth Playhouse, Coonamesset, 
Mass. Opening play hasn’t been set. 
His Cape Playhouse here also 
opens the same day with a pre- 
Broadway tryout of Lawrence 
Langner’s “Sailors Delight.” 

Aldrich’s Cape Cod Music Cir- 
cus, Hyannis, Mass., alse opens 
June 29 with “Showboat.” 


es 


Miles Sets Staff 
Stockbridge, Mass., April 28. 
June 22 opening has been set by 
producer-director William Miles 
for his Berkshire Playhouse here. 
Season will run through Sept. 5 
with John Codman as business 
manager, Betty Bunce in charge of 
the boxoffice, William Roberts as 
designer and Mary Ward as prob- 
able pressagent. 
Barn seats 436 and has a capicity 
gross of $5,800, with the top re- 
maining $3 ; 





Players, Inc., Season 
Winooski Park, Vt., April 28. 
Players, Inc., currently in Korea 
on a USO tour, will perform as the 
resident company at St. Michael's 
me apie hae 40 een 
son agement 
will mark the third year at the 
Playhouse for the Players. Group is 
made up of Catholic U. drama de- 
ent. graduates, headed by 
ev. Gilbert Hartke, O. P. 
“Dea? Ruth” will be the opening 
play, with “Harvey” winding. up 
the season Aug. 22. 


‘Sheba’ Preems Westboro 
Worcester, Mass., Apri! 28. 
First of the summer stock the- 
atres to pry open the season will 





be the Red Barn in suburban West- 
boro. Spot gives its first forim- 
ance next Tuesday (5), with “Come 


Back, Little Sheba” as the open- 
bill, with Shirley Matson and 
Matt Pelto in the leads. . 
Sid Sawyer, his wife, Miss Mat- 
son; Richard Daniels and Harold 
tephenson are the producers. The 
company signed for the, summer 


Miss Dalrymple and ' 


includes David Ford, Michael 
Keith, Betty Winsett, Iva Reed. 
Myles McAleer, Rose Dresser and 
George Philips. 

Ben Brown of Providence and 
Larry Bockius will handle the di- 
rection. Sunday performances will 
ring up at 5:20 p.m. 





Falk te Have Two Barns 
Worcester, Mass., April 28. 

| Lee Falk will operate the Coun- 
ty Playhouse in nearby Framing- 
ham, as well as the Boston Sum- 
mer Theatre, again this year. 
Framingham wili run from June 
16 through Labor Day, and in Bos- 
ton from the first of July to the 
middle of September, with a guest- 
star policy. 

Falk recently returned from 
Nassau in the amas, where he 
conducted an eight-week stock sea- 
son. 





Barter Sets ‘“G & M’ Tour 
Abingdon, Va., April 28. 
Six-state tour of Gerald Savory's 
comedy, “George and Margaret. 
has been set by the Barter Thea- 
tre here. Play is the sixth pro- 


ter players during the current sea- | 
son. Presentation opens in Ash- 


Clinton, Tenn., May 23. It will | 
also hit towns in Virginia, West 
Virginia, North Carolina and Mary- 
land. ‘ 

The summer season at the Bar- 
ter Theatre is scheduled to begin 
June 15 and continue through 
Sept. 7. A special Drama Festival 
will be held at the theatre during 
the Virginig Highlands Festival, | 
Aug. 1-15. 


Finger Lakes Skeds Dozen 

Dozen musicals will be offered 
this summer at the Finger. Lakes 
Lyric Circus, Skaneatéles, N. Y. 
Productions will include “Call 
Me Madam,” “Gentlemen Prefer 
Blondes” and “Carousel.” The ini- 
tial show will be “The Vagabond 
King,” June 23-28. Other presen- 
tations scheduled are “Sally.” 
“Student Prince,” “Brigadoon,” 
“Chocolate Soldier,” “Blossom 
Time,” “Sweethearts,” “Song of 
Norway” and “Rose Marie.” 
The musical tent operation is 
currently pitching two season dis- 
—_ plans at prospective ticket 
uyers, 








Cooler in Rechester 
Rochester, April 28. 

_Cantracts have been signed to 
air condition the Arena Theatre, 
the local year-round theatre-in-the- 
round which will begin it’s third 
summer season July 3. The $5.- 
000 emp cool-off will begin 
June 1. 

Arena’s b.o. suffered last sum- 
mer—one of the town’s hottest on 
record 


‘Colony’ Sets 13th Season 





Greensboro, N. C., April 28. 

More than 150 persons will be in 
“The Lost Colony” company this 
year, when the symphonic drama 
by Paul Green begins its 13th sea- 
son in Waterside Theatre, June 27, 
on Roanoke Island, off the North 
Carolina coast. 

This year there will be 62 per- 
formances of the drama, a show 
each night of the week except Mon- 
day through Sept. 6. for longest 
season of the drama. 

Samuel Selden will be super- 
visory director, with Clifton Brit- 
ton as associate. Richard C. Jor- 
dan is general manager and Albert 
Q. Bell his associate. 


Current Stock Bills 


(April 27-May 10) 


Arms and the Man — Arena 
Stage, Washington (27-10). 
iena Your Age—Arena, Rochester 


B'ossom Time—Paper Mill, Mil- 
burn, N. J. (27-10). 

Glad Tidings (Sidney Blackmer) 
—Quarterdeck, Atlantic City (4-9). 

Happy uarterdeck, © At- 








duction to be toured by the Bar-| 


| $500 prizes for the best supporting 
land, Ky., May 4 and winds up in| performance ef the season will be 


With 62 Performances | ana 





Legit Bits 


Producer Kermit pense geen 
has taken over as com man- 
of “Children’s 
Se Jack Schlissel, 
to take his — 
int as business manager © 
Pi Civic Opera. Tom 
Powers has taken over as company 
manager of Bloomgarden’s “The 
‘Crucible’ production, succeeding 
Sam Handlesman, who left for his 
second season as general manager 
\of Theron Bamberger’s Fisyhouse- 
|in-the-Park, Philly ... Chery 








0 


ur,” 
who resigned 








‘rawford has scheduled a produc- 
tien next fall of Edward Chodofov 3 
“Oh Men, Oh Women,” to be 
| staged by the author. . 

| Allan Stevenson is directing an) 
Equity Library Theatre production 
of “Hobson’s Choice,” due for | 
| presentation May 6-10 at the Lenox | 
| Hill Playhouse, N. Y., with Lesley | 
| Weeds as femme lead . . . Legit- 
'TV director John Griffin has gone 
to Toronto to restage his produc- 
ition of “Lady's Not for Burning 
ifor the Jupiter Repertory Theatre, 
| where it was a b.o. click last Feb- 
jruary ... With the closing next 
‘Saturday night (2) of “Male Ani- 
|'mal” in Chicago, pressagent Joe 
| Sheat has moved over to “Deep 
'Blue Sea,” succeeding Howard 
Newman. 

Clarence Derwent awards of two 


made May 12, following selection, 
of the winners by judges Derwent, 


Brooks _— > Ward Morehouse, 
Herman Shunili 


, Margaret Web- 
ster and Gilbert Miller... “La 
Carreta,” Puerto Rican comedy by 
Rene Marques, preems May 7-10 at 
the St. Sebastian Auditorium, N. Y. 
.. . Rosalind Russell, Robert Fryer, 
Léonard Bernstein, Joseph Fields, 
Jerome Chodorev, Betty Comden 
and Adolph Green, all representing 
“Wonderful Town,” to Drama 
Desk guests May 11 at Rosoff's 
Restaurant, N. Y. ... Triumph 
Productions, recently fornred by 
Anna Sosenko, Jay Lurye and Ken- 
neth Allen, slating “An Evening 
With Victor Herbert,”. a musical 
addition to the recent rash of dra- 
matic readings, for Coast produc- 
tion this summer, with Lionel 
Barrymore handling a commentary 
and Sarnoff and Fritzi 
Scheff as ibilities for singing 
ee e Albert may play 
the Tom Ewell role in the touring | 
edition of “Seven Year Itch” next 
season. 

Rose Goldstein, who recently re- 
signed as general manager for pro- 
ducer Jule Styne, is vacationing in 
Florida for three or four weeks. .. 
In honor of Gilbert W. Gabriel, 
drama, music and literary critic 
who died recently, a fund is being 
raised to award an annual prize te 
the Williams Coliege senior who 
has made the most outstanding 
contribution to the advancement 
of the theatre at the college... 
B Windust will stage the 
Broadway edition of “Murder Mis- 
taken,” Janet Green’s London mel- 
ler to bé produced by Edward 
Cheate and George Ress .._ David 
Powers, associate to Marian Byram 

Phyllis Perlmar, pressagents 
of “Wonderful Town” and “Seven 
Year Itch,” will be p.a. this sum- 
mer for the Bucks County Play- 
house, New Hope, Pa. ... Patricia 
(Mrs, Philip, Jr.) Barry, ingenue 
lead in last week's brief entry, 
“Pink Elephant,” is a prospect for 
the femme lead in the touring 
company of “Seven Year Itch.” 


Thackeray’s “‘The Rose and the 
Ring” will be done May 5 at the 
Arena Theatre, Cosmopolitan Club, 
N.Y. The play, being presented by 
Gertrude Macy and Chandler 
Cowles for eight performances, is 
the 30th annual production by the 
King-Coit Children’s Theatre. 

“A Girl Can Tell,” new F. Hugh 
Herbert comedy to be produced on 
Broadway next fall by Aldvich & 
Myers, in association with Julius 
Fleischmann, with the author di- 
recting, is a three-setter requiring 
a cast of about a dozen. It will be 
budgeted at $100,000, without pro- 
vision for overcall. “‘Dear Charles,” 
also on the A&M schedule, but fol- 
lowing “Girl,” will be budgeted at 
about $60,000-$70,000. 

Irene Cowan, who was a well- 
known figure in Pitt radio and lit- 
tle theatre circles for several years, 
has returned to Pittsburgh to play 





Tim 
lantic City (27-2). 
Harvey — Dobbs Ferry (N. Y.) 
Playhouse (27-3). 
Jason (Franchot .Tone) — Ber- 
mudian, Hamilton (3-8). 
Night Must Fall (Johnny Stew- 





| house (8-10), 
| Play for Mary (Franchot Tone)— 
| Bermudian, Hamilton (27-1), 


| Martha Graham and her dance 





company will return to Broadway | Opera seaso itt echur <7 
sin a one-week spri i n in Pittsbur zh, which 


or a season, be- 
ginning Sunday, May 17, at the Al- 
yin Theatre, 


art\—Dobbs Ferry (N, Y.) Play-| 


s* Bbeendncdecrcee eo ¥Ob MOU cc vedece 


the title role in “The Little Wife,” 
/a play she co-authored with Jay 
Looney, which the Pittsburgh Play- 
| house has selected for its closing 
| production of the 1952-53 season. 
It opens a four-week ‘run May 23. 
Billie Burke will tour the east- 
} era strawhats this summer with 
| “Life With Mother,” in which she 
recently appeared on the Coast. 
Edward Noll has been set as 
| Choreographer for the Civic Light 


/o~ens with “Call Me Madam” June 
15. Noll served in same capacily 


| being a heavy item) are set up other than by hanging. 


Although “Me and Juliet,” the new Rodgers-Hammerstein musical, 
is a comparatively heavy show, it is by no means the heaviest legit 
production on record, even excluding spectacles. Its 19,300-pound 
weight is, for instance, less than those of the current “Wish You Were 
Here” and the incoming “ ” both alse designed by Jo Mielziner, 
Fact that the Hanna, Cleveland house where “Juliet” is playing a try. 
out engagement, had te have backstage reconstruction was not because 
of undue weight of the show, but because the theatre needed recondi- 
tioning, having been capable of supporting only 600 pounds per foot 
of stage depth. Most Broadway theatres are figured able to support 
1,200 pounds per foot of stage depth. Mielziner explains that the 
weight of a show is figured according to the hanging weight. That is, 
including such scenery, Grapes, lighting and occasionally a few prop 
items, as are hung from the grid. That normally includes most of 
the physical production, except costumes and props,’ since relatively 
few scenic pieces and practically no drapes or lights (the latter usually 





Backers of “Men of Distinction,” the Chandler Cowles-Martin Gabel 
production, include Jack Arkin, Dan Arnstein and Ben Marden, owners 
of the Playhouse Theatre, N. Y., $19,500; publicist Monroe Greenthal, 
$3,000; indie film producer Huntingten Hartford, $3,000; attorney 
Bertram A. Mayers, $3,000; James Mulvey, president of Samuel Gold- 
wyn Productions, $1,500; TV producer Max Liebman, $1,500; Hilda S. 
Kook, wife of Century Lighting head Edward Kook, $1,500; attorney 
Meyer D. Mermin, $1,125; agent Irving Lazar, $750; actor-director 
Paul Stewart, $750; souvenir program agent Al Greenstone, $750; 
announcer Kenneth Roberts, $750; Marian Ruth Crown, wife of Alfred 
Crown, RKO foreign sales manager, $750; bandleader Ray Bloch, 
$750; author Arthur Kober, $750, and film exhibitor-distributor Iya 
Lopert, $750. The production was capitalized at $75,000, with provision 
for 20% overcall. 





Sixteen months after the abrupt demise of the highly-touted Coast 
musical revue, “My L. A.,” a committee of stockholders still is trying 
to get something out of the wreckage. An unidentified showman-stock- 
bolder reportedly believes enough material can be salvaged from the 
show to recoup some of the nearly $300,000 lest when the revue 
folded after three years of preparation and four performances. Show 
was financed by a public stock sale that amounted to around $175,000. 
At least another $50,000 was borrowed before the curtain went up and 
the show closed in debt—how much, no one knows for sure, because 
the committee hasn't been able to raise the necessary $1,000 for an 
audit. The show was promoted, produced and directed by Willy Trenk, 
now in Vienna. The committee hasn't heard from him. 





John Chapman's Sunday column in the N. Y. Daily News, regularly 
reprinted in the affiliate Washington Times-Herald and Chicago Trib- 
une, was held out by the latter paper April 19 on the grodnds, be- 
lieved to have been enunciated by publisher Robert R. McCormick 
himself, that it was “censorablz.” Ironic angle of the situation was 
that, although ostensibly a serious reply to a woman who had written 
him that she regards “Seven Year Itch” as immoral, the piece was 
actually a kidding comment on bluenose mentality and censorship in 
general, 





Due to a typographical error, the profit on the tour of ‘Call Me 
Madam” through April 11 was incorrectly reported as $231,274 in a 
tabulation in last week's issue. The correct figure should have read 
$131,274. That, plus the $573,412 profit on the Broadway run and the 
show’s share of the $255,000 film sale, brought the total net to $804,686 


; as of April 11, There had been $766,875 distributed, leaving a balance 


of $38,811. 





Advance ads in Chicago for “New Faces,” which opens at the Great 
Northern there tonight (Wed.), bill Walter P. Chrysler, Jr, who was a 
silent partner in the production on Broadway, as the presenter’ of 
the Leonard Sillman revue. Below, in relatively small type, John 
Murray Anderson is credited as stager and below that the copy 

ates, “Produced, compiled, assembled and supervised by Mr. Sillman.” 


ASBURY PARK FILMER | See Ballet Group Tours 
In Danger Unless Tax 





TO BE 10-WEEK BARN 


The showcasing of films at the 





Savoy Theatre, Asbury Park, N. J., 
will be cancelled out this summer, 
with the inauguration of a strawhat 
policy at the house. Legit opera- 
tion will be undertaken by John 
Huntington, manager of the Spa 
Summer Theatre, Saratoga Springs, 
N. Y., Theatre, incidentally, be- 
longs to the Walter Reade chain, 
which in recent years has occa- 
sionally brought legit attractions 
into some of its film houses. 

The Savoy season will run for 
10 weeks, employing a star policy. 
Huntington will also continue oper- 
ating his Saratoga barn. 


D. C. Met Opera Draws 
White House, 906 Gross 


Washington, April 28. 

President and Mrs. Dwight E. 
Eisenhower headed a brass-studded 
audience at the first of a three- 
night run of the Met Opera -last 
night (Mon.) at the Loew’s Capi- 
tol: Theatre. - Met returned to 
Washington last year after hiatus 
of over 20 years. xperiment was 
so successful that pattern was es- 
tablished, with an extra night add- 
ed this year. 

House, scaled from $12 nights 
and $10 for single matinee, was 
90°% sold, with take of $90,000 for 
3,434-seat house. President and 
First Lady attended the perform- 
ance of the “La Boheme” as guests 
of Loew's topper Nicholas Schenck. 


Equity Shows 
(April 20-May 3) »* 
Deep Are the Reots—Lenox Hill 
Playhouse, N. Y. (22-26). 
Hebson’s Choice — Lenox 
Playhouse, N. Y.. (6-10), « «> 
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_ Exempt Ruling Is Set 


Norristown, Pa., April 28. 

Tours of dance groups next sea- 
son have been imperilled by action 
of the local Internal Revenue of- 
fice, which ruled recently that a 
ballet group appearing on the 
Community Concerts series was 
not exempt from Federal admis- 
sion taxes. Office maintained that 
although Community, which is a 
non-profit setup, is entitled to ex- 
emption on its concerts, the word 
“concerts” in the tax regulation 
applied only to vocal and instru- 
mental talent, and not te dancers 
or ballet, latter being considered 
as “entertainment” instead. Nor- 
ristown ruling was sustained by 
D.C. authorities, 


As result of this, Hyman R. 
Faine, exec secretary of the Amer- 
ican Guild of Musical Artists, and 
Frederick C. Schang, prez of Co- 
lumbia Artists Mgt. (parent org of 
Community Concerts), attended a 
hearing in Washington last week 
on the matter, asking the author- 
ities to construe that “concerts” 
also included the dance. Bureau 
asked them to have their lawyers 
prepare briefs to back this up, and 
a prompt ruling is expected on 
submission of briefs. 

Favorable ruling is considered 
vital to several dance groups (like 
the Ballet Russe de Monte Carlo 
Concert Co.) that play enly Com- 
munity bookings, as well as new 
dance attractions preparing te tour 
next season, such as Sol Hurok’s 
Agnes de Mille Dance Theatre, Co- 
lumbia’s Americana Album, Ja- 
cob’s Pillow Dance Festival, etc. 
If these groups are not tax ex- 
empt when playing for non-profit 
organizatidns (who will comprise 
of the bookings), latter won't 
them, 
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Chi Spurts, With New Entries Due: 
Hayes Fast $2,800, ‘Murder’ $13,900 


Chicago, April 28. 

With only three shows available, 
and assists from the weatherman 
and the convention bureau, busi- 
ness perked in Chi last week. All 
shows were ahead of the previous 
stanza, with mail orders also pick- 
ing up. pa 

“New Faces” opens tomorrow 
(Wed.) at the Great Northern and 
then the rest of the season’s en- 
tries pile in, starting with “Maid 
of the Ozarks” at the Selwyn, May 
3: Betty Hutton into the Shubert, 
May 4 for two weeks; “Deep Blue 
Sea” at the Blackstone, May 8, and 
“pal Joey” at the Shubert, May 
290. There’s talk of “Goodnight 
Ladies” in July, but not much else 
until fall. ‘ 

“Male Animal” folds here this 


eek. 

Estimates for Last Week 

Dial M for Murder, Harris (14th 
wk) ($4.40; 1,000 (Richard Greene). 
Brighter, nearly $13,900, with fine 
matinee trade. 

Male Animal, Blackstone (5th 
wk) (4.20;_1,535). (Buddy Ebsen, 
Martha Scott, Charles Lang.) Mild 
$9,900; breaks up here next Satur- 


day (2). 
Mrs. MeThing, Erlanger (3d wk) 
($4.40; 1,353) (Helen Hayes). 


Wednesday matinee SRO helped 
this to ever $25,800. 


‘SP’ Huge $78,400 
In St. L. Repeat 


St. Louis, April 27. 

“South Pacific,” here for a re- 
turn week in the opera house of 
the Henry W. Kiel (municipal 
auditorium, grossed $78,400 at 
$4.27 top for eight performances 
ending last Saturday night (25). 
Manager Paul Beisman rented the 
auditorium space, which has 3,460 
seats, to accommodate the demand. 
More than 50,000 customers had 
seen the musical in 14 perform- 
ances on its previous engagement 
at the downtown American Theatre 
in September, 1950. 

“Fourposter,” with Jessica Tandy 
and Hume Cronyn co-starring, 
opened a one week stand at the 
American last night (Mon.). Show 
is scaled to $4.27. It will be the 
last presentation at the house, 
which will be razed with activities 
moved to the midtown Shubert. 

Curtain for the season was rung 
down Sunday (26) at the Ansell 
Brothers midtown Empress with 
a one week frame of “Biography,” 
with Jane Wyatt the visiting lead. 
Although piece drew plaudits from 
the crix, natives did not respond 
and the gross for eight perform- 
ances with the usual $2.50 top was 
a fair $9,000. 


Extends Detroit Stand 
Detroit, April 28. 

“South Pacific,” due May 18 at 
the Shubert, was originally sched- 
uled for six weeks, but is now 
being extended to nine weeks as 
result of phenomenal advance sale. 
More than $200,000 mail-order is 
biggest advance in Shubert history. 
Only a few cheaper seats are still 
available. Meanwhile, mail orders 
Still flood in and the management 
will announce next weekend that 
the Rodgers-Hammerstein musical 
has been extended the three addi- 
tional weeks. 


Sullavan Mild $15,600, 
‘Deep Blue Sea,’ Cincy 


Cincinnati, April 28. 
Margaret Sullavan in “Deep Blue 

Sea” a fair $15,600 last 
week the 1,200-seat Cox here. 
Top was $4.31. Play was seventh 
in Cincy’s eight-play Theatre 
Guild-American Theatre Society 
subscription season. 

_No scheduling as yet of show to 
fill. Tf it is not booked, the cur- 
rent season is at an end 
scribers will get refunds. 


*‘Volpone,’ Comic Opera By 
Antheil, Set for N.Y. Bow 


“Volpone,” new comic opera in 
two acts by George Antheil, will 
be given its New York premiere 
July 7 in a production by Punch 
Opera, Greenwich Village organi- 
zation at Cherry Lane Theatre. 

Opera will open a 10-week sea- 
son, with performances six even- 
ings each week, Tuesday through 
Sunday. General director is Nel- 
son Sykes. Rex Wilder is music 
director and conductor. Cast will 
inelude Willard Pierce, Gorden 
Myers, Robert Falk and others. 
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Tandy-Cronyn $24,100, 
8-Performance Split 


Columbus, O., April 28. 

“Fourposter” got a nice $17,800 
gross in seven performances at the 
Hartman here last Tuesday-Satur- 
day (21-25). Top was $4.35. Last 
three nights were sellout. Month's 
run of the film version of the show 
at an art house here preceding the 
Jessica Tandy-Hume Cronyn stage 
production failed to hurt. 


$6,200 Night, Toledo 
Toledo, April 28. 
“Fourposter,” with Jessica Tan- 
dy and Hume Cronyn, pulled $6.- 
300 gross for a one-nighter last 
Monday (20) at the 3,400-seat Par- 
ao here. Show was scaled to 


FONDA POTENT $28,500, 





‘GG? $15,800, FRISCO 


San Francisco, April 28. 


Legit was perky here last week, 
with beth the Geary and Alcazar 
holding strong fer their third and 
second weeks, respectively. “Point 
of No Return” showed strength 
in spite of going off Theatre Guild 
subscription for the third frame. 


Estimates for Last Week nd 


Point of Ne Return, Geary (3d 
wk) (D-$4.80; 1,550) (Henry Fonda). 
Held to strong $28,500. Previous 
week, | $29,600. 

Gigi, Alcazar (2d wk) (C-$3.60; 
1,147; (Audrey Hepburn). Over 
$15,800; previous week, $14,300 for 
seven performances. 


‘Guys’ Torrid $55,973 
In Wow Denver Week 


Denver, April 28. 

— eut all the stops on pub- 
licity, . M. Oberfelder, who 
brought in “Guys and Dolls,” piled 
up a huge $55,973 gross last week 
at the 3,000-seat Auditorium here 
at $4.80 top. With all the higher 
priced seats sold fer every per- 
formance, the only place the mu- 
sical missed out was in failing to 
sell a few balcony and gallery 
seats. The show received a fine 
press. 

“Top Banana” is at the same 
spot this week. 








Current Road Shows 
(April 27-May 9) 


Constant Wife (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Lyceum, Minn. (27-2); Wiscon- 
sin, Madison (4-5); Davidson, Milw. 
(6-9). 

Deep Blue Sea (Margaret Sulla- 
van)—Davidson, Milw. (27-2); Aud., 
St. Paul (4-5); Wisconsin, Madison 
(6-7); Blackstone, Chi. (8-9). 

Dial M for Murder (Richard 
Greene)—Harris, Chi. (27-9). 

Evening with Shakespeare (Mar- 

t Webster, Eva LeGallienne, 

aye Emerson, Basil Rathbone, 

John Lund, Viveca Lindfors)—Na- 
tional, Wash. (27-9). 

F r (Jessica Tandy, Hume 
Cronyn)—American, St. L. (27-2); 
KRNT, Des Moines (4-6); Para- 
mount, Omaha (7-9). 

Gigi (Audrey Hepburn)—Alecazar, 
Ss. Z (27-2); United Nations, S. F. 
(4-9). 

Good Nite, Ladies—Royal Alex- 
andra, Toronto (27-9). 

Guys and Dolis—Fox, Spokane 
(28-2): Strand, Vancouver (4-9). 

I Am A Camera (Julie Harris)— 
Her Majesty’s, Montreal (27-2). 

Maid in the Ozarks—Nixon, Pitt 
(27-2); Selwyn, Chi. (4-9). 

Male Animal (‘Buddy  Ebsen, 
Martha Scott, Charles Lang)— 
Blackstone, Chi. (27-2). 

Me and Juliet—Hanna, Cleve. 
(27-2); Shubert, Boston (5-9). 

Mrs. McThing (Helen Hayes)— 


sub- | Erlanger, Chi (27-9). 


New Faces — Great Northern, 
Chi. (27-9). . 

Oklahoma — Colonial, 
(27-9). 


Pal Joey—Shubert, Wash. . (27- 
2); Shubert, Phil. (4-9). ; 

Point of Ne Return (Henry 
Fonda)—Geary, S. F. (27-2); Bilt- 
more, L. A. (4-9). 

South Pacific (Janet Blairs Webb 
Tilton)—Coliseum, Evansville (27- 
2); Quimby Aud. Fort Wayne 
(4-9). 

Stalag 17—Erlanger, Buffalo (27- 
30); a. -eeceneacc (1-2); Hanna, 
Cleve. q 

Tep Banana (Phil Silvers)—Aud., 
Denver (27-2); Capitol, Salt Lake 
City (4-5); M Aud., 
mento (7-9) 


“vle 


Boston. 


Schwartz $2,600, L. A. 


_ Los Angeles, April 28. 

Maurice Schwartz’ Civie Play- 
house rolled along on an even keel 
last week, still the only legiter in 
town and still doing satisfactory 
business with “Hard to Be a Jew.” 
Tally was off fractionally for the 
third full week at the 376-seater, 
but the gross reached $2,600. 

Figure represents an operating 
profit of around $1,000 for the pro- 
duction. 


‘Can-Can’ 49.200, 
Distinction’ 4G, 
Borge 166, Phila. 


Philadelphia, April 28. 
For the first time in five weeks 
“Can-Can” failed to go capacity 
~here, being $800 off at the Wednes- 
day (22) matinee. The Cole Porter- 
Abe Burrows musical continued in 
the smash category, however, and 
began the second added week of 
its extended run last night (27) to 
sock business. It’s a cinch to brea 
all local b.o. records. 


Victor Borge’s solo appearance at 
the Forrest was well «received, 
although far from sensational at 
the boxoffice. ‘Men of Distinction” 
failed to impress for the third 
stanza at the Locust; and ‘“Mas- 

uerade” gave up all pretensions 

aturday night (25) after a futile 
12-performance stand at the 
Walnut. 

Estimates for Last Week 

Vietor Berge, Forrest (lst wk) 
(1,760; $4.55) Exeellent reviews, 
femme trade and TV pull helped 
this show to neat $16,000. 

Men of Distinction, Locust (3d 
wk) (1,580; $4.55) (Robert Preston). 
Farce about the N. Y. vice probe 
never caught on here, getting mixed 
notices and comment. Dismal 
$5,000. 





$6.50). Musical dipped slightly tor 
first time, but still terrific with 
$49,200. Current week is final. 

Masquerade, Walnut (2d wk) 
(1,340; $4.55) (Veronica Lake, 
Charles Korvin). This one reached 
the season's low, financially, as well 
as otherwise. Sad $3,000. 


Faces’ OK $28,400, 
‘Okla.’ $26,800, Hub 


Boston, April 28. 

Biz held to a strong level last | 
week with the annual visit of the 
Met Opera pulling its customary 
sellout houses for each of the nine 
performances. “Oklahoma” into the 
Colonial for its eighth time around, 
was surprisingly big and “New 
Faces of 1952” wound three-week 
stand at the Shubert in the chips. 

Heaviest avalanche of mail or- 
ders in years is reported at the 
Shubert boxoffice prior to “Me and 
Juliet,” which bows May 6. In de- 
ference to local crix, who feel musi- 
cal deserves more time between 
closing curtain and dailies dead- 
line, opening night curtain is slated 
for 7:30 p.m. 


Estimates for Last Week 





Metropolitan Opera, Opera 
House ($8; 2,600). Went clean at 
$146,500. 


New Faces of 1952, Shubert (3d 
wk) ($4.80; 1,700). Final week held 
to neat $28,400. House is dark. 

Oklahoma, Colonial (Ist wk) 
($4.20; 1,500). Pulled a very happy 
$26,800. Final week is current. 


‘Stalag’ Modest $13,300 
On Second Pitt. Week 


Pittsburgh, April 28. 

“Stalag 17” didn't quite hold up 
in second and final week at the 
Nixon, getting $13,306. Engage- 
ment was a disappointment. - On 
hit’s showing elsewhere, it was ex- 
pected to get close to $40,000 on 
the fortnight, but drew slightly 
over $26,000. 

No accounting for it, either, 
since everything was going for 
“Stalag.” Local eritics had seen 
show in New York nearly two years 
ago and their raves were used in 
the advance stuff; it got another 
great sendoff from them on the 
opening here; word ef mouth was 
excellent and press support .con- 
tinued all through engagement. 
Patrons just wouldn't come, how- 





Sacra-| “Tobacco Road” next week will 





Picnic’ 286, ‘Itch, 


Attendance generally held up 
well on Broadway last Week. With 
the exception of a few shows that 
felt the declining boxoffice pres- 
sure of the waning season, there 
was a moderate pickup in most 
| cases. 

The newcomers continued to 
| have rough going. “Pink Elephant’”’ 
was a quick flop-out, with “Date 
with April” also quitting after-a 
week-and-a-half try, and “Mid- 
Summer” folded after 14 weeks. 
| “Misalliance,” trying the two-for- 
|one hypo, got an immediate b.o. 
response and is a prospect to ex- 
| tend its run thereby. 

| Following last week's three clos- 
|ings, the parade continues this 
| week with the folding of “Four- 
| poster,” and the subsequent exits 
of Emlyn Williams in his Dickens 
| readings, May 9; “Love of Four 
| Colonels,’ May 16; “Evening with 
| Beatrice Lillie” and “Time of the 
| Cuckoo,” May 30. Vacating town 
| temporarily for road engagements 
| will be “South Pacific,” May 16, 
|! and “Guys and Dolls,” June 27. 

The arrival tomorrow night 
(Thurs.) of “Men of -Distinction” 
leaves only two more incoming 
productions for the balance of the 
season: “Can-Can,” the Cole Por- 
ter-Abe Burrows musical, May 7 at 
the Shubert, and “Me and Juliet,” 
the new Rodgers- Hammerstein 
tunefest, May 28 at the Majestic. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera): 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 





| ment tax, but grosses are net: i.e., 
Can-Can, Shubert (5th wk) (1,870; 


exclusive of tax. 

Camino Real, National (6th wk) 
(D-$6-$4.80; 1,172; $30,000.) Al- 
— $15,000 (previous week, $16,- 
| 500). 
| Children’s Hour, Coronet (19th 
| wk) (D-$4.80; 1,027; $28,378). Near- 
| ly $12,600 on twofers ‘(previous 
| week, $12,500). 

Crucible, Beck (14th wk) (D-$6- 
$4.80; 1,214: $31,000). Almost $18,- 
900 (previous week, $19,800). 

Date with April, Royale (2d wk) 
(C-$4.80; 1,035; $27,000). (Con- 
stance Bennett). Under $5,500 
(previous week, $5,200 for first five 
performances); closed last Satur- 
day night (25), after 13 perform- 
ances, at a loss of about $55,000. 

Dial M for Murder, Plymouth 
(26th wk) (D-%4.80; 1,062; $30.377) 
(Maurice Evans). Nearly $30,100 
(previous week, $30,000). 

Dickens Readings, Bijou (1st wk) 

(CD-$4.80; 618; $14,000) ‘Emlyn 
Williams). Initial week drew al- 
most $5,600 for eight perform- 
ances; three-week engagement 
ends May 9. “ 
,.. Evening with Beatrice Lillie, 
Bocth (30th wk) (R-$6; 739; $24.- 
284) (Beatrice Lillie). Over $20,- 
200 (previous week, $20,400); clos- 
ing May 30.° 

Fifth Season, Cort (14th wk) (C- 
$4.80; 1,056; $25,727) (Menasha 
Skulnik, Richard Whorf). Over 
$24,900 (previous week, $25,200). 

Fourposter, Golden (79th wk) 
(C-$4.80; 769; $19,195) (Sylvia Syd- 
ney, Romney Brent). Over $7,800 
on twofers (previous week, $7,400): 
closing next Saturday night (2). 

Guys and Dolls, 46th St. (127th 
wk) (MC-$6.60; 1,319; $43,904). 
Drew $37,200 (previous week, $34.- 
400); closing June 27 for six-week 
road engagement, but resumes 
here Aug. 10. . 

Hazel Flagg, Hellinger (11th wk) 
(MC-$7.20; 1,527; $53,000) (Helen 
Gallagher, Thomas Mitchell, Ben- 
ay Venuta, John Howard, Jack 
Whiting). Over $50,200 (previous 
week, $49,600). 

King and I, St. James (109th wk) 
(MC-$7.20; 1,571; $51,717) (Alfred 
Drake). Nearly $47,200 (previous 
week, $43,900). 

Love of Four Colonels, Shubert 
(15th wk) (C-$6-$4.80; 1,160; $29,- 
500) (Rex Harrison, Lilli Palmer). 
Almost $18,000 (previous week, 
$26,500 at Shubert); closing May 
16, for brief road engagement. 

Mid-Summer, Vanderbilt (14th 
wk) (D-$4.80; 720; $18,500) (Mark 
Stevens, Geraldine Page). About 
$11,300 (previous week, $10,300); 
closed last Saturday night (25) 
after 109 performances, at a loss 


of about $50,000. : 

Misalliance, re (10th wk) 
(C-$3; 1,060; $24,996). Over $13,- 
100, with twofers used beginning 
the latter part of the week (pre- 
vious week, $12,400). 

Moon Is Blue, Miller (112th wk) 
(C-$4.80; (Donald 








extend legit season a bit. 


920; 1,586) 
Cook, Biff meGuire, Janet Riley). 


Perky B’way Defies Seasonal Wane: 
Hazel $50,200, ‘Wish 486, ‘S.P.’ $37,700, 


‘Angels New Highs 
Nearly $10,400 on twofers 
| Vious week, $9,000). 

| My 3 Angels, Morosco (7th wk) 
| (C-$6-$4.80; 912; $26,000). Drew 
| $23,931, new high for the run (pre- 
vious week, $22,800). 

| Pienic, Music Box (9th wk) (CD- 
$6-$4.80; 1,012; $27,800). Got $28.- 
{021, new high for the run (pre- 
i vious week, $27,500). 

| Pink Elephant, Playhouse (lst 
| wk) (C-$4.80; 999; $21,500). Opened 
|last Wednesday night (22) to 
}unanimous pans (Chanman, News; 
'Coleman, Mirror; Funke, Times: 
| Hawkins, World-Telegram & Sun; 
|Kerr, Herald Tribune; McClain, 
| Journal-American; Watts, Post); 
| first five performances drew $6,- 
1500; closed last Saturday night 
| (25). at a loss of about $75,000. 


(pre- 


Porgy and Bess, Ziegfeld (7th 
wk) (O-$6; 1,628: $48,244). Over 
$36,600, excluding tax (‘previous 
week, $36,500). 

Seven Year Itch, Fulton (23d 
wk) (C-$6-$4.80: 1,063: $24,400) 
(Tom Ewell). Hit $24,746, another 





jnew house record for a regular 
| week (previous week, $24,700). 

South Pacific, Maiestic (210th 
wk) (MC-$6; 1,659; $50,186) 
(Martha Wright, George Britton), 
Over $37,700 (previous week, $35,- 
100); closing May 16 for five-week 
road engagement, but resumes 
June 22 at the Broadway. 

Time of the Cuckoo, Empire 
(28th wk) (CD-$4.80-$6; 1,082; $25,- 
056) (Shirley Booth). Nearly $20,- 
900 (previous week, $18,400); 
closing May 30. 

Time Out for Ginger, Lyceum 
(2ist wk) (C-$4.80; 995; $22.845) 
(Melvyn Douglas). Over $15,000 
(previous week, $14,200). 

Wish You Were Here, Imperial 
(44th wk) (MC-$7.20: 1,400; $52,- 
1/080). Almost $48,000 ‘previous 
| week, $44,300). 

Wonderful Town, Winter Gar- 
iden (9th wk) ‘(MC-$7.20; 1,510; 
| $54,173) (Rosalind Russell). Over 
$54.200, with party commissions 
limiting the gross (previous week, 
| $54,000). 

OPENING THIS WEEK 

Men of Distinction, 48th St. 
| (C-$6-$4.80; 925; $23,800) ‘(Robert 
| Preston). Chandler Cowles and 
| Martin Gabel production of play 
|by Richard Condon; opens tomor- 
row fiight (Thurs,). 


‘Juliet’ SRO 45456, 
Cleve. B.0. Record 


Cleveland, April 28. 

A sellout from the start, “Me and 
Juliet,” the new Hammerstein- 
Rodgers musical, played to standees 
at all its first eight performances 
at the Hanna last week. 

Tuneshow about backstage life 
zoomed to a record $45,525 at $5.55 
top in the 1,530-seated house, 
which expects to garner $92,000 
for the two-week premiere stand. 

Schedule was revamped to in- 
clude one Sunday performance, 
plus two on Friday. That com- 
pensates for fact that the troupe 
has to close run here Friday night 
(1), in order to have time enough 
to set up scenery in Boston's 
Shubert next week. 

Headed by Isabel Bigley, Bill 
Hayes and Joan McCracken, the 
company of 70, plus technicians 
and musicians, is the biggest ever 
assembled by Rodgers and Ham- 
merstein. 


‘JOEY’ NICE $31,000 ON 
FIRST WEEK IN WASH. 


Washington, April 28. 

Riding a wave of sock reviews, 
“Pal Joey” racked up a good $31,- 
000 last week for the first half 
of its fortnight stand at the Shu- 
bert here. 

Business for the musical has con- 
tinued to build, with the indica- 
tions that this week will be ever 
better. 


‘Banana’ $29,000 in K.C.; 
OK Reviews, N.S.G. Biz 


Kansas City, April 28. 
“Top Banana” got good notices, 
but receipts registered a disap- 
pointing $29,000 last week at the 
Fox Midwest Orpheum here. Top 


was $4.88 

Orpheum is dark until “Four- 
poster” arrives May 11. Meanwhile 
a road company of “Tobacce Road” 

















KMBC- 
TV Playhouse at $3.66 top. 
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Peking Man 
(Studio, N. Y.) 

“Peking Man,” produced and 
directed by Peter Kerr Buchan at 
the Studio Theatre, N. Y., is a 
moderately interesting drama about 
a venerable Chinese family which 
in 1936 is disintegrating, a la 
Chekhov, under the strains of 
modern life. Adapted by Reginald 
Lawrence from the Chinese origi- 
nal by Tsao-Yu, play is not a seri- 
ous contender for legit, 


and stock production. 

Tho it tends toward melodrama, 
yarn never gets out of handgthanks 
to fine direction by Buchan and 
acting which is exceptional, meas- 


ured by off-B’way standards. Out- | 


standing are adaptor Lawrence as 
the patriarch who refuses to rec- 


ognize the new conventions and | 
economy; Peter Donat 
ineffectual, opium-taking son,) 


Victoria Boothby as his chrewish | 


daughter-in-law, Gina Shield as his 
daughter who marries a wastrel, 
Nancy 
and anguished spinster cousin who 
manages to escape from the crum- | 


bling household, and Deidre Owens, | 


a sensitive child-bride who also) 
escapes. Others who impress are: | 
Billy Herman, Dorothy Reed, Roy 
Poole and Anna Leonard. Play is | 
mounted inexpensively but not 
unimaginatively, with minimum 
rops and set, pantomimed props | 
he used to good effect. Vene. | 


3rd Dimensions °53 
(CHAMPAGNE THEATRE, N. Y.) 

“3rd Dimensions °53,” musical | 
revue put on in a combination cafe- 
legit theatre atmosphere, bowed 
off-Broadway recently at the Hotel 
Sutton’s (N. Y.) Champagne Thea- 
tre. Operation, which offers pa- 
trons a choice of either regular 
theatre seats or cafe tables, is de- 
signed to showcase new talent, 
which it does in an overall pro- 
fessional manner. 

Running approximately 90° min- 
utes, offering is broken up into 
two acts and spotlights about 12 
performers in addition to a quar- 
tet of dancers from the Katherine 
Dunham Experimental Group. 
Presentation makes for generally 
pleasant viewing, though it fails to 
come up with anything of a sock 
nature. However, there are some 
good ideas, tunes and perform- 
ances offered that, with polishing, 
might make the grade in more pro- 
fessional surroundings. 

In the sketch department, 
“Penny Arcade” is tleverly hinged 
on Faith Dane’s top mechanical 
impressions of various machines 
in the arcades. Songwise, Peter 
Howard and Shelley Dobbins have 
contributed a few ballads that 
might stir some Brill Bldg. action. 

Choreography, undertaken pri- 
marily by Calvin Holt, is limited 
due to the small stage, but never- 
theless registers effectively. An- 
other strong item is Virginia 
Mott's second takeoff in the “Two 
Portraits From Her Gallery of 
Forgotten Girls” specialty which 
scores with a smart lyric, written 
by her and Paul Graevert. 

In the talent lineup Trude 
Adams demonstrates a clear voice 
with her deliveries of “I Can’t Go 
On” and the rhythmic “I’ve Got 
Good -News.” Another nitery pos- 
sibility is Se-Moy Ling, who has 
the looks and appeal for that me- 
dium. Patch Carradine and Jan 
Ferrall perform capably in a cou- 

le of sketches, and Ed Marlo and 

eith Lawrence do allright with 
their songs. Since opening, Miss 
Adams has been replaced by 
Isabel Robbins and the Carradine- 
Ferral due by Bernie Hern. 

Show is produced by Jean Adra, 
former manager of Georges Gue- 
tary, and is patterned along lines 
similar to the Chantant. -Parisian 
nitery where he emceed prior to 
World War II. 

Hoit and Kathryn Darrell staged 
the presentation with Howard act- 
ing as musical director and Clay 
Watson handling the few -. 

ess. 


Three in One 
(JAN HUS HOUSE, N.Y.) 

“Three in One,” comprising a 
trio of one-acters, a comedy, drama 
and musical, fails to produce any- 
thing noteworthy in the way of 
material or talent. Presented bv 
Ken Parker, playwright and ex- 
iceskater, show is offered twice 
weekly on Friday and Saturday 
nights as part of a community cen- 
tre project. Show tees off with a 
weak attempt at comedy, follows 
with a poor dramatic try and 
winds up with a tyro revue. Ini- 
tial two acters were written by 
Parker. 

Opener, tagged “Star Minded,” 
deals with a wife’s bobbysox atti- 
tude towards a celebrated pop 
singer. Followup, “A Cup of Tea,” 


but a/ 
possible candidate for university | 


Off-Broadway Shows - 


ceeds in creating something of an 
eerie atmosphere but steadily pro- 
downhill, reaching a com- 
pletely ineffectual conclusion. Re- 
vue, labeled “Once Over Lightly,’ 
pars a high school musical presen- 
tation. Jess. 


‘Shakespeare’ OK $19,900 
In Three-Town Split 


Baltimore, April 28. 

“An Evening With Will Shakes- 
peare” 
| four performances at Ford’s here 
|last Thursday-Saturday (23-25). 
| Troupe played three evenings and 
| one matinee with good critical re- 
‘action and support from local 
| schools helping biz for the multi 
starrer. 

Show pulled $6,400 for two per- 








as his | formances Wednesday (22) at the | 


‘Blondes’ Payoff 


Academy of Music, Philly. 
Ford’s will.call it quits for the 
season after Victor Borge’s solo 


| ry ked for next week. 
Wickwire as a frustrated | S°™ booke 
| 





Wilmington, April 28. 
“An Evening With Will Shakes- 
peare,” drew fair $3,800 in two 
performances last Monday-Tues- 
day (20-21) at $4.20 top in the 1,- 


| 223-seat Playhouse here. 


Ballet Sextet, scheduled for sin- 
gle performance Friday, April 23, 


i cancelled when the company fold- 


ed in Baltimore earlier in week. 





Play on Broadway 








The Pink Elephant 


Eugene Paul & William I. Kaufman, 
with Blair Walliser, production of farce 
in two acts (five scenes) by John G. Ful- 
ler. Features Steve Allen, Howard Smith, 
Jean Casto, Bruce Gordon, Heywood Hale 
Broun, David White, Patricia Barry. Di- 
rected by Harry Ellerbe; setting and 
lighting, Ralph Alswang; costumes, Guy 
Kent. At Playhouse, N. Y., April 22, ’53; 
$4.80 top ($6 opening). 


Sonny Bannerman Bruce Gordon 


DRUMS - io 0 chs decd gebecoses Joel Wesley 
ge ea eee Steve Allen 
DSUROD - wk. isc cece wees Lee Krieger 
Lee Meredith.............-. Patricia Barry 
Peggy Boy@. . 2... -iccidccsees Jean Casto 
Two-Gun Anderson......... Arthur Tell 
WPOD 5. kas 05 ous cnctcosgccs ae Bases 
Gilbert Parker. ...........- David White 
Henry C. Griffin........... Howard Smith 
NET) 45 chamesesaedges John O’Hare 
Second Bellhop..... sph tidac’s Jon Richards 
Ed Glennon......... Heywood Hale Broun 
Waiter -...+.. Jon Richards 


Charles Pratt 
Roslyn Valero 
Martin Tarby 
Suki Rayner 


Night Watchman.......... 
Bubbles LeTroy 
Visitor 
Maid 


eee ee ee 





Since spring is the traditional 
season for the arrival on Broadway 
of added plays, “The Pink Ele- 
phant” is of the essence. A haphaz- 
ard concoction that attempts to 
make comedy of a story and situa- 
tion that are essentially not funny, 
it merely uncorks a few momen- 
tary, surface laughs without ever 
achieving humor. It’s a hopeless 
boxoffice prospect, but may have 
mild possibilities for stock. 

“Born Yesterday” made hilarious 
fun and considerable sense of an 
idea, situation and locale not too 
unlike this one. But the Garson 
Kanin smash was not only about 
politics, corruption, liquor and sex, 
but it had a basically amusing situ- 
ation in the dimwit dame, suddenly 


thereby out-smarting‘ the smart-guy 
racketeer and bully. 

Moreover, although “Born Yes- 
terday” was written in terms of 
comedy, it made penetrating and 
pungent comment on its subject 
matter. But “Elephant” fails on 
both grounds. Despite its occa- 
sionable laughable gags, it doesn’t 
make real comedy or anything pro- 
vocative of its material. It merely 
becomes increasingly incredible 
and progressively tedious. 

Steve Allen, a cathode comic 
making his Broadway legit debut 
as a cynical speech writer for a 
stone-age-minded Republican na- 
tional committeeman, is likable and 
agreéably diverting in an offhand, 
deadpan style of playing, and Pa- 
tricia Barry, formerly named Pa- 
tricia White in pictures, is pretty 
and animated as the eager-to-be- 
seduced ingenue who inspires the 
hero to cease prostituting his writ- 
ing and return to a reporter's poor 
but honest wages. 

Such trusty players as Howard 
Smith, Jean Casto, Bruce Gordon, 
Heywood Hale Broun, David White 
and assorted other Equity stalwarts 
provide the shouting, running en- 
trances and exits and the door- 
slamming standard for _ spring 
farces. Harry Ellerbe did the ener- 
getic staging, Ralph Alswang de- 
signed the depressingly convincing 
hotel setting and Guy Kent pro- 
vided the costumes. 

As a footnote for the record, but 
not intended to imply anything, 
author John G. Fuller and co-pro- 
ducers Eugene Paul, William L 
Kaufman and Blair Walliser are 
all from television. Hobe. 

(Closed Saturday night (25), 





situated in a gypsy tea room, suc- 


after five performances.) 


grossed a good $9,700 for | 


al 


Margo Jones Sets Nine 
Plays at Dallas Arena 


Dallas, April 28. 
Margo Jones will stage nine 
plays next season at Theatre 53. 
New scripts and revivals will 
each have a three-week run, with 
three weeks of repertory closing 
the 1953-54 season next spring. 
For the past two 30-week seasons, 
the arena has presented eight 
plays, consisting of six new scripts 
and two revivals, with six weeks 
of repertory spread throughout the 

season. : 
Currently, Theatre '53 is staging 








its eighth and closing play, a re- 
'vival of Richard Brinsley Sheri- 
idan’s “The Rivals.” Restoration 
| comedy runs through May 9. Rep- 
ertory festival, May 11-30, will end | 
ithe seventh season of theatre-in-| 


the-round here. 
| 





Reaches 5606 


With the recent distribution of 





exposed to culture and morality, | sa 


|}another $40,000 melon, the total 
| payoff 
| Blondes” has now reached $560,000. 
| It’s figured that with the income 


on “Gentlemen Prefer 


from stock rights, one more divi- 
dend is likely to be paid, bringing 


| the total return to $600,000 on the 
| $200,000 investment. Allowing for 
| the usual 50-50 split with the pro- 


| ducers, that will give the backers 
| a 150% profit on the musical. 

The Herman Levin-Oliver Smith 
production, an entry of the 1949-50 
season, played 740 performances on 
Broadway and then had a season's 
tour. Film rights were sold to Para- 
mount for $50,000. 


Saranac Lake Strawhat 


Enlarges for 2d Season 


Saranac Lake, N. Y., April 28. 

The Saranac Lake Summer The- 
atre will start its second season at 
the Odd Fellows Opera House with 
an enlarged cast of 25 people. Man- 
ager Kendrick Parker announced 
that the first performance will be 
“You Can't Take It with You.” 
Among the group this year are 
many students and graduates of the 
Yale Drama School, the New York 
Theatre Wing and former players 
from the Pasadena (Cal.) Play- 
house. Cast will consist of Shir- 
ley Lanser, Dolly Davis, Grace Tut- 
tle, Judith Barker, Libby Packer, 
Norman Lemcke, Haldum Dormen, 
Betty Jane Dawson, Walter Howe, 
Ann Butler and Betty Garfield. 


Play Out of Town 




















His Execelleney 


Ottawa, April 24. 

Canadian Repertory Theatre production 
of drama in three acts (six scenes), by 
Dorothy and Campbell Christie. Cast in- 
cludes John C. Atkinson, Lynne Gorman, 
Ian Fellows, John Gilmour, Russ Waller, 
m Payne, William Shatner, Reginald 
Malcolm, Lew Davidson, Barbara Cum- 
mings, Leif Pedersen. Directed by Raphael 
Kelly. Setting by Basil Armstrong. At 
LaSalle Academy, Ottawa, April 21, ’53. 





“His Excellency” is a one-set, 11- 
actor, solid drama of British colo- 
nial politics. It has plenty of -ehar- 
acter humor. It was a London suc- 
cess and, last year, became an 
English film which did some busi- 
ness on this side. Both versions 
starred Eric Portman. Dialogue is 
not too British. With an actor of 
star calibre who could achieve a 
Yorkshire intonation, and a com- 
petent supporting cast, it might not 
be too long a shot for Broadway. 

There are no heroes and no vil- 
lains, except one local potentate 
who appears fairly briefly. In 
CRT’s production he is neatly han- 
dled by John Gilmour. In the title 
part, John C. Atkinson, previously 
seen here only as polished, poetic 
or sinister, proves his versatility by 
giving a vigorous portrayal. His 
own Yorkshire birth lends authen- 
ticity. As his daughter, a smallish 
but important role which flips in a 
dash of romance, Lynne Gorman is 
also standout. So, except that he’s 
a bit young, is Ian Fellows as the 
contrastingly smooth second -in- 
command Sir James Kirkman. 

The supporting cast is capable, 
and the staging by British director 
Raphael Kelly is tight and well- 
paced. Kelly, who has directed 
road companies of West End suc- 
cesses, is fresh from directing a 
BBC-TV drama series. He goes to 
Nova Scotia to lecture, after stag- 
ing CRT’s last show of the season, 
a revival of Laurence Housman’s 
“Victoria Regina,” being done as a 


| 


Show Finances 


HAZEL FLAGG 
(As of March 28, ’53) 


Original investment, including 20% overcall....?...........$240,000 
Production cost ecccccacccccccccccs 225,519 
Total gross for three-week Philly tryout.........seeesesees+. 84,470 
Loss on Philly tryout acaperdetsecsena 2105 
Total gross for first seven weeks on Broadway.......+.ese+++ 342,770 
Operating profit for first seven weeks on Broadway........... 62,728 
Unrecouped cost to date 181,556 

(Note: -Ben Hecht gets 2% of the gross royalty as author of the 
book, Jule Styne gets 2% as composer, Bob Hilliard 2% as lyricist, 
Robert Alton 2% as choreographer, David Alexander 142% as director, 
James Street 1% as author of the original novel, with Selznick Re- 
leasing Organization getting 1% as producer of the picture, “Nothing 
Sacred,” from which the musical was adapted, Harry Horner $100 a 
week as scenic designer, Miles White $50 as costume designer and 
Hugh Martin $25 as vocal arranger. The theatre terms give the show 
70% of the first $20,000 gross and 25% of the balance, with a maximum 
rental of $12,500. The Stone-Anthony B. Farrell production opened 
Feb. 11, 53, at Farrell’s Mark Hellinger Theatre, N. Y.) > 
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TWO’S COMPANY 


(Closed) 
Original investment, including 20% overcall................ $210,000 
ee SETTER PES ECCT et tT ee 192,466 
SD rer ea re oe a teen ee eeeeneees 65,229 
Postponement cost due to illness of Bette Davis.............. 74,506 
Total cost to opening on Broadway............cececsecseecs 332,202 
Operating profit on 12-week Broadway run...........e.eeee- 36,954 
MPI NE hd occ ce cek ere se evcecssccencsecttaceaetsocs 295,248 
Ries bs lo oa aats pas coed bets CORON Ghee 5 4 19,490 
Lat” aR a aE ae EPEC ghar eae ee ee ee 104,738 


(Note: The producers are liable for the deficit, which may be reduced 
by settlement of an insurance policy on Miss Davis. The James Russo- 
Michael Ellis production opened Dec. 15, 52, and closed March 8, '53, 
after 89 performances.) 





LOVE OF FOUR COLONELS 


= (As of March 28, 1953) 

een SWORE. Uae. ois Pick ess Cac ts cass sscass 6o ees ene « $80,000 
Peet OOOE is ass cea ces 52 Pa ehiks 3044 & 6A be ne om saa 66,597 
Prant on three-week Peston tryOul: . . 2. o..2 ccccedcecesesens 5,098 
Total gross for last four weeks on Broadway..........++eee. 119,863 
Operating profit for last four weeks..........+sseeeeeeeeee ‘ 19,864 
ee I, DUNE HONG 5s so 0.5 oss cos owen rwesecd ons it 69,176 
ee I ET A Oe tt So on ly Go s5s o6ao 6.6 ona de eu caekas 2,57 

Investment returned to backers thus far...........-eeeee0- é 20,000 
Se CRUE fe co's one SO cae Cael a 26 et ae Deo OeS OSES TONS AN 20,000 
pS ee eee errr fh Perry oe ee ee 42,579 


(Note: Operating statements on the show indicate that Rex Harrison 
and Lilli Palmer share 1742% of the gross as costars, with Harrison 
also getting 1% as director and Peter Ustinov a straight 7% as 
author. Theatre terms call for the show to get 70% of the gross, 
less $750 whenever the gross reaches $32,000. The show breaks even 
at around $19,000 gross. The Theatre Guild-Aldrich & Myers pro- 
duction opened Jan. 15, 1953, at the Shubert, N. Y., and moved April 
20 to the Broadhurst, where it’s due to continue through May 16, 


after which it plays a two-week engagement in Philly, then lays off 
for the summer. The Harrisons are under contract for at least 16 weeks’ 


tour next season.) 





Equity Show 











“coronation special” beginnin 
May 5. Gard, ° 


Dr. Faustus 
(LENOX HILL, N. Y.) 


Equity Library Theatre’s “Dr. 


Faustus,” by Christopher Marlowe | 


(Lenox Hill Playhouse, N. Y.), 
seores as a solid production thanks 
to director Edward Greer and a 
topnotch cast. 

Avoiding most of the pitfalls of 
the period play, Greer does not 
compromise to make this vintage 
piece palatable, but is faithful to 
the text, bringing out its poetry, 
comedy and theatrical excitement. 

In the title role of Faustus, who 
sells his soul to the devil for power, 
wealth and knowledge, Michael 
Higgins is outstanding, stressing 
the sensitivity and intelligence of 
the tortured hero. Although his 
voice lacks range and melody, he 
compensates with the clarity of his 
reading, current offering being one 
of the few productions of verse 
drama where players seem to 
understand every line they are 
saying. 

Pernell Roberts is a_ subtle, 
sinister Mephistopheles, and the 
Elizabethan clowns, usually un- 
bearably self-conscious in modern 
productions, are genuinely funny 
here, as played by Paul Lambert, 
Frank L. MacIntosh, Fred Vogel 
and Walt Fisher, the last two being 
especially adroit. Vogel also does 
a good job as the sardonic Evil 
Angel, who tempts Faustus to sin. 
_One of the productions high- 
lights is a pageant of the Seven 
Deadly Sins, staged with skill and 
imagination, using artistic masks 
by Virginia Tarleton. Barbara 
Barrie has an amusing bit here as 
Sloth. 

Ray Poole is impre8sive as the 
Emperor and Lucifer, while Ed- 
ward Knight is a simpering Good 
Angel and an unconvincing Knight, 
Robert Kidd turns in a good read- 
ing as Chorus. 

Costumes by Valery Judd are an 
asset to the production, which uses 
blocks and black velvet drapes as 
setting. Vene. 





TRIUMPH’S ADDRESS 
Last week's (April 22) advertise- 
ment of Triumph Productions in- 
correctly listed the address as 113 
West 67 St.; correct address, 113 
West 57th St. 











‘Julie Harris-‘Camera’ 


$19,100 Click, Toronto 


Toronto, April 28. 

Julie Harris_in “I Am a Cam- 
era” grossed a profitable $19,100 
at the Royal Alexandra here last 
week, with the 1,525-seater at $4 
top, including tax. Reviews were 
lukewarm toward the John van 
Druten play, but raves for Miss 
Harris, with slow opening but 
buildup toward week’s end. Piece 
folds after current week at Her 
Majesty’s, Montreal, at $3.40 top 
with tax. ® 

Meanwhile, repeat engagement 
at the Royal Alexandra of “Good- 
night, Ladies” had a $9,000 ad- 
vance on opening ad of fortnight’s 
run at $3.50 top, with the town be- 
ing flooded with twofers and hot 
art-teaser campaign. Piece is ad- 
vertised for two weeks, but -is set 
for five. 


Claude Rains Set for Fall 


Dramatic Readings Tour 


Claude Rains has been set for a 
coast-to-coast tour next fall in a 
one-man dramatic recital by the 
National Concert & Artists Corp.'s 
special attractions division, headed 
by Selma Warlick. Tour will open 
Oct. 12 in Washington, and irek 
to the Coast and back through No- 
vember. Attraction will be billed 
as “Claude Rains, the Strolling 
Player.” F 

Program will include readings of 
poetry and drama, with seeond half 
devoted to selections from Rains’ 
major roles in legit and films. Pro- 
gram will be unusual, in that the 
first half will have a music back- 
ground, with a pianist going along 
on the tour. Harl McDonald, com- 
poser-manager of the Philadelphia 
Orchestra, has written some spe- 
cial music for the program. 

This will mark the first time 
Rains has done a dramatic recital, 
although he’s made a few appear- 
ances in Philadelphia with the lo- 
cal symphony. He lives in nearby 
Bucks County, Pa. 


_Gino Smart has been named _as- 
sistant conductor of the State Fair 
Musicals, Dallas. He was assistant 
to Lehman Engel, former musical 
director here, 
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Plays Abroad 


Over the Moon 


Glasgow, April 16. 
Tom Arnold Pm vy of revue in 26 
scenes. tars Cicely Courtneidge; fea- 


ice Foie pewist arate ele 
hansen. cs music by Vivian E1- 
lis; extra 7 . by oy gy 
goto Maertey Fatt eect Wal 
ray eg Eunice pF a a 
duced by Jack gg ee yy 


Arthur 
yt, Alhambra, Glasgow. 





New revue discloses once again 
the unimpaired vitality of Cicely 
Courtneidge, British musical com- 
edy star. Despite her 60 years, 
actress has much bounce and ener- 
y plus distinctive comedy and bur- 
lesque flair. 

In 26 scenes, show wins top 
marks for its lighting and dancing 
effects). This is _ particularly 
noted in a Central Park, N. Y., 
scene, with Peter Felgate, as 
a GI abroad in a London park, 


recalling happy days in Central 
Park. ancing ensembles, ar- 
ranged by Jack Hulbert (Miss 


Courtneidge’s husband) and Irving 
Davies, earn warm mitting, lineup 
of chorines being well-groomed and 
Jookers. 

Courtneidge is joined by Doreen 
Arden and Mona Sandler in a 
clever takeoff of an Andrews Sis- 
ters type act. Miss Courtneidge is 
to the fore in several comedy 
sketches, one of her best being 
“How To Sack A Maid.” She is the 
mistress, Thorley Walters her hus- 
band, and Eunice Gayson, revue 
newcomer, the insolent maid whom 
her employers are afraid to fire, 
Miss Gayson is a real addition to 
the revue, being a comely brunette 
and has nice thesping ability. 

British institutions are the main 
butt of the revue’s wit, including 
holiday camps, policemen, India, 
TV, dinner parties and the British 
Empire. 

Two poignant scenes standout. 
In “Small Time,’ Walters imper- 
sonates a second-rate Music Hall 
trick cyelist play the sticks but 
holding on to his dreams of being 
favored by the beautiful dancer in 
the show across the street. In “Red 


Carnation,” he ts a sailor having a | 


blind date in the park with spinster 
(Cicely Courtneidge). 

For a closing number, Miss Court- 
neidge, using a special makeup and 
wig, impersonates Noel Coward at 
London’s Cafe de Paris in scene 
titled “Rip Van Winkle of the 
Stage.” This is fairly effective. 

Felgate, pleasant-faced dancer 








STARS’ CARS 
X -country 


Going from B’way to Hollywood, 
or vice versa? Best Way” is 
to ship your ear, not to drive it, 
advises Judson Freight Forward- 
ing Division of National Carload- 
ing Corporation, now celebrating 
its 75th anniversary. Judson has 
shipped thousands of cars and 
trunks for stage, sereen, radio and 
TV celebs. 


You save wear and tear on you 
and car, actual driving costs, 
storage enroute, anda expenses in- 
volved in the long trip. Besides 
you have much better chance 0: 
arriving in one piece yourself if 
you take rail or air and let Jud- 
son ship your car and beléngings. 


If your trial e ement on 
either coast ex to a solid 
Spot, just call Judson and have 
your car shipped to you. 


See your telephone directory for 
nearest National Carloading Of- 
fice or write to: Judson Forward- 
ing, National Carloading Cor- 
poration, 19 Rector Street, New 
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ADVANCE AGENTS! 
COMPANY MANAGERS ! 


We have been serving theatrical 

shows for ever 42 years. Ours is 

the oldest, most reliable and ex- 

Perienced transfer company on the 

West Coast! 

* Railroad privileges for handling 
shows and theatrical luggage. 

* Complete warehouse facilities! 


* Authorized in Califernia. Equipped 
fo transfer and haul anywhere in 
U. $4 


© RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 


601 East Sth Street 
los Angeles 12, Calif. 
MUtual 8121 er OXferd 9-4764 
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and vocalist, impresses while a sil- 
ver-blonde from Stavanger, Nor- 
way, Aud Johansen, is suitably 
decorative and useful in sketches. 
Show adds up to an uneven but 
fairly entertaining revue, well 
lighted and danced, and with Cieely 
Courtneidge the vital pivot. Sev- 
eral sketches could have better tag- 
lines. Jack Hulbert has produced 
with imagination. Gord. 


Doctor in Bean Street 


_ London, April 17. 

Renee R. Soskin (for Hampstead Theatre 

Ltd.), production of play in three acts by 

Max Catto. Stars Stephen Murray. Di- 

rected by Frank Hauser. At Embassy 
Theatre, London. $1.50 top. 

Doctor Saunders Biephen Murray 

Ro ceetecuteceeueebeeeue Shela Ward 


ary 3 

Gwendoline Watford 
Julian Somers 
Blanche Fothersgill 





- MEN +6biseeiheseeeRaweeal Ray Jackson 
MEE °42-s tks teetxéedbs Gn Colin Campbell 
| Anna 


f ED voc ce ccccwcccestie . Renee Goddard 


| Imspector Evans Oliver Burt 
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In its look form, this story must 
| have been far more satisfying, and 
| it could follow the imprint of many 
| topical films. Transferred to the 
Stage it is spasmodically dramatic, 
being cluttered up with small 
cameo sets to facilitate change of 
scene. As a consequence, this loses 
_much of its coherence. The prob- 
lem of juvenile delinquency is a 
major headache for most police 
| courts, and this play sheds uncom- 
|fortable light on an unsavory en- 
| vironment swarming with budding 
gangsters. As a study in the han- 
dling of these youngsters, it is in- 
teresting to a point. But as a whole, 
the play is unlikely to arouse much 
— concern or attract at the 
xoffice in its present form. 

Focal character is a plodding 
young ney : i ihe ny mall 
of a poor hosp n the polyglot 
Soho district in London. He is 
friend, father confessor and help- 
mate and accedes to a dying wom- 
an’s request to care for her 12-year- 
old grandson who is following in 
his crooked brother’s footsteps. The 
child hates him, and a belligerent 
companionship develops. When the 
older boy jumps to his death after 
killing a cop, the younger one is 
gradually won over to the prospect 
of a decent life. The sorely tried 
doctor proposes marriage to the 
boy’s schoolteacher, plans to leave 
the district with the boy and start 
life afresh in New Zealand. 

Apart from Stephen Murray, who 
makes a realistic figure of the 
kindly doc, young Colin Campbell 
takes much of the acting credit for 
his performance as the kid brother. 
Ray Jackson is a swaggefing glori- 
fied young thug and Gwendoline 
| Watford is a cool, matter-of-fact 
|type of schoolmarm faced with 
| sharing her husband with a half- 
grown son. Supporting cast is well 
selected while Frank Hauser’s di- 
'rection is commendable. Clem. 





High Spirits 


Glasgow, April 16. 

Stephen Mitchell production of revue. 
Stars Cyril Ritchard, Diana Churchill; fea- 
tures Ian Carmichael. Sketches by Peter 
Myers, Alec Grahame and David Climie; 
music, John Pritchett and Ronald Cass. 
Directed by William Chappell. Set, Os 
bert Lancaster. Music under direction of 
Van Phillips. Dance arrangements, Wil- 
liam Chappell. At King’s eatre, Glas- 
gow. 

i 





New British revue, in on tune-up 
tour prior to Coronation stint in 
London, shapes up as lively on its 
sketch material, with plenty of 
smart humor. Show is in 30 scenes, 
not all up to standard, and consid- 
erably more entertaining in its sec- 
ond segment than first. 

Cyril Ritchard, its male star, and 
recently in New York version of 
“The Millionairess,” reflects his ex- 
perience with a versatile perform- 
ance. He is rarely off the stage. 
Diana Churchill, femme lead, is 
well fitted for most of her chores, 
but lacks the punch essential for 
revue stars. arie Bryant, Negro 
blues singer from the U. S., has 
real personality. She shines espe- 
cially with “Honky Tonk Blues” 
and “A Plea.” 

Show is notable for introducing 
newcomers, Thelma Ruby; English 
comedy actress Joan Sims and 
young American Maxwell Coker. 
Ian Carmichael and youthful Ron- 
nie Stevens also have promise. 

Scenes follow eath other chron- 
ologically, from 1583 through the 
English reigns to the present Coro- 
nation. As result, first-segment 
sketches are all period pieces, and 
this tends to ee Modern 
touch is achieved after interval. 

As always in intimate British re- 
vue, typical English customs and 
institutions are the object of the 
barbs. Cricket on the village green, 
Emlyn Williams reading Charles 
Dickens, the dying ocracy, a 
Guard on parade outside Bucking- 
ham Palace, and the British musi- 
cal comedy, an item called “The 
Shopgirl Princess,” are all covered 
with varying degrees of wit. 

Tenderest scene is “Mr. Hender- 
son,” in which a hat-check gal sings 
and talks with sad no of a 
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certain Mr, Henderson who fell for 
her. This scored. Wicked tilt at 
troop entertainers in Korea is made 
in “Something for the Boys.” 
Show is very English; sophis- 
ticated and clever, but omission of 
certain sub-standard episodes, such 
as “The Serialis’d Wife” (a radio 
skit) and “Et Ego in Arcadia” 
should help. Musical backing under 
the Van Phillips baton is ane 
ord, 


Le Ciel de Lit 
(The Fourposter) 
Paris, April 16. 

_ Yvonne Printemps production of play 
in three acts (six scenes) by Jan de r- 
tog, adapted by Colette. Stars Francois 
Perier, Marie Daems. Directed by Pierre 
Fresnay. Sets and costumes, Jean Denis 
Maillart. At Michodiere, Paris; April 14, 
53; $3 top. 


Marie Daems 





Jan de Hartog’s two-character 
play about the first 40 years of 
marriage, “The Fourposter,” has 





| 
ifrom Colette. Acted by two pic- 
{legit favorites, Francois Perier 
and Marie Daems (Mrs. Perier) 
in a silky, tasteful production at 
Yvonne Printemps’ plush house, 
the Michodiere, it is set for a long 
Paris run. Play has been sought 
by many French managers and ac- 
tors since its Broadway click, but 
it is unlikely that any other stag- 
ing. could have served it better 
than present one. 

Play’s plot, carrying the story of 
a married couple down through 
the years, is by now familiar to 
everyone. De Hartog has managed 
to give his text required variety 
and to keep it constantly interest- 
ing. His theme is a sentimental 
one, but he has laced its writing 
with plenty of comedy. 

Francois Perier as He and Marie 
Daems as She are a perfect team, 
giving ‘each scene its proper shad- 
ing, and making most of the funny 
stuff de Hartog has supplied. Set- 
tings and costumes by Jean Denis 
Maillart are fancy and contribute 
much to the sense of passing time, 


the bare-walled, deserted bed- 
chamber. 

Pierre Fresnay, though not 
credited in program, is responsi- 
ble for pungent, sharp direction 
that aids play in all scenes from 


| R@H-‘Juliet? 


Continued from page 71 


noted that the first scenes are 
“rather slow and without warmth.” 
Complex story also “lacks a strong 
central unifying point,” in his opin- 
ion, but he predicted its faults 
might be corrected before it reach- 
es Broadway. 

Arthur Spaeth, of the News, la- 
beled it “another sock hit, their 
largest and most lavish,” for R&H. 
However, Omar Ranney, of the 
Press, termed it a “colorful, ingeni- 
ously staged and often high-spirit- 
ed show—without what it takes to 
lay vigorous hands on your heart.” 

He also rated the score “far from 
the composer’s best,” whereas Mc- 
Dermott had asserted that Rodgers 
had written “some of his gayest, 
richest, most light-hearted music” 
for the offering. 


pao He 

Reports of wholesale scalping of 
“Me and Juliet” tickets, at prices 
up to $50 a pair, steamed up Milton 
Krantz, manager of the Hanna. 
Theatre’s advance mail.order and 
boxoffice sales were so carefully 
watched that there was no oppor- 
tunity for mass scalping, he de- 
clares. Theatre Guild and the 
Hanna’s own subscribers took 70% 
of the ticket supply, with the bal- 
ance taken by mail orders and win- 
dow sale, he says. 

Regarding reports that individu- 
als, including newspaper execu- 
tives, has paid excessive prices for 
seats in under-the-table deals, 
Krantz asserts that “only a very 
few tickets” could have fallen into 
the hands of individual “diggers” 
using the names and addresses of 
regular subscribers. Even the Ty- 
son agency, a licensed hotel bro- 
kerage, was allotted very few seats, 
he claims. 

“Since most of our patrons are 
regular customers, we believe the 
Hanna has one of the cleanest and 
best boxoffice operations of any 
theatre in the country,” he insists. 
“For the ‘Me and Juliet’ opening, 
every ticket was allocated, so there 
could have been no scalping. After 
that, there was little opportunity 
for more than small-scale black- 
marketing by individuals operating 
on a wildcat basis.” 

After the current week’s second 
stanza here, “Me and Juliet” goes 
to Boston, opening next Wednesday 
night (6) and continuing through 
May 23 at the Shubert. It premieres 
May 28 at the Majestic, N. Y. 








—— 











Francois Perier | 


|received a smooth translation job | 


as play moves from the rococo) 
boudoir of the ’90s to its finale in| 


beginning to end. “Fourposter” 
may duplicate its U.S. success in 
France, since, when it has run its 
course at Michodiere, an extended 
tour is set to follow. Curt. 


Tutto Fa Broadway 
(Broadway-Crazy) 


Genoa, April 7. 

Teatro Augustus presentation of musical 
review by Metz & Marchesi. Directed by 
Marcello Marchesi. Stars Walter Chiari, 
Carmen De Lirio, Carlo Campanini. Music, 
Pasquale Fucilli; dances, Gisa Geert; sets, 
Ratto and Hoffer; costumes, Veccia, 
Folco. With Rolf Hiller Girls, Roman New 
Orleans Jazz Band, Tildy, Gilda Marino, 
Lucy D’Albert, Edward Lane. Alex Young, 
Leona, James Fields. At Teatro Augustus, 
Genoa; $3.50 top. 





If this new musical winds ‘up in 
one of the year’s top money spots, 
| as it probably will, all credit must 
go to zooming young comedian 
Walter Chiari for putting it there. 
Besides the star, there is little to 
recommend the show except a few 
so-so tunes and some flashy but 
overlong production numbers. At 
28, Chiari is already a top name in 
pictures and onstage, with a buoy- 





that has captured the fancy of the 
younger set here. He’s also one of 
the few young comedians who's 
developed a style and delivery of 
his own without carboning the rou- 
tines of the Italian stage vets. His 
future appears solidly booked. 
Review's title furnishes pretext 
for spinning various routines sup- 
posedly necessary for the “Broad- 
way touch,” but their actual kin- 
ship to the showcase street is dis- 
tant. Carmen DeLirio, a Spanish 
import, works with unsuited mate- 
rial which allows pipes and per- 
sonality little chance for projec- 
tion. Carlo Campanini ably sup- 
ports Chiari in various numbers. 
Tildy, Lucy D’Albert, and show’s 
other femmes provide looks and 
some talent, despite thin material 
provided by Metz & Marchesi, as 
well as the latter’s slow, often in- 
(Continued on page 78) 


College Play 


Aliens From the 
Commonwealth 
(YALE DRAMA DEPT.) 

New Haven, April 23. 
Yale Drama department brings 
another annual session to a close 














with a final major production 
tagged “‘Aliens from the Common- 
wealth,” origina! three-act drama 
by playwriting stude M. Carl Hol- 
man. 


volving the question of admitting 
Negroes in a southern state coliege. 
Despite its undercurrent of sus- 
pense and eventual tragedy, its 
cumulative effect is absorbing 
rather than depressing, due to a 
combination of interesting writing 
and capable direction of a well- 
chosen cast. 

Story, which could be taken from 
today’s headlines, concerns Clay- 
born Dennison, dean of a southern 
Negro college. Himself a Negro, he 


regards as liberal the fact t his 
own faculty includes white mem- 
bers, but when his son becomes the 


test case in a movement by a Negro 


at the adjacent State College, it 
spells trouble for the dean. 

Dennison is about to be made 
the first Negro president of his 
college, but his son’s involvement 
in a rally-riot threatens that ap- 
pointment. When the dean restores 
order, his son misinterprets the 
deed as a selfish act and eventually 
the lad ends up in the river. Play’s 
finale has the newly chosen presi- 
dent trying to comfort his wife, 
deranged by the boy’s death, as 
the lad’s fiancee dedicates herself 
to pick up the association banner 
as his successor. 

Be Barrow does a capital 
job as the dean. Others who reg- 
ister well in principal roles are 
Marion Villani, Sue Ann Gilfillan, 
Bro Herrod, Bayard Leary, Jon 
Stone, Paul Lukather, Ronald 
Bazarini, Russell S. Doughton, Jr. 

Staging by faculty member Frank 
McMullan includes an interesting 
technique which has a prolog sub- 
sequently blending with a later 


scene to pick up story thread. 
Other c ts include scenery by 
Richard G. M costumes by 


Carl Michna Michell, lighting by 
Anne De Coursey. Efforts of these 
three add up to good technical con- 
tributions. ‘Bone. 


ant, fresh personality and charm | 


_ It has a pretty sober theme, be-| 
ing a racial problem situation in- | 


association to eliminate segregation. 





| 
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situation. Instead of arguing or 
pleading with the critics, they're 
delaying openings a day or two in 
each case to permit adequate prep- 


arations for smeoth first-night per- 
formances. 


For example, instead of rushing 
in for an opening last night 
| (Mon.), Leonard Sillman has 
scheduled the local preem of 
“New Faces of 1952” for tomorrow 
night (Wed.), taking the extra 
itwo days for brushup rehearsals 
land to hang the production prop- 


lerly. Similarly, “Pal Joey” has 
| slated its local bow for May 20, a 
| Tuesday night, to allow a full day 
|for setting up the production and 
| holding a full dress rehearsal. In 
each case, it’s figured, the aim is 
to avoid a haphazard opening per- 
formance such as marred the ar- 
rival of “Paint Your Wagon” here 
several months ago. 

Slightly different setup is in- 
volved in the case of “Deep Blue 
Sea,” due here May 8, a Friday 
night. In that instance, instead of 
moving directly here from Mil- 
waukee, where it closes a week’s 
stand next Saturday night (2), 
the Alfred de Liagre, Jr.-John C. 
Wilson production will play next 
Monday-Tuesday nights (4-5) in 
St. Paul and Wednesday-Thurs- 
day (6-7) Madison, Wis., to 
give Uta Hagen a chance to play 
a few performances as femme lead 
before hitting Chi. Actress is tak- 
ing over as star, succeeding Mar- 
garet Sullavan. 


Schedaled Bway Openings 


48th St., 





| 








Men of Distinction, 
April 30. 


Can-Can, Shubert, May 7. 
Me and Juliet, Majestic, May 28. 
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“AN EVENING OF 
GILBERT AND SULLIVAN” 


Starring 
and 
RICHARD WALKER 
IRONWOOD—April 29th 
DULUTH— 
April 30th-May 1-May 2 
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—SAM SCHWARTZ— 
Starring as NATHAN DETROIT 
In the National Company of 


“GUYS AND DOLLS” 


FOX THEATRE 
Spokane, Washington 
Thanks to FEUER & MARTIN 
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CAB CALLOWAY 
.  Sportin’ Life 

“Porgy 

Currently ZIEGFELD, NEW YORK 


and Bess’’ 








“Cab Calloway’s remarkakie performance as 
*‘Sportin Life’ makes a vital comment on ‘Porgy 


and Bess’ es @ 
World, Telegram & 


classic.“—William Hewkins, 
Sun, N. Y. 

















New York 
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ANPA—and the Free Press 

With the American Newspaper 
Publishers Assn. in convention in 
New York last week, rededication 
to the principles of the freedom 
of the press was as much news as 
the current events. The John Peter 
Zenger Memorial Room, formally 

remiered April 23, in New York's 
Federal Hall, and the N. Y. Daily 
News’ captioned “Granddad of 
Your Free Press,” editorial in part 
observed: 

“This exhibit, depicting the epi- 
sode which made Zenger the hero 
that he was, will commemorate a 
man who was largely responsible 
for the fact that the press in the 
United States is a free press. 

“It was not ever thus in this coun- 
try. In the old days under British 
rule, the Americar colonists were 
subject to a law against printing 
unpleasant remarks about persons 
in authority, true though such 
statements might be. Zenger 
(1697-1746) was a New York 
printer. He and some friends 
started a paper called the Weekly 
Journal in 1733. In it, they pub- 
lished a lot of items,.exposing the 
activities of a grafting and oppres- 
sive colonial governor named Wil- 
liam Cosby. This fellow eventually 
had Zenger arrested for criminal 
libel. The publisher might have 
drawn a long jail sentence and lost 
his newspaper if he had been con- 
victed. 

“Into the case barged an eminent 
Pennsylvania lawyer named An- 
drew Hamilton, who defended 
Zenger with fire, fury and aston- 
ishing skill, and got the jury to ac- 
quit him. 

“The acquittal blew the mustn’t- 
criticize-big-shots law to bits as far 
as the American colonies were con- 
cerned. It also laid the foundation 
for the free press guaranty which 
the Constitution’s framers wrote 
into that document’s first amend- 
ment after we cut loose from 
Great Britain. 

“As long as your press remains 
free, you and your descendants can 
expect to remain free. There are 
few men, living or dead, to whom 
Americans owe as much gratitude 
as they owe to John Peter Zenger.” 

Walter Winchell (April 24) in his 
column addressed the publishers 





convention as follows: “Darkness 
intensifies the light of stars. Simi- 
larly, every threat to the endur- 
ance of liberty increases the re- 
sponsibility of the free press. The 
task of a newspaperman requires 
numerous rare qualities: He must 
have the judgment to foresee ana 
the discrimination to decide. Un- 
fettered journalism not only re- 
flects current issues, it plays an 
active role in forging the course of 
events. It is both an historian and 
a soldier. The free newspaper is 
constantly the target of numerous 
pressures. It is occasionally guilty 
of honest error. But if it compro- 
mises its integrity, then it has sur- 
rendered the primary purpose for 
its existence. As long as our news- 
papers retain their passion for 
truth and devotion to integrity, 
then the forces of darkness will 
never dim -the light-bearers of 
civilization.” 

Hearst columnist Louis Sobol 
saluted: “From far and wide, the 
big newspapermen of the country 
are assembled in New York. 
really mean the Big Newspaper- 
men—the editors and publishers— 
and not the members of the Fourth 
Estate who are so much better 
known because they have bylines. 
It is these visiting fellows, most 
of them laboring behind a cloak 
of anonymity, who*are the power- 
ful forces in our setup and not 
the extravagantly conpensated 
‘stars’ whose names are a by-word 
among the readers becauSe they 
know how to put words together 
with dash and style. 

“The truth is none of the better 
known luminaries of the news- 
paper world could put their dubi- 
ous messages across at all if these 
editors and publishers didn’t give 
them the green light. They could 
put all byliners out of business by 
simply firing them or refusing to 
give space to their syndicated of- 
ferings. Maybe that explains why, 
in addition to an unconquerable 
humility I suffer whenever I see 
a cop, I also find myself saying 
‘sir’ to editors and publishers. 





Look Likes Scully 


Look Magazine has bought a 
batch of Frank Scully’s nursery 
rhymes from “Blessed Mother 








I; his appearance before the House 
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FIRST EDITION (de luxe binding) including 
miniature VARIETY, with excerpts from the 


CONTINUOUS PERFORMANCE 


Life Story of A. J. Balaban 


(Published 1942) 





work, highlighting anew many a facet of our business which 
too many have grown to accept casually, without any par- 
ticular curtsy to the men of good mind who made this pos- 
sible. For layment it’s arresting reading.” 


ing less than @ super-duper-colossal.” 


book .. . engagingly naive . . . the more 
likeable because the author has made tiv effort to gloss over 
the subject’s humble beginning . . .” : 


"...a must... an exciting journey back down the trail of 
memory ... alive and gleaming brightly . . .”’ 
J. B. CLARK 
WDNC, Durham, No. Carolina 


Address: CONTINUOUS PERFORMANCE 


NEW CITY, NEW YORK 


n pocket of back cover. 


Balaban 


Performance’ is a nostalgic 


ABEL GREEN 
Variety 


of one of the lively arts, noth- 


JOHN DRISCOLL 
New York Herald Tribune 


GEORGE FREEDLEY 
Tke Stage Today 


NOW 


10" — 6° 


$350 __ $950 


Goes,” which House-Warven pub- 
lished last year. Cowles mag ho 

to have a layout for Easter t 
couldn't, make the deadline, and 
plans now to hold them over to 
nearer Christmas. First edition 
sold for $7.50. 

Book is now out in a $5 edition 
but still deluxe. Microfilm of the 
book was sunk in a time capsule 
under Pershing Sq. in downtown 
Los Angeles. blishers insist it’s 
the “first civilized version of nurs- 
ery rhymes in the history of Eng- 
lish literature.” New York pub- 
lishers are trying to work: out a 
deal for a low-priced popular 
edition. 

The mugg’s idea of a low-priced 
edition is 25c. “I got ulcers,” he 
said, “trying to make the publish- 
ers stop confusing Scully with 
Shelley.” 











L. A. Critie’s Switch 
Less than 24 hours after he had | 
been lauded in a full-page promo- 
tional ad for his ability as legit 
reviewer for the L. «. Daily News, 
David Bongard quit his job and 
jumped to the L. A. Herald & 
Express. 

He succeeded W. E. “Bill” 
Oliver, who recently retired after 
invoking the Fifth Amendment in 


Un-American Activities Commit- 
teé. Under provisions of the News- 
paper Guild contract, Oliver col- 
lected approximately $7,000 as a 
retirement benefit. 


Mike Stern’s Click Book 

Michael Stern, vet foreign cor- 
respondent, now roving European 
feature writer for True mag (he 
first broke the William V. Hol- 
ahan case: the OSS major who was 
murdered behind enemy lines in 
Italy) has a very readable galaxy 
in “No Innocence Abroad” (Random 
House; $3). This is a roguesgallery 
of famed and notorious ifterna- 
tionals, done in a clinical and doc- 
umented manner which is devas- 
tating under the Stern typewriter 
treatment. Thus, his closeups on 
Virginia Hill, Rossellini, Dorothy 








DiFrasso, Freddie McEvoy, George 
Dawson, Moscatelli, Luciano, Gul- | 
benkian, Guiliano (the self-styled | 
“Sicilian Robin Hood”) is amazing 
reading. 

Fawcett’s True mag click, under | 
the able editorship of Ken Purdy, | 
and the publishing outfit’s edi- | 
torial director, Fred Daigh, has a | 
truly star reporter in Stern. He's | 
of the stripe that probably made 
for the Richard Harding Davis and | 
Floyd Gibbons tradition. Stern’s | 
a reporter who comes to grips with | 
his subjects, gets distressingly | 
nosey (distressing to the subject, | 
that is), and when he comes away 





with a story you know this is it. 
“No Innocence Abroad” is icono- 
| clastic and explosive in its treat- 
ments of the w.k. press familiars. 
Stern’s reportage betimes is a 
closeup of the modern mores— 
and collapse of morals—as never 
before done, because its corollary 
identification with persons and 
events creates an important reflex. 
His observations bounce off real 
people; names right out of the 
headlines. No respecter of per- 
sons, he. Abel. 





Redbook’s 50th Anni 

Redbook, currently celebrating 
its golden anniversary with its cur- 
rent (May) issue, reports its circu- 
lation is the highest in its 50-year 
history. Anniversary issue contains 
an editorial pledging to continue 
aoe to so-called “young 
adults.” 





New ‘Discovery’ Printing 
“Discovery No. 1,” first issue of 
Pocket Books’ new periodical an- 
thology of original writing, has 
sold out its first printing of 150,000 
copies, and a second printing of 
50,000 is already on the newsstands 

and in bookstores. . 
“Discovery,” a 35c. literary bi- 
annual, is edited by John W. 

Aldridge and Vance Bourjaily. 


Eva Le Gallienne’s ‘Quiet Hearf’ 

Eva Le Gallienne’s second book 
of reminiscences, “With a Quiet 
Heart” (Viking; $1.50), carries for- 
ward the actress-manager’s story 
from the days of which she wrote 
in her first autobiography, “At 33.” 





| “Heart” is precisely what the 


title suggests—quiet. Opening with 
a moving account of Miss Le Gal- 
lienne’s' courageous battle with 
pain and disfigurement (the result 
of serious burns sustained in an 
accident), the author reports pro- 
fessional life as she encountered 
it. There are occasional flashes of 
the crusading spirit responsible for 
Civic Rep and the American Rep- 
ertory Theatre—but in the main, 
Miss Le Gallienne is in mellow 
mood. Some of the lady's philoso- 
phy shines through in her discus- 
sions of rep, in her report of an 
argument with FDR about Federal 
Theatre, and in her decision to re- 
ject an opportunity to work with 
Belasco. 











There is almost no stress placed 
upon personal life apart from the 
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SCULLY’S SCRAPBOOK 


By Frank Scully 
Angeles. 


Los 

Ever since I caught him at the opening of CBS’s Television City 
pushing Jack Benny’s Maxwell (you know, the car they ground up 
to make those tasty coffee buds) I wanted to write about the de- 
cline and fall of Hizzoner Fletcher Bowron, who obviously is now on 
his way out as the mayor of the largest city next to Glendale, Calif, 

He ran behind Hon. Norris Poulson in the Los Angeles primaries 
this month. and is doomed, in my. book, to be licked in the runoff 
next month, thus ending a 12-year term, as honest a mayor as any 
town ever had. Poulson will get practically all the votes of the run- 
nerups, meaning that poor old Bowron will have to run into a sure 
defeat with all the simulated zeal of a guy who thinks he’s out front 
and sure to win. 

This is a non-partisan office, it says here, and though registration 
in Los Angeles runs about three Democrats to every two Republicans. 
the four leading candidates for mayor were Republicans. In fact, 
there wasn’t a Democrat in the race, Mike Fanning, an old 20th-Fox 
flack, and currently pestmaster of L. A., having refused to run for 
mayor. 

Many people in show biz will be sorry to see Bowron go. 
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He was 


|an accommodating public figure and proved he could take direction, 


because he became quite a comedian on TV in his off hours. This, 
in fact, may have been his undoing. He held this following admirably 
as long as he remained as dry as desert vermouth and shook his head 
like a nettled schoolteacher at the perfidities of the city council- 
men. But when he began learning how to play opposite Jack 
Benny and Burns & Allen, his followers began to fall way as if he 
had been bribed by peddlers of deep freezes, mink coats and infiu- 
ence. 

I doubt if he can make the transition from politics to trouping, 
however. Being carried by such sterling troupers as Benny, Burns & 
Allen isn’t a surefire diploma to going out as a single to niteries, 
radio or TV. ‘ 

This is not intended te belittle the skill required to become a TV 
comedian. Red Buttons, Red Skelton, Martin & Lewis, Jimmy Durante, 
are not exactly adolescents. All of them have had years and years of ex- 
perience, and Uncle Miltie began taking the play away from others 
practically in his mother’s womb, though in all fairness it should be 
added that he has been trying to pay her back ever since. 


In fact, Mayor Bowron’s rise. among the princes of pratfalls, sultans - 


of seltzer-siphons and crown princes of custard pie comedy could 
easily develop into a brief for the Dale Carnegie school of success, 
heaven forbid. I say this because this Fletcher Bowron was per- 
haps the dullest material the lights shone on when he began. He 
reflected no brightness whatever. Yet look how far he has gone in 12 
years. 

The Price Is Right 

The first time Bob Hope essayed an m.c. role in Hollywood, which, 
if my memory serves (and it certainly does), was at a dinner-dance 
at the Coconut Grove after a premiere of a Par picture of the same 
name, he was no brighter than Bowron. Look how far he, too, has 
gone in the same 12 years. He had better writers? Well, Bowron 
can have them because writers are a dime a dozen in Hollywood right 
now and the best of them will not haggle over price. ‘ 

I mention this because Bowron will net have much spare cash. He 
had no great expenses but since he was an honest mayor, writers 
will gain no bargaining point by hinting that he could raise the ccin 
by making an overnight trip to certain bank vaults in Mexico City. 
That he ate out almost every night and therefore could save much of 
his ‘salary is true, except that practically nobody can live on his 
salary these days. That’s why swindle sheets were invented. 

When be was first elected mayor of the City of Fallen Angels, I 
was there. In fact, I could have had the job for the asking. But I was 
already running for the lowest elected job in the land at the time 
and the law would not permit a switch. Besides, it looked like any- 
body who took the job would be a dead pigeon, and it was figured 
that a guy as little known as Bowron wouldn't be missed, despite 
the fact that his burial would have to be recorded in Forest Lawn. 

One day an acting captain of the police (Earl Kynette) planted a 
bomb under the starter of a former police chief's (Harry Raymond) 
car. That blew up the car and exposed the combination between the 
goons im uniform and those out of uniform. Raymond got 186 slugs 
in him and still lived to run Kynette to the can on a 20-year rap. 

Several of us had spent a weekend at a desert retreat only a week 
before Raymond got his. He was one of us. In fact, he was the 
bodyguard of A. Brigham Rose, the attorney who was rousting the 
key figures in the combination between the gendarmes and the racke- 
teers. Rose was the one who pushed hardest for the reformers to set- 
tle on Bowron as their candidate, though, as I say, a dogcatcher, or 
even a dog, could have had the job after that bombing. 

Seems that Bowron, who had been secretary to a governor and had 
been rewarded with a judgeship as the gov was pulling out of cffice, 
had nominated key men for the grand jury which exposed, under Rose’s 
direction, the unholy alliance between vice and civic virtue. Rose 
thought this called for Bowron’s elevation to a post where he could 


be shot at easier. 
Pretty Splash Of Activity 


The cops had ruled that the likes of us could not parade on Holly- 
wood Blvd. without a permit. We were having a rally in Hollywood 
High School and we decided to march from Gower Gulch to High- 
land Ave., permit or no permit. We had a parade a mile long. 

Borrah Minevitch dup up a long, open-faced Rolls Royce for the 
Scully Circus—dogs, kid, candidate and all. He decked me out in a 
white flannel suit, black 10-gallon hat and all the props of a charac- 
ter since made famous as Sen. Claghorn and San Fernando Red. Right 
behind us paraded a guy with a sign: “Kynette Clinked Us The Last 
sa AP peng bn ag Kynette Now?” He was, as everybody 

4 e can himself. ‘ i 
us we Pe Boke y ops looked on grimly, not daring to ask 
e all piled into Hollywood High. Though it was m nd 
my parade, I allowed Rose to bring Bowron. eThat was his iret pitch 
for mayor and a less a promising candidate I never saw. Backstage 
Will Morrissey, Jack Pepper, Joe Cunningham and Charlie Gordon 
were cutting up. Morrissey kept walking across the stage behind 
Bowron as the candidate talked. Each time Morrissey had a doll 
on his arm and each time a different doll. He always walked from 
right to left, hurried around back of the curtain and appeared at 
the right entrance again in a matter of seconds with a new doll. 
ge crowd howled. Bowron couldn’t understand why anything he 
- na the need of a change in mayors could produce such belly- 
aughs. I suspect that right there the germ-was planted in his mind 
ery he had the makings of a comic. It took him 12 years to get into 
el beg mys oy J ry “4 “~ res a know, that's par for the course. 
parts for him whe 
next month and gives him the old neetedine ae sat 





writer's interest in her career and from this book is not easy—for 
mee country home. Miss Le Gal-| she writes disarmingly, siemean con- 
enne pays tribute to many of her| vincing the reader that her rep 
associates. She has little bitterness | ideals are practicable; that one day, 
save for the IATSE). Various pro-| elements conspiring, her dream 
fessionsl defeats are cited without will be realized. In’ view of Eva 
ancor. ; Le Gallienne’s good will and her 

Assessing Miss Le Gallienne’s generously vital spirit, one closes 





contribution to the American stage (Continued on page 78) 
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Broadway 

Metro star Jane Powell in from 
the Coast on & vacation. 

Cynda Glen back to Paris May 
2 for her annual summer sojourn. 

RCA prez Frank M. Folsom back 
from a mild siege with the virus. 

Metro Director Charles Vidor in 
town for a da before taking off 
for London an Paris. 

Agent Charlie Yates recuperat- 
ing from a gallbladder operation 
jn New York Hospital. 

Alfred Hitchcock in N. Y. to see 
“pial M for Murder,” -which he’s 
set to film in 3-D for Warner Bros. 

Thomas Scherman, conductor of 


the Little Orchestra Society, flew 
to Europe yesterday (Mon.) on biz 
trip. 


Lydia Mantle, wife of the late 
drama critic Burns Mantle, has her 
Forest Hills, L. I, home up for 
sale. 

George T. Shupert, United Art- 
ists Television v.p., Coasted Mon- 
day (27) to confer with telepix pro- 
ducers. 

Russell Holman, Paramount’s 
eastern production manager, off to 
the Coast for a week of studio 
huddles. 

Harry Novak, Universal-Interna- 
tional’s continental manager, in 
from Paris yesterday (Tues.) on the 
America. 

RCA Victor’s party for Eddie 
Fisher Friday night (24) at Toots 
Shor’s one of those mass-capacity 
turnouts. 

Hazel McCabe to London and 
Paris this weekend to open 
branches for Jules Alberti’s En- 
dorsements, Inc. 

William Brandt, prexy of Brandt 
Theatres, named campaign chair- 
man of the N.Y. Variety Club 
Foundation to Combat Epilepsy. 

William Judd, of Columbia Art- 
ists Mgt., due in N. Y. today (Wed.) 
after a five-day biz quickie to the 
Coast, to see various concert artists. 

Jean Carroll, tattooed lady, and 
Larry Rapp, Coney Island barker, 
holding wedding reception tomor- 
row (Thurs.) night at Hubert’s Mu- 
seum on West 42nd St. 


General director Lucia Chase 
cocktail-partying Ballet Theatre 
and friends at her Park Ave. home 
today (Wed.), prior to troupe’s de- 
parture on eight-month overseas 
tour. 


Eva Gabor and Ilona Massey go- 
ing to Miami to attend the muscu- 
lar distrophy drive for funds at the 
McAllister Hotel, sponsored by the 
Independent Order of Odd Fel- 
lows, May 7. 

Nick & Arnold pulled a Billy 
Rose with one of those easily- 
readable ad salutes to George 
White whose new revue at their 
Versailles marks the producer’s 
first back-on-Broadway effort since 
his last “Scandals.” 


Mrs. Julian T. (Rose) Abeles 
occupying a Carlyle Hotel apart- 
ment (which was their former N.Y. 
home before moving to Green- 
wich) most of the time while the 
theatrical attorney is in Tokyo on 
a show biz legal mission. 


League of Composers, in coop- 
eration with Metropolitan Opera 
and City Center of Music & 
Drama, holding a roundtable con- 
fab on “Opera 1953: The Music 
and the Libretto” at Chamber Mu- 
sic Hall, City Center, May 6. 


Dorle Jarmel, retiring as_public- 
ity director of the N. Y. Philhar- 
monic to join her husband, Dario 
Soria, in his new disk venture as 
U. S. distrib for British Columbia 
releases, is going abroad with Soria 
May 15 for five weeks of biz and 
vacation combined. 


Mme. Lydia Locke, onetime 
coloratura of the Hammerstein 
London Opera Co., returns to 
Britain for the Coronation with a 
tiara presented her on the occasion 
of a command performance. Mean- 
while, she plans to sell her West- 
chester estate. 


Duluth legit-concert promoter 


Jay Luryea in town Monday and 
yesterday (Tues.) to huddle with 
qnumph Productions _ partners 
1 Sosenko and Kenneth Allen 
= their first fall venture, a Victor 
erbert song and dance bill with 
Lionel Barrymore. 
mm - 7 Michael Balcon, 


oe head of 
ain’s Ealin 


! Studios, who's 
a in the U. S, several weeks to 

Udy 3-D developments and help 
promote his recently completed 
a version of “The Cruel Sea,” 
ens to London today (Wed.) on 
n Queen Mary. Also sailing are 
Pianist Clifford Curzon and violin- 
St Nathan Milstein, among others. 


Toy tycoon Louis Marx, w.k. in 


ow biz as President Eisenhower's 
to Fup Pooster, took his three sons 
a ort Myer, Va., headquarters of 

ae Omar Bradley, and Time, 
wee, eek and Life, all in one 
tok Published pix with their 
D ee famed godfathers. Emmett 

inet Marx has a double-featured 
Sodfather in Major General Em- 





mett (Rosy) O’Donnell and the 
President; Spencer Bedell Marx’s 
oe is Under-Secretary of 
tate Lt. Gen. Walter Bedell Smith; 
and Bradley Marshali Marx is 
mamed for General George Mar- 
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Paris 

Georges Ulmer into the “Moulin 
Rouge” show. 

Borrah Minevitch back from 
U.S. where he spent the winter. 

Margaret Biddle appointed for- 
eign editor of Woman’s Home Com- 
panion, 

i New Roger Ferdinand play, 
Third Woman,” into the Fontaine 
next week. 

Sonja Henie and her ice revue 
to play the Palais De Sports here 
May 9 to 22. 

“Carmen’ to go into present 
repertory of Roland Petit’s “Bal- 
lets de Paris” at Empire. 

Tony and Eddie, after hit at Lon- 


don’s Palladium and Colony Club, | 


into Spivy’s East Side here. 
. Danielle Delorme and Daniel Ge- 
lin to Spain for research on their 
next pic, “Blood and Light.’ 

Zsa Zsa Gabor and George San- 
ders, back from the Cannes Festi- 
val, to spend two weeks here. 

Frank Sinatra to do a one-week 
stint in the new Lido show, “Voila,” 
after his Coronation date in Lon- 
don. 

Ruth Cecten to play in the 
Thornton ilder play, “Merchant 
of Yonkers” in London late this 
summer. 

Jan de Hartog to his Riviera 
home at Cap Ferrat after attend- 
ing preem of his play, ‘“Four- 
poster,” at Michodiere. 


Edith Piaf and Jacques Pils to | 


do new Jean Cocteau playlet, “The 
Beautiful Indifferent One,” as Part 
II of their recital which goes into 
the Marigny. 


Philadelphia 


By Jerry Gaghan 

Tony Grant, Steel Pier showman, 
in Atlantic City hospital for an 
appendectomy. 

Mark Cohen, owner of Zodiac 
Room, back after convalescing at 
Hot Springs, Ark. 

Buddy De Franco, local clarinet- 
est and bandsman, set for Euro- 
pean tour to start July 1. 

Singer Jackie Cain and pianist 
Roy Kral joined Charley Ventura’s 
= at Ventura’s Open House Club 
(22). 

Sleepy Hollow Ranch, near Potts- 
town, Pa., is launching night club 
policy, in addition to its hillbilly 
fare. 

Thieves broke into Strongbox at 
PM Bar, midtown cafe, and stole 
$1,300, owner Stanley R. Stevens 
reported to police. 

Raymond Rosen, RCA-Victor lo- 
cal distrib, left estate valued at 
$1,227,725, according to will pro- 
bated here. Rosen died last year. 

The Press Photographers Ball, in 
the Bellevue-Stratford (25) had as 
guests Victor Borge, Magda Gabor, 
Larry Storch, Grace Kelly, Estelle 
Sloan and Pierce Knox. 

Ronnie —— currently on 
tour with “New Fames,” will leave 
company in Chi in the next couple 
weeks to make screen test with 
Judy Holliday at Columbia. 

Local talent is spotted in top 
spots this week: Four Aces, at 
Chubby’s; Joey Bishop, at Latin 
Casino, and Buddy Greco, at the 


Rendezvous, all Philadelphia acts.} 





Omaha 


By Glenn Trump 

Gil Gray Shrine Circus returned 
at Hastings April 13-16. 

Theatre manager Joe Damon 
was entered in “Friendliest 
Omahan” contest. 

WOW-TV carried series of meat 
trimming exhibitions as feature cf 
Meat Board convention here. 

Maedonald Carey and Frank 
Fay were featured at Creighton 
University’s Diamond Jubilee cele- 
bration. 

Carl Rose reopened his York 
Drive-In. Other ozoners bowing 
were Golden Spike, Omaha; 7-T-7 
at Sioux City, and Star-Lite, 
Chadron, Neb. 

Uday Shankar dance group slat- 
ed for two weeks at the New 
aa of “Samson and 

‘arbon co 
Delilah” (Pay in Hindi is titled 
“Woman” released here. 

Foreign film house, the New 
Elphinstone, turned to India his 
policy. Original idea was pull 
down the theatre and reconstruct 
as an air-conditioned house. 

Madras government decided to 
exempt legit and other stage per- 
formances from paying entertain- 
ment tax another year starting 
April 1. Travel concessions also 
have been given dance, drama, 
musie and circus parties traveling 





ting contest; won by Hope and 
refereed by Phil Harris. 


Gregory Ratoff-Susan Zanuck 
Film Festival, makes her first visit Ppreem at El Rancho Vegas (20) 
here next week. |found 20th-Fox exec Darryl Zanuck 

Billy Daniels inked for a return osting table including Marlene 
date at the Palladium, opening Dietrich, Bryan Foy, the Charlie 
July 6 for a fortnight. |Feldmans, -Peter Lawford, Lou 


, : . |Irwin and Billy Daniel 
John Schlesinger, chief of Afri-|~ .,.. , ; 
can Consolidated Theatres, planed) q,vriely ub Tent 39, annua} in. 
out on a visit to New York. ; 
.. , | raised over $12,000 to aid Variety’s | 
James Mason, currently filming | ache ; : sf 
here, turned disk jockey this week | Walter ‘Wineeel cade uae eae 


on a British Broadcasting Corp. | her of local org and all Strip top- 


London 


Leslie Caron, currently at Cannes 





Hollywood 

Susan Hayward planed in from 
Europe. 

Edward Nassour laid up with 
throat trouble. 

Walter Pidgeon back from Wash- 
ington and N.Y. 

Edward Everett Horton planed 
to New Orleans. 

Ray Milland bought a _ beach 
house in Balboa. 


Ronald Reagan will emcee Sil- 
ver Spurs Awards in Reno. 


Frank King left for Germany to 








“Music With Mason.” | per if 
; . pers showing for a_ three-hour 
a... 7: — to sate from | show. : 
ontreal, the Festival Ballet stars| speoj r oni e | 
a new season at the Royal Festival | On fas of Fatima” for St James 
Hall beginning July 9. | parish benefit boosted by un- 
Pat Morissey, now in her fifth | expected arrival of Danny Thomas, | 
week at the Stork Room, invited | Dick Powell, June Allyson and| 
by Ted Heath to play a Palladium | Edgar Bergen, to augment special | 
Sunday concert May 24, show with Susan Whitney, Jimmy 
After a brief shuttering during | Boyd, Eddie Bracken, Anne Jef-| 
court mourning, Ciro’s reopened freys & Bob Sterling, Nelson Eddy | 


produee “The Carnival Story.” 
Mickey Spillane in from the east 
for huddles with Victor Saville. 
C. Bruce Newbery in from N. Y. 
for confabs with Herbert J. Yates. 
Charles Stevens playing his 
400th Indian role in “Rope’s End.” 
Lauren Bacall planed out for 
England to join Humphrey Bogart. 








over 100 miles by rail. 





last week with Christopher Hewitt | 
filling the cabaret spot. 

Leslie Knopp, technical advisor | 
to British exhibitors, planed to 
Hollywood for the SMPTE conven- | 
tion on 3-D which opened this} 
week. 

Robert Taylor arrived in London 
this week to take up his starring 


role i i -| . 
e in the Metro-British produc’) Chubby Jackson and Bill Harris|£0r world preem of Nat Holt's 


tion, 
Table.” 


Ilya Lopert had a short London 
stopover for confabs with Sir 
Alexander Korda before going on 
to Paris and the Film Festival at 
Cannes. 


“Knights of the Round 


Sarah Churchhill returned to | 


London this week and is to star 
in one of the TV films being made 
by her husband, Anthony Beau- 
champ. 


Mike Mindlin sailing on the Ile 
de France today (Wed.) after hav- 
ing completed his studio publicity 
chore at Shepperton on “Berlin 
Story” and “In Every Port.” 


Robert Weiss, European rep for 
Capitol Records, is submitting 
their 16m sales film, ‘Wanna Buy 
a Record?” as a documentary at 
this year’s Venice Film Festival. 

Sam Goldwyn arrived in London 
yesterday for a two-week stay. 
With him on the Elizabeth were 
Robert S. Wolff, RKO Radio m.d., 
and David E. Rose, independent 
producer. 


Portland, Ore. 


By Ray Feves 

“Ice Follies” opens run at Port- 
land Arena May 4. 

Local spots getting set to sell 
liquor-by-the-drink starting May 4. 

Joe Cappo and Jacqueline Hur- 
ley at the Clover Club for two 
weeks. 

TV station KPTV opened its new 
studios and telecast the first live 
show last Monday (27). 

Rex Raymer & Eileen Marsh, 
Yvonne Moray, and Mel Ody held 
for second week at Amato’s Supper 
cen, ** 

Annual Home Show closed here 
last Sunday (26) with stage revue 
including Rudy Vallee, Jack Mc- 
Coy and Will Mahoney. - 

Freddy Martin orch- set for 
Jantzen Beach Ballroom for one- 
niter next week. Frankie Carle 
band set to follow later in May. 


Ireland 


By Maxwell Sweeney 

Fred Johnson, former Abbeyite, 
inked for — Festival. 

Variety Club Tent 41 planning 
big Coronation show in Belfast the 
first week in July. 

George Lodge, owner of Opera 
House and other Belfast theatres, 
sailed for combo biz-vacation trip 
in U. S. 

James C. Fagan, prexy National 
Film Institute of Ireland, planed to 
Malta for Congress of International 
Catholic Cinema Office. 

Finance Minister Sean McEntee 
has told small rural exhibitors to 
submit certified accounts to back 
up their claims that the tax bite is 
crippling their biz and should be 
reduced in next month’s budget. 


Las Vegas, Nev. 


By Bill Willard 





Van Johnson’s smash at Sands | 


biz every show.- 


doing turnaw. 
yes & Mary Healy 


Peter Lind 


head new Sands stanza starting|* 


May 1. 
tin Quarter Revue at Desert 
Inn \into fifth week and still ca- 
pacity. 

Marge & Gower Champion into 
the Flamingo for two weeks open- 
ing April 30. 

Liberace returns for 12th date 
in four years at Last Frontier, 
with Phil Foster on same bill. 

Gordon Jenkins preems his 


nitery showing of “Manhattan 
Towers” at Thunderbird opening 
April 30. 


Walter Winchell and Bob Hope 
in prologue to Desert Inn’s “Tour- 
nament of Champions” staged put- 


Raymond and Frances Hatton 
heading for the Coronation in Lon- 
don. 

Lois Butler broke in her new 
|nitery act at Long Beach Veterans 
| Hospital. 


and Joe Breen, Jr. 


San Francisco 
By Ted Friend 


ills. 


Bill Bendix doing the Seven | 


Tex Williams staging a benefit 
show for the Shriners’ Children’s 


Jerry Zigmond in for “House of | Hospital Fun. ~ 


| Wax” opening. 
| Sextet into Blackhawk. 

| The Herb Caens_ back from 
| quickie New York looksee. 

| Joan, latter a Stanford student, 
| Visiting Jack Benny during vaude 
Tun here. 

Harry Zevin, Harry Davies, Jack 
| Present, Joe Moss and Bob Hector 
|turning sidewalk in front of the 
|Aleazar into roadshow Shubert 


Alley. 
Berlin 


By Hans Hoehn 
Circus Mikkenie here with Sabu. 


_DEFA plans to make a film ver- 
sion of Goethe’s “Faust.” 

“Sauerbrach,” biopic on Ger- 
many’s famous’ surgeon, has O.E. 
Hasse playing the title role. 

_Berlin’s Mayor Ernst Reuter in- 
| vited. Eric Johnston to attend the 
| forthcoming Berlin Film Festival. 
| Jaester Naefe, German film star, 
| returned from Italy. Her next film 
| is “Prisoner of a Dream,” with Ros- 
'sano Brazzi. 

Berlin students protested against 
| the Sartre film, “La Respecteuse 
| Prostitute,” claiming the author 
| was a Communist. 
| “The Merry Widow” from Ham- 
| burg’s Operetta Theatre was the 
| first operetta to be televised by 
| NWDR, North West German Radio 
| Station. 





U.S. pix currently running at! 


+ tural 


Corinne Calvet to Kansas City 


“Pony Express.” 
James R. Grainger left for N.Y. 
with stopovers planned for Dallas 


Mary Livingston and daughter | 22d New Orleans. 


Cecil B. DeMille returned from 
Washington after huddles with 
State Department. 

Philip Tonge celebrated his 50th 
year as an actor on “Elephant 
Walk” set at 20th-Fox. 

Coleen Gray and Touch Conners 
to Moscow, Idaho, for Treasury 
Department Bond Drive. 

Miiton Guazburg spoke on Na- 
Vision before the Motion 
Picture Industry Council. 

Edward Arnold will emcee Eagle 
Scouts dinner in Van Nuys. 

Montgomery Clift will sub for 
Gary Cooper in acceptance of the 
Silver Spurs Award in Reno. 

Sol Lesser moved his staff into 
new offices, former headquarters 
of Charles Boyer’s French Founda- 
tion. 

Darryl Zanuck hosted James 
Francis Cardinal McIntyre at 
screening of footage from “The 
Robe.” 

George Lodge inspecting Para- 
mount’s all-purpose s-reen_ for 
possible insfailation in his theatres 
in Ireland. 


Chicago 
Sally Rand starred at the Rialto 


this week. 
Reuben Rabinowitch in ahead of 


miger “Pal Joey.” 
| preem houses include “Singin’ in “Dial M for Murder” 
err in passed 
eee aan = a 100th performance last week. 
, azor $s ge Sir Michael Balconn weekend 


(20th), “Carson City’ (WB), “West- 
ern Pacific Agent” (Lip), “Tower of 
London” (U), “Narrow Margin” 
(RKO), “Sirocco” (Col) and “Tar- 
zan and Slave Girl’ (RKO). 


Tokyo 
By Richard H. Larsh 


“Niagara” (20th) garnered $472 
at its paid preem. House was 72% 
filled at 55c. per. 

Herbert Tonks, Universal Inter- 
national Far Eastern general man- 
ager, in for huddles on 3-D. 

Miss Giuliarna Stramigiolil, 
prexy of Italian Film Corp. in To- 
kyo, back from Italian visit. . 

French chanteuse Damia due 
here April 29 for three-week recital 
a sponsored by Yomiuri Shim- 

un. : 

Nagamasa Kawakita, Towa Films 
prexy, back from France with news 
that a group of French film figures 
will visit Japan this fall. 

Nola Pardi, Afro-Cuban dancer, 
appearing at Nichigeki Music Hall 
after appearances in Bangkok. She 
is working her way back to San 
Francisco home after appearances 
in Europe. ; 

Players Inc., Catholic University 
professional Shakespearian troupe, 
arrived for tour of service installa- 
tions in Japan and Korea. This is 
second trip to Far East for group 
which includes 10 men and four 


Copenhagen 


By Victor Skaarup 

Danish-born Dutch bandleader 
Boyd Bachman-in for two weeks 
at the Nygade Theatre. 
’ Ib Schonberg will produce the 
Circus Revue this summer. The 
late- Oscar Holst started this re- 
vue 15 years ago. 








while the 30% rental top exists. 

“Dial M for Murder” will follow 
Shaw's “Millionairess” into Fred- 
eriksberg Theatre after four good 
months, marking Lily Broberg’s 
debut as actress-manager. 





| 


visitor with the British consul. 

Lauritz Melchior in for a con- 
cert with Lake Shore Club chorus. 

Dave Tannen, after finishing his 
Edgewater Beach Hotel stint, off 
to Havana for a siesta. 

Jule Styne making rounds of the 
radio ry ZY ag a plus the 
papers plug “Pal Joey.’ 

Bill Balaban, son of John Bala- 
ban, head of Balaban & Katz, back 
after two years of service in the 
Far Eastern command. 

Joe Kaufman, head of Cinerama 
theatre operations, in for long- 
awaited signing for new medium 
with Palace Theatre officials. 
Starts about July 15, 


By Hal V. Cohen 

Publicist Ken Hoel and his wife 
celebrated 27th wedding anni. 

Jackie Kahane featured at Copa 
this week where Dolores Hawkins 
is topper. 

Bernie Armstrongs planed to 
Miami to buy a home; moving 
there in June. 

Bill Penn replaced Richard 
Cleary in cast of “Stalag 17” last 
week at Nixon. 

Jackie Heller sailing next month 
or. Holland-America line’s Ryndam 
Coronation Cruise. 

T. C. Jones back at Carnival 
Lounge again and reunited on 
same bill with Mickey Mercer. 

Ted Lewis launched his 40-week 
tour Monday night (27) with two- 
be engagement at Horizon 


m. 
John Harris to Hollywood and 
won’t be back until June when 
John, Jr.. graduates from Central 
Catholic High. 

Will Jason, TV and film director, 
here with family for short visit 
with his sister, Mrs. Moe Silver, 





Danes going to Sweden by oor wife of WB biggie. 
to see “Limelight” (UA), whic Via Bakaleinikoff, recover- 
will not be shown Denmark | ing on Coast from serious illness, 


and his wife have taken a house 
at Malibu for summer. 

Jules Green, who quit WB here 
several years ago to join Jimmy 
Saphier, leaving latter’s agency to 
open his on in New York. 
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this volume hoping that she may 
be right. Dowling. 


Met Opera Going-Over 

Probably the most important 
longhair book of the season is Irv- 
ing Kolodin’s “Story of the Metro- 

fitan Opera” (Knopf; $7.50), a 

00-page candid, critical history of 
the Met from its beginnings in 
1883 to 1950, when Rudolf Bing 
came in as manager. Tome is an 
amazing compendium of research, 
fact, study and comment, for a 
trenchant though witty; authorita- 
tive but anecdotal and highly read- 
able, account of America’s No. 1 
lyric theatre. 

The bite is there with the spar- 
kle. It isn’t an altogether pretty 
story Kolodin sometimes tells. The 
onetime N. Y. Sun music critic, 
now with the Saturday Review, di- 
vides his story into sections: pa- 
trons and purposes; house and 
home; operas and artists. In the 
first segment, he tears society 
apart, the society that used opera 
for a toy, shunning any artistic 
(or financial) responsibilities. (The 
bitter jibes that sometimes seem 
overdone are- obviously deserved). 
The second part has hitherto un- 
revealed, fascinating discussion of 
financial matters. Final portion 
(500 of the 600 pages) is a highly- 
detailed, thorough and acutely- 
professional account of operas and 
performers, from the start down to 
today. 

Kolodin did an earlier survey of 
the Met a dozen or so years ago. 
This is more comprehensive and 
complete. It’s altogether fasci- 
nating. : Bron. 


ee 





Dr. Sockman’s Apni Tome 

Dr. Ralph W. Sockman, celebrat- 
ing his 35th year as pastor of New 
York’s Christ Church and 25th 
year as speaker on NBC's “Nation- 
al Radio Pulpit,” has written a new 
book, “How to Believe,” which 
Doubleday will publish May 28. — 

Dr, Sockman’s new book, his 
15th published, gives interpreta- 
tion of the Apostles’ Creed for the 
modern average layman. 


‘Prince Bart’ 

“Prince Bart” (Farrar, Straus & 
Young; $3.95), by former film 
scripter-producer Jay Richard 
Kennedy, is a novel written in a 
kind of dirty-shirt prose about a 
Hollywood star thinly patterned 
after John Barrymore. When it 
isn’t sneering at Hollywood's mores, 
the plot moves quickly—that is to 
say, quickly from one _starlet’s 
boudoir to the next, to the point 
where it achieves the impossible 
of making sex a profound bore. 

Book’s phony “inside Hollywood” 
vulgarity should transform it into 

aydirt on the bestseller lists, but 
ts chances in films or legit are as 
flimsy as the chemises vtec > 3 its 
Hollywood doxies. Rask. 


‘Viva Vegas’ 

Paul Ralli, former leading man 
for Marion Davies and Mae West, 
later part of the law enforcement 
arm of Las Vegas, has done a book 
on the resort called “Viva Vegas.’ 
He is an attorney there, specializ- 
ing in divorces. 

alli is a Greek from Cyprus and 
had stage experience in London 
and New York before heading for 
Hollywood, where he did “Married 
in Hollywood” for Fox and “Show 
People” for M-G. 

ouse - Warven, Hollywood, is 
publishing. 


Radio-TV Baseball Manual 
So widespread and so much a 
art of the American (and base- 
Ball) scene has radio and televi- 
sion coverage of basebaH become, 
that at‘long last there’s a special 
manual out on the subject, “Radio 
& TV Baseball—The Major League 
Handbook” (A. S. Barnes; ). 
Written and edited by Hy Turkin, 
sportswriter for the New York 
Daily News, it should prove of in- 
estimable value to tradesters. It’s 
an excellent guide for home view- 
and listening. 

k lists stations, TV and radio, 
carrying the games of each major 
league club, along with announcers 
and their biographies. In addition, 
it lists the roster (and uniform 
numbers, for TV viewers) of all the 
players, along with info .on the 
stars and statistics on the ball- 
parks. There's a section on last 
year’s World Series and All-Star 
Game, some = highlights of 
last year, and an introduction on 
how to watch and listen to ball- 
games. \ 

‘Turkin is no novice at these 
baseball handbooks, and his craft 
and knowledge are in evidence all 
the way through. More remarkable 
is his listing of radio and television 
stations for the (now) Mil- 
waukee Braves and the St. Louis 
Browns, whose radio-TV commit- 











ments weren’t made till the last 


enabled him to track down and in- 
clude last-minute changes in this 
respect. .Only drawback to the 
manual is its failure to list spon- 
sors of the broadcasts. Inclusion of 
this information would make it 
even more invaluable to the broad- 
casting-advertising trade. Chan. 





Irish War on Pulps 

The Irish Censorship Board’s 
war on pulp magazines continues 
with the banning of Detective Po- 
lice Cases and True-Life Crime 
Stories, on the grounds that they 
have devoted an unduly large pro- 
portion of space to matter about 
crime. 

Pix, Burles and five other mags 
have been banned for having pub- 
lished matter rated indecent or ob- 
scene by the censors. 





Canadian Longhair Orchs 

Financial aspects of Canadian, 
and some United States, longhair 
orchestras are dealt with in Ca- 
nadian Business, official magazine 
of Canadian Chamber of Com- 
merce, April issue. 

Article by Virginia Brass, titled 
‘Music Is Big Business,” includes 
a table showing figures for some 
Canadian and U.S. orchestras for 
the 1951-52 season arranged ac- 
cording to deficit as a percentaze 
of gross expenditure. Detroit 
topped the list with 58%; Mon- 
treal was in the cellar with 9.9%. 





CHATTER 

TV Guide to debut a Cleveland 
edition May 20. 
Jay Dratler sold “The Fabulous 
Oliver Chantry” to Esquire mag. 
Bob Hope will follow Bing Cros- 
by with a biography in Satevepost. 
Dan Mich, McCall’s editor, in 
Hollywood contacting Coast writ- 
ers . 
Eugenia Bedell is in Action 
— this month with a history of 
ats. 
Joseph Wechsberg has profiled 
Irving Hoffman for the August 
Esquire. 
Chester Morrison in Hollywood 
to round up a story about 3-D for 
Look mag. 
Jay Dratler’s novel, “Dream of 
A Woman,” bought by Redbook for 
September. 

Ed Wiener lecturing on public 


relations at New York U. next 
Tuesday (5). 
Lee E. Wells’ latest~ novel. 


“Desert Passage,” will be published 
in June by Ballantine. 

Harry Essex’s new novel, “Take 
It From Here,” will be published 
by Little, Brown & Co. 

Satevepost bought Romer Grey’s 


of his father, Zane Grey. 

Malcolm Stuart Boylan’s “Gold 
Pencil,” a novel about Hollywood, 
hits the bookstands this week. 

Julian Miller, formerly associate 
editor of Good Housekeeping, now 
an editor at the Vanguard Press. 

John Bowman’s historical novel, 
“Aisle of Demons,” hits the book- 
stands this week as a Dial publi- 
cation. 

Random House _ will reissue 
James A. Michener’s “Return to 
Paradise” to coincide with release 
of the film version. 

Pocket Books, Inc., publishing a 
small edition of H. G. Wells’ “War 
of the Worlds,” to hook up with 
the Paramount picture. 

Hillman Periodicals publishing 
in late summer a TV fan magazine, 
edited by Richard Heller. It’s 
full-size, with slick format. 

Bobbs-Merrill will publish “Di- 
recting the Play,” a sourcebook on 
stagecraft edited by Toby Cole and 
Helen Krich Chinoy, May 13. 

Langston Hughes’ novel, “Simple 
Takes A Wife,” will be published 
by Simon & Schuster May 18, in a 
special paper-cover $1.95 edition. 

Reginald Whitley rounded up in- 
terviews on the Coast with Frank 
Lovejoy, Gordon Douglas and Pev. 
Marley for the London Daily Mir- 
ro 


e. 

First novel by Albert Johnston, 
“Pablo’s Mountain,” will be pub- 
lished by Crown May 2. He is east- 
= story editor for Columbia Pic- 
ures. 

Lionel M. Bishop, with Cosmo- 

litan magazine since 1927 and 
or the last nine years its advertis- 
ing manager, has been made pub- 
lisher. 

Clifford Hanley, Scot scribe, 
scripted 30-minute documentary 
about Scotland, broadcast from 
Glasgow over Radio Basle, Switz- 
erland. 

John del Valle resigned ‘as edi- 
tor of TV Family, eastern weekly, 
and returned to Hollywood, where 
he was formerly ad-pub director 
for Nat Holt. 

Thornton Wilder, novelist-play- 





wright who is the State Dept.’s 
delegate to the UNESCO inter- 


minute. His working press status t 


“As I Remember Him,” the story | p 


nationel conference of arts, re- 
turned from Europe yesterday 
(Tues.) on the America. 

Ha Shaw, formerly with Har- 
per & Bros. and more recently with 
Tupper & Love, Inc., Atlanta, join- 
ing E. P. Dutton’s editorial staff 
May 11 in capacity of a senior edi- 


or." 

Walt Kelly negotiating deal on 
transforming of his Post-Hall Syn- 
dicated comic-strip, “Pogo,” into 
an animated film, huddling with 
both Walt Disney and Stephen 
Bosustow of United Productions of 
America. 

May issue of Coronet pays tribute 
to TV, with pieces on Jackie Glea- 
son, and “The Perry Como Story,” 
and a picture spread on “Studio 
One.” Also shorts by Kate Smith, 
Ted Malone, Robert Q. Lewis and 
Garry Moore. 

Anatole Chujoy and P. W. Man- 
chester, editor and managing edi- 
tor, respectively, of Dance News, 
in Ottawa all this week, coverin 


the annual Canadian Ballet Festi- | 


val. Chujoy also giving two lec- 
aaa there in connection with the 
est. 

A biography of Serge Prokofieff 
has just been completed by N. Y. 
World-Telegram music critic Louis 
Biancolli. Written. especially for 
radio members of the N. Y. Phil- 
harmonic-Symphony Society, book- 
let is called “Prokofieff and His 
Orchestral Music.” 

Ruth Mitchell, author of recently 
published book about Gen. Billy 
Mitchell, “My Brother Bill,”’ mul- 


ling film bids. with proposed bio | 


pic to be scripted by Art Cohn. 
Negotiations being handled by 
George Bye, who agented saie of 
Lindbergh story to Satevepost. 


|_ Plays Abroad | 


Broadway Crazy 

ept direction. U.S. terpers Edward 
Lane, James Fields, Leona, and 
Alex Young, with an assist by 
Italian Gilda Marino, do well with 
their end of the show, while the 
Roman New Orleans Band, spotted 
in two numbers, seems completely 
wasted. 

Songs by Pasquale Fucilli are 
listenable, with a special, “Besa- 
me, Carmen,” standing out. Music 
also is original, rare for present- 
day Italo reviews Sets and cos- 
tumes are okay for the, moderate- 
budget range. Hawk. 

















Napoleon in New 
Orleans 
Zurich, Aprjl 7. 


Schauspielhaus production of comedy 
in eight scenes by Georg Kaiser. Directed 
by Kurt Hirschfeld. Sets, Teo Otto; techni- 
cal direction, Ferdinand Lange; lighting, 
Walter Gross. At Schauspielhaus, Zurich. 


Hector Dergan ........... Heinz Woester 
Gloria Dergan:...... Anneliese Betschart 
- b.00 6608004 Ghhike’s Gustav Knuth 
Quatresous ....... Hans-Helmuth Dickow 


Hans Putz 
Loess cocoecesec Elisabeth Hoebarth 
Lilian Westphal 





This is a posthumous opus by 
once-famous German playwright 
Georg Kaiser, who died 1945 in 
Ascona, Switzerland, in exile. In 
an effort to revive his fading 
memory for a new generation un- 
familiar with his post-World War I 
celebrity, this tragic-comedy was 
recently world-preemed at -Dues- 
seldorf, Germany, which is now 
followed by the Zurich perform- 
ance. However, it looks like a 
fruitless effort. 

“Napoleon” is a weak, uncon- 
vincing piece of playwriting, sooner 
forgotten than seen. In no way 
does it measure up to expectations, 
neither psychologically nor dra- 
matically, nor does it ever come to 
life. Bringing it out into the open 
was a mistake, and U. S. chances 
are zero despite American locale 
of the story. 

The plot concerns a daydream- 
ing French baron in New Orleans 
who lives with his ‘daughter in a 
world of his own. This world con- 
sists of collecting all possible 
souvenirs of Napoleon who, at that 
time, is already in his St. Helena 
exile. These souvenirs, however, 
are all fakes delivered by a gang 
of crooks who have found a ready- 
made sucker in the baron, a man 
whose one and only idol is the 
Emperor. He suddenly gets the 
crazy idea of freeing Napoleon, 
bringing him to New Orleans, and 
Substituting at St. Helena a man 
wililng to sacrifice himself. 

~The gang decides to make this 
come true. 

Schauspielhaus performance, di- 
rected, as the Duesseldorf world- 
preem, by Kurt Hirschfeld, helps 
to overcome, at-times at least, the 
poor material. Excellent por- 
trayals are delivered by Hans Putz 
as the false Napoleon, and Gustav 
Knuth and Hans-Helmuth Dickow 
as two other members of the gang. 
Rest of the cast is equally satisfac- 
tory. Teo Otto's two sets are good, 
and special credit is due to Walter 
Gross’ excellent lighting, especially 





in the last scene. Mezo. 


his accent has the modern chau- 
tauqua biz been thrown into such 
a ferment. With the exception of 
Eleanor Roosevelt (who still com- 
mands the current top of $2,000), 
TV has cut down the demands for 
the $1,000-and-over literary hot- 
shots; the impresarios did their big- 
gest trade with the $300-per-en- 





| gagement standards. 


Because of the prevalence of TV 
| forums, pundits addicted to in- 
flammation of the vowels were 
urged to trim their verbosity and 
| devote more time to letting the 
customers answer back in audience 
' question sessions. Bluebloods, once 
2 drug on the market since Grand 
Duchess Marie of Russia and the 
Ranee of Sarawak began to milk 
the trade, were cashing in again. 
| Princess Ileana of Romania was in 
| circulation, and there was a brisk 
demand for Sir Osbert and Dr. 
| Edith Sitwell, if and when they 
| were available. TV still boasts no 
|crowned heads, of course. Since 





ivideo also permits no color film 
as yet, gabbers of the Pago Pago- 
Burton Holmes school with their 
films of faraway lands continued 
to thrive in the hinterlands, and 
|French underseas explorer Capt. 
| Jacques-Yves Cousteau was flour- 
| ishing with his pic, “Menfish of the 


Deep.” 

Whether singing the blues or the 
boy-oh-boy, due to the encroaching 
influence of the competitive me- 
dium, impresarios this week were 
losing no time booking ahead for 
the fall season that tees off in Sep- 
tember. They’re being led by the 
tycoon booker of the gab biz, Wil- 
liam Colston Leigh, who tomorrow 
(Thursday), in the Barbizon Plaza, 
N. Y., will run a dozen of his 100 
clients through their lecturing 
paces in a sample audition before 
200 women’s club representatives. 


Leigh Laughs Off TV 

Leigh, who reputedly grosses 
$2,000,000 a year from the over 
15,000 service clubs and colleges 
he caters to across the nation (“I 
ain’t saying,” he says of his take), 
isn’t too worried about TV’s in- 
filtration. He found that business 
in the closing season was “very 
good,” and laughed off the Cassan- 
dras by saying, “When radio was 
first introduced the same skeptics 
claimed it would kill off the lecture 
trade. Instead, radio promoted the 
reputations of some of my star 
clients, including. Cecil Brown, 
Robert St. John, George V. Denny, 
Jr., and John W. Vandercook.” 


Chief complaint the 50%er 
raised against TV was that its long 
rehearsal periods reduced the 
availability of some of his gabbers 
(like Basil Rathbone), who were 
committed to special video pro- 
grams. However, TV appearances 
had enhanced many of his other 
clients’ reputations, by whetting 
the appetite of viewers to savor 
more of their personalities. . 


Among his gabbers whose sala- 
bility has been hypoed by TV are 
Arthur Treacher, on many of the 
“Philco Playhouse” programs; Vir- 
gilia Peterson, moderator of Du- 
Mont’s “Author Meets the Critics;” 
Ivan T. Sanderson, the video zoolo- 
gist; Dr. David Dressler, the crimi- 
nologist whose “Parole Chief” 
book has been dramatized on the 
“Goodyear Playhouse;” Richard L. 
Tobin, the TV news analyst; com- 
poser-orchster Meredith Willson, 
whose Tallulah Bankhead and quiz 
telecasts have made him a celeb, 
and novelist Merle Miller, a peren- 
nial TV panel participator. 


The Literati Set 


Loretta Reidy, manager of the 
46-year-old Keedick Lee bureau, 
maintained that the bulk of the 
50 gabbers in her stable had al- 
ready achieved reputations, largely 
in journalism and literature, like 
Norman Cousins 6f the Saturday 
Review, William Laurence of the 
N. Y. Times, and Mrs. Alan Kirk, 
author of “Postmarked Moscow.” 
However, there was no doubt that 
TV had hypoed interest in such 
literati names as Alistair Cooke, 
the CBS-TV “Omnibus” confer- 
encier; Bennett Cerf, the “What's 
My Line?” panelist; Marguerite 
Higgins, the video war correspond- 





TV Helps, Hurts Gab Circuit 
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ent, and Quentin Reynolds, the TV 
master of all trades. 

William Wachs, topper for Pro- 
grams & Lectures, Inc., found that, 
while radio was continuing to build 
up gabbers, TV was simply a threat, 
“Television has cut sharply into 
the lecture trade,” he said. “People, 
seated beside their sets in the par- 
lor, -are becoming satiated with 
talk. They haven’t as much of an in- 
ducement to pay to go to a hall and 
sit through more of it.” Among 
his clients, John J. Anthony, the 
radio soother of bleeding hearts, 
and Estelle M. Sternberger, com- 
mentator on world affairs over 
WLIB, N. Y., had been boosted by 
AM. 

Louise Eaton, partner of the 
Pearson & Eaton bureau, expound- 
ed the notion that both AM and TV, 
as reputation promoters, helped 
gild the lily. “Both media,” she 
said, “‘serve ‘as a preliminary audi- 
tion. They give the customers an 
impression of the voice and per- 
sonality of our clfents.” 

Those enhanced by air appear- 
ances in her stable include John 
K. M. McCaffrey, the WNBT, N. Y., 
newscaster; Gayelord Hauser, TV 
exponent of blackstrap molasses 
and yogurt; Dr. Ralph W. Sockman, 
Sunday preacher on NBC's “Radice 
Pulpit;” Dr. Bernard Iddings Bell, 
U. of Chicago TV educator; Tom 
Scott, folk balladeer on both AM 
and TV, and Lisa Sergio, com- 
mentator on WQXR, N. Y., for the 
past seven years. 


No Threat Yet 


The thinking among several of 
the impresarios is that TV for- 
ums haven't proved an absolute 
threat as yet, because the speak- 
ers can’t become as profound or 
as controversial as they can on 
the chautauqua trail. Thus far, 
no video pundit has stirred the 
tempests that Rupert Hughes, the 
writer, once did when, in Town 
Hall, N. Y., he called George 
Washington a dissolute, gambling, 
whiskey distiller; or when’ Dr. 
Morris Fishbein caused 64 mem- 
bers of a women’s club to resign 
when he said their husbands came 
under his definition of charlatans; 
or when Edgar Lee Masters began 
a lecture in Des Moines by saying, 
“As I stand here and look down 
into your ignorant and_ stupid 
faces ...” Nor, it’s claimed, can 
the video panelists inject the ex- 
citement that Walter Duranty 
(pro) and H. R. Knickerbocker 
(con) have done when debating as 
a team on the question, “Can 
Russia Be Part of One World?” 

Edna Giesen, executive veepee 
of Columbia, Lecture Bureau, be- 
lieves the sense of active partici- 
pation has only been found in 
such AM-TV shows as “Town 
Meeting of the Air,” and her 
clients, imcluding Herbert Phil- 
brick, Hodding: Carter, and Arthur 
Schiesinger, Jr., have been en- 
hanced by appearing on that for- 
um. TV has also helped such 
others in her stable as Dr. Roy K. 
Marshall, who does the science 
commercials for the Ford vides 
stanzas; Sigmund Rothschild, art 
appraiser on DuMont’s Thursday 
“Treasure Hunt,” and veep Allen 
Barkley. 

Jack Siegel, manager of Artists 
& Speakers Bureau, maintains that 
TY’s most*salutary effect has been 
in raising the standards of the 
lecture circuit, and in giving a 
break to. young chautauqua talent. 


Alert for Gimmicks 


The one overall effect that tele 
has exerted on the gabbers is to 
make them more concerned with 
visual gimmicks. Nowadays, natu- 
ralist Capt. C. W. R. Knight has 
become a lecture clicko by the ex- 
pedient of letting his trained 
eagle, Mr. Ramshaw, swoop over 
the heads of his audience, and 
South American traveler Herbert 
Lanks brings the crowd to startled 
attention by twirling an Argentine 
bullwhip above his head like a 
pampas gaucho, whipping off his 
belt, and exclaiming, “This belt 
was worn by the biggest boa con- 
strictor I've ever met.” 

Stage readings, on the order of 
Emlyn Williams’ solo emoting of 
Dickens’ “Bleak House,” the Ty~ 
rone Power troupe's presentation 
of “John Brown’s Body,” and the 
Charles Laughton quartet's recita- 
tion of the Don Juan scene from 
Shaw's “Man and Superman,” have 
paid off in the last couple of sea- 
sons. However, the lecture impres- 
sarios consider these podium per- 
formances theatrical veritures, and 








by and large do-not handle them. 











liai 


Wo 
biz 
ced 
Ar 
the 
vau 














ell, 


ym- 
the 





__ VARIETY 


79 





PETER DE re ae 
Rose, ? p . 
peter De Roveys in New York. 
i such tunes as 
ae ca oe 
» he had perform on 
Wheels; om 1923-1939 with May 
ti hi Breen, professionally known 
sine The Ukulele Lady.” They were 
billed as “The Sweethearts of the 
We and were married during 
’ year run, 
shows ose began his musical ca- 
eer as a stock clerk for publish- 
} firms, later advancing to pi- 
nist and songwriter. His frst tune 
was “when You're Gone I Won't 
Forget,” which sold several thou- 
‘ s. 
an Rose recently wrote the mu- 
sic for a new operetta, “Counter 
Melody,” with libretto by Otto 
Harbach, former prexy of the 
American Society of Composers, 
Authors and Publishers. He had 
also done the score for the film 
“About Face,” released last year 
» Warner Bros. : 
by iginally written in 1933 as a 
piano solo, “Deep Purple,’ was 
augmented with lyrics by Mitchell 
Parish in 1939. “Wagon Wheels 
was written in 1931 with late Billy 
Hill penning the lyrics. Among 
other tunes turned out by De 
Rose, are “Tiger Rose,” “When 


Your Hair Has Turned to Silver,” 
“Somewhere in Old Wyoming, 





“Muddy Water,” “Somebody Loves 


You,” “Rain,’ “Oregon Trail,” 
“Lilacs in the Rain” and “Have 
You Ever Been Lonely?” 

De Rose did music for such 
Broadway shows as “Burlesque,” 
“Broadway to Paris,” “Yes, Yes, 
Yvette,” Earl Carroll’s “Vanities” 
and “Icecapades of 1941.” He was 
a member of ASCAP and the 
Songwriters Protective Assn. 

Wife, an adopted daughter, three 
brothers and three sisters survive. 





HARRY JOLSON 


Harry Jolson, 71, vet vaudeVil- 
lian and elder brother of the late 
Al Jolson, died April 26 in Holly- 
wood of arteriosclerosis. In show 
biz for over 50 years, he had pre- 
ceded his brother as an entertainer. 
Around the turn of the century 
they were teamed together in a 
vaude act. 

In 1904 the turn became Jolson, 







In Cherished Memory of 


PETER DE ROSE 


Born March 10, 1896 
Died April 23, 1953 


Beloved husband of 
May Singhi Breen 









Forever in my heart and prayers. 


Palmer and Jolson, with Palmer, a 
paralytic, working from a wheel- 
chair. Palmer’s death in 1906 re- 


sulted in the act breaking up with 
both Jolsons going out as singles. 
rion resumed association with 
's younger brother in later years 
Kengent or him and his wife, Ruby 
range This arrangement, how- 
; er, didn’t work out, with Harry 
in and filing a lawsuit, alleg- 
money The ~ i. eng et —y 
. suit later was dro ; 
When Al Jolson scored a ee 
Older ens, Lhe Jazz Singer,” his 
film brother was signed by a rival 
ic Of pany but never made a 
A f the $3,000,000 estate left by 
te the time of his death, Harry 
ill fyc¢ $10,000. Harry had been 
Underwy time and recently 
Wife nt leg amputation. : 
survive and two adopted children 





Ria RIAN JAMES 
Dla n James, 53, author-scenarist- 
Ywright, died April 26 in New- 
each, C after _a_ four- 


Month illness, Author of 17 books, 













In Fond Memory of 


PETER DeROSE 
April 23, 1953 


HIS FRIENDS 
AT 
ROBBINS, FEIST AND MILLER 








he had also written over 20 plays 
and scenarios and had collaborated 
on numerous other works, 
, James’ film output included 
‘Forty-second Street,” ‘“Helldor- 
ado,” “Submarine Patrol,” “Down 
Argentine Way,” “The House- 
keeper's Daughter,” “Broadway 
Limited” and “Whispering City.” 
The films “Parachute Jumper,” 
“Hat Check Girl’ and “Love Is a 
Racket” were based on his novels. 
Starting his writing career as a 
columnist with The Brooklyn Eagle, 
James had also been a producer- 
director. In addition, he had ap- 
peared in vaude, 

Wife and twe children survive. 


J. W. (JESS) ALTMILLER 

Julius W. (Jess) Altmiller, owner 
of the Ogden Inn, in Delaware 
County, Pa., former orch conduc- 
tor and novelty drummer, died 
April 24 in Chester (Pa.) Hospital 
after being stricken with a heart 
om while driving through that 
city. 

Altmiller was featured drummer 
at the Fox Theatre, Philly, for 17 
years. During the late '30s he led 
a 60-piece band at industrial and 
other events. He was noted at the 
Fox for trick percusion instruments 
he “invented,” among which were 
auto~brake drums, auto glass and 
the stunt ef tearing a piece of 
linen in time to the score. A na- 


tive of Hazleton, Pa., he played 
under Stokowski, Sousa and Victor 
Herbert. 

Wife and son survive. 





WILLIAM J. MOSER 

William J. (Mike) Moser, 37, 
television producer, and his secre- 
tary, Mrs. Toni Slott, 31, were 
instantly killed April 23 while 
crossing a street in Los Angeles. 
They were returning to the ABC 
television studio after attending a 
meéting of the United Cerebral 
Palsy Association of which Moser 
was an officer. 

Moser was producer of “Space 
Patrol,” which he originated March 
9, 1950. He was a freelance writer 
for radio and motion pictures from 
1936 to 1941, when he joined the 
Navy as a fiyer and got the idea 
for “Space Patrol.” 

Wife, Helen, and his parents, 
survive. Mrs. Slott leaves her three- 
year-old son and her mother.: 





JOHN J. BOWEN 

John J. (Jack) Bowen, 61, vet 
Metro sales staffer, died April 25 
in New York. He joined the Gold- 
wyn Co. as a booker in 1919 and 
was made a salesman four years 
later, continuing in that capacity 
when Goldwyn merged with Loew’s 
in 1924. 

In 1928 Bowen was promoted to 
Loew’s N. Y. sales manager and 
in 1941 to district manager in 
charge of the N. and New 
Jersey territories. In 1951 he was 
given a special sales assignment 
in the metropolitan N. Y. area 
which he held until his death. 

Wife and three sisters survive. 


HERMAN M. KAHN 

Herman M. Kahn, 58, onetime 
vaude performer, died April 24 in 
New York. Prior to entering the 
insurance business 30 years ago, 
he had played the Keith circuit as 
part of a song and dance team. 

While serving in the Army ‘4ur- 
ing World War I, Kahn was a 
membei of the Argonne Players, 
a group of divisional entertainers, 
who perfcrmed for other soidiers 
in rest camps. 

Wife, son,-three brothers and 
four sisters survive. 


JOSEPH LYMAN 
Joseph Lyman, 63, owner of the 
Princess Theatre, White Hall, IIl., 
dieq of a cerebral hemorrhage at 
his home there April 16. A vet 
exhib, an started his career 
as a pro onist at the Princess 
in 1914 and later bought the house. 

Iwo daughters survive. 





Lambeth Hospital, London, April 
20 from bronchial pneumonia. 

One of the country’s leading 
trombonists, Ferrie played with the 
combos of Billy Cotton, Roy Fox, 
Lew Stone and Geraldo before 
leaving that activity 18 months ago 
to start Maxim Productions, 


REGINALD PURDELL 

Reginald Purdell, 56, legit-film- 
TV actor, died April 22 in a Lon- 
don hospital after a long illness. 
In 1914 he was seen in N.Y. at the 
Garrick Theatre in “The Dear 
Fool.” He appeared at the Garrick 
Theatre, London, in “Cyrano de 
Bergerac” and from 1922-24 toured 
Australia. 

Films he appeared in included 
“The Middle Watch,” “Congress 
Dances,” “Up to the Neck,” “The 
Old Curiosity Shop,” “What's in a 
Name” and “Key to Harmony.” 


FRED KRAMER 

Fred Kramer, 35, chief of TV 
and radio promotion for CBS on 
the Coast, died of a heart attack 
April 21 at his home in Sierra 
Madre, Cal. He had been with 
CBS for nine years. 

— and two stepchildren sur- 
vive. 
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EMMETT C. KING 

Emmett C. King, 87, retired 
stage, screen and radio actor, died 
April 21 at the Motion Picture 
Country House on the Coast. He 
had been in retirement for 10 
years. 

Three sisters and a brother sur- 
vive. 





P. L. McCANN 

P. L. McCann, 49, playwright, 
producer, actor and broadcaster, 
died in Dublin April 16. He was a 
former Abbey Theatre player but 
wrote and played mostly for radio. 

Survived by his wife. Veronica 
Keary, former lead soprano with 
a Opera Co., and two daugh- 
ers, 





MRS. MARIE P. CONNOR 

Mrs. Marie Pettes Connor, 74, 
legit-vaude-radio actress, died April 
26 in New York. Among plays in 
which she appeared were “Mrs. 
Warren's Profession,” “The Pearl 
of Great Prize,” “The Royal Fam- 
ily,” “Subway Express,” “Amou- 
rette” and “Swing Your Lady” and 
“Artists and Models of 1923.” 


JOHN E. HAUSER 

John E. Hauser, 71, stage man- 
ager of Loew’s Poli Theatre, Wor- 
cester, Mass., was found dead in a 
backstage room of the theatre 
April 25. 

He joined Poli’s Plaza in 1912, 
transferred to Poli’s Elm Street 
when it was opened in 1913 and to 
—* Poli when it was opened in 








HOMER MARVEL 

Homer Marvel, 60, who retired 
two years ago as city manager for 
Fox Midwest Theatres, died at his 
home in Mount Vernon, IIl.. April 
15. He managed a house in Mount 
Vernon for the Yemm & Hayes 
circuit before it was sold to Fox 
Midwest. 

Wife and daughter survive. 





HARRY SPINGLER 
Harry Spingler, 63, member of 
Columbia’s casting department, 
died of a lung ailment April 22 at 
the Motion Picture Country Home 
on the Coast. He had been with the 
studio 11 years. Before that he had 
been an actor and an agent. 

His wife survives. 





DONALD J. LYNN 
Donald J. Lynn, 48, secretary- 
manager of the Ottawa Federation 
of Musicians for the past 10 years, 
died April 23 in Ottawa shortly 
after collapsing at the Federation 
offices. 

Wife and two children survive. 


Celia Gore, 73, wife of Michael 
Gore, onetime head of West Coast 





; Theatres, died April 23 in Los 


Angeles. In addition to her hus- 
band, two brothers, Jay and Sam 
Paley, a daughter, Mrs. Harry M. 
Sugarman, and a granddaughter, 
Mrs. Jason Bernie, survive. 





Charles E. Snyder, 65, long-time 
Pittsburgh theatre manager, died 
April 9 in that city. He had served 
under the late Richard A. Rowland 
and the late Paul R. Jones,at the 
Colonial and Rowland theatres in 
the old Rowland-Clark circuit days. 


Charles E. Evans, 86, retired mo- 
tion picture technician, died April 
21 in Hollywood. 


Bronislaw Von Pozniak, 66, con- 
cert pianist and composer, died in 
the soviet zone ‘city of Halle, Ber- 
lin, it was disclosed April 25 by 
pa Ra German newspaper Neue 


John E. (Scotty) Jordan, 60, vet 
member of the St. Louis Theatri- 














JOE FERRIE 
Joe Ferrie, 55, musician, music 
publisher and band agent, died in 


April 17 at his home there. In re- 
cent years he had been employed 
at the Fox Theatre. His wife, a 
son and daughter survive. 


Forest W. Monroe, 67, business 
manager and tax consultant for 
motion picture executives, 
April 24 in Hollywod after a heart 
attack. 


Daughter, 30, of Carl H. Schwyn, 
owner of the Schwyn circuit, Bowl- 
ing Green, O., died April 21 in 
Cygnet, O. 


Charles McCann, 81, retired 
stage carpenter who had worked 
for 30 years at the Victory Thea- 
tre, Dayton, O., died April 23 in 
Dayton. Wife and daughter sur- 
vive, 


Helen Field Fisher, 77, for 27 
years the “Flower Lady” of station 
KFNF, Shenandoah, Ia., died April 
24 in Shenandoah. 


Edwin L. Guthman, 49, president 
of E. I. Guthman & Co., Inc., radio 
and television parts manufacturers, 
died April 24 in Chicago. 


Parker H. Woods, 77, a member 
of the board of the Municipal The- 
atre Assn., sponsor of alfresco 
entertainment in the Forest Park 
Playhouse, St. Louis, died April 18 
in that city. 











Dr. John T. Wolmut, 52, director 
of the Chicago Musical College’s 
opera workshop, died in Chicago 
April 22. He was also stage director 
of two opera festivals in Milwaukee. 





Vercoe Hayes, 84, pioneer of 
summer concert parties and pier- 
rot troupes and one of the first in 
the U.K. to tour films, died in 
Birmingham, England, April 10. 





Father of Paul Beondi, who owns 
Blue Moon nitery in Pittsburgh, 
died in that city April 22. 


William J. Stryker, 60, Para- 
mount grip for 25 years, died April 
18 at the Sawtelle (Cal.) Veterans 
Hospital. 


Father, 82, of John L. Scott, Los 
Angeles Times drama critic, died 
April 24 in Los Angeles. 


MARRIAGES 


Sally M. Burch to Lyman Smith, 
Los Angeles. April 22. He’s general 
manager of Dick Smith Advertising 
Agency. 

Anita Blanch to Guillermo Diez 
de Garci, Mexico City, recently. 
Bride is an actress; he’s an adver- 
tising exec. 

Patricia Patten to George E. 
Judd, Jr., Boston, April 18. He’s 
exec with Columbia Artists Mgt. 

Julie Rufford to Paul Wood, 
Liverpool, April 10.. Both are 
members of the British touring 
company of “Kiss Me Kate.” 

Rusty Cooper to Roger Strouse, 
April 24, New York. Bride is with 
Wyatt & Schuebel, radio-TV pack- 
agers; groom is a production man- 
ager at CBS Radio. 

Claude Godard to John G. 
Flynn, Hollywood, April 18. Bride 
was Miss France in the “Miss 
Universe” beauty contest; he’s a 
film editor at KHJ-TV. 

Julia Parker to Paul Collins, 
April 18, Winchester, Va. Bride 
is on staff of Pittsburgh Play- 
house. 

Lisa Howard to Walter Lowen- 
dahl, N.Y., April 1. Bride is an 
actress; he’s a Transfilm, Inc., vee- 
pee, 














BIRTHS 


Mr. and Mrs. Tom Gleba, son, 
Columbus, April 23. Parents are 
WBNS-TV performers. 

Mr. and Mrs. Bill Rapp, daugh- 
ter, Los Angeles, April 19. Father 
is a TV director. 

Mr. and Mrs. Esco LaRue, 
daughter, Pittsburgh, April 17. 
Father and mother (latter is juggler 
Trixie) are both in “Ice Capades.” 
Mr. and Mrs. Nicholas Stern, 
son, New York, April 15. Mother 
is the former Joanne Melniker, ex- 
radio-tele editor of Look maga- 
zine; father is in NBC production 
department. 

r. and Mrs. Lee Richards, son, 
Easton, Pa., April 16. Father is a 
magician, formerly with the Black- 
stone Magic Show. 

Mr. and Mrs. Ben Freedman, 
daughter, Hollywood, April 21. 
Father is a TV writer. 

Mr. and Mrs. Paul Jaulus, daugh- 
ter, New York, April 21. Father 
is pressagent with General Artists 


Corp. 

Mr. and Mrs. Bill Simon, daugh- 
ter, Mt. Kisco, N. Y., April 23. 
Father is a music Deg 

Mr. and Mrs. William C. Lacey, 
daughter, New York, April 24. 
Father is manager cf WCBS-TV 
film departmen 


daughter, Chicago, April 22. Father 


t. 
Mr. and Mrs. Herbie Fields,| ward 
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tremendous excitement. People are 





died | talking movies everywhere. Many 


admitted to me that they hadn’t 
been. to the movies in a long time. 
In Dallas, we had two busloads of 
high school kids from a nearby 
school at one showing. They had 
closed the school to permit the kids 
to come in to see the picture.” ;, 

During his trek, Lovejoy also 
talked with many exhibitors. In 
each of the four initial Texas situ- 
ations, San Antonio, Dallas, Fort 
Worth and Houston, he declared, 
exhibs from surrounding areas 
came in to town to get their first 
glimpse of the film. 

“They are all enthusiastic about 
the immediate prospects,” the actor 
declared, “particularly since, even 
in the towns which have not yet 
had a 3-D film, people are talking 
movies for the first time in years. 
The extensive publicity campaign 
has penetrated everywhere. They 
believe that a few purely gimmick 
3-D pictures will be about all they 
can take. After that, it will go back 
to the same old factor—good sto- 
ries, well presented.” y 

Few Object to Specs 

Lovejoy found few filmgoers who 
objected to the glasses needed for 
watching the stereoscopic pix. Peo- 
ple adjust easily. 

“Even more than 3-D,” Lovejoy 
reported, “exhibitors and the pub- 
lic alike, are excited about stereo- 
phonic sound. Everyone is con- 
vinced that it’s just a matter of 
time before all films, including 
flats, will be using it.” 

Wherever he went in Texas and 
later in N. Y., Lovejoy found exhibs 
making plans to handle whatever 
Hollywood turns out in the way of 
new systems. R. J. (Bob) O’Don- 
nell, Interstate Circuit copper, told 
Lovejoy that the chain is spending 
more than $500,000 to equip the 
circuit’s 157 houses with the nec- 
essary equipment to show 3-D or 
widescreen films with the new 
sound equipment. 

Texans with whom Lovejoy 
talked have not yet seen any of 
the widescreen processes. All ex- 
pressed interest, but neither pa- 
trons nor exhibs would accept any 
theory that either the stereoscopic 
or the widescreen process would 
become the exclusive system of film 
‘production. 

As an indication of widespread 
Texas interest in the new systems, 
Lovejoy quoted O’Donnell as re- 
porting a first week figure of $122,- 
000 for the film in San Antonio, 
Dallas, Fort Worth and Houston, 
This tally tops the opening frame 
of “Gone With the Wind.” 


Continued from page 1 


cation; our young son was home 
from K.U. 

“‘He attended a show, and one 
of the pictures was the inevitable 
western. He came home perfectly 
furious. The film showed four 
mighty cowboys cleaning up Ari- 
zona all by themselves after. the 
U. S. Army, according to the 
script, had stupidly allowed itself to 
be annihilated. Some very deroga- 
tory remarks were made about 
the Army and the West Point of- 
ficers who fought along ‘dress 
parade’ lines. Older people know, 
of course, that had it not been for 
the U. S. Army, the West would 
never have been settled, and the 
whole picture was ridiculous. But 
to the thousands of children who 
see that part of the film, and hear 
the propaganda constantly, it is 
real and the gospel.’” 

Mrs. Burt added, “One other dis- 
quieting item is reported from 
West Virginia: ‘Films that are 
produced and do not pass censor- 
ship for release in the U. S. are 
sent to other countries, and help 
form opinions detrimental to our 
country’.” 

















5 
Hemingway's 2506 
Continued from page 3 
the star is under M-G contract, 
Presumably, M-G will distribute 
the film and provide the financing, 
at least partially. Pact being ne- 
gotiated is on a lease basis, that 
is, with Hayward taking the rights 
for a period of 10 to 15 years. 
After this period, rights will re- 
vert to Hemingway, but on condi- 
tion that he split any subsecuent 
income from the book with Hay- 








Hayward intends to lens the pic 








cal Brotherhood, Local No. 6, died 
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in Cuba. 
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THANKS MR. HOVER-- 





and 
THANKS TO EVERYONE ELSE FOR 
BEING SO WONDERFUL! Peart 





Personal Management Special Material Public Relations 


CHAUNCEY OLMAN , EVELYNE COOPER e GENE WEBER » WM. MORRIS AGENCY 
oe JAMES BYRON : 














